











FILMS 




































































STAGE 








“ARIETY 





Published Weekly at 154 West 46th Street, 
Entered as 


second class matter December 


< 


New York 19, N. Y., 
22, 1905, at 
COPYRIGHT, 1950, BY VARIETY, INC. 


Variety, Inc. 
at New 


by 
the Post Office 


Annual subscription, 
York, N. Y.,. 
ALL RIGHTS RESERVED 


$10. 
the 


Single copies, 


under act of March 3, 


25 cents 
1879 





VOL. 178. No. 4 


NEW YORK, WEDNESDAY, APRIL 


1950 


PRICE 25 CENTS 








‘SLOPPY’ RADIO IRKS SPONSORS 





H wood Loosening Bankroll, Yens 





Inves 


rently of reviving Hollywood in- 
terest in acquiring Broadway plays. 
Studio activity in the New York 
legit field waned under the strains 
of economy three years ago. It is 
being renewed now by the pressure 
for story material. All the majors 
plan turning out more pictures, and 
they’ve pretty well used up the 
stocks of appropriate properties on 
their shelves. 

Most encouraging to Broadway- 
ites is the fact that both Paramount 
and Metro were interested in the 
past few weeks in making an in- 
vestment in Clifford Odets’ “Coun- 
try Girl,” which will be produced 
by Dwight Deere Wiman in the 
fall. Both studios finally nixed the 
déal, but in both cases it was for 
reasons other than reluctanee to 
return to the Broadway play field. 

Par, Metro and 20th-Fox are all 
interested in making pre-produc- 
tion deals or in investments that 


will take them back into legit 
financing. It is just a matter of 
the right play coming along. That 


“right play’’ angle, however, is 
what makes the situation consider- 
ably different from four or five 
years ago, No company is inter- 
ested in any play unless it is cer- 
tain there is a definite desire by a 
producer on its lot to film it. There 
will be no investments in proper- 
ties to decorate a shelf for years. 

Par currently is in preliminary 
negotiation for “Gentlemen Prefer 
Blondes.” A tentative price of bet- 
ter than $250,000 has been set on 
the screen rights to the musical. 
Since Par already owns the straight 
play version (it filmed it in 1927), 
it has first refusal rights on the 
current property. 

Under terms of Par’s contract, 
the authors must set a price within 
two years of the Broadway opening. 
They have already submitted the 
tentative figure. Now being drawn 
up is a formal submission includ- 
ing release date, percentages, etc. 
Par gets 1624% of the money for 

(Continued on page 63) 


RCA’S $600,000 FOR 
RED SEALS INTO LP 


RCA Victor may never “get 
even” on the $600,000 it has in- 
vested to transmute some of the 
old “red seal” masters for 3315 
rpm reissue, but RCA _prexy 
Frank M. Folsom feeis that the 
artists and their works are too 
valuable not to warrant it. He is 
referring, particularly, to some of 
the old Caruso, Chaliapin, Lauder, 
McCormack and kindred artists. 

Many ante-date the electrical re- 
cording technique, and there are 
scores of masters, done under the 
old hern and acousticon recording 
Systems, that “blasted” and would 
Only be accented in their short- 
comings under today’s high fidelity 
recording advances. But those that 
RCA will market under the “Long 
Playing” label have been skillfully 
Switched from their original 78 
rpm to LP, 








Frisco Orch April 17 
San Francisco, April 4. 

Pop maestro Meyer Davis has 
accepted bid to conduct the long- 
hair San Francisco Symphony Or- 
chestra April 17. He’ll conduct the 
second half of the concert, with 
Arthur Fiedler, of the Boston Pops 
Orchestra, guest-batoning the first 
half. 

This is a special concert in 
honor of the 75th birthday of the 
Frisco symph’s regular conductor, 
Pierre Monteux. Davis is Mon- 
teux’s brother-in-law. 





Texas Shoestring Stunt 
Involves Art Linkletter 


In Lawsuit for $126,000 


Dallas, April 4. 

Art Linkletter, m.c. of ‘‘People 
Are Furny,” arrived in Dallas for 
a show at the State Fair Grounds 
and found that a local filling sta- 
tion employee and former program 
contestant had filed a $126,000 
damage suit in the local district 
court against him and the show's 
sponsor. 


Paul Williams’ petition was filed. 


Linkletter arrived 
here. The petition charges that 
Linkletter, the show’s” producer, 
and its sponsor, promised to make 
Williams rich with a_ shoestring. 
Williams took the actual shoestring 
and posed as a destitute vet 
World War II during a six-week’s 
tour of the country. 

According the 


shortly after 


to damage peti 


tion, object of the shoestring was 
to swap it, and eventually build it 
into a sum that would make Wil- 


liams rich for the rest of his life. 


Ex-ABC Page She Aided 
Now Director of Dinah 


History repeats itself in strange 
manner, almost exactiy 10 years to 
the date, on the ABC radio pro- 
gram, “Strictly From Dixie,” 
Dinah Shore guests with Henry 
(Hot Lips) Levine’s band next 
Monday (10) A decade ago she 
made her ABC debut with this 
same group, under the same maes- 
tro, and with many of the same 
musicians in the bagd. Only dif- 
ference is that 10 years ago she in- 
troduced a new song, “Mad About 
the Blues.” written by ABC page 
boy Dick Charles, and in 1950 that 
same ex-page boy is now directing 
this Dixieland program. 


Just to complete the cycle Miss | 


Shore introduces another new 
song, “Tinker Toys,” by another 
page boy, Sam Zabka, on Monday’s 
show. Charles meantime, besides 
being senior director at ABC, 
makes periodic trips to Warner 
Bros. every June-July to write, 
songs at the studio. “Along the 
Navajo Trail” has become his big- 


‘gest hit in the interim. 


APS NIREC 
ing Again in B way Legits Any 7 


Indications are being seen cur-+ 


'Meyer Davis to Baton 


errees resent it, 
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when | 
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By 


Complaints have been mounting 


that radio has “gone sloppy.” It’s 
particularly manifested, go _ the 
squawks, in the bigtime comedy 


in slipshod produc- 
tion, hit-or-miss scripting and in 
the overall casual and often care- 
less demeanor of the performers. 

Some say the comics themselves 
are mostly to blame; that too many 
are taking the position that with 
television audiences making a no- 
ticeable dent in the major cities 
where the AM-TV competition is 
on the upswing, the’ tendency 


shows, notably 


j/among comics is to accept the sit- 


", 


uation with a ‘“what’s-the-use? 
resignation and a “we’re-playing-to- 
the-Dakotas”’ attitude. 

The network chieftains don’t like 
it because first and foremost, 
they’re dedicated to the perpetua- 
tion of radio as a still-major force 
in the world of entertainment, and 
to convincing the agencies and the 
sponsors that a toprated comedian 
is still playing to audiences of 25,- 
000,000 and 30,000,000. 

The clients are sore 
they’re still plunking down top 
coin—anywhere from $15,000 to 
$25,000 a week—for comic-spear- 
headed packages. And the audi- 
because the indif- 
(Continued on page 53) 


$350,000 Bid For 
Single Full. TV 
Of ‘South Pacific 


Offer of $350.000 for the single 
performance television rights to 
“South Pacific’’ was refused last 
week by the show’s management. 
Although the identity of the pro- 


because 





| posed sponsor ‘was not revealed, it 


is understood to have been Na- 
tional Lead. The bidder is said 
to have indicated a willingness to 
pay as high as $500,000 to close the 
deal. 


According to the proposition, 
the telecast would have been 
scheduled for next winter, with a 


huge publicity campaign until then 
to draw a maximum =§ audience. 
With an estimated 4,000,000 video 
sets in operation now, it’s expected 
that there will be about double 
that number in use by the pro- 
posed date of the program. On 
that basis, it was figured that 
there might be at least 30,000,000 
individual viewers of the telecast. 

Although co-authors’ Richard 
Rodgers and Oscar Hammer- 
stein 2d, and their co-producers 
Leland Hayward and_ Joshua 
Logan. did not discuss the propo- 
sition enough to get all the details, 
the plan is understood to have 
been to do the musica! as a live 

(Continued on page 54) 








Margaret Truman’s Ist 
N.Y. Alfresco Symph Date 


Margaret Truman will make two 
outdoor appearances with sym- 
phony orchestras this summer, 
singing as soloist with the Robin 
Hood Dell concerts in Philly July 
27 and with the N. Y. Philhar- 


monic Symphony in Lewisohn Sta- 
dium, N. Y., also late in July: Defi- 
nite date has not yet been set. 

Stadium stint will mark Miss 
Truman’s first N. Y.- appearance 
as longhair soloist with a symph 
group, although she appeared here 


as a soloist on the Amoco-spon- 
sored radio program, “Carnegie 
Hall,” before an audience last win- 
ter. 


$250, 000 Sight Uasees 
For Hemingway Novel 


Too Rich for Selznick 


High price demanded by Ernest 


Hemingway for his new novel, 
“Across the River and Into the 


Trees,” killed an unusual proposal 
by David O. Selznick last week for 
sight-unseen purchase of screen 
rights. DOS was informed by Al 
Horwits. Universal's studio pub- 
licity chief, who is agenting the 
sale for Hemingway, that no offer 
of less than $250,000 would be en- 
tertained. 

Selznick was interested in at- 
taining the rights at once to pro- 
vide a vehicle for an early commit- 
ment on the services of Gregory 
Peck. He therefore couldn't wait 
until May 9, when galleys of the 
book will be sent to any producer 
requesting them. 

Selznick’s exec 


As a result, aide, 


Lewis Stone, queried Horwits on 
whether Hemingway would enter- 


tain an offer for immediate sale of 

the property without waiting until 

other studios got a chance to read 
(Continued on page 63) 


NAT Par and 20th’s Big-Screen Color TV 
Mts May Beat Spectrum Video Into Homes 


& 


Theatre television may jump the 
gun on regular commercial 
broadgasting by providing 
big-screen color before it is avail- 
able in home sets. Paramount 
Television Productions prez Paul 
Raibourn confirmed this week that 
Par now: has two different color 
systems ready for its theatre TV 
process and it has also been dis- 
closed that 20th-Fox is working 
out big-screen tinted video. While 
both the Par and 20th systems 
might be applicable to home video, 
they also may influence production 
of color features in Hollywood. 
Importance of color to theatre 
tele planning was emphasized this 
week by industry spokesmen. They 
stressed that use of video in the- 
atres, to be successful, must offer 
more than the public can get on its 
home sets. With color for regular 
commercial broadcasting looming 
closer, especially following the un- 
veiling last week of RCA’s single- 
tube svstem, theatre TV must come 
up with tints or else take a chance 


color 
video 


of being obsolete before it gets 
Started. 
Raibourn predicted that video 


(Continued on page 63) 


CHAS. BOYER MULCED 
FOR NBC SOAPER 


Hollywood, April 4. 
NBC has under consideration a 
new cross-the-board soap opera 
with Charles Boyer as the star. It 
would be a taped show from the 
Coast, and Boyer has already given 


his okay, with final decision now 
resting with the NBC echelon. 

Program is the Roy  Bailey- 
scripted “Thanks for Tomorrow,” 
which NBC tried out for a short 
period (minus names) last sunt 
mer. It was taken off when Seal- 
test bought the morning time for 
the Dorothy Dix show, which has 
since been cancelled. 


Also on the NBC program front, 
Joel McCrea’s “Texas Rangers” 
show has been cut and is set for 
an early preem. 
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6 Has Control Over Directors 
On Live, Filmed TV Shows: DeMille 


Cecil B. DeMille, as spokesman + 
for the Screen Directors Guild, re- 
asserted vesterday (Tues.) SDG’s 
claims of jurisdiction over all direc- 
tors of both live and filmed video 
shows. He claimed TV directors, 
in working with “action moving 
across a screen, * actually provide 
a “product that is closely related 
to the regular motion picture prod- 
uct.” For that reason, DeMille said, 
the SDG will invoke Section 9 of 
Management Relations 


the Labor , 
Act of 1947. which he described as 
the clause originally set up to pro- 


vide for such a move. 
(‘Spokesmen for the Radio-Tele- 
ision Directors Guild labeled the 
DeMille statement as part of a 
mammoth publicity barrage being 
laid down by the SDG to ease its 
way into video. Presaging a juris- 
dictional battle, RTDG claimed it 
already has contracts, personnel 
and jurisdictién over video direc- 
tors, while the SDG is not certified. 
RTDG asserted it has contracts 
with the four major TV networks 
in New York and that 36 of 45 di- 
rectors on the Coast are members 
of the Hollywood local.) 
Outlining the SDG statement of 
policy at a press conference in the 
Hotel Plaza, N. Y., DeMille said 
the Guild will include in its mem- 
bership screen directors, TV direc- 
tors, assistants and floor managers. 
“The statement has been made,” he 
added, “that we can expect the as- 
tronomical total of more than 20,- 
000,000 TV receivers in American 
homes. This is a staggering figure 
because of the potential it creates 
for the motion picture industry.” 
He emphasized, however, that 
nothing in his statement “is meant 
to suggest or indicate or prophesy 
(Continued on page 54) 


WB INKS DEAL TO DO 
LIFE OF WILL ROGERS 


Hollywood, April 4. 

Warners inked deal with mem- 
bers of his family to screen the 
“Will Rogers Story,” based on an 
original by the widow which studio 
will sereenplay for inclusion in 
1950-51 product schedule. Deal de- 
tails are not divulged but it’s un- 
derstood to include a heavy ad- 
vance payment plus percentage of 
profits. 

Mitchell Hamilburg, who has 
been handling the business affairs 
of the Rogers estate for the last 
six months, conducted negotiations. 
Studio originally was interested 10 
vears ago, and took an option. Dur- 
ing interim, Will Rogers, Jr., test- 
ed for the role but Warners finally 
let the option lapse. Hamilburg 
took over four months ago to re- 
vive deal, and swung it. 


Mitchell Bill Extends 


Provisions on Obscenity 
Albany, April 4. 
The twice-amended Mitchell 
bill, now. before Governor Dewey, 
would include wire recordings, 
phonograph records and motion 
pictures in the provisions of the 
penal law prohibiting sale or dis- 
tribution of obscene prints, news- 
papers, magazines, pamphlets and 
articles. 
The Brook measure, also sent to. 
the Governor for action, ‘covers 
only phonograph records, photo- 
graphs and films, an exception on 
the latter-being for motion pic- 
tures licensed by the State Educa- 
tion Dept. 











Jolson in Next Film, 
But Not as Himself | 


Hollywood, April 4. 

Al Jolson will sing again for Co- | 

jumbia when Sidney Buchman! 

rounds up the right yarn for the 

third of the series to follow “Jol- 
son Sings Again.” 


Project calls for a continuation 
of Jolson’s life story with Larry 
Parks starring again This time 
Jolson will appear on the screen, 


but not as himself. He will play a 
character part while Parks is play- 
ing Jolson 





Canter Projects Some 
TV Ideas; 1-Man Show — 
Click May Cue Tour 




















WILL MAHONEY 


THE INIMITABLE 


TV last night (Tues.) on the 


“CAVALCADE OF BANDS” with 
Carmen Cavallaro. 
Thank you Mr. Dumont and 
WARBD for a lovely evening. 
Booked By 


ASSOCIATED BOOKING CORP. 








William Morris, Jr... has been 
huddling with Eddie Cantor on a 
series of concerts at the Mosque, 
Newark; Orchestra Hall, Chicago; 
Philharmonic Auditorium, Los An-| 
geles, and the like, including ar-| 
mories and large school auditori- | 
ums. The click of Cantor’s one-| 
man show at New York’s Carnegie | 
Hall. March 21, has the comedian | 
interested in confining his person- 
als to that kind of tour. He gets} 
$2.500 from colleges like William 
& Mary, Oklahoma A&M, Univer- 
sity of Arizona, and the like, charg- 
ing students 75¢ top, and doing 
two shows if necéSsary, where the 
capacities are overtaxed. He would 


rather play Hunter College or 
CCNY, in New York, than Broad- 
way. The idea of “doing a Mau- 


rice Chev&lier,” that is, a run at a 


Broadway legit house as_ the 
‘French star did three years ago, | 
has been proposed to Cantor but! 


he discarded it as too strenuous. 

He winds up for Eversharp- | 
Schick June 1, as emcee of the 
“Take It or Leave It’ radio show, | 
and will bear down on his tele- 
vision contract with NBC in the} 
fall. He prefers to alternate with | 
one or two other comedians on a 
39-week schedule, doing only 13) 
weeks of the cycle. Paul Warwick 
(& Legler) has been talking to him, 
on behalf of Pabst, who long want- | 
ed Cantor for TV, but resulting in | 
the comedian refusing to accede to 
the sponsor’s idea of a_ weekly 
series. 

Cantor accents that if sponsors 

(Continued on page 52) 


GARRY DAVIS AGAIN 
A CITIZEN OF B’WAY 


Garry Davis, 28-year-old son of 
bandleader Meyer Davis, got the} 
call of Broadway quick. Delayed | 
at Ellis Island since Thursday (30) | 
night, and spending the entire! 
weekend at the Government deten- | 
tion pen for immigrants, the 
native-born, song-and-dance man 
finally cleared psychiatric, physical 
and loyalty tests late Monday (3) | 
afternoon. That night he _ spent! 
backstage with Ray Bolger, an old | 
friend, at the star’s “Where's 





Charley?” He didn’t go elsewhere 
.except “drink in Broadway at 
night.” 


His maestro-father ran an unof-| 
ficial nitery Thursday night at the 
Davis’ 270 Park avenue home in 
New York, when some 30 press 

(Continued on page 60) 
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TA Seeks Okay 


| network, 


ever exhibited.” 


To Negotiate For 
Entire Video Field 


Television Authority will ask 
the board of directors of the As- 
sociated Actors and Artistes of 
America for power to negotiate 
wages and working conditions for 
the entire video field if the Screen 
Actors Guild does not agree in the 


| next week to compromise its posi- 
| tion of exclusive control over vid- 


George Heller, TVA national 
said since TVA’s 
membership had already agreed 
on the board’s wages and hours 
proposals, the next step was to 
launch negotiations. 

With the possibility of SAG 
yielding its stand remote. TVA’s 
move towards a bargaining posi- 
tion with video outlets threatens 


pix. 
exec secretary, 


'to touch off a hot jurisdictional 


war between the east and west | 
guilds. Presently, TVA has no au- | 
| thority to negotiate pacts with any 
indie station or video 
| producer. The 4A’s however, will | 
undoubtedly grant TVA such pow- 
er in view of the fact that the 
4A’s board comprises reps of five | 
out of the seven guilds supporting 


ithe TVA setup. 


SAG has already warned TVA) 


_that any move to take over juris- 
' dicti 


over actors in vidpix 
“would be a declaration of you 
(TVA) of jurisdictional war against | 
the film guilds.” Coast guild fur--| 
ther stressed that film actors “will | 
never accept any condition which 
| would allow preformers primarily | 
interested in the live field to have | 
a controlling vote en the problems | 
,of actors in motion pictures how- 
TVA spokesmen, | 
however, declared that SAG’s re- 
fusal to mediate its position was | 


| primarily responsible for creating 
| the current impasse. 


SAG, meantime, is stepping up, 
its negotiating activity with vidpix 
producers in order to be in a solid 
position if and when the present 
“cold” jurisdictional battle turns 
'into a “hot war.” SAG is attempt- | 
ing to establish an industry pat-| 
tern in its bargaining with Hal | 
| Roach studios on the Coast. Wil- 
liam Holden, SAG exéc, is due in 


|New York April 10 to explore the 
eastern video pix situation. 





Bob Hope Gets Delay 


In Montreal Judgment | 


Montreal, April 4. 

Bob Hope won the first court: 
round last Friday (31) when Jus- 
tice Pierre Casgrain granted him 
a reprieve relieving him of any 
obligation to appear in Montreal 
for questioning by the superior 
court. A judgment for $3,432 is 
currently racked up against Hope 
for failing to answer a summons 
when he played Montreal last year. 
Hope wants to clear up his con- | 
nection with the case but he wants | 
to do it through Hyman Baker. his | 
Montreal lawyer. 

Original suit was started by 
Harry Holmok against orch leader 
Ina Ray Hutton a couple of years 
ago when he suffered what was 
termed an unsatisfactory. perform- 

(Continued on page 41) i 


‘rhythm a 
via shortwave broadcasts to Eu- 


|which he directed, as 


_current general topics 


Sen. Johnson to Ask Self-Policing 


Of Films as Price of Dropping Raps 





Dixieland Jazz Beamed 


Abroad as Govt. Envoy: 


In line with the current Dixie- 
land jazz revival, the “Voice of | 
America” is giving the two-beat | 
strong overseas push 


rope, Latin America and the Far 
East. 

The State Dept.’s propaganda 
arm’ in the past few years has re- 
ceived numerous requests from 
abroad for the Dixieland music. 
Now with the jazz rhythm getting 
a big play in the U. S., “Voice” is 
picking up various Dixieland con- 
certs and tape-recording them for 
airing abroad. 


‘Member of Wedding’ 
Ist Choice of Critics; 
‘Consul’ Top Musical 


“Member of the Wedding,” Car- 
son McCullers’ dramatization of 
her own novel, has won the N. Y. 
Drama Critics’ Circle award for 
the best play of the Broadway sea- 
son. The selection was voted yes- 
terday (Tues.). The Robert White- 
head, Oliver Rea and Stanley Mar- 
tineau. production received § 17 
votes, with William Inge’s “Come 
Back, Little Sheba” getting four, 
Gian-Carlo Menotti’s “The Consul” 
three and the William Archibald- 
Henry James “The Innocents” one. 

“The Consul,” produced by 
Chandler Cowles and Efrem Zim- 
balist, Jr., was chosen the best mu- 
sical, getting 20 votes, while Marc 
Blitzstein’s ‘““Regina”’ and the Max- |! 
well Anderson-Kurt Weill “Lost in | 
the Stars” received two each. For | 
the best foreign play of the season, | 
T. S. Eliot’s “Cocktail Party,” pre- | 
sented by Gilbert Miller and} 
Henry Sherek, was the winner with | 





20 votes, while the Maurice| 
| Valency-Jean Giradoux “The En- 
| chanted” received four. Two crit-| 


ics registered no vote for the best 
foreign play. 

Harold Clurman, critic of the 
New Republic, turned in a ballot 
for “Member of the Wedding,” 
the best 
play. However, it was merely a 
gesture, as he had stipulated when 
he joined the Circle that he should | 
“naturally be disqualified from 
voting” for any show with which 
he might be associated. 

Formal presentation of the 
awards, with a performance of a! 
scene from the winning play, will | 
be broadcast Sunday evening, 6:45- | 
7:45 over WJZ, New York. 


HUSBANDS, WIVES LET | 
ARGUMENTS PAY OFF 


New discussion-type program, in 
which a guest husband-wife team 
each week will compete with a/| 
regular panel comprising two other | 
teams, has been set by NBC-TV for | 
the Sunday night at 10:30 slot 
starting April 16 or 23. Title is | 
“Answer Yes or No.” 

Permanent panel will include 
Moss Hart and his wife, Kitty | 
Carlisle, and Arlene Francis and | 
Quentin Reynolds. (Latter two are 
not husband and wife, Miss Francis 
being married to actor- -manager | 
Martin Gabel and Reynolds to. 
actress Virginia Peine.) The Fredric 
Marches (Florence Eldridge) will 
guest on the initialer. Harts, plus 
Reynolds and Miss Francis, as cO- | 





partners in the package, will cut in | 


on the profits on a _ percentage 
basis. 

Teams will air their views on 
s in a general | 
discussion format. NBC plans to. 
sell the program to affiliate sta- | 
tions on a co-op basis, with Emer- 
son Radio having pacted for it over 
WNBT, the web’s New York flag- 
ship. Kinescope of the show for, 
audition purposes was lensed in 
the studios of WJZ-TV (ABC, N.Y.) | 
but the show was subsequently 
sold to NBC. 


What Price Publicity? 


Paris, April 4. 

Actress Nicole Richard has con-. 
fessed that her manager faked her | 
kidnapping during a recent inter- 
mission of the Grand Guignol, as a 
publicity stunt. 

The police have charged her with 
complicity in the hoax. i 





Washington, April 4. 

The motion picture industry wij] 
be asked to set up a machinery to 
police its personalities, along the 
lines of the system prevailing in 
organized baseball, if and when an 
‘industry group meets here with 
Senator Edwin C. Johnson, of Colo- 
rado. This, it is understood, is the 
price Johnson will ask in exchange 
for dropping his film licensing bill, 
his public hearings and the fur- 
ther attacks which he plaris to make 
on Hollywood morals. 


Johnson and Eric Johnston, 
prexy of the Motion Picture Assn. 
of America, secretly met in Wash- 
ington, away from Capitol Hill, 
about two weeks ago; the Senator 
is understood to have made his po- 
sition clear at that time. John- 
ston apparently brought the story 
to the Coast with him last week 
and it was the basic reason for a 
projected trip of company and film 
labor toppers to Washington for 
meetings with Johnson, chairman 
of the Senate Interstate and For- 
eign Commerce Committee. 

Other developments: 


Senator Johnson flatly denied 


Johnston on Johnson 
Washington, April 4 
Erie Johnston, Motion Pic- 


ture Assn. of America prexy, 
will ask to testify for the in- 
dustry aS soon as a date is 


definitely set for hearings on 


the film licensing bill pro- 
posed by Senator Edwin C. 
Johnson of Colorado. John- 


ston denied published stories 
that Hollywood would send a 
delegation to the hearing. He 
has no plans to talk personally 
with Sen. Johnson. 

Film industry cannot use 
organized baseball’s system of 
fining or suspending errant 
players because the U. S. Su- 
preme Court in 1922 ruled 
that baseball, unlike films, is 
not interstate commerce. John- 
ston said. Such a_e system 
would violate anti-trust laws. 

MPAA prez flew to New 
York today (Tues.) but will re- 
turn this evening. 





————— —— 5 





‘that his blast against Roberto Ros- 


sellini, Ingrid Bergman and RKO 
was inspired by a desire to curb 
a gubernatorial boom for Frank 
H. Ricketson, Jr., of Denver, a 
; Republican, who is president of 
Fox Inter-Mountain Theatres. 
Johnson is a Democrat. ‘There is 


no basis of truth in that at all.” 
said the senator. 


“Rick Ricketson 
and I are personal friends. I am 
very fond of him and he is a real 
top man. To prove how friendly 
we are, he refused to run for the 
Senate in 1948 when I was up for 
re-election. There is no feud at 
all. I want to say that I hope he 
thinks half as much of me as I do 
of him.” 


Johnson said he was awaiting 
Johnston’s return from the Coast, 
so that they might “have a little 
_visit together.” The senator de- 
scribed the MPA president as “an 
able man with a fine mind” whom 
he liked. Apparently, even if Sen- 
ator Johnson goes ahead with his 
plans for a hearing to begin April 
17, there will be no further at- 
tacks upon the Motion Picture 
Assn. topper. 


The Colorado solon, president of 
baseball’s Western League, is un- 
derstood to believe that an all- 
industry committee—perhaps_in- 
‘cluding members cf the studio 
unions—could be set up to keep 
| the Hollywood personalities in line 
in their private lives. In baseball, 
the league head can fine or sus- 
pend a player who goes off the 
reservation. This can be done 
' without blackballing, firing or abro- 
gating a contract. Johnson thinks 
it can also be set up to operate 
for the motion picture indusiry. 

Fear of the Federal labor laws 
and of the studio unions has caused 
the studios to keep as far as pos- 
sible from any appearance of po- 
licing morals. They have declared 
they want no part of it. Last week 
on the Coast, Eric Johnston also 
made his position clear. He said 
the last thing in the world he want- 
ed was to become a czar over the 
inorals of actors and actresses. 
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NEW $2,000,000 INDIE COIN TAP 





The Bond Drive 


Once again showmen are being enlisted by our Government 
in connection with the annual U. S. Savings Bond drive. 
Once again it will evidence the responsibility of showmen in 
their local communities in relation to the broader panorama 


of a civic and patriotic job. 


That this is a great privilege as well as a great responsibility 


goes without saying. 


It comes at a time when, 


for once, there 


is a chance to dramatize the close tie between theatreowner 
and his community. This may be a golden opportunity for the 
theatres to get closer to their customers with an eye to a possi- 
bly beneficial conclusion as regards the state of the boxoffice. 


And they deserve something out of it. 


They have long been 


unselfish in undertakings of this nature. 


This has nothing to do with what influence this liaison will 


have on kayoing the 20% amusement taxes; 
of what is in store, tax-wise, on the local level. 


or getting an idea 
This should be 


pypassed in favor of pulse-feeling and ear-grounding—direct 


from the customer’s mouth—on what’s 


wrong with the b.o. 


Perhaps the U. S. Bond sales themselves may be an answer, in 
part, for if the theatres’ audiences are reduced, that many less 
people are exposed to the salesmanship and virtues of buying 


Government bonds. 


This intimate relationship between customers 
bonds or boxoffice) and the theatres’ 


(whether for 
staffs may well result in 


some vivid conclusions on the state of the nation in more ways 


than one. 


a Governmental project. 


There is no question about the great responsibility 
given show business to do its share 
That job will be done. 


~in furthering 
And if history 


~as always 


is any barometer it will be well done, by all and sundry in show 


business. 


But here is an opportunity to do some pertinent pulse- 
feeling for ourselves, for a change. 


Abel. 


Upped Rents in Decontrolled Areas 
Show Proportionate Greater B.0. Dip 


Removal of residential rent con-+ 


trols has had far more effect than 
TV on film boxoffices, a study by 
one of the major distribs has dis- 
closed. Trying to put its statistical 
finger on the reason for the soft- 
ness of film grosses during the past 
year, company has discovered a 
close correlation between declines 
in theatre income and the lifting 
of rent curbs in certain key cities. 

Same company, which prefers 
not to be identified since its studies 
were made by its statistical depart- 
ment for its own use, said that its 
surveys show key city grosses off 
as much as 25% to 30% from a 
year ago, but that smaller towns 
were down only about 5%. 

Reason for this big differential 
isn’t wholly clear. It is believed, 
however, to reflect lower admission 
prices, lower cost of living, which 
leaves more income for amuse- 
ments and less pressure from com- 
peting forms of entertainment. 

In the meantime, Paramount, 
like most other majors, also has 
had its pencil-wielders at work in 
an effort to find a correlation be- 
tween TV areas and boxoffice de- 
clines. Distrib’s efforts follow a 
Similar survey 
company, as reported in VARIETY 
two weeks ago. 

Par drew the same blank as the 
other major. While neither doubts 


(Continued on page 24) 


WANGER SELLS HIS 507, 





made by another | 





On Again, Off Again Ivan 


Louis Kanturek, Motion Picture 
Assn. of America rep, will attempt | 
to revive the dormant negotiations 
to sell American films to the Rus- | 
sians. Understood Soviets have 
renewed request to see additional 
product. 

MPAA official will meet Rus- 
sians in Moscow in May. He will 
take 25 new films from a list now 
in preparation. Russians have al- 
ready looked cover some 200, out 
of which they say they can’t find 
20 satisfactory ones. 


Fast Playoff Keys 
Pronto 20th Boost 


Twentieth-Fox may boost its pro- 
duction even more than the 30 fea- 
tures originally set as the goal this 
year. Prez Spyros P. Skouras 





| flew to the Coast Sunday (2) for a 


series of huddles with production 
veepee Darryl F. Zanuck and other 
studio execs to determine the pos- | 
sibility of raising the total to 36, 
which would represent an increase 


(of 12 over the 24 turned out dur- 


IN 4 PIX TO GRINIEFF 


Walter Wanger has sold his in-| 


terest in four films 


through Universal to Jacques Grin- | 


ieff for a sum equivalent to just un- 
der $300,000. Heaviest portion of 


released | 


the coin is being paid the produc- | 


er in dollars, with the rest going 
to him in several foreign curren- 
cies. 

The four films, all released be- 


tween 1942 and 1945, are “Arabian 


Nights,” “Eagle Squadron,” “Sa- 
lome, Where She Danced” and 
“Gung Ho.” They were made by 
Wanger with coin provided by U 
under a plan where the producer 
and the studio each owned a 50% 
interest. 

Grinieff’s firm, Trans World 
Films, has acquired Wanger’s 50% 
ownership of the negatives. U will 
retain its share and continue han- 
dling the pix for reissue, foreign, 
television, 16m and any other aux- 
iliary sources of coin. 

Wanger is understood planning 
to use the Grinieff foreign coin for 
production. Over the past few 
years he has sold outright his in- 
terest in virtually all of his films. 


‘toria simultaneously. 


ing 1949. 

Skouras reportedly decided on 
the need for more top feature prod- 
uct because of the steadily dimin- 
ishing number of features that are 
able to hold out for two weeks or 
longer in the key city first runs. 
Situation is gradually reaching the 
stage, according to company 


(Continued on page 24) 


2 GOLDWYN PIX TO 
PREEM SIDE BY EACH 


Unique booking now being set 
will see two Samuel Goldwyn pro- 
ductions preeming side-by-side on 
Broadway at the end of July. They 
will go into the ‘Astor and Vic- 
Times Square 
houses are next door to each other 
and both are owned by City In- 
vesting Co. Goldwyn formerly 
leased the Astor. 

Pix are “Our Very Own,” with 
Ann Blythe. Farley Granger, Jane 
Wyatt and Joan Evans, and “Edge | 
of Doom,’ with Dana Andrews, | 
Farley Granger, Joan Evans and 
Paul Stewart. It is believed | 
“Doom” will into the Astor, 





go 


‘which has 1,300 seats, and “Own” | 


into the Vic, which has 1,100. 


roe | 


AANALL TALKING 
STOGK ISSUE 


Boldest and most extensive plan 
yet devised for solving most of the 
financing problems of reputable in- 
die producers in one fell swoop is 
being talked with sevéral major 
New York financial institutions by 
Ellis G. Arnall, prez of the Society 
of Independent Motion Picture 
Producers. 

Reps of the money outfits will 
accompany Arnall to the Coast at 
the end of this month to lay the 
idea before the producers. Ses- 
sion first will be held with mem- 
bers of SIMPP and the following 
day with any indies who want to 
attend, whether affiliated with the 
Arnall association or not. 

Plan is far from a reality, with 
many major details yet to be 
worked out. It is known, however, 
to contemplate the setting up of a 


(Continued on page 22) 


Metro in Appeal 
To Supreme Ct. 


Formal appeal to the U. S. Su- 
preme Court from the Government 
anti-trust decree requiring di- 
vorcement of its theatres was filed 
yesterday (Tues.) by Metro in the 
New York Federal district court. 
Included with the appeal is a list- 
ing of 80 counts in which Metro 
claims the decree to be in error. 
Company must still get permission 
from the high court before it can 
have its case heard. 

Metro is the first major to take 
the step. It is expected that be‘ 
20th-Fox and Warner Bros. wu.il 
also ask to be heard although 
neither major may push its appeal 
if settlement talks are successful. 
Metro, however, intends following 
through in its second appeal to the 
High Court. 

In its statement of jurisdiction, 
accompanying the notice of appeal, 
Metro asks to be considered apart 
from the other majors. It claims 
the lower court erred in not treat- 
ing it so. An integrated company 
such as Paramount, before divorce- 
ment of its 1,395 houses, Metro 
declares, “would have far greater 
power in dealing with competitors 
both on the exhibition and distribu- 
tion level, than a company such as 
Loew’s, operating less than 1/i0th 
that number of theatres (131 the- 


_ (Continued on _Page 26) 








s 
e 4 
| 


Warners May Issue $56,000,000 In 


Debentures to 


Brevity’s Virtue 
Manchester, N. H., April 4. 
The editorial published by 

the Morning Union here on 
the Oscar awards simply read: 





“Let Hollywood care less 
about Oscar winnin’, 

“And concentrate more on 
cuttin’ out sinnin’.”’ 








RFC Listening 
But That's All 


Washington, April 4. 
Current attempts by indie pro- 
ducers to solve their financing 


woes via the Reconstruction Fin- 
ance Corp. are viewed by insiders 
here as certain to fail. RFC is 


frightened to death of the idea of 
angeling filmmaking because of 
the potential propaganda power of 
the medium. 

Nevertheless, a strong effort to 
interest -the Government loan 
agency is being made by former 
Georgia Governor Ellis G. Arnall, 
prez of the Society of Independent 
Motion Picture Producers. He hud- 
died last week with Harley Hise, 
RFC board chairman, and Chaun- 
cey Y. Dodds, loan director. He’s 
to have another session with of- 
ficers of the agency next week. 


RFC directors shudder at the 
thought of what they might be 
dragged through on Capitol Hill 


(Continued on page 24) 


L. B. MAYER DISCREDITS 
TV AS THREAT TO FILMS 


Chicago, April 4. 

Television will never drive films 
into the background, Louis B. May- 
er, Metro head, declared here yes- 
terday (3). He was en route to New 
York. 

He said that video has a long 
way to go before it can become a 
threat to films. But when the threat 
comes, he added, the film industry 
will know how to meet it. 








Mayer, Schenk Huddle 
Before returning to his desk, 
April 17, Nicholas M. Schenck, 
'Metro’s prez, will huddle in Miami 
Beach, with Louis B. Mayer, com- 


‘(Continued on page 22) 


National Boxoffice Survey 


Pre-Easter Bops Trade; 


Springlike weather and Holy 


Week are putting the skids under 
business generally in key cities 
covered by Variety this week. A 


few spots are being favored by the 
fact that current session takes in 
Easter Sunday while some are be- 
ing helped by juvenile attendance. 
But in many others, exhibitors are 
merely marking time with fill-in 
product, reissues and dualing, op- 
ening top pix for Easter upbeat. 

To take advantage of kids being 
out of schoo! soon for their Easter 
vacation, RKO is currently launch- 
ing “Cinderella”. in more than 
seven keys covered by VARIETY. 
This plus extended-run dates will 
push the Walt Disney cartoon into 
first spot, being tops in three cities 
and uniformly good to smash. Ap- 
pears likely to go over $235,000 
this frame, far outdistancing its 
closest competitors on week. 

“Francis” (U), leader for last 
two weeks in succession, is drop- 
ping back to second. Comedy is 
nearly 100° holdover or extended- 
run. “Barricade” (WB), so far a 
| bit spotty, shows enough to cop 
third while “Conspirator” (M-G) is 
winding up fourth. 

“Third Man” (SRO) is pushing 
up to fifth spot, surmounting cur- 
rent offish trend. “Perfect Strang- 


lers” (WB) is landing sixth money, 


‘Cinderella’ 
With ‘Francis’ Second; 


Back in First 
‘Barricade’ Ups to 3d 


while “King’s Men” (Col) is sev- 
enth. ; 

“East Side” (M-G), “Key to 
City” (M-G) and “Nancy Goes to 
Rio” (M-G: round out the Big 10 
list in that sequence. Runnerup 
films are “Tight Little Island” 
(U), “Foolish Heart” (RKO) and 
“12 O'Clock High” (20th) in that 
order. 

With trade so generally slow, 


new pix undoubtedly are not meas- 
uring up to their full potential this 


session. However. “Daughter of 
Rosie O’Grady” (WB) and “Cheap- 
er bv Dozen” (20th fared so 


strongly that both seem assured of 
future prosperity. Same is true to 
lesser degree of ‘“‘Wabash Avenue’”’ 


(20th). which is big in Chicago 
with stage layout and great in 
Philadelphia. 

“Under My Skin” (20th) is doing 
little better in K. C., Cincy and 
L. A. than in N. Y Also new 
“Capt. Carey. U.S.A.” (Par) shapes 


up disappointingly on initial play- 


date. “Cargo to Capetown” (Col), 
with Broderick Crawford, Oscar 
winner, is good in N. Y. and nice 


in Toronto. 
“Stage Fright” (WB) looms good 
in L. A. “South Sea Sinner” (U) 
is doing okay in Montreal. “Dear 
Wife” (Par) is nice in same city. 
(Complete Boxoffice Reports on 
Pages 10-11) 


Speed Theatre Sale 


+ Financial plan which would call 
for the issuance of $56,000,000 in 
longterm debentures to Warner 
Bros. stockholders as part of the 
splitup of the major into produc- 
tion-distribution and theatre com- 
panies is reliably reported under 
consideration by Harry, Jack and 
Major Albert Warner. The deben- 
tures, in addition to theatre stock, 
would be pro-rated to all Warner 
stockholders who would also re- 
ceive proportionate stock certifi- 
cates in the studio company. 

If such a plan is finally adopted, 
it would be aimed mainly toward 
easing the almost prohibitive hur- 
dle which now blocks the efforts of 
the Warner trio to sell their con- 
trolling stock interest in the War- 
ner theatre circuit. It may require 
the approval by the Government 
during the current anti-trust settle- 
ment talks, although some insiders 
believe that the plan could be ef- 
fected without a specific greenlight 
from the Dept. of Justice. 

The plan is simple but ingenious 
in its effects. Since the three War- 
ners own approximately 1,000,000 
shares of common, their control of 
the theatre chain has been valued 
in the neighborhood of $20,000,000. 
A number of deals for sale of this 


(Continued on page 26) 


DEPINET BACK, COMPO 
MEET SLATED FOR D.C. 


RKO prexy Ned E. 
turned to his desk in New York 
Monday (3), following abouf a 
month at the studio and vacation- 
ing in Phoenix. With his return, 
action is expected this week in set- 
ting a date for the next session of 
the Council of Motion Picture Or- 
ganizations. 

COMPO meeting was  antici- 
pated for early March, but has 
been held up by delays in ratifica- 
tion of plans by the constituent 


Depinet re- 


groups. Suggestion is under con- 
sideration for holding the meeting 
in Washington week after next, 


when Senator Edwin C. Johnson of 
Colorado holds hearings on his bill 
for Federal licensing of fi'm in- 
ieee workers and corporations 
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ABO. Fable. | 


Hollywood. 


JOINT ANGLO-U.S. PIX ON 50-50 BASIS s,s... 





With the full intention of wait- + 


ing out the hard times that have 
now hit British production, J. 
Arthur Rank, chief British film- | 
maker currently visiting the U. S., | 
has fixed a course of limited pro- | 
duction for the next two years. It, 
is designed to cut the drain on his | 
coffers toa minimum. Entire film 
output will be confined to two 
brackets, those made jointly with 
American majors and a program of | 
modest-budgeters backed solely by | 
indie producers, without the use of 
Rank’s coin. 

Within the limits of these two 
brackets, Rank hopes to have 15- 
20 films yearly available as neces- 
sary fodder for his tremendous 
theatre interests. This policy will 
stand unless the British govern-— 
ment slashes the entertainment 
taxes which Rank contends are 
weighing heavily against possibili- 
ties of squeezing profits out of 
British films. 

All big-budgeted pix will be 
made jointly with U. S. majors to 
take the financial brunt off the 
Rank organization. By so doing, 
Rank can get the needed AA prod- 
uct to head theatre programs and 
at the same time halve the cost to 
his production units. Rank will 
contribute 50% of the negative nut 
and, in turn, grant the American 
major Western Hemisphere dis- 
tribution rights while retaining the 
eastern half of the world. 

No Yen for Big Names 

British producer is not interested 
in American stars, directors and 
other personnel for these films, al- 
though he has no objection to them 
if his Yank partr.er wants them. 
Since his distribution extends to 
the Eastern Hemisphere only, he is 
not particularly concerned with 
the b.o. appeal of these films in the 
U.S. What he does want is a 50- 
his organization but by indie pro- 
ducers. These indies would make 
the pix on the Rank lot, using as 
many Rank studioites as possible. 

(Continued on page 24) 





U’s Nix to ‘Prestige’; 
Co. Aims to Sell Rank’s 


Pix on a Volume Basis 
Ditching by Universal of its | 
Prestige Pictures unit which pre-| 
viously handled J. Arthur Rank’s | 
product on an art-house basis is! 
aimed at a drive to widen the| 
bookings of the British-made fea- | 
tures. U will campaign to slot the | 
Anglo imports into circuits and) 
conventional houses wherever pos- 
sible with the idea of ‘copping 
volume playdates and boosting re- 
turns on Rank’s features. Current- 
ly in the U. S., Rank is reported 
still dissatisfied with the revenues 
which his films are obtaining in 
this country. 

Rank is urging both U and Eagle 
Lion, his two distribs, to heighten 
their drive for complete accep- 
tance of British films on the same 
level as Hollywood output. He has 
also griped about the returns 
which his films are getting from 
other Western Hemisphere coun- 
tries, particularly Latin America. 
U and EL distribute his pix there 
also. 

Henceforth, Rank’s films will be 
handled by U’s salesmen in the 
same manner as the company’s 
VU. S. product. Irving Sochin, for- 
merly head of Prestige, takes over 
a new special films division con- 
centrating on British pix. Pres- 
tige label is dropped. Sochin is to 
stress new outlets for the films. 


ity activities. 


“Tight Little Island.” “The As- | 


tonished Heart,” “A Run for Your 
Money” and “Rocking Horse Win- 
ner” are the first four pix slotted 
to the new division. 


Reagan’s Bond Drive Job 


Charles M. Reagan. Metro's ass’t 
general sales chief, takes on the 
added chores of directing the film 
industry’s participation in the 1950 
U. S. Savings Bond drive. Reagan 
was tapped by Samuel Pinanski, 
Boston circuit op and Theatre 
Owners of America prez, who heads 
the industry's committee. 

Reagan will serve as chairman of 
the distribs’ committee and will co- 
ordinate efforts with exhib groups. 
Drive begins May 15 and ends 
July 4, 





Rank Moves in With U | 


J. Arthur Rank’s American 
wing, headed by Robert S. 
Benjamin, this week vacated 


its offices in the Tishman 
building, Park avenue and 
57th street, to take smaller 


quarters with Universal at. the 
same address. Move was made 
as an economy measure since 
Rank has cut down on his pro- 
duction activities and _ inde- 
pendent promotion of British 
films in the U. S. 

Previous offices were 0c- 
cupied under sublease from U, 
since that company originally 
contracted for the space. Of- 
fices are being leased to an 
outside company. New Rank 
occupancy is on the seventh 
floor in rooms cleared by con- 
solidation of U’s personnel. 








Chi Experiments 


With Rank Kid Pix 


Chicago, April 4. 

Possibility of experimenting in 
Chicago with special showings of 
children’s films was discussed here 
yesterday (Monday) by J. Arthur 
Rank with Elmer Balaban and 
Harold Butchin. Balaban may try 
some of Rank’s moppet pix in one 
or more houses to get reaction. 

Rank has taken a special interest 
in kid pix and has made them and 
used them in his theatres in Eng- 


SAG Toppers East 


Hollywood, April 4. 
Screen Actors Guild is sending a | 
delegation of top executives east 
this week to take part.in the an- 
nual membership meeting of the 
Guild’s New York branch at the 
Hotel Astor, April 14. 
Delegates are Ronald Reagan, 


‘SAG prexy; William Holden, first 


veepee, and George Murphy, sec- 
ond veepee. 


Par to Follow 
20th With All-Pix 
Biz Bally Drive 


Paramount proposes to follow 
through on the enthusiasm raised 
by the 20th-Fox Showmanship 
meets and wants the other distribs 
to “put up money, men and ma- 
terial” for the same all-industry 
purpose, Max E. Youngstein, Par’s 
ad-pub _ chief, said vesterday 
(Tues.). Youngstein outlined a 
three-point plan which his com- 
pany will plug and at the same 
time expressed fear that “the en- 
thusiasm may be dissipated unless 
an overall industry job is done,” 
Twentieth, he declared, should not 
be left to carry the ball alone. 

“Our job is to get exhibitor co- 
operation in specific areas on the 
basis of promotion and increase 
that cooperation beyond good in- 





land. Idea egos | wt in Chi tentions,” Youngstein said. “We 
was ‘conceived by Butchin, erst- think 20th-Fox did a wonderful job 
while Universal and Eagle Lion 


exploitation man here, who was re- 
sponsible for the Rank-Balaban 
confab. 

British film tycoon today went to 


| Kansas City, where he’s the guest 
| of 
| Elmer Rhoden. 


Fox-Midwest Theatres topper 
Rank will stay in 
President Truman’s suite at the 


Muehlbach hotel. He had lunch 


| with a representation of local ex- 


hibs today and will visit milling 
companies in the K.C. area tomor- 
row. Rank is England’s biggest 
miller. 

Tomorrow he goes to Denver as 
guest of another 20th-Fox theatre 
exec, Frank H. (Rick) Ricketson, 
Jr., head of Fox-Intermountain. 
Saturday (8) the British film exec. 
goes to Hollywood, where he'll re-| 


main until April 22. Officially he | 


requiring courage and - foresight. 
There were some people who hung 


back. We must not let that harmful 


tongue-in-cheek attitude hurt the 
industry.” 

To push showmanship along, Par 
will place greater emphasis on co- 
operative ads, Youngstein con- 
tinued. List of cities where co-op 
ads are used has already been 
upped from a previous 55 to 150. 
For “Samson and Delilah” over 
1,000 situations are earmarked. 

Youngstein complained that less 
than 25% of exhibs give a distrib 


(Continued on page 24) 


Howard Lane Named 


Washington, April 4. 
Howard Lane, director of broad- 





has no appointments there and will 
stay with his son-in-law and daugh- 
| ter, Mr. and Mrs. Fred Packard. 

| Nate J. Blumberg, prexy of Uni- 
| versal, in which Rank is a large 
| stockholder, flies to the Coast this 
| week to join Rank there. Robert 
| M. Benjamin, prez of Rank’s U. S. 
| setup, joins Rank in K.C. tomor- 
'row and travels to the Coast with 
|him. Jerry Dale, assistant to Rank 
| (Continued on page 20) 
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| National boxoffice 
last month wound up in a photo- 


finish for first money, with “Fran- | 
“Cinderella” 


| cis” (U) nosing out 
| (RKO) for top position. The two 
March, with “Francis”. landing the 
most coin and being generally big 


tage of major affiliated circuit | 
houses. 
“Cinderella,” which likely will 


be heard from much in the future, 
naturally was a strong second-place 
winner. Reports from VARIETY 
correspondents in some 24 key 
cities revealed that the Walt Dis- 
ney color cartoon not only was 
drawing great kid patronage, but 
was surprisingly big at night. Pic 
won two first places, the same as 
“Francis.” 

Taking third place is “Young 
Man With Horn” «WB), which is 
proving remarkably stout around 
the keys despite its lukewarm 
showing in N. Y. “Nancy Goes to 


Francis Noses Out ‘Cinderella’ 


= . | pictures ran neck-and-neck most of | 
Jeff Livingston will act as exec in| e 


charge of the division's ad-public- | 
to sock despite having no advan- | 


| casting for the Marshall Field En- 
|terprises, Chicago, has been ap- 
| pointed co-chairman for the Na- 
| tional Assn. of Broadcasters of the 
|joint NAB-MPAA committee to 
/combat trends toward censorship. 
| Joseph Hazen, of Hazen-Wallis 


Productions, heads the MPAA sec- | 


tion of the joint group. Commit- 


tee has held no meetings as yet. 


Hazen will contact Lane shortly to 
set up a session. 





In March Boxoffice Sweepstakes 





sweepstakes ¢ - 


March Golden Dozen 


1. “Francis” (U). 

2. “Cinderelia” (RKO). 

3. “Man With Horn” (WB), 
4. “Nancy To Rio” (M-G). 
5. “Key To City” (M-G). 

6. “12 O’Clock High” (20th). 
7. “Samson-Delilah” (Par). 
8. “The Outiaw” (RKO). 

9. “Red Shoes” (EL). 

10. “Willie Home” (20th). 
11. “Third Man” (SRO). 

12. “Dear Wife” (Par). 








to fourth position two other ses- 
sions. ‘ 

| “Key to City,” another from 
Metro, wound up fifth, measuring 
up te the promise showed in final 


days of February. This is another | 


| pie which did not do well in New 


| York but went big around the na-. 


| tion, 
third in February, held surprising- 


Rio” (M-G), riding along on the|!y well for a second month to 


current yen for light fare and mu- 
sicals, pushed up to fourth slot, 


i being third one week and holding | 


‘finish just behind “Key.” 


Seventh money is going to “Sam- 
(Continued on page 24) 


“12 O’Clock High” (20th), | 


and retired. In the last 20 years | 
he has seen only one movie— | 
“Snow White.” That is he had) 


seen only one movie up until two) 


weeks ago. ; 
Then a momentous thing hap- 
pened to Domingo Gless. He was) 


'dragooned into going to a double} 


feature by some friends he didn’t 
know very well. You can under- 
stand it was a difficult task getting 
Mr. Gless to break a habit of such 
lengthy standing. 

But go he did and he was amazed 
by what he saw. The pictures he 
saw were not among the top 10 in 
current boxoffice draw, but Mr. 
Gless enjoyed them. He enjoyed 
them so much that in the last two 
weeks Mr. Gless has gone to the 
movies every night except one. He 
is firmly back in the habit of go- 
ing to movies again after a 20-year 
hiatus. 

So this occurs to me after re- 
flecting upon the success of one 
double bill in getting Mr. Gless 
back into the theatre: 

There are 17,500 motion picture 
theatres in the United States. 

Surely they will average six em- 
ployees per theatre. If every em- 
ployee of every theatre was to give 
a pass every day to someone who 
had been broken of the movie 
habit, it would expose 105,000 new, 
potential moviegoers to pictures 
every day, 735,000 per week. 

If the inoculation were to take 
in 50° of the cases, more than 
18,000,000 could be brought back 
into the motion picture fold as reg- 
ular moviegoers. That would be a 
real job. 

Should anything ever come of 
this, I think theatres ought to have 
an annual observance of Domingo 
Gless Day in his honor. The won- 
derful thing about it is that it’s 
really true, 

Colin Miller. 


U.S. Pix Coin May 
Cease Being in Dutch 
With Netherlands Govt. 


Constant progress being made 
by the American industry in chip- 
ping away restrictions imposed by 
various countries during the past 
few years is exemplified in reports 
this week from the Netherlands. 
It was learned by the Motion Pic- 
ture Assn. of America in New) 
York that a very good possibility 
exists of removing all currency re- 
strictions in Holland within a few 
weeks. 

Dutch, after the war, imposed a 
regulation permitting remittance | 
to the U. S. of only 60° of earn- | 
ings of Yank films. This was 
upped to 70° this year and the 
prospects are now that it will be) 
jumped to 100°%. 

Geraid Mayer, MPAA’s Conti-. 
nental rep, returned to Paris this) 
week following huddles in Am-| 
sterdam on the problem. He'll be 
returning in a few weeks for what 
is hoped will be final talks with 
the Ministries of Finance and 
Economics and bankers. 

Screen quota of 12 weeks a 
year for domestic product con- 
tinues. There appears to be littie 
chance of removing that. 


N. Y. to L. A. 


Anthony Bartley 
Nate J. Blumberg 
Mrs. Meyer Davis 
Dorothy Fields 
Herb Gordon 

Al Horwits 

fiedy Lamarr 
Irving Lesser 
Sam Marx 
Norman Siegel 
Spyros P. Skouras 


N. Y. to Europe 


Florence Aquino 
Lewis Blumberg 
Virginia Bolen 
Harold Clurman 
Ben Edwards 
Forrest C. Haring 
S. Jay Kaufman 
Peter Lawford 
Harold Mirisch 
Mervyn LeRoy 
William B. Levy 
Roland Petit 
Robert E. Sherwood 
Jose Torres 
Robert Whitehead 








Korda Wins Both 
Here and Eng. On 


DOS Earth Tif 


Sir Alexander Korda won a dual 
victory this week in preliminary 
skirmishing with David O. Seiznick 
over “Gone to Earth,” the Jen- 
ifer Jones-starrer they jointly pro- 


‘duced. DOS lost out in both New 


York and London in efforts to ob- 
tain an injunction against exhibi- 
tion of the film in its present ver- 
sion in the eastern hemisphere. 


In the U. S., Robert P. Patterson 
submitted a report as special mas- 
ter recommending to the court that 
Selznick be denied a temporary re- 
strainer. In. England, Justice 
Lloyd-Jacobs dismissed a motion 
by Selznick asking an order against 
Korda’s London Films. 

In both cases Selznick asked for 
the injunction on the basis that the 
version of the film Korda proposed 
showing abroad would be damag- 
ing. Judge’ Patterson stated that 
under the written agreement be- 
tween Selznick and Korda, the ver- 
sion of “Gone” to be released by 
London Films was to be slightly 
different than that to be released in 
the western hemisphere by the 
Selznick Releasing Organization. It 
was also understood, Patterson 
said, that the eastern version might 
not correspond in every respect to 


{the novel on which the story was 


based or to the script and story 
line. 

Special master concluded that 
Selznick had not shown that exhibi- 
tion of “Gone” by Korda outside 


,the western hemisphere would vio- 


late his contractual rights. Patter- 
son will hold further hearings next 
week on the basic dispute, which 
resolves itself into whether Korda 
or Selznick is going to pay for re- 
takes. Korda may be in the U:S. 
by that time to testify in arbitra- 
tion proceedings before Patterson 
in this matter and a concurrent bat- 
tle between the producers over 
terms on “Third Man,” another 
joint production. 

In London, Justice Lloyd-Jacobs 
in rendering judgment said he 
couldn’t see why Korda should be 
penalized when the film corre- 
sponded with the script which Selz- 
nick accepted as final. DOS claimed 
six variations between the book and 
the film and one completely-ruined 
dramatic effect. 

Selznick returned to New York 
Saturday (1) from a vacation in 
Puerto Rico. His plans for going 
to Europe are indefinite as vet, 
pending outcome of the present 
arbitration. 


L. A. to N. Y. 


Margaret Bannerman 
Beverly Barnett 
Frank Capra 
Owen Crump 
Robert Cummings 
Roy Del Ruth 
Buddy De Sylva 
Irene Dunne 

Jose Ferrer 

Joan Fontaine 
Harry Goetz 
Nathan L. Halpern 
Courtney Haslam 
Hugh Herbert 
Bob Hope 

Al Jolson 

Evelyn Knight 
Richard Krakeur 
Leo Lefcourt 

Don Loper 

James Mason 
Louis B. Mayer 
Herschel McCoy 
Buddy Morris 
George O’Hanlon 
Ella Raines 
Wynn Rocamora 
Tom Rockwell 

Bo Roos 

David Rose 

dack Rose 

Jonas Rosenfield, Jr. 
Mel Shavelson 

J. S. Seidman 
Dinah Shore 
Dimitri Tiomkin 
Richard Todd | 
Hal Wallis 
Johnny Weissmuller 
tmivn Williams 


Europe to N. Y. 


Peter Foy 
Maleolm Goodwin 
Gene Palito 
Frank Phillips 
Gregory Ratoff 
Richard Rossen 
Leah Salisbury 
Al Sculatti 

Cliff Whitley 
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Exhib Advocates Top Pix at ‘Fair’ 


Rentals as Pied 


Major distribs 
their best bet for improved indus- 
try public relations—a broad cam- 


paign to get the widest possible 


bookings on top entertainment pix. | 


That belief is expressed by Wilbur 
Snaper, prez of New Jersey Allied, 
who is convinced that distribs are 
not doing enough to see that their 
good: films are booked in every 
town and hamlet in the country. 
“Every 


industry to win back customers 


from television and other competi- | 
tion that has weaned them away,” | 


Snaper declared. “The distributors 
know that fact as well as we do, 


but they, are not doing anything | 
Instead of boosting their | 
terms on a good film past the point | 
where many independent exhibitors | 


about it. 


can afford to buy, they should be 


concentrating on playing films as 


widely as possible.” 


Snaper contends that distribs are 
frequently ignoring the little thea- | 
tres that can do much to improve | 


the public’s regard for films. More 
often than not, he asserts, distribs 
have been standing on a “take-it-or- 
leave-it” policy on their best films. 
“That sort of policy, especially now 
when things are tough, overlooks 
the fact that many thatres are just 
on the edge of going under.” 
Jersey Allied topper believes 
that “murderous terms” on many 
big films have restricted their 
bookings and thereby injured the 
industry’s case with the public. 
Distribs have formed a habit, he 
said, of being content if they can 
book their product in the big cir- 
cuits. Once they do so, they are 
no longer concerned with whether 
the big films get into indie houses, 


(Continued on page 20) 


‘Cinderella’ Sparks 
‘Snow White’ Reissue; 


Latter’s $8,000,000 Gross 


Business being racked up 
“Cinderella” has Disneyites 
RKO prepping to reissue “Snow 
White” next Christmas. Pic has 
been re-released only once, in 1944, 
which will mean the passage of 
seven years before it makes the 
rounds again. 

Disney sales chief William B. 
Levy figures the birth rate since 
that time has averaged about 3,- 
000,000 annually, which would pro- 
vide a brand new audience of 
about 20,000,000 kids for the film. 

“Snow White,” the  highest- 
grossing cartoon to date, took in 
$4,000,000 domestically on its first 
time out. Jn a reprise immediately 
after the original release it gar- 
nered about $200,000 more. The 
1914 reissue added another $1,- 
600,000, to provide a total of al- 
most $6,000,000. Foreign revenue 
has accounted for another §$2.,- 
000,000. 

While it is actually too early to 
make any wide comparison between 
“Cinderella” and “Snow White,” 
former is running somewhat ahea 
of its predecessor on the first 
round. That’s partially due to the 





by 


difference in admission prices be- | 


tween 1937 and the present. Sec- 
ond highest Disney grosser, “Song 
of the South,” took in $3,600,000 
domestically. 


BERNAU’S BIG SETBACK 
ON 7; CHISELING SUITS 


Ft. Dodge, Ia., April 4. 

Federal judge Henry N. Graven 
has granted four distribs a sweep- 
ing 10-year inspection privilege on 
theatre records of R. M. Bernau, 
Operating the Iowa theatre, Lake 
City, Ta. Four maiors—Warner 
Bros., Universal, RKO and Metro 
—are plaintiffs in separate per- 





centage-chiselling actions against 


Bernau. 

Previous decision several weeks 
back denied an application of Ber- 
nau to dismiss the suits for lack of 
Jurisdiction. Bernau also lost a 


plea to strike out parts of the com- | 


Plaints. 


are neglecting + 


good picture helps the | 


and. 


Pipers Back to B.O. 





‘No Blackstone Blues Here 

That anti-trus litigation 
against the major companies in 
behalf of exhibs can pay off in 
spades to the lawyer clan was 
demonstrated again last week 
when Thomas McConnell, Chi- 
cago attorney for the Towne 
theatre, Minn-apolis, was 
handed a $235,000 fee by the 
Federal district court. Sum is 
probably the top amount yet 
awarded to an exhib attorney 
by a court in an anti-trust case. 
It must be paid by the majors 
unless the decision is upset in 
an appeal. 

Largest amount awarded 
previously was $100,000 to 
George Ryan in Boston follow- 
ing his successful prosecution 
of a series of anti-trusters in 
the Hub. William Gray, law- 
yer for William Goldman, was 
given $75,000 in the first Gold- 
man action against the majors. 


$1,050,000 Payoft 
To Win Goldman 
~ Peak Settlement 


Philadelphia, April 4. 

William Goldman, Philadelphia 
circuit operator, has won what is 
| probably the biggest anti-trust set- 
| tlement in the history of the film 
| industry as the price for dropping 
| his $8,400,000 treble-damage action 
|against the eight majors. Gold- 
| man is to be paid $1,050,000 in cash 
| by the defendants. In addition, he 
| now bids to become the largest cir- 
‘cuit operator in the Philly area 
; since Warner Bros. has agreed to 
sell him a number of theatres as 
part of the settlement. 

+ Number of houses involved has 
not been disclosed as yet but it is 
believed to be a half-dozen includ- 
ing several Warner first runs. 
Goldman now operates 10 Philly 
| theatres plus three in the suburbs. 
|Several of the houses are first- 
| runs. 

| Reportedly, Goldman is getting 
| the Warner theatres at an advan- 
tageous price to induce him to 
drop his suit. Warners, for its 
| part, is thereby opening competi- 
| tion still further in Philly and can 
| probably forestall divestiture in 
the erea under the Government 
anti-trust decree. Goldman at one 
time was a top exec in the Warner 
chain before he went out on his 
own. 

Exhib previously hit the majors 
i/hard in a suit which resulted in 
$375,000 triple-damages covering 

(Continued on page 20) 


WALLIS BACK TO COAST, 
START 7TH FOR PA 


Hal Wallis, partner with Joseph 
H. Hazen, indie producing unit that 
‘releases through Paramount, planes 
| to the Coast Monday (10) following 
/a week's vacation in New York. 

Wallis immediately gets going on 
the unit’s seventh pic for Par un- 
der a renewed distribution pact 
‘inked December, '48. New produc- 
ition will be “Dark City,” starring 
| Lizabeth Scott, Viveca Lindfors, 











| Wendell Corey and Charlton Hes- | 


iton, latter a new personality. 
Wallis completed “My 


planing east. Par tieup calls for 
completion of 12 films for delivery 
to the major. 





TECHNI’S 50c DIVIDEND 


Technicolor’s board of directors 


ihas declared a regular 50c. per 
share dividend to all holders of 


common stock. 


stockholders of record April 10. 


+ 


Friend | 
Irma Goes West” last week before | 


| 


OUSTAIBS, OF 


GIRO FOR BATTLE 


der way throughout the 


film 
biz. 


over 
of the 


|the heaviest battling 
terms in the history 


Open-air ops who've made over- 


tures to distribs for product have 
walked away shocked and bitter. 


With biz in standard houses off, 
and drive-ins now out of the 
novelty elass, distributing com- 


| panies apparently have made up 
| their minds to get from the ozoners 
|}more nearly what the traffic will 
bear. 

Terms being asked, the fresh air 
| exhibs state, are in many cases 
| double what they were last season. 


| Obviously, the theatre operators | 


| have no intention of making such 
| concessions without battle. 

| Equally significant in making the 
| drive-ins a focal point for bitter 
intra-industry feuding this year are 
| the demands for moving up runs. 
These requests started on a gradual 
scale several seasons back and have 
inevitably become a bone of in- 
| creasing contention as the ozoners 
| gained importance in the overall 
| exhibition scene. 

| The outdoorers began strictly as 
|a novelty item that accepted last- 
| runs as normal. Their owners re- 
| quested or desired little better, be- 
|ing satisfied with the biz they did 
vat the meager prices they were pay- 
'ing for product. 

| As competition developed be- 
| tween drive-ins and between drive- 
| ins and standard theatres, however, 
| the driver’s-delights naturally be- 
gan seeking Letter runs to improve 
_their competitive position. With 
i hundreds of new ramp-houses hav- 
| ing been built during the past year, 
| 1950 is certain to mark the battle 
(Continued on page 20) 


‘Brandt-20th May Set 
Pattern for Arbitration 
Pending Divorcement 


Indie exhibitors and _ circuit 
| operators, unwilling to wait for di- 
| vorcement to solve some of their 
|most pressing film-buying prob- 
‘lems, are turning to arbitration as 
ithe best alternate method of 
achieving their aims. Circuit chief 
| Harry Brandt declared this week 
‘that the Independent Theatre Own- 
‘ers of America, which he heads up 
las prexy, is already working on a 
|format for arbitration with 20th- 
|Fox and expressed the hope that 
| the system would receive nation- 
| wide acceptance. 

' Disclosure of the ITOA-20th 
_talks follows news that the The- 
|atre Owners of America has set in 
|motion plans for an all-industry 
system. TOA last week wrote all 
major company presidents to as- 
_ certain whether the industry de- 
iSires an arbitration system and 
whether a sufficient area of agree- 
| ment can be reached on what 
| points the system should cover. 
| Arbitration on a voluntary basis 
| has been authorized by the Federal 
| district court in the anti-trust de- 
| Gree. 

| To illustrate the problems that 
‘ean be solved by arbitration, 
Brandt cited 20th’'s current practice 
of forcing subsequent nabe houses 
‘in New York to book the same 
| double bills that RKO and Loew's, 


(Continued on page 26) 








Robbins May Recreate 
| ‘Look Ma’ at Paramount 


Paramount is talking a deal in 
New York with Jerome Robbins to 
work on its filmization of ‘Look 
| Ma, I'm Dancing.” He was re- 
‘sponsible for the Broadway legit- 
ler’s choreography and was also 
| given program credit as having 
| “conceived” the show. 
| Par deal would likewise call for 
his devising of the dance routines 
!and for doing work on the screen- 


Melon is payable April 24 to play with Ian Hunter, who is writ- 


{ing it. Betty Hutton wiil star, 


RIVE-IN RE 
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nation 
| gives every indication of triggering | 


. 


—- 





| ‘Vigorous’ Status Quo 
Washington, April 4, 

Lack of progress in the ef- 

forts to work out a decree be- 

tween 20th-Fox and the anti- 

trust division of the Dept. of 
Justice was described this way 


last week by one discouraged 
Justice Department  spokes- 
man: 

“The status quo is being 
maintained vigorously by both 
sides.” 


Meanwhile, some headway is 
being made with Warner Bros., 
although nobody here expects 
a sudden break. Harry Kal- 
mine led one company delega- 
tion into Washington for Aud- 
dies last week. 


Par Mends Sales 
Tiffs With Berger, 
Arthur, Lightman 


Paramount has mended its dis- 

tribution fences on three more 
fronts in its drive to win friends 
among balky exhibs. Celebrated 
|feud with Bennie Berger, head of 
North Central Allied and bigtime 
| booking-buying combo chief in 
Minneapolis, has been ended in a 
deal struck last week. After two 
years, Berger will again buy Par 
product following an agreement 
made with J. J. Donohue, Par’s 
midwest divisional chief, after pro- 
tracted powwows. 
Par is also smoking the peace- 
pipe with Harry Arthur, head of 
ithe big St. Louis Amusement Co. 
| Major has closed with Arthur to 
book its pix down-the-line after 
several years in which the duo 
failed to agfee on nabe rental 
terms. Arthur had also allied him- 
self with Elmer C. Rhoden, head 
|of Fox Midwest chain, who de- 
manded that Par disclose competi- 
tive bids. . 

Major has also ironed out an- 
other squabble via the opening of 
competitive negotiations for its 
_product in Memphis. M. A. Light- 
'man, erstwhile Paramount theatre 
' partner, was tiffing in that sector 
with United Paramount over Par 
product. 
ithe Malco circuit had been buying 
away from Par for a number of 
months because he contended he 
was not getting an even break 
‘against UP. Competitive selling 
ends the gripe. 

In the past three months since 
divorcement was finalized, Par has 
been adding a number of competi- 


(Continued on page 24) 


KRAMER’S 3 A YEAR 
ALL UNDER $750,000 


Hollywood, April 4. 

Stanley Kramer is speeding pro- 
duction with the idea of turning 
'out three pictures a year, at the 
rate of one film every four months, 
all te be budgeted under $750,000. 

With a steady flow of production, 
Kramer explained, it will be pos- 
sible to maintain a permanent key 
staff at top efficiency. 


| PROBE ALASKA EXHIBS 
Anchorage, Alaska, April 4. 

Department of Justice is investi- 
gating the Lathrop Co., owner of a 
chain of six film houses in Alaska, 
for alleged violations of the Sher- 
man anti-trust kew. Company deals 
in shipping, fishery, wholesale gro- 
ceries and coal in addition to its 
theatre interests. 

Gareth Neville, of the Washing- 
ton anti-trust division, is studying 
records of purchase or rental of 
films shown in the circuit’s houses 
in Anchorage, Fairbanks, Cordova 
‘and Seward. 














| year. 


Lightman as topper in | 


‘ counsel, 
$1,000,000 on distribution last vear. 


? 


20th Experiments Group-Selling 8 
Pix as Step to Further Ballyhooing 


+ 
Drive-in season about to get un- | 


Twentieth-Fox took its first step 
towards reviving group selling of 
films this week when it offered ex- 
hibitors throughout the country a 
chance to buy eight films at the 
same time. Move was described by 
company sales execs as an experi- 
ment, with 20th attempting to as- 
certain how feasible group selling 
is. They emphasized there will be 
no conditioning of one picture on 
another. 

Twentieth was urged by exhibs 
at its recent Chicago showmanship 
meet and the regional conclaves 
to open up more than one picture 
at a time. Exhibs complained that 
under the system of single selling 
followed by most of the major com- 
panies for the last several years, 
they are forced to spend almost all 
their time arranging bookings at 
the exchanges. Group selling, they 
pointed out, would permit that time 
to be spent better in ballyhoo ef- 


forts. In addition, they said, under 
group selling they could line up 
their bookings far enough in ad- 


vance to map out more all-embrac- 
ing exploitation campaigns. 

Despite exhibs’ insistence that 
the Government has laid down no 
law against group selling, the dis- 
tribs contend the Government is 
still the big problem in the move. 
Even though they toe the line as 
far as respecting the Government’s 
ban against conditioning the book- 
ing of one picture on that of an- 
other, they pointed out that the 
basic power inherent in selling a 
number of top features at the same 
time would lead the Government 
to question their intentions. But, 
according to 20th, sales veepee 
Andy W. Smith, Jr., promised ex- 
hibs at the showmanship meets to 
work out the problem and the com- 
pany is keeping that promise with 
the current test. 

Another problem cited by 20th 
execs, which was not raised at the 
exhib conclaves, lies in competitive 

(Continued on page 26) 


20th’s $12,415,146 Net 
Includes a Ripley: Also 
Made Profit on Distrib 


Twentieth-Fox scored a big gain 
for the final quarter of 1949 to ring 
up a net of $12,415,146 during the 
By coming through with a 
fast fourth quarter in which 20th 
earned $4,215,133, company came 
within a hair of equalling-the 1948 
take of $12,509,265. Fourth-quar- 





‘ter net in ’48 was $3,389,652. 


Big improvement was shown in 
gross revenues during the 12 
months of °49. Film rentals and 
theatre receipts totalled $169,518,- 
727 for the past year against $163,- 
395.878 in the semester before. 
While the report does not disclose 
it, understood that the major gain 
stemmed from distribution where 
20th has succeeded in pushing up 
worldwide rentals by some $7,- 
000,000. 

Although the major portion of 
gross gains came from distribution, 
20th’s big net was again derived 
from exhibition. No figures are 
available but reliable reports put 
the theatre net at about $10,000,- 
000 with the balance coming from 
the sale of pix. Under present 
conditions, earning of any net in 
distribution is regarded as an 
achievement. This fact was fur- 
ther highlighted last week when 
J. Robert Rubin, Metro’s general 
disclosed that M-G lost 


After deduction of dividends on 
preferred stock, equivalent earn- 
ings for common amounted to $4.28 
per share on the 2,769,137 shares 
outstanding. This compares with 
$4.29 per share for the year previ- 
ous. Preferred dividends amount 
to $559,258 against $608,592 in °48. 
teduction is due to 20th’s policy 
of retiring preferred stock after 
purchase on the open market. 


Provttiion for Federal taxes 
amounted to $7,225,000 against 
1948's figure of $7,800,000. Minor- 


ity interests get $1,067,563 out of 
the company’s gross net compared 


‘to $1,274,888 last year. 
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Wabash Avenue 


(SONGS-COGLOR) 
4 Hollywood, March 31. 


Twentieth-Fox release of William Per!- 
berg production. Stars Betty Grable, Vic- 
tor ature, Phil Harris; features Regi- 

ld Gardiner, James Barton, Barry Kel- 
ey. Margaret Hamilton, Jacqueline Dalya, | 

obin Raymond. Directed by Henry Kos- 
ter. Screenplay, Harry Tugend, Charles 
Lederer’ camera (Technicolor), Arthur E. 
Arling; editor, Robert Simpson; new mu- 


The Capture 


Hollywood, March 30. 

RKO release of Niven Busch (Show- 
time Properties, Inc.) production. Stars 
Lew Ayres, Teresa Wright; features Vic- 
tor Jory, Jacqueline White, Jimmy Hunt, 
Edwin Rand. Directed by John Sturges. 
Written. by Busch; camera, Edward Cron- 
jager; music, Daniele Amfitheatrof; edi- 
tor, George Amy. Tradeshown March 27, 
50. Running time, 91 MINS. 
Vanner “ey 


Father Gomez sibeee et cakae Victor Jory 


Lew Ayres 


Miniature Reviews 


“Wabash Avenue” (Songs) 
(Color) (20th). Gay Betty 
Grable costume musical in 
color, good b.o. outlook. 

“The Capture” (RKO). 
Drama with Mexican western 
setting. Lew Ayres, Teresa 
Wright. Moderate b.o.. 

“Cargo to Capetown” (Col). 








i ic n, Josef My- 4 
sic and, lyrics. Mack Gordon. Jose! M2; Luana (LL dacaueline "White 
dances, Billy Daniel. Tradesh-yn March ee eh nike iG in b Barry Kelley 
29, 50. Running time, 90 MINS. Carlos Pret y Duncan Renaldo 
Ruby Summers ........-- Beuy bee Tobin batachs ‘William Bakewell 
Andy Clark .......-------ViGih, Miorris | Thin Man «.......e+ 00+ Milton Parsons | 
Been Betis. ..».-+>. Begins Coen Valdez cat Cb dacar aes Felipe Turich 
src | ee re eT 
illi : i amilton : 
Gillie Hutch. ------:---MSacqueline Dalya’ “The Capture” is an offbeat | 
aay Scadxebenecia eae oe oe drama, with psychological over- | 
Reformer ............ Derothy Neumann | tones, that plays off against the 
CHATM@ 2.2 cccvcecccess Alexander fore raw and rugged background of | 
Eis sersecessrseececeecess Hemty MY! Mexican locales. Niven Busch 
Beulah Collette Lyons wrote and produced. independent- 
at eal sud jel Ain stabdcdesa eccomo Eg em iy for RKO release, doing an in-| 
o— sapien ech al Walter Long teresting job, but the b.o. possi- 
Chorus Girl .......- Marion Marshall bilities are not strong. 
a. -a-seeeeees- SOHN —_— — Commercial aspects might have 
Tessie dct see prt Te? Claire Carleton been strengthened had Busch ap- 


; proached his story on a straight 
beginning-to-end line instead of 
using flashbacks that keep the plot 
jumping forwards and backwards 
from one phase to another. 
eral audiences will find it hard to 
follow despite extremely interest- 
ing ~performances, unusual settings 
and fine photography. 

Picture kicks off with a wallop, 
depicting a desperate chase that, 
storywise, sets up the plot’s finale. 
Lew Ayres is fleeing the Mexican 
rurales, wanted on a charge of 





Betty Grable as her fans like her 
would seem to point to a smart 
b.o. future for “Wabash Avenue.” 
It has all the ingredients for pop- 
ular musical entertainment, is 
decked out in a flashy color garb, 
is played light and easy by the 
cast and generally proves to be a 
diverting 90 minutes of song and 
dance. 

Plot of the Harry Tugend- 
Charles Lederer script is a satis- 


factory backdrop for the deluge; murder. He holés up in a priest's, 
of tunes that run through the foot-| cabin and begins to disclose his 
age. There’s nothing in the writ-| story, A year before he had killed 


fugitive, wanted for an oilfield 
payroll robbery. The act and the 
possibility of the man’s innocence 


ing to tax the dramatic skill of the a 
players, and they romp along 
neatly in delivering everything 
asked by Henry Koster’s direction. | haunted him, and Ayres sought out 
It’s Miss Grable’s picture, viewed | the widow. They fall in love, are 
strictly from the angle of physical | married, but his guilty conscience 
attractions which she uses to the; Makes full happiness impossible. 
fullest, but she is abetted by |He goes back over the trail, dis- 
some strong personalities in the | covers a now-respectable business 
male department: Victor Mature, | ™an is the real culprit. Latter is 
Phil Harris and James Barton. | accidentally killed, and Ayres flees. 
What's ahead in the footage is cued | Windup has him captured and 
by Miss Grable’s opening shimmy | there is some indication that even- 
dance to “I Wish I Could Shimmy | tually things will work out so that 
Like My Sister Kate.” That bawdy | he and Teresa Wright can fulfill 
but delightful flavor is sustained nag tee gie Sinaia seaes late 
Cheeugnent. 2 total capable in the lead characters, add- 
Background music score totals ing to the general realism given 
26 oldies, some of which rate! the story because of the locales 
featured spots for song and dance, !yceq John Sturges’ direction de- 
— po Fiesting eneay age velops many moments of suspense 
Vv n 210 : po Cand honest drama that could have 
Green River” and “Harrigan,” | had added forcefulness had not the. 
both smartly and effectively done | story been told in flashback. Ed- 
by James Barton; “My Little | win Rand appears briefly as the 
Lovin’ Honey Man,” “I Remember | fugitive Ayres kills, and the vari- 
You” and “Billy” are also among | ous facets of his character are told 
a Grable’s fetching contribu- by dialog in subsequent events | 
fons. ‘rather than by his appearance in 
Additionally, Mack Gordon and|them. Jimmy Hunt does excel- 
Josef Myrow cleffed five new ones | lently by a moppet spot, and Vic- 
that fit handily into the musical| tor Jory handles the priest assign- | 
proceedings. “Clean Up Chicago.” | ment well. Barry Kelley, Duncan | 
the strongly plugged “Wilhelmina,” | Renaldo, Wilfiam Bakewell, Jac-' 
“Baby, Won’t You Say You Love | queline White, Milton Parsons, | 
Me,” “May I Tempt You With a/| Frank Matts and Felipe Turich are | 
Big Red Rosy Apple?” and “Down | among the others performing capa- 
on Wabash Avenue.” Ace musical | bly. 


Gen- | 


Moderate meller starring Brod- 
erick Crawford; average b.o. 

“Comanche Territory” (Col- 
or-Song) (U). Maureen O’Hara, 
Macdonald Carey and Will 
| Geer in thriller; nice b.o. 
“Twilight in the Sierras” 
(Songs-Color) (Rep). Standard 
Roy Rogers oatuner for juve 
and action market. 

“Beware of Blondie” (Col). 
Standard entry in Columbia's 
“Blondie” series for family 
trade and secondary bookings. 

“& Modern Marriage” 
(Mono). Marital problem melo- 
drama with some exploitation 
value for smaller situations. 

“Tarnished” (Rep). Feeble 
yarn of boy who makes good 
in home town. For supporting 
situations. 

“They Were Not Divided” 
(GFD). Leisurely-told British 
war drama about a tank corps. 








ing on his first trip in many years. 
After shanghaiing a crew and trick- 
ing his pal Crawford, into serving 
as his chief engineer, Ireland gets 
involved with Miss Drew in a love 
affair while she’s supposed to be 
affianced to Crawford. Blowoff is 
a knockdown fight between the two 


rivals, with Ireland getting the 
best of it, pugilistically and ro- 
mantically. En route, there’s a 


violent storm which kills a native 
cabin boy. Pic winds up in a ship- 


board fire, with Ireland rescuing 
Crawford while risking his own 
neck. 


Crawford plays expertly in a 
role that is similiar to the ones he 
appeared in before “All The King’s 
Men,” which won him the Oscar. 
There’s no opening for any deep 
characterization. Ireland also does 
well as the captain while Miss 
Drew registers nicely as the ro- 
mantic interest. Good perform- 
ances are also turned in by Edgar 


Buchanan, as a mate; Ted de Cor- | 


sia, as a shifty sailor; and Robert 
Espinoza, as the boy. 

Production dress is solid, with 
the pic having a genuine shipboard 
atmosphere. Good process lens- 
ing, smooth editing and suitable 
background score serve to 


| strengthen the entertainment val- 


ues, Herm. 





Comanche Territory 
(COLOR-SONG) 


Universal release of Leonard Goldstein 
production. Stars Maureen O’Hara, Mac- 
Donald Carey; features Will Geer, Charles 
Drake, Pedro De Cordoba. Directed by 
George Sherman. Screenplay by Oscar 
Brodney, Lewis Meltzer, from story by 
Meltzer; camera, (Technicolor), Maury 
Gertsman; editor, Frank Gross; special ef- 
fects, David S. Horsley. Tradeshown N.Y., 
March 31, ’50. Running time, 76 MINS. 


direction by Lionel Newman with One of the interesting touches to | x 
vocal direction by Ken Darby, the | the film is the music, not the gen- James Bowie........... Macdonald Carey 
orchestrations by Herbert Spencer | eral background score, which in- | eee Med re eeeeesccees Chart mn 
and Earle Hagen, and the dance | trudes too often, but the incidental | Quisima ..........1... "Pedro be Cordoba 
staging by Billy Daniel, all serve native music hauntingly spotted be on SFO NES CAN RES ARES fan MacDoziaid 
to sharpen the eye and ear treat| with the appearance of a biind Boozer 22222000000 iastee tee 
that backs up the story. | guitar player. The fine, realistic | Sam .....0...coiiiiiiii i dames Best 
Quite a bit of Phil Harris’ radio lensing of the Mexican locales | py tgueceveseeksveveaserey. Edmund Cobb 
chzracter gets into the story, and|rates Edward Cronjager a credit. % “8 s::rr-rrsereee Glenn Strange 


it’s all to the good. He and Mature Brog. 
portray friendly enemies, out to 
beat each other with a smile. It’s 
all good fun as long as they cheat 
each other at cards, win and lose 
their various business enterprises. 
It’s a more serious thing, though, 





Cargo to Capetown 


duction. Stars Broderick Crawford, en 


chanan, Ted de Corsia, Robert Espinoza, 
Leonard Strong. Directed by Earl McEvoy. 


when they compete for Miss |.Screenplay, Houser: camera, Charles Law- 
Grable and_ skullduggery runs | ton; editor, William Lyon; score. George 
j it? uning; musica rector, Morris Stoloff. 
high. Before it's over, however, | At Palace, N. Y., March 30, °50. Running 

you know Mature will win. time, 80 MINS, 
Barton is wonderful as an Irish | Johnny, Phelan....... Broderick Crawford 
OT .:. SSeaaee John Ireland 


drunk and drink-cadger., A top| Kitty Mellar ........--.---«- 
sequence is his jigging to “Harri- | Sam Bennett 
gan” and his use of “Green River” | Rhys 


Ellen Drew 
Ted de Corsia 


: hi : — are Robert Espinoza | 
as a diverter while he swipes un-| singh.) 1) .2/2/222212! . Leonard Strong 
attended drinks. Reginald Gardi- | Sparks ...... bees ces. vint King Donovan 


ner has his moments as Mature’s | **°!! 
handiman, and also showing up fey 
well are Barry Kelley, Margaret 
Hamilton and Robin Raymond. 
Miss Hamilton’s crusading reform- 
er figures hilariously in a saloon- 
wrecking and Irish wake sequence. 
_ oOster’s direction supplies the 
pi.ure with a snappy pace en- 
tireiy in keeping with the quitk- 
witted, bawdy implications and 
W iiliam Perlberg splashes the pro- 
duction values with all the glitter 
that color and scanty costumes can | Crawford, who, — unfortunately, 
muster. These physical factors | doesn’t get much of a chance in a 
are elegantly displayed by Arthur | commonplace role. 
. Arling’s jensing. Brog. | Sereenplay as a whole is marred 
| by cliches and _ over-sentimental 
! passages which slow down several 
| powertuily violent sequences. Ro- 
'mantie triangle, involving Craw- 


Tyee eee eee Peter Mamakos 


ME sac bat bis ond) wed Tom Stevenson 


“Cargo To Capetown” is a fair 
shipboard meller slated for moder- 
ate action at the b.o. 
could have been made out of the 


ing 
dramatic impact. Marquee values 
are mainly supplied by this year’s 
Academy Award winner, Broderick 








Rep Starts Five 


‘ Hollywood, April 4. 
Five pictures get the gun at Re- 
public this month, with three hold- 
overs from March, crowding the 
siudio’s sound stages to capacity. 
= Starters are “Personal Column.” 
Song of the Bandit,” “Vigilante 
Hideout,” “Prisoners in Petticoats” 
and “Hit Parade of 1950.” 





strictly conventional channels. Per- 

formances, however, are excellent 

with standout camera work lending 

an important assist in giving the 

film some weight. 

_Loeale of the yarn is a battered 
, oil tanker which Ireland is captain- 


Columbia release of Lionel Houser pro- | 


Drew, John Ireland; features Edgar Bu- | 


od ios wowed Edgar Buchanan | 


Gregory Gay. 
Judge Van Meeger........ Frank Reicher | 


A lot more | 


pic’s fine cast, but uneven script- | 
robs the yarn of sustained | 


ford and John Ireland in a contest | 
for Ellen Drew, is also forced into | 





“Comanche Territory” is a big 
| outdoor Indian picture somewhat 
'in the manner of “Stagecoach” and 
“Ft. Apache.” Film has no bi 
western name players but Maureen 
O’Hara and Macdonald Carey 
should suffice for marquee decora- 
tion. It is a production that lends 
itself to smart bally.. A pleasing 
vehicle mainly because deftly 
directed, “Comanche” shapes as 
nice wampum in most keys. 

Done in bright Technicolor, pic- 
ture does not look too expensive 
Leonard Goldstein’s production ap- 


It is an actionful story, naturally, 
yet there are few costly ‘and so 
often meaningless) 
quences. The average patron will 
not miss such eostly scenes be- 
cause the production crew has re- 
tained the feel of the big outdoors 
via some very dramatic open-air 
sequences. 


the usual squabble betWeen red- 
‘skin residents in the Indian Terri- 
tory. Carey, frontiersman and de- 
signer of the bowie knife, is -out 
west to make a pact with the tribe 
permitting the U. S. Government 
to mine silver on their land. He 
meets Will Geer, a politico and 
crack rifle shot, who had been sent 
by Washington with signed papers 
renewing the Government pact 
with the Indians which would bar 
white settlers from the land. 
Robbed of this vital paper. Geer 
later discovers that Miss O’Hara, 
, bank head and owner of the town’s 
| saloon, has thefted the document. 
Lifting of the document is part of 
‘a plan by her and brother Charles 


| 
| 


DN sot can bade dase es Maureen O'Hara Standard Roy Rogers pic slanted 


'around a mountain lion hunt. 
outdoor  se-| 
| Script 
| Dale Evans, as the daughter of the 
| local sheriff; his hoss, Trigger, and | 
|the Riders of the Purple Sage vo- | 
/problem is a dominating mother 


Central theme for “Comanche” is | 


Drake to move in and grab the 
silver, thereby giving the redskins 
the runaround. 

What starts out as bitter feud be-| 
tween Carey and Miss O'Hara, soon | 
develops into a romance, with the 
latter agreeing to play ball with) 
Carey and the Indians until a new. 
| pact can be rushed from Washing-| 
‘ton. There is the usual double-| 
|eross by the brother with his gang 
of silver-hungry settlers. This band | 
of .trigger-happy mewcomers in) 
turn cross up the Indians until 
Carey and Geer take over. 

Instead of the U. S. Cavalry to 
the rescue, the plot has Miss 
O’Hara escaping with a wagon- 
load of pilfered rifles-and rushing 
' them to the besieged redskins, with | 
'the expected payoff. This is one of | 
ithe few recent screen vehicles in | 
'which the Indians are never cast 
las the villains. Spotting of the 
| lawless white settlers in such role 
| gives a not unfamiliar plot a fresh 
| twist. ies 

Carey makes a surprisingly con- 
vincing pioneer type as Jim Bowie 
'while Miss O’Hara fits nicely as a 
rugged outdoor femme. She sings 
|/one tune, apparently a folk song, 
jin acceptable manner but is best 
‘while carrying out the role of 
headstrong western gal. She is a 
/moving figure in the tough bar- 
room brawl. Geer thefts several 

scenes, providing comedy relief. 
| Pedro De Cordoba, as the Co- 
manche chief, contributes an out- 
standing characterization while 
Drake is’ okay as the conniving 
brother. Ian MacDonald, Rick 
Vallin and Edmund Cobb are nice- 
ly cast in principal supporting 
| parts. 

George Sherman's direction is 
always pointed and forward-mov- 
ing. Oscar Brodney and Lewis 
Meltzer deserve credit for whip- 
ping up a sturdy screenplay from 
the latter’s original. Frank Gross’ 
editing is one of the better things 
about the film. Maury Gertsman’s 
‘lensing is satisfactory, with William 
| Fritzsche taking a bow for Tech- 
nicolor color consultant job. Spe- 
cial camera effects, which play a 
vital part in trimming costs on this 
production, are superbly done by 
David S. Horsley. Wear. 





| 











| Twilight In the Sierras 
(SONGS-COLOR) 


Republic production and release. Stars 
Roy Rogers: features Dale Evans. Di- 
rected by William Witney. Associaie pro-| 
ducer, Edward J. White; screenplay, 
Sloan Nibley; songs, Sid Robin, Foy Will- 
ing; camera (Trucolor), John MacBurnie; 
‘editor, Tony Martinelli; music, Stanley 
Wilson. Tradeshown, N. Y., March 29, °50. 
Running time, 67 MINS. 

Roy Rogers Roy 
Pat Callahan .............-. Dale Evans 
Lola CRAVGE ..cccovcse Estelita Rodriguez 
| Sperrew Bae ..ccccsccesss Pat Brady 
Ricardo Chavez ......... .. Russ Vincent | 


Rogers 


| Matt Brummer. ...ccccsess George Meeker 

| Mason Peds cee eee ous Fred Kohler, Jr. | 
Judge Wiggins ........ Edward Keane | 
SSD a+. d0e 00:40:60.6 House Peters, Jr. 
| ee errr rr ye Pierce Lyden 
MET Tee Don Frost | 
PCCP ee re Joseph A. Garro | 
\y Ee, Bre ee Wm. Lester | 

| TROMSSIVES «06s cc secess Foy Willing and | 


The Riders of the Purple Sage 





“Twilight in the Sierras” is a 
|at the juve action trade. All the | 
|familiar ingredients are used in 
| this oatuner, which boasts a_ bet- 
| ter-than-usual score. But the kid-| 
dies will go for the hard-riding, | 
rootin’-tootin’ yarn which keeps’ 
the characters galloping from, 
Start to finish. Trucolor tinting | 
‘adds to the production values de- 
'spite the overall untrue reproduc- 
tion of facial and landscape hues. 


Plot is a curious mixture of 
| modern gangsterism in wild west 
dress which the kids most likely 
'won’t mind or even notice. Roy 
| Rogers plays a marshal in a ter- 
'ritory where a gang of counter- 
feiters is planning operations. To 
carry through their scheme, the | 
varmints kidnap an_ ex-convict 
who’s going straight from a neigh- 
' boring ranch with the idea of mak- 
'ing him turn out the plates. But | 





j 


pears an instance of getting the| Rogers gets on their trail and 
most value out of the coin spent. | Tounds them up in short order. En- 


oute, there’s a good sequence built 


is as standard as the 
getting a good assist from. 


Rogers 


include 
Day” and 


cal group. Top songs 
“It’s One Wonderful 
,“Rootin’, Tootin’ Cowboy” with 
| Estelita Rodriguez, as a_ visiting 
Cuban gal, neatly handling “Pan- 
| cho’s Rancho.” Herm. 





Par Guns Two 
Hollywood, April 4. 
Paramount lot, dark since the 
| completion of “My Friend Irma 
_Goes West” more than two weeks 
ago, resumes activity this week 
| with two films before the lenses. 
| Alan Ladd starrer, “Branded,” 
returned to the home studio after 
location shots in Arizona. In ad- 
dition, Hal Wallis is starting his 
“Dark City” with William Dieterle 
. directing, 


' fledged ballyhoo. 


‘her 


Beware of Blendie 


Holiywood, March 30. 


Columbia release of Milton Feldman 
production. Features Penny Singleton, 
Arthur Lake, Larry Simms, Marjorie 
Kent, Adele Jergens, Dick Wessel, Jack 
Rice, Alyn Leckwood. Directed by Ed- 
ward Bernds. Story and come y, Jack 
Henley; camera, HenryeFreulich, Vincent 
Farrar; editor, Richard Fantl. Previewed 
March 30, ’50. Rnning time, 66 MINS. 


Blondie ......... sapeeece Penny Singleton 
D eo eee eoccccccesess AKthur Lake 
Alexander .....++s+e+.+.» barry Simms 
Cepkla® .. 33 «20 seeeeceeess-Marjorie Kent 
Toby Clifton .......++++..-Adele Jergens 
Mailman coovescesecccss BOE Wessel 
Re > 60es4050 06 seceaceerders dack Rice 
Ae ee eesseeess Alyn Loekwood 
Herb Woodley ....ee.+065- ory Parnell 
Harriet Woodley ........-.-Isabel Withers 
BOVE vec esccesesucte ee nny Mummert 
AGOIDA. ..0.0os0 ccncvoces Douglas Fowley 
Samuel P. Dutton....William E. Green 

“Beware of Blondie” neither 


lets the long series down, nor does 


it stand out as anything more un- 
usual than its celluloid predeces- 
sors. That means the standard set 
of “Blondie-Dagwood” physical 
gags that have featured the Chie 
Young comic strip and previous 
Columbia entries, all cut to the 
familiar pattern that has kept the 
series alive and kicking over the 
years. 

This time Dagwood’s boss goes 
away on a trip, leaves the hapless 
character in charge of the business. 
Such a situation sets up the old 
badger game, with a beautiful 
blond the principal bait*in the 
swindling game. Dagwood is seen 
in the company of Adele Jergens, 
believes her story of business 
transactions with the boss, gets 
himself involved in a hotel room 
and with a supposedly infuriated 


husband. Blondie to the rescue 
pulls Dagwood out of another 
mess, and the family “trade will 
chuckle and cheer. 

Edward Bernds’ direction and 
the script by Jack Henley are 


frankly hokum, Story spends quite 
a bit of time in standard Blondie- 
Dagwood antics before the plot 
comes in, but followers of the 
series have come to expect all the 
familiar doings to pad out a yarn 
that could have been told in less 
than 66 minutes. It’s stock fun for 
the series and diverting for the 
family trade. 

Penny Singleton and Arthur 
Lake are up to all demands of the 
characters they have played so 
long, as are Larry Simms and 
Marjorie Kent, the Blondie mop- 
pets, and Daisy the dog. Miss 
Jergens’ physical appurtenances 
lend belief to the shakedown role, 
and she also has the ability to sell 
it histrionically, even though de- 
mands aren’t heavy in that depart- 
ment. Others come through okay. 

Milton Feldman produced and 
supplied acceptable physical values. 
Technical credits are all good. 

Brog. 





A Modern Marriage 
- Hollywood, April 1. 


Monogram release of David Diamond 
production. Features Reed Hadley, Mar- 
garet Field, Robert Clarke, Nana Bryant. 
Directed by Paul Landres. Screenplay. 
Sam Roeca, George Wallace Sayre; cam- 
era, William Sickner; editor, Philip Cahn, 
Previewed March 31, ’50. Running time, 


66 MINS. 

Dr. Donald Andrews...... Reed Hadley 
Evelyn Brownm............ Margaret Field 
Bill Burke....... eseeeee Robert Clarke 
Mrs. Brown...... Aree rere Nana Bryant 
Jimmy Watson..... bb6tees Charles Smith 
eo eae o06'G4d pewess Dick Elliott 
BEE, BPUD. 20s gt0ecevessesss Ee Tyler 
DEATH. 125. .cccvecceesesss Pattee Chapman 
ee MN . 6.064 s.0.94 sb Frank Fenton 
a eae Edward Keane 


“A Modern Marriage” has some 


exploitation value, but in the over- 


all release outlook it is a second 


‘feature for lowercase bookings. 


Maritai problem deals with a 
young girl’s fixation that prevents a 
normal consummation of marriage. 


|There’s nothing particulariy excit- 


ing in’the way it has been posed 
or resolved, scripters and producer 
presenting it with a hands-off at- 
titude that mitigates against full- 
The idea in it- 
self, though, can be used as a 
gimmick in the exploitation house. 

Aside from the commercial as- 
pects, picture has been nicely turn- 
ed out for the budget. A foreword 
lists the types of problems encoun- 
tered by clinics in solving marital 
unhappiness and then takes up the 
story of Margaret Field and Robert 
Clarke, newlyweds. _. Miss Field's 


whose own unhappy marriage has 
led her to instill fear in her daugh- 


‘ter. Wise counseling of Reed Had- 


ley, medico psychiatrist, finally 
overcomes all difficulties and the 
newlyweds get back together, the 
mother sees the light and the doc- 
tor writes off another successful 


| treatment. 


Film serves as an introduction 
of Miss Field and, within the limits 
of the role, she comes off okay. 
Clarke is good as her would-be 
husband, and Nana Bryant milks 
mother role, even though 
scripters Sam Roeca and George 
Wallace Sayre failed to give the 
character any unusual twisis. Nad- 
ley supplies assurance to the doc- 
tor role, and others live up to the 

(Continued on page 22) 
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Crowther’s Pitch Against the Trite 
Catch-All Pix Ads Gains Momentum 


Considerable soul-searching by+ 


film men currently in \efforts to 
place a finger on “what’s wrong 
with the b.o.” has stirred some in- 
terest in a “Pick-Your-Picture” in- 
stitutional campaign suggested by 
Bosley Crowther. New York Times 
critic, in two talks at recent 20th- 
Fox showmanship meetings, has 
pleaded that distribs drop their 
catch-all ‘approach in advertising in 
order to give a better idea of what 
each picture is about. 

Simultaneously, he suggests, they 
should get together to sell in a 
series of institutional ads the idea 
that films should be chosen in the 
same way a patron picks books, 
plays or a new necktie. 


Admen pretty. much agree that 
traditional-style campaigns which 
attempt to sell every picture to 
every type theatregoer may be 
harmful in the long run. But they 
are of no mind to attempt anything 
more restrictive at the moment, 
Pressure for getting as much coin | 
over the b.o. till for each film as 
it comes along is so great, the ad 
execs say they haven’t much time 
to worry about long-range effects. 
Let someone else try it is the gen- | 
eral attitude. 

When broached to Leonard Gold- | 
enson, prez of the United Para- | 
mount circuit recently, he pointed 
out, however, that it is not entirely 
a visionary plan. He said there 
were evidences that audiences 


were already categorizing them- | 


selves and didn’t often cross 
boundary lines from one type prod- | 
uct to another, so that the “Pick- 
Your-Picture” 

(Continued on page 22) 


Skiatron Urges FCC 
To Push Competition 
In Video Projectors 


Washington, April 4. 
Skiatron Corp., which has ac- 
quired certain patents formerly 
owned by Scophony, has advised 
the FCC that a reasonably priced | 
theatre television projector is nec- 
essary if the average exhibitor is | 





to be permitted to enter the field. | 
Charging that RCA is attempt- | 


ing to monopolize the development 


its competitive theatre TV _ pro- 
jector, the company last week so- 
licited the Commission’s aid in its 
effort “against heavy ocdds,” 
bring competition to the field. 
In a memorandum filed with the | 
agency, Skiatron declared _ that 


Charles R. Denny, NBC veepee, is | 


“intensively cultivating the motion 
picture theatre owner” to convince 
him that RCA has the only efficient 
equipment which will be available 
in the near future. RCA promo- 
tional literature, it added, is mak- 
ing inaccurate statements concern- 
ing Skiatron Supersonic theatre TV 
systems. 

Company claims that RCA is also 
using a report of SMPE, which 
“while seemingly objective in its 
approach,” actually sets out to 
prove that only RCA equipment 
is practical. Fact that Skiatron Su- 

(Continued on page 22) 


$8,000,000 Worth of Pix 
For M-G Summer B.0. 


Hollywood, April 4. 

Metro quartet of top musicals, 
with a total production cost out- | 
lay topping $8,000,000, are aimed 
at beating the usual summer *ox- 
office lull. 

Quartet are “Annie Get Your 
Gun,” “Duchess of Idaho,” “Three | 
Little Words” and “Summer | 
Stock,” all in Technicolor. They 
boast talent jineup including Judy 
Garland, Cene Kelly, Betty Hut- | 
ton, Fred Astaire, Vera-Ellen, Red 
Skelton, Van Johnson, Esther Wil- 
liams, 
Horne. 

Rough cut of “Stock” was shown 
L. B. Mayer before his departure | 
east, and will be one of top 


matters on agenda at homeoffice 
talks. 








to | 


Rep’s New H.O. HQ 


Republic. recently signed a 
10-year lease to move its h.o. 
to the new Mutual Life Insur- 
ance Co. building now under 
construction on Broadway be- 
tween 55th and 56th streets, 
New York, it was disclosed at 
yesterday’s (Tues.) -stockhold- 
er meeting. Rental is $89,000 
yearly representing a consid- 
erable boost over the present 
rate at Rep’s offices now lo- 
cated several blocks further 
north. 

Rep will take over two com- 
plete floors in the new build- 
ing. Company moves within a 
few months. Disclosure of 
terms caused the only flurry 
at the stockholders’ conclave 
when one dissident objected 
to the rental. 


Page Ripley: One 
Co. (Republic) 
Not Crying TV 


Bright prospects for both Re- 
public and the film business as a | 
whole was predicted yesterday | 
(Tres.) by James R. Grainger, dis- | 











advertising might tribution chief, at the company’s | everyone. 


(‘annual stockholders meet. Refus- | 
ing to see a bugaboo in television, 





completed swing through all ex- 


changes indicated that TV ‘“gen-| 


erally has not hurt, business.” Meet | 
was a routine affair with nene of | 
the minority stockholder clashes | 
aes had marked previous con- | 


pa Rep’s first quarter of fiscal 


1950 (November-January) profits 
“shape up as equal or a little 
better than a year ago,’ company 


|exec said. Comparative figure in | 
’49 was $414,000 before taxes. 
| Overseas front has improved too, 
|Grainger added, with both the sales 
and outlook brighter. 


| 1949 and both the lira and franc 
“are firming up.” 

Grainger pooh-poohed television. 
He contended that “in his personal | 
opinion” he would not be surprised | 

“if the film industry eventually 
(Continued on page 24) 


EXHIBS KEY TO FILM 
INDUSTRY’S LOAN DRIVE 


Washington, April 4. 
Keynote of motion picture's role 
in the forthcoming Independence 
Loan campaign will be local exhibi- 
tor participation. Sam Pinanski, 
prominent Boston theatre topper, 





who heads the industry committee | 


for the drive, outlined tentative 


plans for his program in an in-| 


formal meeting with Secretary of 
| Treasury John Snyder past week. 

Pinanski, who attended Snyder’s 
| Sener for campaign leaders from 
/ all parts of the country, plans to 
crystallize the industry’s strategy 
at a meeting in New York around 
April 17. The theatre exec, who 
| headed the industry committee for 
ithe dramatic “Iwo Jima” drive, the 
7th war loan in 1945, plans to call 
back as many of his staff of volun- 
teers from that drive as are avail- 
able. 





Disney East, Levy Sails 

Roy O. Disney, prez of Walt 
Disney Productions, arrives in New 
York tomorrow (Thursday) from | 
the Coast for homeoffice huddles | 
/on distribution of “Cinderella” and | 


tioner, “Treasure Island.” 


Meanwhile, the firm's worldwide | 
sales supervisor, William B. Levy, 
‘sails Friday (7) on the Queen Mary | 
to set up European distribution | 
plans for 


“Island” and “Cindy,” 


Grainger declared that a recently- | 


Foreign | 


by seeking to restrain operation of |returns are considerably ahead of | 


NEW WAYS TO 
COMBAT VIDE 


Six-point plan which the film in- 
dustry can carry out as an overall 
project to meet the threat of tele- 
vision is currently being proposed | 
by Joseph H. Hazen, indie film| 
producer, who partners Hal Wallis. | 





|may mean a boost in the level of | 
| production costs. At the same time | 


| wants the big 


| the producer 
icuits to play 

| project becomes economically fea- | 
| sible. 


Hazen is convinced that TV can-| 


;not turn out programis comparable | 
| with big films. If the industry con- 
| centrates on this quest, he asserts, 
|tertainment though it be, and | 
| come out on top. Mediocre pix and | 





|Hazen sees a need to concentrate | 
(on big quality pix even though it | 


cir- | 
along so that the| 


|  filmeries less than before they 


| attending just as often as be- 
| 


|it can take on television, cuffo en- | 


‘programmers are goners, he claims, | 


i because tele can equal them on 
that level. 
| No plan is possible, Hazen con- | 
| tends, unless the circuits 
| along to make better films a good 


| tial even if it leads to higher rent- 
| als. However, 
ithat the big chains do not 
| pix long enough playing time to 
warrant production. risks. 
| The Hazen plan is as follows: 
First: Provide that kind of film 
entertainment which TV_ can 
| neither qualitatively nor physically 
| produce. Overwhelmingly superior 
‘entertainment is the fundamental | 
| answer. 
| Second: Films must be brought 
|within the economic reach of 
Gap must be narrowed | 
| between free (TV) 
| for which an admission is charged. 
Repeal of the 20% admission tax | 
(Continued on page 22) 
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Kettle, ‘Samson 


~ NY. Blitz Dates 


| New epidemic of’ blitz bookings 


‘in metropolitan New York, which 
| junk traditional clearances  be- 


| tween houses in different nabes, is | 


now springing up. Latest to get 
the mass-dating treatment is Uni- 
| versal’s “Ma and Pa Kettle Go to 
| Town” which hits 32 RKO houses, 
| day- and-date, April 16. Film will 
| skirt an ordinary first-run opening 
/on Broadway for the faster form of 
preem. 

Wide blitz dates are also slated 
_for Paramount's “Samson and De- 
| lilah” with pic tenanting 47 Loew’s 
| houses and 10 Century flickeries 
during the last week of April and 
the first of May. 


| 
play 
lrisk. Circuit cooperation is essen- 


his main squawk is | 
give | 


films and pix | 


| is now his stock answer: 


TOWNS UNTOUCHED BY 


Ending its run at | 


the Rivoli theatre, Broadway show- | 


case, “Samson” 
Paradise, Bronx, 
Jamaica, April 26. 

Same sort of wide bookings was 
handed “Stromboli” by RKO when 
it opened without Broadway pre- 
liminaries in almost every RKO 
house in the metropolitan area. In 
the case of “Stromboli,” however, 
RKO was intent on a fast payoff 
on the controversial aspects of the 
film. 

To help “Kettle” along, Marjorie 
Main, Percy Kilbride, Richard 
Long and Meg Randall, stars in 
the pic, will tour a dozen RKO 
houses, April 16-17. “Kettle’’ is 
booked in a package with U’s 
“Woman in Hiding” for four-day 
engagements in the metropolitan 
houses. 


and Valencia, 





Lippert to Distribute 


Indie Producers’ Output 


Hollywood, April 4. 
Lippert Productions, hitherto 
confined to releasing its own prod- 
‘uct, is opening its distribution fa- 
| cilities, consisting of 34 exchanges, 
‘to outside producers. Robert L. 


Eleanor Powell and Lena the company ’s upcoming live-ac- _ Lippert announced that the com- 


| pany can handle the product of six 
| indies. 

Last year Lippert turned out 33 
‘pictures. This year the program 
| will be increased by six high-bud- 
| geters. 


kicks off at Loew’s | 


| Minn., 


Sunday, 


‘ing in Hawaii without TV. 


'FA (Feldman)-GAC (Rockwell) 


Co-op Deal Covers Vast Talent Pool 





> 


TV Blamed—Again 
Cleveland, April 4. 
Further evidence of televi- 
sion’s cut into the film boxof- 
| fice was revealed in a survey 
taken here by Merril Cowan, 
manager of the Alhambra the- 
atre. Of 2,000 replies to an 
audience poll and a door-to- | 
door check, 710 reported.own- 
ing video sets. Of those, 
three-fourths said they attend 





| 


bought their sets, while 80% 
of the non-set owners reported 


fore TV. 

Cowan last year installed a 
TV lounge in the Alhambra. 
Poll showed 50% of the film- 
goers attending the theatre be- 
cause of the TV availability. 
Although no comments were 
asked, many respondents said 
“poor movies” were responsi- 
ble for their drop in attend- 
ance, while others indicated 
they have not left radio for | 
TV viewing. 











McDonald, Rank 
Talk Phonevision; 
Test Pix Secret 


Chicago, April 4. 


Comdr. Eugene F. McDonald, 
| Jr., president of Zenith, today 
|(Tuesday) disclosed that he has 





Nes fem producers with whom hey! 
has firm commitments for use of | 
| their pix in Phonevision tests this | 
'fall that producer, distributor, or | 
| picture would not be named until | 
a week prior to film’s showing on | 
test. He made this statement fol- | 
lowing meeting last night between | 
|himself and British producer J. 
Arthur Rank. Phonevision tests 
are scheduled for early fall. 


While meeting was ostensibly to 
discuss Rauland Co., Zenith TV 
tube manufacturing subsidiary for 
which Rank has European outlet, 
McDonald said the two did discuss 
Phonevision and its possibilities in 
| England and Canada. But to query 
'on whether Rank had decided to 

sell him pix for tests, he gave what 
“Ask Gael 
(Continued on page 26) 








TV ALSO HIT AT B.0. 


Minneapolis, April 4. 


| directors’ 
| mount’s. 


Hollywood, April 4. 

Famous Artists Corp. and Gen- 
eral Amus. Corp. have combined 
manpower and resources which 
coordinate the talent rosters of 
both organizations into one big list. 
Deal, revealed by FA prexy Charles 
K. Feldman and GAC _ topper 
Thomas G. Rockwell, has FA mak- 


| ing its film agenting facilities avail- 


able to GAC, with latter providing 
services for FA clients in personal 
appearances, radio and television. 

Combination places the two or- 
ganizations high in the agency 
field, with possibility they may be 
on par with both Music Corp. of 
America MCA and William Mor- 
ris on talent pools. GAC, strongly 
entrenched in New York for many 
years,. obviously will attempt to 
hypo* FA prestige while the Feld- 
man office will spearhead a similar 
drive in the motion picture field 
on behalf of GAC talent. Both 
agencies have grown rapidly in last 
two years, with GAC expanding its 
band bookings to a point where, last 
year, it reaped more billings for 
work than MCA. Latter has been 


'downbeating in the band field for 


some time, concentrating on other 
fields. Feldman also has grown no- 
ticeably, especially in ‘“‘bread-and- 
butter” clients such as cameramen, 
directors, character actors, ete. 
Previously it leaned more to top 
Star names. Although FA has a 
N. Y. office, it has never done any 
vaude or other’ flesh bookings, 
chiefly servicing its people on ra- 


idio and television. 


Arrangement is believed to be a 
split commission deal. If Feldman 
gets GAC clients any film deals 
they’ll divvy commissions, ditto if 
GAC cracks live jobs for Feldman 
names, 

Some of the top showbiz names 
are involved in this deal. Feld- 
man’s clients include Tyrone Pow- 
er, Marlene Dietrich, Louis Jour- 


'dan, Fred MacMurray, Milton 
'Krims, Randolph Scott, Ida Lu- 
| pino, Howard Hawks, Bruce Man- 
ning, Edmund Goulding, Sam 


Marx, George Raft, Seton Miller, 
(Continued on page 22) 





Siegel, Strickling To 
Address Eastern P.A.’s 
On Better Press Co-op 


East and West Coast publicity 
chiefs for the major companies 
will coordinate practices regard- 
ing reviews and other matters at 
a session in New York tomorrow 
(Thursday). Meeting was sched- 
uled to take advantage of the pres- 
ence in the east of Norman Siegel, 
chairman of the studio publicity 
committee and Para- 
top Coast flack, and 
|Howard Strickling, Metro’s Holly- 


The boxoffice experience of Ha- | W0d publicity chief. 


waiian exhibitors, whose business| The p.a. toppers have put on 
is off although there’s no TV, is | Paper a body of practices to gen- 
being duplicated in this territory, |¢€tally improve press relations. 
at least as far as the Minnesota | 4mong the items is one guarantee- 
Amus. Co. (Paramount theatre cir- | ing that tradepapers will get first 
cuit) situations are concerned. crack at reviewing pix. Another 
Harry B. French, the circuit’s |is that every company will make 
president, has revealed that grosses | every film available for review. 
are as much off in towns untouched Some have been showing only 
by television as they are in the | those they want seen. All studios 
Twin City and surrounding areas | Will adopt the same practices, as 
where there are now more than/ Well as having these practices 
100,000 sets, not counting those in| parallel on the two coasts. 
taverns, fed by two Minneapolis- Siegel, who arrived in New 
St. Paul stations. In fact, some of | York Monday (3) with Bing 
the towns not getting television | Crosby, returns to the Coast at 
show a larger decline than the | the end of the week. He has been 
Twin Cities. |confabbing with Par pub-ad topper 
On the other hand, in Stillwater,| Max E. Youngstein and other Par 
a town of 10,000 population | execs on “Sunset Boulevard” cam- 
10 miles east of St. Paul, E. L. | paign. 
Peaslee, co-owner of the two the- | 
atres there, largely blames televi- 
sion, particularly the TV of Minne- | 
apolis Lakers’ professional basket- 
ball team games, for a 20% drop 
in his theatres’ Sunday business. 
which formerly was the | 
week’s best for the showhouses, is 
now among the poorest, he says. billing for tie first time in her 
W. F. Rodgers, Metro distribu- | talking picture career in Metro’s 
tion veepee queried by VARIETY | “Kind Lady.’ 
regarding his TV views upon his| Although a top name for years, 
recent return from Honolulu, | her best previous credit has been 
called attention to what’s happen-|third except for solo starcing stint 
in a silent film some 30 years ago. 





Ethel Barrymore Gets 
Top Starring in ‘Lady’ 


Hollywood, April 4. 
Ethel Barrymore wins top-star 
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L.A. Uneven Albeit ‘King’s Men’ Fat 
$73,000; ‘Skin’ Slim $24,000, ‘Fright 
Good 356, ‘Cinderella’ High 396, 2d 


Los Angeles, April 4. #— 
First-runs continue at a moder- 
ate pace here although several sit- 
uations are picking up with new 





‘Cargo’ Nice 126, Toronto 


Toronto, April 4. 

With the seasona! Holy Week 
slump plus plethora of holdovers, 
business is only so-so here this 
week. Among newcomers, “Per- 
fect Strangers” and “Glass Moun- 
tain” are garnering nice returns 
and “Barricade” is fair. “Francis” 
is holding a third week at Up- 
| town. 

Estimates for This Week 

Downtown, Glendale, Scarboro, 
State (20th) (1,059; 955; 698; 694; 
35-60)—"“‘Cargo Capetown” (Col) 





Broadway Grosses 


Estimated Total Gross 





bills and Easter school holiday. 
“Stage Fright” looks good $35,000 





or over in three theatres while Wo bos x eee . $488,000 
> of “Black Hand” and “Con- (Based on reatres. 
rnc vor ~ Last Year........ $511,000 


spirator” shapes okay $27,000 in| 
two houses. 
“Under My Skin” looks very | a 


disappointing with less than $24,- cre . 
Cinderella Socko 


(Based on 16 theatres.) 











000 in five spots. “Sundowners,” 
in two Paramounts, both with 
stagebills, is sighting $24,000, not | 
big. “All King’s Men” = good 
up a pleasant $23,000 in five smali- | 
seaters on strength of Academy | 0 S ma 
acclaim. 9 
“Cinderella” is still very strong, iis eet 
itl rly $39,000 in two sites, maha, April 4. 
Sead ie With no school and three kid- 
‘ k 
gy cuccta” aime + d eur rt. —_ 
. 7 : “Cinderella,” is packing kids an 
ills, Hawaii, Forum Music Halls ; - 
ose mci 512; 834; 1,106; | adults in playing solo, and doing 
2,100; 55-$1) — “All King’s Men” | = oe also looks 
(Col) and “Traveling Saleswoman” | ” a eahes for This Week 
“Great Rupert” (EL) and “Killer | ucinderella” (RKO). Terrific $15.- 
Shark” (Mono), $15,600. (000. Doing eight shows daily. 
Los Angeles, Chinese, Uptown, | Holds. Last week, “Navadan” (Col) 
he tay a yf 2" | and “Blondie’s Hero” (Colo), good 
» 1,019, 1,420, 2, » OU-927 — | $6,700. 
“Under My Skin” (20th) and “Tar-| Orpheum (Tristates) (3,000; 16- 
(FC) and “Guilty Bystander” (FC), | $11,000. Last week, “Blue Grass 
$23,800. | Kentucky” (Mono) and “Girl in 
Hollywood, Downtown, Wiltern | Heart” (Mono), drab $9,000. 
(WB) (2,756; 1,757; 2,844; 60-$1)—/ Omaha (Tristates) (2,100; 16-65) 
“Stage Fright” (WB). Good $35,000. | —‘‘Wake Island” (Par) and “Proud- 


eons eee. | appeal pix in town, biz is on up- 
(Col). Nice $23,000. Last week.| Brandeis (RKO) (1,500; 16-65)— 
nished” (Rep). Disappointing $24,- | §5)—“Ambush” (M-G) and “Treas- 
Last week, “Barricade” (WB), $24,- ly We Hail” (Par) (reissues). Light | 


Okay | ‘Horn’ Okay 106, Seattle; 


and “Crime Doctor’s Diary” (Col), 


| Nice $12,000. Last week, “Back- 
\fire’ (WB) and “Alias Champ” 
| (Rep), $13,000. 

| Eglinton, Victoria (FP) (1,080; 


1,140; 40-70)—“Hasty Heart” (WB) 
| (2d wk). Good $9,000 after last 
week’s $13,500. 
| [Imperial (FP) (3,373; 40-70)— 
“Chain Lightning’ (WB) (2d wk). 
Fair $8,500 after last week’s 
$13,000. 
Loew’s (Loew) (2,096; 40-70) —| 
“Key To City” (M-G) (2d wk), | 
Fair $8,500 after last week’s| 
$10,000. “4 
| Nortown, University (FP) (959; 
1,556; 40-70)—“Perfect Strangers” | 
'(WB). Okay $8,000. Last week, | 
|“Mother Didn’t Tell Me” 
| (2d wk), $9,000. | 
| Odeon (Rank) (2,390; 50-$1.20)— 





'“Glass Mountain” (EL). Nice | 
| $9,000. Last week, San Carlo} 
|!Opera Co. 


| Shea’s (FP) (2,386; 40-70)—“Bar- | 
ricade” (WB). Fair $8,000. Last | 
| week, “Paid in Full” (Par), $9,500. | 
|. Uptewn (Loew) (2,743; 40-70)— | 
|“Francis” (U) (3d wk). Holding} 
|at $6,000 afer last week's fine 
$8,500. 


| 





‘Cinderella’ Great With | 
$20,000, ‘Dumbo’ Big 106: 


Seattle, April 4. 
Big noise here this week is 





000. $8,000. Last week, “Big Wheel” 
Loew’s State, Egyptian (UA)|(UA) and “Forgotten Women 

(2,404; 1,538; 60-$1)—“‘Black Hand” | (Mono), $9,000. | 

(M-G) and “Conspirator’ (M-G).| State (Goldberg) (865; 16-65)— | 


Okay $27,000. Last week, “Nancy | ‘Challenge to Lassie” (M-G) and | for Disney opus. Elswhere it is not 
|so good excepting some of hold- 


“Twilight on Sahara” (Rep). Nice 
$5,000. Last week, “Cover Girl” | 
|!(Col) and “Never Lovelier”’ (Col) 
(reissues), $4,500. 


‘CINDERELLA’ SMASH 
$32,000 TOPS FRISC 


San Francisco, April 4. 
Summer weather is being blamed 


To Rio” (M-G), $24,300. 

Hillstreet, Pantages (RKO) (2.- 
890; 2,812; 50-$1) — “Cinderella” 
(RKO) (2d wk). Sturdy $39,000. 
Last week, socko $47,000. 


Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 40-$1) 
—"Sundowners” (EL) with Toni 
Harper, Tennessee Ernie, onstage 
at L. A.; Herb Jeffries, Dick Wes- 
son at Hollywood. Medium $24,- 
000. Last week, “House By River” 
(Rep) with Wesson, Gil Lamb at 


, sluffed off for this stanza. “Cin- 
a Hollyarcod’’ $19 000. & Mattson | derella” is outstanding, beating the 


Geltel Astiaie, Wits, Veen. | sluggish trend, with sock session at 


Studio City, Culver (UA-FWC) (2, the Golden Gate. It was backed by 


a contest in one of dailies and ex- 

ire 5 dail sed a ih en Pee tery cellent bally. “Tight Little Is- 
= l ”? 2 ¢ = 

ern Pacific Agent” (Lip) (2d wk). an looms trim at United Art 


f ists while “Francis” continues big 
$20,000" $14,000. Last week, nice| jin sixth week at Esquire. Else- 


where takings are mild to slim, 

Orpheum (D’town) (2,210; 50-95) stimates for This Week * 
—‘Palomino” (Col) (2d run) with Golden Gate (RKO) (2,844; 60- 
“Fun On Wheels” revue, others, | 85)—‘“Cinderella” (RKO). Sock 
onstage. Thin $11,500. Last week, 
“Brother Jonathan” (Mono) (2d 
run) with eight acts vaude, $13,100. 

Four Star (UA) (900; 60-$1) — 
“Gay Lady” (EL). Light $2,500. 
Last week, “Vicious Years” (FC) 
(3d wk-5 days), $1,300. 

Fine Arts (FWC) (679; 85-$1.25) 
—"Il Trovatore” (Indie) (3d wk). 
Slow $2;000. Last week, $2,900. 


‘Conspirator’ Best Bet 
In Buff, Modest $12,500 


Buffalo, April 4. 
“The Conspirator” looms as the} ,, 
best of lightweight newcomers this | ““Conspirator” (M-G) (2d wk). Fair 
session. It is only fair. Reissues | $10,000 in 9 days. Last week, big 
are playing two spots and doing | $18,000 
about as well as new product. 


Estimates for This Week 








Tower” (RKO) and “Sarumba” (EL) 
disappointing $12,000. 

Fox (FWC) (4,651; 60-95)—“Sing- 
ing Guns” (Rep) and “Tarnished” 
(Rep). Only $12,000. Last week, 
Guilty Bystander” (FC) and “Four 
Days Leave” (FC), mild $16,500. 

Warfield (Loew’s) (2,656; 60-85) 
“East Side” (M-G) (2d wk). Okay 
$9,000 in 3 days. Last week, big 
$20,000. 

Paramount (Par) (2,646; (60-85)— 
“Barricade” (WB) and “Cry Mur- 
der” (FC). Oke $20,000 in 10 days. 
Last week, “Perfect Strangers” 
(WB) and “The Marauders” (UA), 
$16,500. 





Orpheum (No. Coast) (2,448; 55- 
(Continued on page 26) 


here for manner in which biz has | 


$32,000 or near. Last week, “Eiffel $9,400 


St. Francis (Par) (1,400; 60-85)— $5 


“Cinderella,” doing terrific biz at 
Music Hall, being northwest preem 


overs. “Francis” still is big on 


fourth week downtown. 
Estimates for This Week 
; Blue Mouse (Hamrick) (800; 59-| 
| 84)—“Francis” (U) and “Molly X” | 
|(U) (m.o.). Fourth week downtown. 

Big $5,000. Last week, “Act of 
| Murder” (U) (2d wk) and “Outside 
| Wall” (U), nifty $3,000. 

Coliseum (Evergreen) (1,877; 59-, 
84)—“‘Father Is Bachelor” (20th) 
and “Palomino” (Col). Okay $7,- 
000. Last week, “Nevadan” (Col) 
and “Mark of Gorilla’ (Col) (2d 
wk), $6,100, 

Fifth Avenue (Evergreen) (2,349; 
59-84)—"‘Paid In Full” (Par) and 
“Blonde Dynamite” (Mono). Dim 
$6,500. Last week, “Red Shoes” 
(EL) (3d wk), good $6,600. 

Liberty (Hamrick) (1,650; 59-84) 
—"East Side” (M-G). Mild $9,000. 
Last week, “Crockett” (UA) and 
“Federal Agent” (Rep), good 


| 





Music Hall (Hamrick) (2,200; 59- 
84) — “Cinderella” (RKO). North- 
west preem. Scale for children 
lifted to 34c, which helps to land 
terrific $20,000. Last week, ‘“Mal- 
aya” (M-G) (2d wk), $6,300. 

Orpheum (Hamrick) (2,600; 59- 
84)—"‘Man With Horn” (WB). Oke 
$10,000 or close. Last week, 
“Francis” (U) and “Molly X” (U) 
(3d wk), great $9,800. 


Palomar (Sterling) (1,350; 40-69) | 
—‘“Dumbo” (RKO) (reissue) plus 
Dailey’s Circus onstage. Great 
$10,000. Last week, “Big Whee!” 
(UA), (2d run), plus stage, fair 
,000. 

Paramount (Evergreen) (3,039; 
59-84) — “Outlaw” (RKO) and 
“Traveling Saleswoman” (Col) (3d 
pont Fancy $7,000 after $9,600 last 
week. 








Buffalo (Loew’s) (3,500; 40-70)— 
“Conspirator” (M-G) and “Great 
Plane Robbery” (UA). Fair $12,500. 
Last week, “Mother Didn’t Tell 
Me” (20th), $11,500. 

Paramount (Par) (3,000; 40-70)— 
“Monkey Business” (Par) and 
“Horse Feathers” (Par) (reissues). 
Mild $8,000. Last week, “Davy 
Crockett” (UA) and “Guilty By- 
stander” (FC), slow $10,500. 

Center (Par) (2,100; 40-70) — 
“Dakota Lil” (20th) and “Cry Mur- | 


Cincinnati, April 4. 
Pre-Easter week is sans usual 
egg-laying at downtown cages with 





ol (FC). Modest $8,500. Last extra help from five new bills. 
pay Perfect Strangers” (WB), “Rast Side, West Side,” in nine 


| > . > 
Lafayette (Basil) (3,000; 40-70)— | 12S at big Albee, is several paces 


“Buccaneer’s Girl” (U) and “Body- | 2head of “Perfect Strangers” for 
hold” (Col). Light $10,500. Last front money. “Barricade” is nice 
week, “Johnny Holiday” (UA) and, 4t Grand. 
“Mark Gorilla” (Col), good $14,000. | Estimates for This Week 
Century (20th Cent.) (3,000; 40-; Albee (RKO) (3,100; 55-75)— 
70)—“Back Bataan” (RKO) and “East Side” (M-G). Bright $15,200 
“Marine Raiders” (RKO) (reissues). | in 9 days. Last week, “Cinderella” 
Fair $10,000. Last week, “Great|(RKO) (2d wk), fancy $14,000. 
Rupert” (EL) and “Kill or Be! Capitol (Mid-States) (2,000; 55- 
Killed”, (EL), sluggish $9,500, | 75)—"Under My Skin” (20th), Mild 


Cincy Sans Egg-Laying: ‘East Side’ 
Hot $15,000, ‘Strangers’ Average 106 





| 
| 
$7,000. Last week, “Mother Didn't 
Tell Me” (20th), $8,500. l 


_ Grand (RKO) (1,400; 55-75) —| 
“Barricade” (WB). Nice $9,000. | 
'Last week, ‘‘Nancy to Rio” (M-G)| 
| (2d wk), $7,000. 


| Keith’s (Mid-States) 
75)—“Backfire” (WB). So-so $5,-| 
500. Last week, “Guilty Bystand- | 
,er” (FC), $4,500. 


| Palace (RKO) 
'“Perfect Strangers” (WB). Oke! 
$10,000. Last week, “Man With! 


Horn” (WB), pleasing $12,000. 

| Shubert (Mid-States) (2,100; 55- 
|75)—“Mother Didn’t Tell Me” 
(20th) (m.o.). Fairish $4,500. Last 
week, “Dakota Lil” (20th), $5,500. | 


Hawkins Tilts ‘Street’ Trim $25,000, 
Philly;- Cinderella’ 


Terrif 166, 2d 





Key City Grosses 


Estimated Total Gross 
This Week....... $2,156,000 
(Based on 22 cities, 203 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Total Gross Same Week 
Last Wear........ $2,670,000 
(Based on 25 cities and 202 
theatres.) 


‘Cindy’ Mpls. Ace, 
Sockeroo $20,000 


Minneapolis, April 4. 
Major new fare is limited this 











weight. Most important entry that 
has turnstiles clicking is “Cinder- 
ella.” It did biggest two days biz 
for any straight film here Satur- 
day-Sunday. 
include, “Ambush” and “Backfire.” 
Second loop week for “Francis” on 
moveover to RKO-Pan is smash af- 
ter nine days at Orpheum. Bad 
weather and Lent continue to hurt. 


Estimates for This Week 


Century (Par) (1,600; 50-70) — 
“12 O’Clock High” (20th) (m.o.). 


Big $8,000. Last week, “Whirlpool” | 


(20th), light $4,500. 


Lyric (Par) (1,000; 50-70) — 
“Backfire” (WB). Fair $5,000. Last 


week, “Dakota Lil’ (20th), $4,200. | 


Radio City (Par) (4,000; 50-70)— 
“Perfect Strangers” (WB). ., Mild 
$12,000. 
High” (20th), big $17,800. 

RKO-Orpheum (RKO) (2,800; 50- 
70) — “Cinderella” (RKO). Ideal 
Easter vacation attraction. Chil- 
dren’s admissions upped to 25c for 
this. Good exploitation and big ad 
campaign helping. Tie-up with 
WLOL on “Cinderella” contest and 


bali for contestants particularly 


noteworthy. Terrific $20,000. Last 
week, “Francis” (U), $18,000 in 
nine days. 


RKO-Pan (RKO) (1,600; 50-70)— 
“Francis” (U) (m.o.). Still going 
strong after nine big days at Or- 
pheum.’ Fancy $9,000. Last week, 
“Man With Horn” (WB) (2d wk), 
okay $7,500. 

State (Par) (2,300; 50-70)\—“‘Am- 
bush” (M-G). Okay $11,000. Last 
week, “Hasty Heart” (WB), light 
$8,500. 

World (Mann) (400; 50-85) — 
“Tight Little Island’ (U) (3d wk). 
Has made a profitable run of it. 
Fine $2,000. Last week, $3,200. 


‘Mike’ $15,000 in Denver; 
‘Cinderella’ Wham 256 


Denver, April 4. 

“Cinderella” is way out in front 
this stanza with packed Orpheum 
houses spelling smash total. “Key 
To City” also very big at Broad- 
way. Both hold. “Jeepers Creepers” 
is fair at Rialto. 

Estimates for This Week 

Broadway (Wolfberg) (1,500; 35- 
74)—“Key To City’ (M-G). 
$13,000, and holding. Last week, 
“Ambush” (M-G) (2d wk), $7,500. 

Denham (Cockrill) (1,750; 35-70) 
—‘‘Proudly We Hail’ (Par). Poor 





$6,000. Last week, “Dear Wife” 000 


(Par), (2d wk), fair $9,000. 

Denver (Fox) (2,525; 35-74) — 
“Mrs. Mike” (UA) and “Killer 
Shark” (Mono), day-date with Es- 
quire, Webber. Fair $12,000. Last 
week, “Man With Horn” (WB), and 
‘Tarnished” (Rep), $13,000. 

Esquire (Fox) (742; 35-74) — 
“Mrs. Mike” (UA). and “Killer 
Shark” (Mono), also Denver, Web- 
ber. Mild $1,600. Last week, “Man 
With Horn” (WB) and “Tarnished” 
(Rep), $2,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Cinderella” (RKO). Smash $25,- 


000. Holds over. Last week, “Black | 


Hand” (M-G) and “Daring Cabal- 
lero” (UA), $10,500. 

Paramount (Fox) (2,200; 35-74)— 
“Baron of Arizona” (Lip) and 
“Everybody’s Dancing” (Lip). Light 
$7,000. Last week, “Backfire” (WB) 


(1,542; 55- and “Blue Grass Kentucky” (Mono), 


same. 
Rialto (Fox) (878; 35-74)—“Jeep- 


ers Creepers” (Rep) and “Joan of | and Delilah” at Rialto. 
(2,600; 55-75)— | Ozark” (Rep). Fair $2,500 or near. | is a rather stiff assignment for that 


Last week, on reissues. 

Webber (Fox) (750; 35-74)—‘Mrs. 
Mike” (UA) and “Killer Shark” 
(Mono), also Denver, Esquire. Slow 
$1,400. Last week, “Man With 
Horn” (WB) and “Tarnished” 
(Rep), $1,700. bila 


Other good grossers | 


Last week, “12 O’Clock)} 


Big | 


| ing somewhat, 


+ Philadelphia, April 4. 


Return of stageshows to the Earle 
is proving a real tonic, despite 
generally bearish trend of pre- 
Easter. Erskine Hawkins band 
topping stagebill will boost “Side 
Street” to fine session at Earle. 
Other exceptions to downbeat are 
“Wabash Avenue” with great Fox 
stanza, and “Cinderella” still play- 
ing to standees at the Trans-Lux 
on second round. “The Nevadan” 
was way below par at Stanley. 
|““Gun Crazy” created little excite- 
;}ment at the Stanton. 

Estimates for This Week 

| Aldine (WB) (1,303; 50-99) — 
| “Guilty Bystander” (FC). Weak 
| $8,000. Last week, “Never Fear” 

(EL), $7,500. 

Boyd (WB) (2,360; 50-99) — 
“Nancy To Rio” (M-G) (3d wk). Fair 
$14,000. Last week, okay $18,000. 
|; Earle (WB) (2,700; 50-99)—“Side 
| Street” (M-G) with Erskine Haw- 
| kins orch, Erroll Garner trio, Sa- 
/vannah Churchill onstage. Fine 
$25,000. Last week, “Samson and 





(20th); week but it carries boxoffice Delilah” (Par) (8th wk), $12,000. 


| Fox (20th) (2,250; 50-99)—“Wa- 
| bash Avenue” (20th). Getting good 
play for great $25,000 on week. 


|Last week, “Three Came Home” 
(20th) (2d wk), $16,000. 
Goldman (Goldman) (1,200; 50- 


| 99\—"'Conspirator” (M-G) (2d wk). 
| Okay $10,500 after solid $14,000 
| for opener. 

| Karliton (Goldman) (1,000; 50-99) 
}—‘Black Hand” (M-G) (2d wk). 
| Neat $8,000 after nice $12,600 for 
| tee-off. 

Mastbaum (WB) (4,360; 50-99)— 
| “Perfect Strangers” (WB) (2d wk). 
| Down to $12,000. Last week, slim 
$18,000. 

Randolph (Goldman) (2,500; 50- 
| 99)\—“Foolish Heart” (RKO) (3d 
| wk). Holding nice pace at $11,000. 
Last. week, $15,000 

Stanley (WB) (2,950; 50-99) — 
“Nevadan” (Col). Dull $14,000. 
Last week, “Buccaneer’s Girl” (U), 
$13,000. 

Stanton (WB) (1,475; 50-99) — 
“Gun Crazy” (UA). Real blank at 
$7,500. Last week, “Barricade” 
(WB), $8,000. 

Trans-Lux (T-L) (500; 50-99) — 
“Cinderella” (RKO) (2d wk), Only 
size of house holding down total, 
giant $16,000. or near. Last week, 
wow $16,500. 





‘Conspirator’ Nice 1636, 
Prov.; ‘Wall’ Light 106, 
‘Crockett’ Dull $7,500 


Providence, April 4. 

Holy Week is being observed 
fairly closely hereabouts with all 
stands off. Best of the lot is 
State’s “Conspirator’” but it will 
not be big. “Outside Wall’ shapes 
fairish at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Outside Wall” (U) and “Square 
Dance Jubilee” (Lip). Fairish $10.- 
000 for 8-day stand. “‘Buccaneer’s 
Girl” (U) opens Wednesday. 

Fay’s (Fay) (1,400; 44-65)—"Yel- 
low Sky” (reissue) and vaude on- 
stage. Fair $6,000. Last week, 
“Whole Town’s Talking” (Col) (re- 
issue) and vaude onstage, $6,200. 

Majestic (Fay) (2,200; 44-65) — 
“Perfect Strangers” (WB) and 
“Western Pacific Agent” (Lip). 
Slow $9,000. Last week, “Three 
Came Home” (20th) (2d wk), nice 
$10,000. 

Metropolitan (Snider) (3,100; 44- 
65)—"Davy Crockett” (UA) and 
“Guilty Bystander” (FC). Dull $7,- 
in 8 days. Last week, “G.I. 
Joe” (EL) and “Change of Heart” 
(Rep) (reissues), $6,200. 

State (Loew) (3,200; 44-65) — 
“Conspirator” (M-G) and “Mark 
Gorilla” (Col). Fairly steady at 
$16,500. Last week, “Nancy To 
Rio” (M-G) and “Girl San Lorenzo” 
(Col), $18,000 in 9-day run. 

Strand (Silverman) (2,200; 44-65) 
—"Song To Remember” .(Col) ‘re- 
issue). Started Monday (3). Last 
week, “Father Is Bachelor” (Col) 
and “Palomino” (Col), light $9,000. 


‘WHEEL’ TURNING IN 





Louisville, April 4. 
Moderate business is on tap this 
week. New entry, “Big Wheel,” at 
|Loew’s State is shaping fairly 
‘good, as is holdover of “Samson 
Two weeks 





big house, but “Samson” looks to 
|justify its remaining over. 
Estimates for This Week 
Mary Anderson (People’s) (1,200; 
45-65)—“‘Barricade” (WB). Perk- 
to $7,500, okay. 
(Continued on page 26) - / 


| 
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Chi Marks Time But Martin-Lewis 
Boost ‘Wabash’ to Smooth $60,000; 
‘Mother’ 12G, ‘Strangers’ Dull 156 





Chicago, April 4. + 


“Wabash Avenue,” world preem- 
ing here, took off to a big start 
with Dean Martin and Jerry Lewis 
onstage at Chicago giving it a big 
boost. Prime $60,000 expected, 
but biz elsewhere is sluggish for 
most part. 


' 





Only pics doing better- | 


than-average trade are three long- 
run holdovers. “Perfect Strangers,” | 


at State-Lake, is mild $15,000. Only 
other newcomer in town, “Mother 
Didn’t Tell Me,” is only $12,000 at 
Palace. 

“Golden Gloves Story,” with 
Margaret O’Brien and Buddy Rog- 
ers band in person in second week 
at Oriental is down to $21,500. 
“Third Man” is maintaining pace, 
seventh week at Selwyn, being 
$11,500 or near. “12 O'Clock 


High,” in its fifth at Woods, should | 


do trim $13,500. 
Estimates for This Week 


| 
| 


Chicago (B&K) (3,900; 50-98)—} 
“Wabash Avenue” (20th) and Dean | 
Martin and Jerry Lewis onstage. | 


Building to big $60,000. Last week, 
“Man with Horn” (WB) with Ink 
Spots (2d wk), nice $40,000. 

Garrick (B&K) (900; 50-98)— 
“The Killers’ (U) and “Brute 
Force” (U) (reissues). Nice $6,000. 
Last week, “Biossoms in Dust” 
(M-G) and “Johnny Eager” (M-G) 
(reissues) (2d wk), $3,500. 

Grand (RKO) (1,500; 98)—‘Out- 
side the Wall” (U) (2d wk). Looks 
sluggish $6,000. Last week, $8,000. 

Oriental (Booth) (3,400; 50-98)— 
“Golden Gloves Story” (EL) with 
Margaret O’Brien and Buddy Rog- 


ers orch onstage (2d wk). Looks 
slow $21,500. Last week. $37,000. 

Palace (RKO) (2,500; 98) — 
“Mother Didn’t Tell Me” (20th). 


“Cin- 


Light $12,000. 
big 


Last week, 
derella” (RKO) (5th wk), 
$18,000. 

Roosevelt (B&K) (1,500; 50-98)— 
“Wake Island” (Par) and “Proudly 
We Hail” (Par) (reissues) (2d wk). 
Mild $7,000. Last week, $10,000. 

Selwyn (Shubert) (1,000; 98- 
$1.20)—“Third Man” (SRO) (7th 
wk). Still great at $11,500 or near. 
Last week, $12,500. 

State-Lake (B&K) (2,700; 50-98) 
—‘“Perfect Strangers’ (WB). Light 


Estimates Are Net 


Fiim gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, 
without the 20% tax. Distribu- 
tors share on net take, when 
playing, percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Rio’ Mildish = 
$78.00 in Hub 


Boston, April 4. 
Observance of Holy Week is cut- 
ting im deeply on biz hereabouts 
with turnstile activity very slow. 








'Most major houses brought in new 


$15,000. Last week, “Black Hand” | 


(M-G) (2d wk), $10,000. 
United Artists (B&K) (1,700; 50- 
98)—"‘Paid in Full” (Par) and “Un- 


masked” (Rep) (2d wk). Drab $6,-. 


000 or close. Last week, $9,000. 
Woods (Essaness) (1,073; 98)— 

“12 O'Clock High” (20th) (5th wk). 

Nice $13,500. Last week, $17,000. 


'“Nancy 


World (Indie) (587; 80)—“Bicycle | 


(Indie) (7th wk). Smart 


Last week, $5,000. 


Thief” 
$4,500. 


Det. Still Slow Albeit 





Detroit, April 4. 


Holy week combined with the 
Chrysler strike is cutting the take 
here to lowest point this year. 
“Barricade” at the Palms, “Key to 
Citv” at Michigan and ‘Foolish 
Heart” at the Adams are okay to 
fair. The rest are slim to poor. 

Estimates for This Week 

Fox (Fox-Mich) (5,000; 70-95)— 
“South Sea Sinner” (U) and “Tight 
Little Island” (U). Slim $18,000. 
Last week, “Mother Didn’t Tell 
Me” (20th) plus Jack Carson show 
onstage, good $34,000. 

Michigan (United Detroit) (4,000; 
70-95)—“Key to City” (M-G) (2d 


wk). Fair $15,000. Last week, 
fine $24,500. 
Palms (UD) (2,900; 70-95)— 


“Barricade” (WB) and “Tyrant of | 


Sea” (Mono). Okay $16,000. Last 
week, “Black Hand” (M-G) (2d 
wk), $12,000. 


_United Artists (UD) (2,000; 70- | 


95)—“Cargo Capetown” (Col) and 
“Military Academy” (Col). Poor 
$10,000. Last week, “Perfect 
Strangers” (WB} and “Federal 
Agent” (Rep), $12,000. 

,._Madison (UD) (1,800; 70-95)— 

‘Outside the Wall” (U) and “Trav- 
eling Saleswoman” (U). Slim $8.- 
000. Last week, “Great Rupert” 
(EL) and “Fighting Redhead” 
(Mono), $6,500. 

.._ Adams (Balaban) (1,700; 70-95)— 

Foolish Heart” (RKO). Okay $9.- 
900. Last week, “East Side” (M-G) 
and “Leave to Henry” (Mono) (2d 
Wk), $8,000. 

_Downtown (Balaban) (2,900; 70- 
95)—*Conspirator” (M-G) and “Pa- 
‘00ka Meets Humphrey” (Mono) 
(2d wk). Uninspiring $5,000. Last 
Week, B7,000; oj pencted 


product for Saturday (1) opening 
to catch shoppers but it was not 
much help. “Nancy Goes to Rio” 
at State and Orpheum looks best 
with “Captain China” at Para- 
mount and Fenway mild. “Wins- 
low Boy” at Astor and “Bicycle 
Thief’ at Beacon Hill are fair on 
holdovers. 
Estimates for This Week 

Astor (Jaycox) (1,200; 50-95)— 
“Winslow Boy” (EL) (2d wk). 
Slumped to $6,500 after fair $9,000 
for first. 

Beacon Hill (Beacon Hill) (780; 
40-95)—“‘Bicycle Thiet” (Indie) (7th | 


wk). Oke $5,000. Last week, | 
$6,000. 

Fenway (NET) (1,373; 40-85)— | 
“Capt. China” (Par) and “Bells 
Coronado” (Rep). Slim $5,000. | 
Last week, “Three Came Home” |! 


(20th) and “Western Pacific Agent” | 
(Lip) (2d wk), only $7,500 in 10) 
days. 
Memorial (RKO) (3,500; 40-85) — 
“Francis” (U) and “Black Shadows” 
(EL). Down to $16,000 for second 
stanza after okay $21,500 in first. 
Metropolitan (NET) (3,500; 40- 
85)—“‘Perfect Strangers” (WB) and 
“Killer Shark” (Mono). Opened 
slowly Saturday (1). Last week, 
“Paid in Full” (Par) and “Federal 
Agent” (Rep), neat $24,000. 
Orpheum (Loew) (3,000; 40-85)— 
to Rio” (M-G) and 
“Blondie’s Hero” (Col). Fair $17,-, 
000. Last week, “East Side” (M-G) 
and “Girls’ School” (Col), $28,000 


| for 10 days. 


| Coronado” 
| Last week. 


‘Barricade’ Oke $16,000; 
‘Sinner’ Slight $18,000 


Paramount (NET) (1,700; 40-85) 
—Capt. China” (Par) and “Bells 
(Rep). Mild $10,000. 
“Three Came Home” 
(20th) and “Western Pacific Agent” | 
(Lip) (2d wk-10 days), $14,000. 

State (Loew) (3,500; 40-85)— 
“Nancy to Rio’ (M-G) and 
“Blondie’s Hero” (Col). Fair $11.- 
/ 000. Last week, ‘East Side” (M-G) 
and “Girls’ School” (Col), $17,000 
in 10 days. 


MONROE HELPS ‘KATY’ 
| LOFTY $24,000, INDPLS. 


Indianapolis, April 4. 

Holy Week biz is resulting in 
sub-par grosses at most deluxers 
here this stanza. But “Square Dance 
Katy,” sparked by Vaughn Monroe 
| band onstage, is riding out the lull 
‘in big style at Circle to lead city 
by wide margin. ‘“Conspirator” at 
Loew’s and “When Willie Comes 
'Marching Home” at Indiana are 
only fair. ‘ 





| 
| 


Circle (Gamble-Dolle) (2,800; 50- 
90)—“‘Square Dance Katy” (Mono) 
with Vaughn Monroe orch, others 
onstage. Sockeroo $24,000. Last 
weekt “Holiday Affair’ (RKO) and 
“Federal Agent” (Rep), tepid $7,- 
500 at 44-65c scale. 

Indiana (G-D) (3,300; 44-65)— 
“Willie Comes Home” (20th) and 
'“Fighting Stallion” (Indie). Thin 
$8,500. Last week, “Chain Light- 
ning’ (WB) and “Palooka Meets 
Humphrey” (Mono), modest 
$10,000. 

Loew's (Loew’s) (2.427; 44-65)— 
/“Conspirator” (M-G) and “Palo- 
mino” (Col). Fairish $10,000. Last 
week, “Nancy To Rio” (M-G) and 
“Bodyhold” (Col), oke $11,500. 

Lyric (G-D) (1,600; 44-65)— 
“Proudly We Hail” (Par) and 
“Wake Island” (Par) (reissues). 
Fair $5.000. Last week, “Young 
Daniel Boone” (Mono) and “Grand 
Old Opry” onstage, modest $11,- 
000 at 50-85c scale, » CoF) 





Pitt in Seasonal Slump 


Pittsburgh, April 4.. 
Holy Week is just about what 


ception. That is “Cinderella” at 
Stanley, socko, being spurred on 
by phenomenal kid trade over 
weekend. Otherwise, however, the 
town is limp. “Conspirator’ is 
way off at Penn, and only Fulton 


} 


| Broadway first-run boxoffice is 


‘OGrady’-Easter Show Big $144,000 


But ‘Cindy’ Tall 18)6 — 
Tops B’way; Dozen'-Warren Hot 1156, - 


was expected here, with one ex-| 


1! 
y 


~‘Carey'-Vaude 606, 9 New Bills Due 


fifth week. “Guilty of Treason” 


| showing a faintly respectable trend following the usual Holy Week | (EL) opens Monday (10). 


| on 


holdover of ‘Three Came 


| Home.” * 


i.e., 


Estimates for This Week 
Barry (Skirball) (1,100; 45-80)— 
“Port New York” (EL) and “Blonde 
Dynamite” (Mono). No action 
with $4,000. Last week, “Pirates 


Capri” (FC), $4,500. 


~— 


| *“Nevadan”’ 


Fulton (Shea) (1,700; 45-80)— 
“Three Came Home” (20th) (2d 
wk). Holding up* fairly well at 
around $8,000 on top of nice $12.,- 
000 last week. Hangs around ex- 
tra 3 days to give “Wabash Ave- 
nue” (20th) an Easter opening 


Saturday (8). 
Harris (Harris) (2,200; 45-80)— 
Fair $8,000 or 


(Col). 
near. Last week, “Baby Makes 
Three” (Col) yanked after 5 slim 


days at $5,000. 


Penn (Loew’s) (3,300; 45-80)— 
“Conspirator” (M-G). Only $11,- 
000 looms, light. Last week, 
'*Nancy to Rio” (M-G), average 
$18,000 in 10 days. 

Stanle' (WB) (3,800; 45-80)— 
“Cindere .” (RKO). Crix clasped 


this one <o their bosoms and so 
apparently is everybody else. Only 
real action in town, sock $18,500. 
Holds for Easter Week. Last week, 
“Perfect Strangers” (WB), dim 


$8,500. 

Warner (WB) (2,000; 45-80)— 
“Barricade” (WB). Dull $6,500. 
Last week, “Guilty Bystander” 
(FC) and “Four Days Leave” (FC), 
ditto. 


St. Loo Sags But 
‘Cinderella’ 186 


St. Louis, April 4. 
All-day rain, with intermittent 
hail, ushered in Holy Week here 





\in this heavily populated Catholic 


city, with more following yester- 
day (Mon.). This combo is not doing 
mainstem theatres any good. “Cin- 
derella,”’ _with seldom-used 8:30 
a.m. opening, is en its way to fancy 
session at the Ambassador but it 
is the sole new entry to do much. 
“Francis” still is doing okay in 
third week at the ‘St. Louis. 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—*Cinderella” (RKO), Fancy $18.- 
000. Last week, “Singing Guns” 
(Rep) and “12 O'Clock High” 
(20th) (2d wk), $7,500. 

Fox (F&M) (5,000; 50-75)—“Tar- 
zan and Slave Girl’ (RKO) and 
vaude. Mild $16,000. Last week, 


“The Outlaw” (RKO) and vaude, | 


sock $22,000. 

Loew’s (Loew) (3,172: 
“Big Wheel” (UA) and “Bodyhold” 
(Col). Mild $14,000. Last week, 
“Conspirator” (M-G) and “Kazan” 
(Col), $15,000. 

Missouri (F&M) (3,500; 50-75)— 
“Perfect Strangers” (WB) and 


\“They Live By Night” (RKO) (2d 


| wk). 


Estimates for This Week 


‘ 


Down to $6,000 following 
light $7,000 initial stanza. 

St. Louis (F&M) (4,000; 50-75)— 
“Francis” (U) and “Blondie’s Hero” 
(Col) (3d wk). Off to $7,000, still 
oke, after big $12,000 second 
session. 


‘Wife’ Forte 166, Mont’! 


Montreal, April 4. 

Plenty of holdovers here cur- 
rently and nearly all are doing 
well. Top newcomer is “Dear 
Wife,” nice at Palace. 

Estimates for This Week 

Loew’s (CT) (2,855; 40-65) — 
“Inspector General” (WB) (2d wk). 
Still big $19,000 following sock 
first at $25,000. 

Capitol (C.T.) (2,412; 34-60)— 
“King’s Men” (Col) (2d wk). Okay 





$8.000 after good $14,500 for 
second. 

Palace (C.T.) (2,625; 34-60)— 
“Dear Wife” (Par). Nice $16,000 
or near. Last week, “Key to City” 
(M-G), $15,500. 

Imperial (C.T.) (1,839; 26-45)— 
“South Sea Sinner” (U) and 
“Black Midnight” (U) (2d wk). 
Okay $7.000 after neat $9,500 
opening session. 

Princess (C.T.) (2.131; 34-60'— 
“Backfire” (WB). Trim $9,000 
Last week, “Black Hand" (M-G), 
$7.000. 

Orpheum (C.T.) (1,040; 34-60'— 
“Carnegie Hall” (UA: and “Fabu- 
lous Joe” (UA) (reissues Oke 
$6,000. Last week, “Tension” 
(M-G) and “Shamrock. (M-G! 
$3,560. ’ N i ey Hod 7 


ithe Victoria and 


50-75)— | 


‘pattern this session, with 
| bright spots an exception. How- 
ever, two new bills are registering 
smash totals and hinting that bet- 
ter trade may develop with the ar- 
rival of new, stronger product and 


Easter Sunday. The way that 
crowds poured in at the Music 
Hall and Roxy indicated there's 


business around when the public. 


has the yen to see certain shows. 

Aside from laying out coin for 
Easter outfits, the final week of 
Lent and admittedly sluggish eco- 
nomic conditions, big N. Y. de- 
luxers had to contend with mod- 
erate to springlike weather much 
of the week. Opening of the 
Ringling circus today (Wed.) is not 
viewed as helping either. 


Annual Easter show on 
stage, with “Daughter of Rosie 
O’Grady,” is bringing the Music 


Halt a big $144,000 opening week. 
Per usual, it is the “Glory of 
Easter” pageant that is proving a 
big magnet. 
tra shows Friday (7). 

“Cheaper by Dozen,” 
stagebill headed by Fran V 
is headed for $115,000 _aitial 
stanza, also big. “Capt. Carey, 
U. S. A.,” with Mel Torme, Ella 
Fitzgerald, Sam Donahue band, 
looks only fair at $60,000 in the 
Paramount. 


with a 
rren, 


Only other substantial business | 


is being done by “Third Man”’ at 
“Cinderella” at 
the Mayfair. Former may reach 
sock $24,000 in current (9th) round 


while “Cinderella” continues 
smash with $25,000 for sixth 
frame. “Cargo to Capetown,” with 


vaude, is good $18,000 at Palace. 
Most other spots are very ligt. 
Nine new bills will bé lauz-.ncd 
during the next few days to take 
advantage of the Easter upswing. 
“Nancy Goes to Rio” opens to- 
morrow (Thurs.) at the State. 
Friday openings are “Damned 


Don’t Cry” with Peter Lind Mayes, 


Mary Healy, Miguelito Valdes 


band at Strand; “Comanche Terri- 


tory” at Rivoli; “Love Happy” at 
Criterion; and “Run for Money” at 
Park Ave. 

On Saturday (8), “Golden Twen- 
ties’’ goes into Astor, “City Lights” 
into Globe, and “Reformer and 
Redhead” plus Sammy Kaye band 
and Nancy Walker start at Capitol. 
The Mayfair is holding ‘“Cinde- 
rella” over Easter Sunday, with 
“Guilty of Treason” starting Mon- 
day (10). Paramount brings in 
its Easter bill Wednesday (12), be- 
ing topped by “Riding High” and 
Billy Eckstine, Henny Youngman 
onstage. 

Estimates for This Week 

Ambassador (Siritzky) (1,100; 70- 


$1) — “Scandals of Clochemerle” | 


(Siritzky) (2d wk). Wound up ini- 
tial week last Monday (3) with very 
big $9,500, best here in many 
weeks. Looks in for run. Previ- 
ously used second-runs and oldies. 

Astor (City Inv.) (1,300; 60-$1.50) 
—‘Three Came Home” (20th) (7th- 
final wk). Limping along, with 
only $9,500 for sixth week ended 
Monday (3) after slow $13,000 for 
week ahead. Stays only four days 
of seventh round. “Golden Twen- 


ties” (RKO) opens Saturday (8). 


Bijou (City Inv.) (589; $1.20- 


$2.40) — “Red Shoes” (EL) (76th 
| wk). 


Continues surprisingly firm 
in view of conditions with $7,500 
or near for current session after 
$8,000 for 74th frame. Continues 
on. 
Capitol (Loew’s) (4,820; 55-$1.50) 
—‘Yellow Cab Man” (M-G) plus 
George Paxton orch, Artie Dann, 
Sylvia Froos (2d-final wk). Down 


to $25,000 or close, dull after light | 
Sylvia Froos re- | 
placed Toni Arden, who left be- | 
in second week. | 


$33,000 opener. 


cause of illness, 
“Reformer and Redhead” (M-G) 
with Sammy Kaye orch, Nancy 
Walker topping stage bill opens 
Saturday (8). 

Criterion ‘Moss? (1,700; 50-$1.75) 
—*Buccaneer’s Girl” (U) (2d wk-6 
days). On abbreviated holdover 
round looks like only $7,500 after 
lightweight $12,000 opener. “‘Love 
Happy” (UA) opens Friday (7). 


Globe (Brandt) (1,500; 50-$1.20) 
—‘Outlaw” (RKO) (7th-final wk 
Off to $7,000 or under in final 


frame, but okay for seventh week. 
Sixth was $9,500. making highly 
successful run. “City Lights” (UA 
(reissue) opens Saturday (8), 
Mayfair (Brandt) (1,736; 50-$1.20 
— “Cinderella” (RKO Tth-final 
wk). Still holding up at around 
$25,000 for sixth, stapza ended last 
night (Thes, After Diy ‘S27000" for 


the | 


the | 


Hall starts giving ex- | 


Palace (RKO) (1,700; 55-$1.20)— 
“Cargo To Capetown” (Col) and 
vaude. Locks good $18,000 or a bit 
‘over, with pic’s star, Broderick 
'Crawford, plugged for his Academy 
‘award. Last week, “Side Street” 
(M-G) plus vaude, solid $21,500, 
over hopes. 

Paramount (Par) (3,664; 55-$1.50) 
—“‘Capt. Carey, U.S.A.” (Par) plus 
Mel Torme, Ella Fitzgerald, Sam 
Donahue orch, Johnny Morgan on- 
stage (2d-final wk). First week 
ended last night (Tues.) was fair 
$60,000 or near. In ahead, “Fran- 
cis” (U) with King Cole Trio, Ray 
McKinley orch (2d wk), fancy 
$61,000. “Riding High” (Par) and 
Billy Eckstine, Henny Youngman, 
| Pete Rugolo orch open April 12. 

Park Avenue (U) (583: 90-$1.50) 
—‘‘Astonished Heart’ (U) (8th- 
| final wk). Holding only 4 extra 
| days. Seventh round ended Mon- 
'day (3) was down to $3,700 after 
$4,200 last week. “Run For Your 
Money” (U) opens Saturday (8). 

Radio City Music Hall (Rocke- 
| fellers) (5,945; 80-$2.40)—“Daught- 
er of Rosie O’Grady” (WB) with 
Easter holiday show, “Glory of 
Easter,” onstage. Soaring to big 
| $144,000, best opening frame here 
in some time. Holds, natch! Last 


week, “Woman of Distinction” 
(Col) and stageshow (2d wk), 
$94,000. 

Rialto (Mage) (594: 44-98) — 
“Without Pity” (Indie) (4th wk). 
Third round ended last night 
(Tues.) held strongly at around 
+ $8,000 after fast $10,000 for sec- 
ond week. Excellent ballyhoo is 


going far in putting over Italian- 
made pic. 

Rivoli (UAT-Par) (2,092; 90-$1.80) 

“Samson and Delilah” (Par) 

(15th-final wk). Modest $10,500 in 
final 8 days after okay $12,500 for 
regular 14th week. “Comanche 
Territory” (U) opens Friday (8). 

Roxy (20th) (5,886; 80-$1.75) — 
“Cheaper By Dozen” (20th) plus 
.Fran Warren topping stageshow. 
Hitting smash $115,000 or there- 
abouts, biggest initial session here 
‘igs many weeks. Holds indef. Last 
week, “Under My Skin” (20th) and 
China Doll Revue onstage (2d wk), 
| slow $40,000. 

State (Loew’s) (3,450; 55-$1.50)— 
“Outriders” (M-G) (4th-final wk). 
Down to thin $7,000 or near for 8 
days after $9,000 last week. “Nancy 
Goes To Rio” (M-G) opens tomor- 
row (Thurs.). 

_ Strand (WB) (2,776; 55-$2)—“Bar- 
ricade” (WB) plus Count Basie 
orch, Billie Holiday topping stage 
bill (2d-final wk). Down to around 
$21,000 after mild $34,000 opener. 
“Damned Don’t Cry” (WB) with 
Peter Lind Hayes, Mary Healy, 

| Miguelito Valdes orch and Pan- 
American revue onstage opens Fri- 
' day (7). 

Sutton (R&B) (561; 90-$1.50\— 

“Fallen Idol” (SRO) (21st wk). The 
| 20th stanza ended Monday (3) held 
'up very strongly at $6,000 after 
$6,400 for 19th week. Stays on, 
with “Winslow Boy” (EL) coming 
in next. 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—“Tight Little Island” (U) 
(15th wk). Fourteenth round end- 
ed last Saturday (1) was $5,000, 
very fine for this stage of run, 
after $5,500 for 13th week. 


Victoria (City Inv.) (1,060; 95- 
$1.50)—“Third Man” (SRO) (9th 
wk). Holding up surprisingly 


strong in face of downbeat with 
rousing $24,000 in current stanza 
ending today (Wed.) after $25,200 
for gighth week. Stays on indef. 


‘Cab Man’-Vaude $23,000 
In Dim D.C; ‘Strangers’ 
NG 126, ‘Island’ 9G, 2d 


Washington, April 4. 
Holy Week promises to take its 
usual toll of town’s b.o., with new- 
comers hardest hit. Sturdy hold- 
overs, like “Third Man” at Play- 
house, “Tight Little Island” at 
Little and Dupont, and “Red 
Shoes” at Trans-Lux, seem to be 
holding their own. “Cinderella” 
is tapering off, but may build dure 
ing school holiday if hel dover. 
Of newcomers, “Yellow Cab Man” 
at Loew’s Capitol seems best bet. 
Estimates for This Week 
Capitol ‘Loew’s) (2,434; 44-74)— 
“Yellow Cab Man” (M-G) plus 
vaude. Good $23,000. Last week, 
“Key to City” (M-G) (2d wk) plus 
vaude, nice $17,000. 
Dupont (Lopert) (386; 50-85)— 
‘Tight Little Island” (U) (2d wk). 
(Continued ‘on! page 26)! <1 14 
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EUROPE’S UNCLEAR CHANNELS 





Plans to Break Up 


UFA Finally Set 


SPECTRUM SPLIT. 


After Months of U.S.British squabbles CREATING BABEL 


Bonn, Germany, March 28. 

Following months of inaction, 
the Council of the Allied High 
Commission this week finally set up 
machinery for breaking up the 
giant UFA film combine by trans- 
ferring its assets to private own- 
ership. Agency which will .be re- 
sponsible for disposal of former 
Reich-owned motion picture prop- 
erty will be the Decartelization and 
Industrial Deconcentration Group 
{(DIDEG). Commission’s decision 
is retroactive to Sept. 21, °49. 

In the past, no means existed for 
the dissolution of UFA within the 
scope of existing Allied military 
government legislation. Original- 
ly, the occupying powers voted to 
turn over administration of the 
breakup to the German states but 
never carried out their plan. Since 
UFA’s liquidation was decreed 
more than six months ago, the long 
delay has been marked by constant 
squabbling between British and 
American officials over the means 
of executing the terms of the de- 
cartelization law. 

Tiffing of the British and Ameri- 
can occupation toppers was high- 
lighted by a variety of charges. 
Chief of the U. S. officials’ asser- 
tions was the claim that the British 
deliberately used dilatory tactics to 
sabotage the entire program. It 
was also said that the British were 
hoping for an Allied deadlock as 
an excuse for turning back the dis- 
solution program to the Germans. 
Yanks naturally feel that if the 
Bonn government were tossed the 
UFA decartelization reins, it would 
go about its chore in a decided half- 
hearted manner. 

UFA, it’s recalled, had a virtual- 
complete film monopoly during 
regime. Since 1945 the 


ly 
the Nazi 
combine’s 
trolled by agencies of Military Gov- 
ernment and the Commission. 
Total assets of the various proper- 
ties are now estimated to be worth 
between 40 to 50,000,000 Deusche 
Marks 
cial rate of exchange). However, 
this estimate doesn’t include the or- 
ganization’s liabilities. 

While UFA in its heyday had 
nine producing companies, only 
one, Munich’s Bavaria Filmkunst, 
is now in operation. Filmkunst is 
said to hold 50% of western Ger- 
many’s feature film capacity. Also 


still functioning is Mars Film in) 


Berlin's British sector. Other UFA 
assets include Universum Film, 
owner of studios leased by UFA’s 
affiliated producers, as well as some 
40 firstrun film theatres, laborato- 
ries, musie publishing houses, etc. 
Tobis Tonbild Syndikat, a patent 
holding company, rounds out UFA. 


ZURICH HAS 1ST FILM 
FEST; ALL FRENCH PIX 


Zurich, April 4. 
For the first time Zurich has had 
a film festival of its own, March 
27 to 31, devoted entirely to the 
first presentation of several im- 
portant new French-made pix. The 





- following were selected for the oc-| 


casion: “La Beaute du _ Diable” 
‘Beauty of the Devil’), 
Clair; “Un Homme Marche Dans 
Ja Ville” 
Town"), by Marcel Pagliero; “Nous 
Irons a Paris” (“We'll Go to 
Paris’), by Jean Boyer; “Rendez- 
vous Avec la Chance” (“Date With 
Luck”), by E. E. Reinert; “La 
Souriciere,” by Henri Calef; “La 
Marie A Port” (“Marie of the 
Harbour”), by Marcel Carne; “Mi- 
quette et sa Mere” (‘“Miquette and 
Her Mother”), by H. G. Clouzot; 
“Orphee,” by Jean Cocteau. 

Fest was organized by Unifrance- 
Film, Paris, recently-founded asso- 
Clation of all French producers. 
About a dozen top personalities of 
the French screen made p.a.’s at 
the shows. 





Israelites Pick ‘Belinda’ 
Tel-Aviv, March 21. 
Poll of readers by Kolnoa, only 
cinema mag in Israel, resulted in 


‘Johnny Belinda” (WB) being! 
picked best film for 1949. “Best 
Years of Our Lives” (RKO) and 


‘Green Dolphin Street” (M-G) also 
were high on the list. 


holdings have been con-. 


($12-$15,000,000 at the offi- | 


by Rene, 


(“A Man Marches Through | 





+ 


Tintock’ in Scot Fold 
After OK 15-Week Run 


Glasgow, April 4. 

Scotland's most successful legit 
revue in years, “The Tintock Cup,” 
originally skedded for a four-week 
stint, closed here Saturday (1) at 
Citizens theatre after 15 weeks and 
116 performances. 

It brought $66,000 to the box- 
office, boosting considerably’ the 
finances of this longhair théatre. 

Tyrone Guthrie’s “Top of the 
Ladder’ preemed Monday (3). 





Mex Pix Industry 
Due for $ Hypo 


Mexico City, April 4. 
Pix biz is to get an important 
artistic and coin hypo this year 


with the production in Mexico of 
at least 100 pix, representing an ex- 
penditure of $20-$30,000,000, by 
top U. 8S. and European producers, 
according to Andres Serra Rojas. 
prez of the Mexican film industry’s 
own bank, the Banco Nacional 
Cinematografico, after a lengthy 


‘talk with President ~Miguel Ale- 
man. 
Banker said all top U. S. and 


European companies have applied 
to the Mexican government for 
permits to make pix in Mexico 
during the year. 
rently 11.58e per dollar; 
studios and help—players and tech- 
nicians—as well as climate are big 
draws for the foreign producers. 
he said. He asserted fullest facili- 
ties are allowed all who want to 
make pix in Mexico and the only 
demand on them is that they obey 
Mexican law which makes a must 
of Mexican help dominating in the 
making of each such pix, though 
some imported stars, directors and 
teehnicians are allowed. 





French-Spanish Pix 
Producers Map Ties; 


Madrid Studios Busy 


Madrid, March 28. 

French producer George Lass 
has been in Spain for the last two 
weeks discussing the possibilities 
of making Franco-Spanish pix in 
color using the Cinefotocolor svs- 
tem of Mangrane and Fernando 
Granada. This system has been 
evolved in Spain with the help 
of German technicians, who have 
been working in the film industry 
since before the war, and has been 
used with a certain success for the 
last 12 months. 

This is another step towards a 
closer collaboration between the 
'French and Spanish film’ indus- 
tries, in which the French seem 
at the moment particularly inter- 
ested. 

Madrid studios are busy. At the 
has completed the interiors 
“Cuentos de la Alhambra (‘“‘Al- 
‘hambra Tales”) and the troupe, 
‘under director Florian Rey, is go- 
ing to Granada on location. The 
Maria Felix starrer, “Saturday 
night,” will be ready by the end 
of April. 

Roptence has started prepara- 
tory work for “Wolfram,” the Mur 
Oti opus that will have Tilda Tha- 
mar as femme lead. At the same 
studios Del Amo is preparing ‘El 
Alcade de Zalamea.” 





‘BICYCLES’ TO MOSCOW 

Rome, March 28. 
film exhibitors have 
bought the Italian film, “Ladri di 
Biciclette” (“Bicycle Thieves”) for 
showing in Moscow, according to 
pix authorities here. 

The Soviet exhibitors previously 
bought Rossellini’s “Open City” 
and another Italian film, “Favorite 
Aria.” 


Soviet 


Cheap peso, cur- | 
good | 


C.E.A. studios the Peninsula Films | 
of | 


Vienna, March 28. 

Since March 15, when the new 
frequency assignments agreed upon 
at last year’s Copenhagen conven- 
tion went into effect, European 
radio reception has been in the 
wildest mess in broadcasting his- 
tory. An evening ramble up and 
down the dials sounds like a Chi- 


nese fire drill, with scarcely any 
Single station enjoying a really 
clear channel. Virtually every 


transmitter on the Continent and 

British Isles was switched a few 

kilocycles one way or another. 
Net result has been the most 


monumental jamming carnival to to im 


which the human ear-has ever been | 
exposed. Programs in some 40 
languages battle for supremacy on 
closely adjacent or often simulta- 
neous channels. General effect in 
most locations has been improve- 
ment of distant reception, in which 
comparatively few listeners are in- 
terested, and definite deterioration 
in listenability of home stations, in 
which most families are most inter- 
ested. 

The hassle has endless facets. 
One of most important is the fact 
that the Copenhagen meet failed 
to take into account U. S.-operated 
army transmitters and “Voice of 
America” relay stations, some of 
which slam it out on.choice dial 
spots with huge power, up to 100 
kw in individual cases. 

(Continued on page 18) 


Still Manage to Scrape Up 
U.S. Films in Buenos Aires; 


Reissues Also Are Strong 


Buenos Aires, April 4. 
Although no U. S. films 
been imported into Argentina since 
March of last year, distributors in 
Buenos Aires still manage to scrape 
up a few pictures for release every 





has ushered in more of these than 
for a long time past. 


UA has just released “Don’t 








| 


Brit. Pix Makers 


| plight. 
the subsidy it was suggested that | 


| benefits 


Trust Your Husband” at the Opera, | 


and at 
Lovers,” 


‘Gloom in Commons on 30% Quota; 


High Tax Seen Factor in Pix Decline 





U §. Films Shipping In 
Peru; Terms Too High? 


Lima, Peru, 


over the preceding year’s 
the American share of the market 
dipped considerably. The U. S.| 
sent 380 films into the country in| 
1948 and only 295 last year. Mexi- 
co, England, Spain, Italy and Ar-| 
gentina all increased their portion | 
of the market. 

This was described as partly due 
proved product from the com- 
peting nations and partly because | 
they offer cheaper terms. 








Seek Subsidy’ 


London, April 4. 

Squeezed by another crisis, 
British filmmakers last week ap- 
pealed to the Treasury for a sub-| 
sidy to help them beat off c6mpe- 
tition from American pictures. A} 
delegation which represented both | 
the British Film Producers Assn. 


Theoreti- | and the Cinematograph Exhibitors | 


Assn. outlined the industry’s prob- 


lems to Financial Secretary Doug- | 


las Jay. 


Nothing short of £3,000,000 to | 


£3,500,000 ($8,400,000-$9,800,000), 


the delegation emphasized, would | 


the industry from its 
As a means of financing 


rescue 


| the government hand producers a 
| one-eighth rebate from gross film 


have | earnings. 


Under the proposal submitted to 
the. Tréasury, the boxoffice rebate 
would be extracted from the gov- 


ernment’s 40% entertainments tax, | 
now and then, and the past week: which 


amounted to £38,000,000 
($106.460,000) last year. Moreover, 


makers only 


place a picture in production. Re-| 


the Suipacha ‘‘My Wife’s| bates from the entertainments tax | 
with Claudette Colbert | have long been sought by J. Arthur 
and Joel McCrea, Mary Astor and Rank. 


who in the past has been 


| 
Rudy Vallee, issued by Transocean, | | Britain’ s most prolific producer. | 


is grossing big, although obviously | 
very much “dated.” 


After being held up by soap sel “ANNIE, ‘ ‘SALESMAN’ TOP 


ship for almost two years, RKO ha 
at last been able to arrange iar 
“Mourning Becomes Electra” to go 
on at the Broadway and Luxor the- 
atres simultaneously this week. 
There is even the first postwar 
Austrian 
screen, 
This is 


distributed by Monitor. 
“Der Hofrat Geiger,” a mu- 


sical comedy reminiscent of ‘White | Kongelige 


with Maria Andergast, 
Paul Hoerberger 


Horse Inn,” 
Waltraut Haas, 
and Hans Moser. 

“Stairway to Heaven” has been 
reissued at the firstrun Ideal, simul- 
taneously with “The Dead of 
Night,” 


appearing on its screens than ever 
before in it’s history. 

“Almafuerte” (Argentino Sono 
Film) wound up at the Ambassador 
after a record 14-week run, with 
“La Barea Sin Pescador” (Emelco) 
following. ‘“Nacha Regules” is in 
its fifth week at the Gran Rex, and 
looks likely to continue at least un- 
til after Eastes. 





Eire Re-Pacts Abbey Grant 
Dublin, March 28. 


The Trish government is to con- 
tinue its £8,400 a year subsidy to 
the Abbey Theatre during 1950-51. 

It will also make grants totalling 
£19480 to other organizations in 
Ireland to assist the production of 
plays in the Irish language. 
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picture on the Radar, two newest arrivals, 


and both these British pix nie shows plenty of talent. 
running together go to make a fair- young peasant girl from Jylland is 
ly attractive bill in a Buenos Aires only in her early 20’s, but in little 
which has more local productions over a year she has become a star 


| . 
role during 








HITS IN COPENHAGEN 


Copenhagen, March 28. | 
American plays are dominating 
the Danish legit scene, with the 
“Annie, Get 


| Your Gun,” at the Norrebro, and. 
“Death of a Salesman,” at the 
Teater, getting top 


honors. 

After the surprisingly weak bus- 
iness “Show Boat” did at the 
Norrebro, this popular operetta 
theatre scored a_ bullseye with 
“Annie.” Grete Thordahl as An- 
This 


in revue, radio and operetta. Her 


' first big break came early last year 


9 


as Addie in “Oklahoma!” and now 
as Annie she has shown that she 
has voice. vitality and acting abil- 
tv to tackle the big Ethel Merman 


role. , 

At the Kongelige there were 
many difficulties getting “Sales- 
man” ready for the premiere. 


Denmark's most famous character 
actor, Poul Reumert, gave up the 
the first rehearsals. 
| He’s in his middle 60’s, and felt he 
'lacked strength for the Willy 
Loman role. Other actors also 
gave up their parts in the play. 
But with Johannes Meyer as 
Loman and famed operetta hero 
Poul Reichardt as Biff, the Arthur 
Miller play got a top reception. 


' Now the press is severely criticiz- 


ing the state-supported Kongelige 
theatre. because “Salesman” only 
gets a few performances this month, 
while the theatre is playing operas, 
ballets and classical plays. 


March 28. | 

Although the 756 feature films | 
imported in 1949 was an increase | 
total, | 


| tal 


|to the guarantee which J. 


would be awarded film- | 
when they actually | 


‘Thorpe, 


London, April 4. 
] The speeches made in the House 
|of Commons during the 30% quota 
| debate resembled a funeral ora- 
tion. The spirit appeared to have 
| been knocked out of the protagon- 
ists of a high quota and from every 
part of the House there was a seri- 


ous realization that the British 
film industry was in great diffi- 
culties. The fact that Harold Wil- 


son’s order was accepted without 
a division, indicated that there was 
no alternative. 

Even the last-minute scramble by 
the Assn. of Cine Technicians, who 
sent their members lobbying to the 
House of Commons to get support 
from Members of Parliament in fa- 
vor of retaining the present quota 
of 40%, produced nothing more 
than an odd speech or two during 
the debate. This was a last-min- 
ute desperate endeavor to secure 
a reprieve for unemployed film 
workers, who were doomed from 
the start. 

The new quota percentage, Wil- 
son told the Commons in. opening 
the debate, had been based on an 
assumption that between 50-60 pix 
would be available in the year com- 
mencing next October. That to- 
output, he pointed out when 
winding up the debate, was equal 
Arthur 
Rank himself had given two years 
previously, when he said his own 
organization would make 60 pix 
during 1948-49. Had that been 
forthcoming, said the Board of 
Trade prexy, the quota they would 
have been asked to approve that 
evening would have been well over 
| 50%. 

Wilson charged the industry with 
having “let down” the government 
over the iast two or three years 
and claimed it had not fully seized 
the opportunities provided for it. 
| From all sides of the house 
| speakers blamed the high tax level 
as a contributory factor in the pro- 
duction decline. Principal opposi- 

(Continued on page 18) 


‘Home of Brave’ Still On 
South Africa Ban List 
While ‘Intruder’ Is OK 


Cape Town, March 22. 

“Home of the Brave” (UA), 

| which was banned last July by the 
South African Board of Film Cen- 
sors, is still in the can. Although 
appeal was lodged and heard 

‘last ‘Remenbe?. the Minister of the 
Interior hasn't yet given his deci- 
sion. “Intruder in the Dust” 
(M-G), which also has an anti-Ne- 





|gro theme, has. strangely enough, 


been passed by the Censor Board 


for exhibition to European adults 
only. 
Legit production of “Home of 


the Brave” is to be produced at 
Labia theatre, Cape Town, by Leon- 
ard Schach. Censor Board has no 
jurisdiction over legit shows in any 
event, but play is about anti-Semi- 
tism, whereas the screen version 
has an anti-Negro theme, which is 
generally taboo in South Africa, 
and even more so today with the 
color phobia of the present gov- 
ernment. 


WREN LINES UP AUSSIE 
AIR ACES FOR ‘HELLZ’ 


Svdney, March 28. 

Harry Wren. head of Celebrity 
Theatres. Ltd., an indie unit run- 
ning revues around the Aussie 
zones, has lined up Roy Rene 
(“Mo”) and Hal Lashwood for his 
“Hellzapoppin’” show, timed to 
debut at the Empire, here, Easter 
Monday, in association with J. C. 
Williamson. The air comedians 
come in via deal with Colgate- 
Palmolive. 

Cast includes 





“Snowball” Whit- 
tier, Dorothy Jean, Maurice & Mar- 
lene, Al Thomas, David Hogarth, 
Prof. Mattison. Alby Franks, Reg 
Bozo Hayes and Billie 
Ponds. David Gould is producing. 

“Hellz” has done top biz in Mel- 
bourne, Tasmania and New Zea- 


‘land for Wren. 
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TRADE 


ALBANY 
Worner Sreeneng Bocas 

79 @. Poort 4. © 17.30 0.8 
ATLANTA 

20m Century-Fox Screening Room 
197 Wolter 1. BW. - 7:90 PR 
BOSTON 

RED Scisening Room 

122 frtingten %. * 7-90 Plt 


464 Frenklin %. * 2.00 P.M. 
CHARLOTTE 

20th Comtnty-Fox Screening oom 
308 $. Cherch 4. * 7.00 Fe 


1907 $0. Webosh Ave. > 1.30 P.M 
CINCINNATI 

REO Poloce Th. Screening Room 
Poloce Th Bide £. tth + 8.00 Pm. 
CLEVELAND 

Wornes Screening Room 

2300 Poyne Ave * 0:90 PL 
OAUAS 

20th Century-Fox Screening Loom 
1803 Weed St. = 2.00 Fm. 


2100 Stout 4. + 2:00 FM. 
OFS MOINES 

Foremoont Screeneng Loom 
1125 Wigh %@ + 17:45 Pm 


WARNER BROS Same 








SHOW APRIL 10 


OETROIT OKLAHOMA 

fim Fxchonge Buriding 20% Century-Fox Screening Loom 
2310 Coss Ave + 72007 10 North Lee 4. * 1:30 PL 
INDIANAPOLIS OMAHA 


Universe! Screening Beom . 
$17 He. Wineis St. = 1:00 p.m 2th Century-Fox Screening Room 


1502 Be . * 1.00 Pm 
JACKSONVILLE peng 
Florida Theotre Bldg. Sc. Bm. PHILADELPHIA 
128 €. Forsyth St. * 2.30 P.M. Worner Screening 
KANSAS CITY 230 We. 13th St. > 2:30 PM. 


20th Century-Fox Screening Boom = PITTSBURGH 
1720 Wyendette St. > 1:30 FM 20th Century-Fox Screening Room 


JOA 





LOS ANGELES 1715 Bivd. of Allies + 1.90 P.M 
Werner Screening Room 

2025 $. Vermont Ave. + 200 0m, FOREANO 
MEMPHIS 1947 W.W. Kearney St. + 2.00 P.M. 
20th Century-Fox Screening Room 

151 Vonce Ave. * 7.00 P.M. SALT LAKE 

MILWAUKEE. 20th Century-Fox Screening Boom 


Wormer Theotie Screening Room 714 Kast Ist South + 2.00 Pi 
212 W. Wixonsin Ave. + 200 7.M SAN FRANCISCO 
MINNEAPOLIS Republic Pict. Screening Room 
Werner Screening Loom 22) Golden Gete Ave. + 1 30 P.M. 
1000 Curtie Ave, + 200 Pe SEATTLE 

NEW HAVEN Jewel Box Screening Room 


Wornes Theetre Projection Room 1 -} 
10 ¢ . ° 200? 6 Second Ave. - 10:30 A, 


NEW v ORLEANS icy anal +e OIRECTED BY 
Joos the se centmn” 33 Owe W100 PM” wiTtH STEVE COCHRAN 

NEW YORK WASHINGTON 

Home (five Warner Theetra ‘ 

1 Ww 44m & + 29008 Wm hE WWW + OSC ae 


KENT Ree COCHRAN VINCENT SHERMAN - JERRY WALD 


Screen play by Harold Medford and Jerome Weidman « Story by Gertrude Walker 
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Aussie Film Exhibs Sore at Newspaper 


e.@ 7 
Criticism; 
9 
Sydney, March 28. 
Many top exhibs in the Aussie 
zone have expressed grave concern 


in recent weeks at the handling of 
general newspaper criticism of pix. 


Exhibs say that every minute de-. 
tail of Hollywood divorce cases are | 


played to the limit of sensation- 
alism here, while more important 


world events are played down in. 


comparison. 


Exhibs are also peeved at the, 


way pic critics attached to the 
major dailies and weeklies are 
slapping most of the pix from both 
the U. S. and England. They say 
it's time something was done to 
bring these critics “down to earth” 
from their self-imposed high place 
in the celluloid sun. 

Belief is held here that the film 
industry will set up its own com- 
mittee within the next few weeks 
to offset unfair pic criticism, figur- 
ing being that it is time something 
was done to k.o. the knockers. 





Kerr’, e Slaps Back 
Wellington, March 28. 

After heatedly asserting before 
a meeting of key New Zealand pic 
exhibitors last week that the pic 
industry ‘had experienced intensi- 
fied criticism for a long span, 
Robert Kerridge, chief of the pow- 
erful Kerridge loop of cinemas op- 
erating throughout the Dominion 
of New Zealand, said that no other 
industry was hit so often below the 
belt as the pie industry. 

He said it was time that a strong- 
er defense was put up by all those 
connected with pix to oust the 
brick throwers. 

Kerridge said that. the industry 
as a whole welcomed just criticism 
but was solidly against criticism 
born of ignorance. It’s understood 
that Kerridge will ask for the set- 
ting up of a special industry public 
relations department to offset un- 
fair criticism now being leveled at 
the industry generally. 


2 NEW PLAYS, 2 CLASSICS 
FOR ’50 EDINBURGH FEST 


Edinburgh, March 28. 


The Old Vic Theatre Co. will 
give the first public performance 
in 220 ‘years of Ben Jonson’s 





% 





vw 


“Bartholomew Fair” at this year's | 


Edinburgh International Festival 
of Music and Drama, skedded for 
Aug. 20-Sept. 9. 

Lord Provost Sir Andrew Mur- 
ray. chairman of the Festival So- 
ciety, announced that there will be 


four plays at the 1950 longhair | 


junket—three presented by Glas- 


gow Citizens Theatre with specially | 


augmented casts, and one by the 
Old Vie. 

New plays will be “The Queen's 
Comedy,” by James Bridie, in 
which femme lead will go to Sonia 
Dresdel, and “The Atom Doctor,” 
by Eric Linklater, based on a 
theme by Ben Jonson and with a 
modern setting in a Scottish city. 

Both these dramas will be pro- 
duced by Tyrone Guthrie. 


Scot classic this. year is to be 
Home’s “Douglas,” for which Sir | 


Lewis Casson and Dame Sybil 
Thorndike have tentatively agreed 
to take leading roles. John Casson, 
their son, and director-producer at 
Glasgow Citizens Theatre, will 
produce. 


India Govt. Film Unit 
Into Shorts Production 


Ceylon, March 28. 

New Government Film Unit has 
Started operations making shorts 
of strictly local interest. There is 
ho production of features. Idea is 
to lend the. first six to selected the- 
aires to build up a demand. There- 
alter, terms for renting Film Unit 
pictures will be worked out with 
the theatres, 

There are 82 film houses, with a 
total seating capacity of 46,078. in 
Ceylon. During 1949, about 200 
films were imported. Of these. 73 
Came from the U. S. and 71 from 
India. Britain supplied 56. 








PANDIT DAUGHTER IN PIX 
Madras, March 28. 

Rita Pandit, daughter of India's 
Ambassador in Washington, Mme. 
Vijava Lakshmi Pandit, is reported 
to have signed a contract to act in 
a film based on Kalhana’s Sanskrit 
work, “Raja Tarinzini.” 

Her father, R. S. Pandit, trans- 
lated it into English. 


Austria Tax Plan on Pix 


Imports Stirs Up MPEA 


Proposed measure whereby all 
| film imported into Austria would 
|be taxed heavily was rapped 
severely this week by the Motion 
_Picture Export Assn. The impost, 
according to MPEA veepee and 
general manager Irving A. Maas, 
would be used to subsidize Aus- 
trian producers. 

Maas feels that such a tax would 
also eventually bring about a cut 
in the number of U. S. pictures re- 
leased in the Austrian market. He 
said in New York that his organiza- 
tion will “vigorously oppose” the 
bite in every way possible. 

Suggested levy, the MPEA re- 
vealed, calls for a tax of 25% on 
the first 100,000 schillings of an in- 
dividual film’s billings. In any 
case a minimum of 10,000 schillings 
must be paid on each pic up to a 
maximum of 25,000 schillings. 
Similar measure. was _ proposed 


in the bud. 





Soviets Bypass 4 Powers 
Again; Set Up New Vienna 


Transmitter for Ravag 


Vienna, March 28. 


The four-power Allied Commis- 
Sion occupied much of its last meet- 
ing with question of the new Ravag 
transmitter just opened at 35 kw 
capacity on 
just outside Vienna, in the Russ 
zone. Ravag, although technical- 


monopoly, is under Soviet control, 
and the Kremlin has consistently 
refused to loosen its clutches, even 
though U. S. and British occupiers 
offered to do likewise in case of 
their nets here. 

The big transmitter was built and 
opened on Russian orders without 
the necessafy consent of the four 
powers repped in the Allied Coun- 
cil.. Geo. Geoffrey Keyes, the U.S. 


High Commissioner, attempted to | 


bring the Soviets to task for doing 
so, but got nowhere, for the pres- 
ent at least, when the Red commis- 
sioner denied having anything to 
do with the Bisamberg project, de- 
spite a 


N.Z. Loop Head Speaks Out 


| What’s In a Name? 
Rome, March 28. 
“Home of the Brave,” being 
distributed by United Artists 
here in Italy, has become 
| “Odio” (“I Hate”). Bob Hope 
| and Madeleine Carroil in “My 


Favorite Blonde” is known 

here as “Lo Scorpione d’oro” 

(“The Golden Scorpion’’). 
“Trespass,” at the Satiri, is 
called “Prespass.” “Sword in 
| the Desert” is “Spade nel 
| Deserto” (“Spade in the Des- 
ert’). 


| - ae 











Ttalo Pix Biz 
Prospects Good 


Rome, March 28. 
Italian film and 
Lentertainment business has been 
building rapidly during the past 
few months, it’s stil! necessary for 
those in this business to carefully 
feel their way along, to see just 
what the postwar audiences care to 
have, and can pay for. 

Motion pictures under recently- 


Although the 


made legislation have an extensive’! 


| program for the 1950 season, with 


Bisamberg mduntain | 


i over 100 films on the roster. Money | 
about a year ago, but the MPEA’s | 
quick protest reportedly nipped it ; 


has been tight at the banks for the 
past couple months .on these, as 
the banks are waiting for the good 
weather and outdoor’ shooting 
i schedules infinitely less expensive 
{than studio rental rates. Com- 
panies are busy making plans, 
| readying scripts, casting parts, get- 
ting ready for a starting date in 
April, they hope. 

The foreign market for Italian 
films has risen high in a _ short 
time. and is building constantly. It 


isn’t just a fad in many countries | 


to see an Italian picture, but they 
are well liked, and 


business in other countries. For 


|instance, Holland had five Italian 
u- | pictures during the past month, all 
ly an Austrian government radio | 


letter to the Commission | 


from Austrian Chancellor Figl say- | 


ing “special Russian orders had 
been issued for the building and 
operation of the station. 

Keyes stated he had no special 
beef on Bisamberg’s operation as 
such. Just wanted the Russians to 
admit it, if it were a Russian sta- 
tion, or close it if it’s an Austrian 
one constructed without the neces- 


sary four-power permission. That’s | 


the way it now stands and it’s un- 
likely anything more will be done. 





Mex City Deluxe Filmer, 
Costing $1,500,000, in Bow 


Mexico City, March 28. 

Swank Cine Roble, 4.000-seat cin- 
ema, is skedded to open here April 
8. Roble, costing $1,500,000—a 
new high here—will bring to 124 
the number of local cinemas. Roble 
is owned by the Banco Capitalaza- 
dor de Ahorros, pioneer and largest 
savings bank in Mexico. It is under 
lease to the big chain that Manuel 
and Ernesto Espinosa Iglesias op- 
erate. 

Opening pic is the Mexican, “Al 
Volvar, Joven” (“On Your Way, 
Kid") of “Cantinflas’ (Mario Mo- 
reno). Carlos Niebla, Metro man- 
ager, has booked 12 pix into the 
Roble. 


Two U.S. Operas for Italy 
Rome, March 28, 

Two operas based on American 
life will be performed in Italy in 
the near future. “Emperor Jones,” 
the Gruenberg opera based on Eu- 
gene O'Neill's play. will be done 
at the Rome Opera House next 
fall, and will tour other cities of 
Italy and Europe. 

An opera based on Edgar Lee 
Masters’ “Spoon River Anthology” 
will have its first stage perform- 
ance at La Scala in Milan in May. 
It was written by Mario Peragallo 
and was done in concert form in 
; Venice in 1947. 





doing well. Even Italian docu- 
mentaries are being made in great- 
er quantity with a reasonable mar- 
ket in view. 

For the Easter week, however, 
studios will maintain only a skele- 
iton crew, and producers’ offices 
will be quiet. It is traditional to 
|make few appointments for this 
|time of year, 
population taking a week or two 
vacation. 

There should be plenty doing 
after the Easter season, and warm- 
|er weather has set in. One Lux 


| film was sent to Sicily to evade the | 


March winds, but instead ran into 
snowstorms and heavy rains, an 
unheard of thing that far south, 
but this served as example to other 
studios. 





SPANISH PIC MEX B.0. 


CHAMP IN ’49; ‘JOAN’ 2D 


Mexico City, April 4. 

A Spanish pic, CIEFSA’s “‘Locu- 
ra de Amor” (“Love Madness’), a 
costume drama, was the boxoffice 
champ here last year. grossing 
$147,575 in 105 days, according to 
_exhibitors’ figures. 

Runnerup was “Joan of Arc” 
(RKO), which grossed $68,935 in 
35 days. Others were: “El Mago” 
(“The Magician’) (Mexican) $62,- 
785 in 63 days: “Johnny Belinda” 
(WB), $60.985 in 42 days; “Cafe de 


Chinos” (‘Chinese Restaurant’’) 
(Mexican), $50,955 in 46 = days; 
“Hamlet” (Rank-Ul), $50,385 in | 


28 days: “Las Tandas del Princi- | 


pal” (‘Shows at the Principal’) 
(Mexican), $50,165 in 42° days: 
“Prince of Foxes” (20th). $47,855 in 


28 days: “Comisario en Turno” 
(‘Police Judge”) (Mexican), $27,- 
975 in 28 days, and “Arch of Tri- 


umph” (M-G), $24.635 in 46 days. 





Three Glasgow Theatre 
Orchs Back After Strike 


Glasgow. April 4. 

Orchestras at three city theatres 
here—-Pavilion, Metropole and Em- 
press—returned to their musicians’ 
pits on settlement of strike for in- 
crease in salary. 

An organist had filled in at Glas- 
gow Pavilion during run of panto- 
mime. Standby non-union musi- 
cians helped out at other halls. 

Strike was settled after matter 
was referred to National Arbitra- 
tion Board of Britain’s Ministry of 
Labor. 
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local trade- | 
papers show that they do a good) 


with manv of the) 


Einfeld Speech Peps British Pix 
Industryites to Bigger 


Biz Drive 





‘Ninotchka,’ Lesser Paris 
“Hit, a Broadway ‘Tryout’ 


Paris, April 4. 


Arthur Lesser’s production of 
“Ninotchka,” at the Gymnase, star- 
ring Sophie Desmarets, is a smash, 
good for a year’s run. 
March 26. 

Lesser says he’s using Paris to 
try out his play before loosing it 
on Broadway. Though the play 
had to be translated into French, 
Lesser’s reasons for this unortho- 
dox opening are manifold. He says 
that in New York it would cost 
$60,000 to launch his show, where- 
as in Paris it only came to $12,000. 
Sets and costumes can be trans- 
ferred to New York under bond, 
and they are phenomenally cheaper 
| here, with the added prestige of 
ithe “‘made in Paris” label. Stage- 
| hands are fewer and cheaper here, 
aS are trucking rafes.. 

The play has been adapted by 
Melchior Lengyel from his own 
script of the Ernst Lubitsch pic of 
1937. French adaptation is by Marc- 
Gilbert Sauvajon. Mme. Desmarets 
has the Greta Garbo role, and 
Henri Guisol is in the Melvyn 
Douglas part. Lesser says he plans 
to have a simultaneous New York- 
London opening in October. 


French Sked Three Big 
Film Productions In 
New Color Process 


| Paris, March 28. 

| Three big production pix will 
| soon be on the floors to be shot in 
| a new color process, Gevaertscolor. 
| It’s reported a much better process 
| than its predecessors Anscocolor, 
|Rouxcolor, and Agfacolor. Paul- 
|Edward Decharme holds exclusive 
|rights to the new process. This 
| will be the first time that color will 
| be used on a grand scale in Gallic 
| studios. 








| To cover themselves, producers 
| have picked three of France’s im- 
|} portant meggers to direct the first 

three hopefuls with star appeal. 
| They are Yves Allegret, noted for 


i|his “‘Dedee,” Rene Clement of 
“Battle of the-Rails’” fame, and 
| Christian-Jaque, who did ‘“Car- 


men.” 

| The first pic, to be directed by 
| Yves Allegret, is “Nez De Cuir” 
| (“Wax Nose’), which is to be a ro- 
(mantic swashbuckler and stars 
Jean Marais and Brigette Auber. 


Play opened ¢ 


London, April 4. 


Leaders of the British motion 
_ picture industry acclaimed the 
‘showmanship campaign initiated by 
| 20th-Fox in Chicago and elaborated 
_at a London luncheon last Friday 
| (31) by Charles Einfeld, veepee in 
charge of advertising and publicity, 
'given under the auspices of the 
| company. 

Top ranking spokesmen of the 
industry, including chiefs of the 
major trade organizations, followed 
Einfeld’s address with a unanimous 
appeal for a trade get-together to 
develop the “back to the films” 
drive in Britain, and the issue will 
be raised by exhibitors, distribs 
and producers at meetings of their 
respective associations. 

Explaining that 20th-Fox had 
been motivated in taking the initia- 
tive in this drive because they felt 
there was a slackening of the box- 
office, Einfeld emphasized that the 
experience in the States was that 


big pictures were still taking as 
much as ever they had done. But 


it was the fine “A” picture, which 
was virtually the bread and butter 
of the industry, which was not do- 
ing the business. 

In a detailed analysis of the con- 
tents of a “Showman’s Guide to 
Better Business,’”’ which had been 
prepared as an industry aid by 
20th-Fox, Einfeld agreed that many 
of the proposals contained therein 
would not be suitable for Britain. 
Many, however, might readily be 
adapted, and in all there was the 
germ of an idea which might be 
developed to attract to the box- 
office more and more new patrons. 
Free passes for new residents 
which might yield 10 custemers in 
a week, would mean 500 in a vear. 
That was one of the many ways 
that might be considered for build- 
ing up theatre receipts. 

The speeches that followed by 
Arthur B. Watts, president of the 
Cinematograph Exhibitors Assn.; D. 
E. Griffiths, president of the Kin- 
ematograph Renters Society; Sir 
Henry L. French, director-general 
of the British Film Producers 
Assn.; Tom O’Brien, general-secre- 
tary of the National Assn. of The- 
atrical and Kine Employees; Sir. 
Alexander B. King, and Sam Eck- 
man, Jr., local Metro topper, struck 
a complete note of unanimity. Fin- 
feld’s address was described as 
stimulating and novel and a chal- 
lenge to all sections of the industry. 
Individually and collectively, they 
gave an assurance that the chal- 
lenge would be met and that they 
would work together in concert to 
prepare a “back to the films” cam- 
paign in Britain. 


PLATINUM SET’ HAS 





‘Rene Clement will .do “Stella,” 
written by Andre-Paul Antoine, 
the story of an idealistic young} 


girl who devotes herself to easing 
the lives of the soldiers during the 
war. 
cel, a new French star. Christian- 
Jaque will do a new interpretation 
of “Blue Beard,” with Michel Si- 
mon in the title role. His real 
beard will be dyed for the part. 
The curious girl will be plaved by 
Cecile Aubry before she leaves for 
her first Holiywood stint. 


Only Religioso Pix 
For E. Indian Kids? 


Calcutta, March 21. 


Indian film indusiry is up in 
arms over a new provincial regula- 
tion which goes to absurd lengths 
to bar children from theatres. 
Passed by the legislature of Mad- 
hvabharat, a province in Central 
India, this proviso prohibits attend- 
ance of children in theatres unless 
the film is a religious or educa- 
tional picture. If the moppet. de- 


fined as any person between the 
ages of five and 16. breaks this 
law, a fine of 20 rupees can be 


levied against the child. 

Exhib admitting the child can be 
fined up to 200 rupees or sentenced 
to one month in the local cala- 
boose. Indian film reps have pro- 
tested both to the central and pro- 
vincial governments. Since the 
provinces have autonomy on this 
subject, there is not much chance 


of the central government inter- 
vening. 
Ukase by Madhvabharat comes 


after a series of crippling restric- 
tions by other Indian provinces. It 
illustrates how far censorship can 
£0 legislatures are given a 
free hand. 


when 


This to feature Nicole Cour- | 


EVEN CHANCE IN LONDON 


London, April 4 

Stanley French and Dan O'Neil’s 
presentation of “The Platinum 
Set” by Reginald Denham and 
Mary Orr, had a warm audience 
reception at the Saville theatre last 
Thursday (30). Show is slickly di- 
rected by Roy Rich, with attrac- 
tive settings by George Ramon. 
Elspeth March and Patrick Barr 
head the cast as the millionaire 
couple around whom all the black- 
mailing, self-seeking characters ro- 
tate. Patricia Jessel is moving as 
the mistress who unwittingly ends 
her lover’s life, and supporting 
characters are excellent. Cast is 
thoroughly English. 

Show must stand solely on play's 
merits, having no marquee names 
to act aS magnet Press reaction 
was lukewarm. with play's chances 
about even. 


5-Week Strike in Paris 
Nat’l Theatres Settled 
Paris. April 4 


The five-week strike in the na- 
tional theatres came to an end fol- 


lowing an agreement of the elec- 
tricians and stagehands unions to 
accept the government proposals 


on wages and working conditions 
Walkout originally was launched 
at the Paris Opera, one of several 





theatres supported through gov- 
ernment subsidies. 
A. R. Garcia, formerly United 


Artists’ assistant manager in Puerto 
fico, has been upped to. acting 
manager, following the resignation 
.ot Jack Odell. 
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JUST WHEN THE PUBLIC IS SHOPPING FOR LAUGHS- 
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ASH! 


Get the just-issued press sheet that tells how to 
make “Dear Wife” Day in your town as big an 
occasion as Mother’s Day or Father’s Day... 


ocsscoved bA ONT: 


“Dear Wife” is the first picture to get the 
benefit of Paramount's tremendous na- 


tional radio tie-up with the Chesterfield - 


Cigarette shows... 
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And More Paramount Laughter 
Is On The Way: 


“RIDING HIGH” from 
To be followed soon by Hal 
GOES WEST” starring the c¢ 
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20es another 


Hall of Fame-and-Fun! 


Put laughs on your screen today and you put 
business in your boxoffice. Here’s the third 


hit laugh-show Paramount's delivered lately. 


Now playing across the country, ‘Dear Wife” is 





matching, or bettering, the grosses of the other 
two, “The Great Lover’ and “My Friend Irma’ — 
and is not only equalling but,.in some cases, 


surpassing 1947 figures of “Dear Ruth”! 
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by and Capra! 
s’ “MY FRIEND IRMA 
bf “My Friend Irma” 








. “MY FRIEND IRMA” 














big picture in Paramount's 





with 


_ ARLEEN WHELAN — 


MARY PHILIPS 


Produced by 
RICHARD MAIBAUM 


Directed by 


RICHARD HAYDN 


Written for the screen by Arthur 

Sheekman and N. Richard Nash 

as a sequel to Norman Krasna’s 
“DEAR RUTH” 
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Brit. 


Pix Industry Hypoes Bid For 


Admission Tax Cut; Relief Unlikely 


London, April 4 + 


With the budget fixed for April 
18 hearing, the British motion pic- 
ture industry is intensifying its 
campaign for a concession on ad- 
mission tax. Members of Parlia- 
ment are being bombarded on all 
sides and an all-industry deputa- 
tion stated the case for relief when 
they were received last Friday (31) 
by Douglas Jay, Financial Secre- 
ftarv to the Treasury and Sir Staf- 
ford Cripp’s No. 2 man. 

Although the industry has com- 
bined in a concerted campaign for 
a tax concession, hopes of securing 
relief are diminishing day by day. 


To grant all that the trade is ask- 
ing for would put an unprecedent- 
ed burden on the Exchequer. There 


have been heavy demands by way 
of supplementary estimates from 
the health and military services 
which’ will require several hun- 
dred million dollars during the 
coming year. 

While acting in concert, pro- 
ducers and exhibitors are putting 
forward separate relief schemes to 
the government. The Cinemato- 
graph Exhibitors Assn. is advocat- 
ing tax free cheaper seats up to 8c, 
which will cost the Exchequer ap- 
proximately $17,000,000 annually. | 
The producers are asking for what 
is virtually a straightforward sub- 
sidv out of the tax fund, which 
could be ploughed back into Brit- 
ish studios. Their plan envisages 
a government grant of $11,000,000. 

In addition, there have been al- 
ternative proposals, including the | 
Plant recommendation fpr a dis- 
criminatory tax, which would bene- 
fit British production only. There 
are also alternative forms sub- 
mitted by producers in conjunetion 
with trade unions based primarily 
on the Italian scheme, which gives 
preferential treatment to native 
product. 

The general view, however, is 
that all will go by the board, and 
that there will be no relief this 
year. If the financial situation | 
improves, admission tax will be 
high on the list for preferential 
treatment in 1951. That seems to 
be the best the trade can hope to 
achieve. 


S, AFRICA COMM’L RADIO 
SELLING EVE. TIME FAST 


Johannesburg, March 22. 

South Africa Broadcasting Corp. 
announces that all slots from 5:30 
to closing time at 11 p. m. have 
been booked solid for one year on 
their Springbok Radio, due to start 
broadcasting May 1. Commercial | 
station will at first operate in Jo-. 
hannesburg and Pretoria only, later 
extending to all centers. 

So far the SABC doesn’t seem 
to have experienced any difficulty 
in getting program, technical or ad- | 
ministrative staffs for the “C” sta- | 
tions. although this had been ex-| 
pected to be one of their major 
headaches. 


War Years, Not Pix, Seen 








To Blame for Crime Wave. 


London, March 28. 
Reply to charges in the British 
Medical Journal by Dr. Clifford 
Allen, a psychiatrist, that sadism 
on the screen was largely to blame 
for the present-day crime-wave has 


heen made in tbe same journal by 
A. Rowland Thornton, information 
director at the London bureau of 
the Motion Picture Assn. of Amer- 
ica. 

-In a carefully documented state- 
ment, Thornton lays the blame to 
the lack of parental control brought 
about by the war years, and to the 
general lowering of standards of 
morality as an inevitable by-prod- 
uct of war. He also deals effective- 
ly with charges leveled at the 
“srandmotherly Hays office,’’ wind- 
ing up his observation with the 
comment, “it seems you cannot 
please the critics any of the time.” 

Thornton concludes his letter by 
suggesting that the basic cause of 
delinquency is that “family group 
living is one of the casualties of 
modern life. By reconstituting it 
on a firm Christian basis we shall 
give strength to our children in 
meeting the hazards of life. and 
there will be no need or tempta- 
tion then to blame the films and/or 
the radie or even the comic strips.” | 





Pix Admission Tax Cut 


By Ontario Govt. to 157, 


Toronto, April 4. 

Long campaign waged by the 
Motion Picture Theatres Assn. of 
Ontario to win a pix admission tax 
reduction paid off last week when 
the Ontario government cut the 
former 20° bite to 15% as of Sat- 
urday (1). In addition, the slice 
gives complete tax exemption to 
all admissions of 15c and less. 

MPTAO notes in its current 
bulletin that no exhibitor is entire- 
ly satisfied with the amount of re- 
duction. However, it expresses 
gratification that consideration was 
given its request and feels that fu- 
ture representations will lead to 
still further relief. 

As a timely admonition to its 
members, the MPTAO points out 
that Premier Frost has stated “the 
reductions are granted on the dis- 
tinct understanding that the bene- 
fit must be passed on, in total, to 
the public.” 





Swiss Film Production 
Resuming After Halt; 
Two Pix Are Schedule 


Zurich, March 28. 


Having come to a standstill after | 


last year’s successful Cornel Wilde 
starrer, “Swiss Tour,” Swiss film 
production is now trying to re- 
establish studio activity. Two new 


pix have been scheduled, one of | 


which, a Swiss-Austrian collab pro- 


duction, is slated to start rolling | 


July 20 at Muenchenstein Studio, 
Basle. 

Tentatively titled “Der 
stapler’ (‘The Swell Mob”), 
comedy, from a screenplay by Dr. 
Ottawa, will star popular Swiss 
comedian Rudolf Bernhard, who is 
just celebrating his 25th anni as an 
actor and a top personality in Swiss 
show biz. His partners will be 
Austrian 
and 
both from Vienna. 
directed by E. W. Emo, well-known 
Austrian director of light comedies. 
Bernhard’s, part is expected to be 
made in two versions: one in Swiss 
dialect for showings in Switzerland, 
and one in German for export. 


Another Swiss pic to go into pro- 


Hoch- 


duction this year is called “Eine | 
Frau kaempft fuer die Freiheit” | 
(‘4 Woman Fights for Freedom”), | 


treating the story of Mme. Ger- 
maine de Stael in the time of Na- 
poleon. Most of the shooting is 
planned to be done at Coppet on 
the Lake of Geneva, where Mme. 
de Stael’s famous castle, called 
“The Inn of Europe” at that time, 
is still standing. Woven into a 
human interest story, pic will show 
Mme. de Stael’s fight for liberty 


‘and against Napoleon’s dictatorial 


reign. It will be produced by 
Anton-Film, Horgen, whose last 
‘production was the French-Swiss 
pic, “Barry.” 
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Current London Shows 


(Figures show weeks of run) 
London, April 4. 
“Annie Get Gun,” Col’s’m (148. 
“Beau Strategem,” Lyric (49). 
“Black Chiffon,” West’ster (49). 
“Bonaventure,” Vaude (17). 
“Brigadoon,” Majesty's (21). 
“Castle Air,” Adelphi (17). 
“Detective Story,” Princess 
“Eliz. Slept Here,” Strand (23). 
“Fallen Angels,’”’ Ambass. (17). 
“Folies Bergere,” Hipp (26). 
“Harvey,” Prince of Wales (66). 
“Heiress,” Haymarket (62). 
“Home at Seven,” W’ham’s (4). 
“King Rhapsody,” Palace (29). 
“Knights Madness,” Vic. Pal. (3). 
“Lady Mislaid,” St. Mart (10). 
“Larger Than Life,” York (8). 
“Latin Qt. 1950,” Casino (3). 
“Mr. Gillie,” Garrick (4), 
“Murder at Vic,” Playhouse (16). 
“Oklahoma!” Drury Lane (148). 
“Old Vie Rep.,” News (25). 
“On Mon. Next,’ Comedy (44). 
“Platinum Set,” Saville (1). 
“Ring Round Moon,” Globe (10). 
“Schoolmistress,” Seville (9). 
“Streetcar,” Aldwych (26). 
“Traveller's Joy,” Criterion (95). 
“Treasure Hunt,” Apollo (29). 
“Venus Obs’ved,” St. James (11). 
“Way Things Go,” Phoenix (5). 


“Worm's View,” Whitehall (154). . 


“Young Wives Tale,” Savoy (38). 


this | 


screenstar Hans Moser | 
comedienne Lucie Englisch, | 
Pic will be, 


(2). 


‘Union Snarl Is Eased On 


‘Pandora’ Filming in Spain 


London, April..4. 
| Threat to the production of the 
|Ava Gardner-James Mason starrer, 
|“Pandora and the Flying Dutch- 
iman,” has blown over. Trouble 
| started when a number of crafts- 
‘men who will be joining the loca- 


tion erew in Spain at the end of | 
April objected to having to work | 


}with non-unionist Spaniards. 


| Unions involved have had a se- | 


‘ries of meetings at the studio dur- 
\ing the past few days, but have 
|decided. against an official direc- 
itive. Instead, it is being left to 
|the individual conscience and the 
;crew concerned has now consented 
ite the location. 

Film is being produced and di- 
rected by Al Lewin for John 
Woolf’s new outfit, Romulus Films. 





British Colonies 


Open to U.S. Pix 


Washington, April 4. 
| The British, whose scheme to 
ease American pix out of their 





home market by upping domestic} 
production flopped, are also mak- | 
ing the belated discovery that they | 


are not even making enough films 
to supply their own colonial mar- 
| kets. Hence they are being forced 
| to let down the bars to Hollywood 
| to provide enough product for the 
theatres in out-of-the-way corners 
| of the globe. 
Latest example of this, accord- 
jing to Nathan D. Golden, 
ithe Commerce Dept. motion pic- 
ture-photographic branch, has been 
in Nigeria and the Gold Coast in 
| British West Africa. 
| The Exchange Control Board had 
ruled that no dollars 
imade available for the rental of 
American films. Then, when there 
was a shortage of British film prod- 
| uct, the Board announced that it 
would allow about $60,000 a year 
|for American pictures, but on a 
strictly temporary basis. Now the 
Nigerian government has decided 
| to continue the allocation policy on 
a regular basis. 

“It was the inability of British film 
producers to supply an adequate 
number of films 


bon 


Control Boa¢d’s policy,” said Gold- 
en in a caleet issued today (4). 


i trade that slightly over four new 


features a week will be shown, or | 
It is believed | 


a total of about 230. 
that about 170 of these will be from 
the U. S. and the remainder from 
the United Kingdom.” 


chief of | 


would be, 


which brought | 
about the reversal of the Exchange | 


“For 1950 it is estimated by the | 








Europe’s Channels 


Continued from page 13 








cally it’s okay to give the same 
channel to a 50 kw job in Germany 
and a one kw outfit in Novosibirsk. 
But in practice, the caterwauling 
jam of Russki on English language 
stuff is murder on the ear. 


Faced with a jammed wave spec- 
trum from one end to other of 
the middle bands, the U. S. engi- 
neers did the best they could to 
find undisturbed spots for their 
orphan transmitters. Few were 
successful. In almost every case 


reception has become difficult or | 
impossible, and both U. S. and Eu- | 


ropean stations have already been 
forced to retune a second time to 
try and open up a little clear ether 
between signals. 


Local situation is fairly typical. | 


Vienna is hideously jammed now 
by Radio Monte Carlo and this de- 
spite a newly opened 35 kw trans- 
mitter. The U. S.-operated Red- 
White-Red Vienna outlet had a 10- 
day battle with a powerful Italian 
signal, which drowned it complete- 
ly in some sections of its home 
town on the Danube. Within a week 
after the shift to Copenhagen 
waves the RWR bosses had crawled 
another few points along the dial 
to try and get clear, but only to 
run inte a Bulgarian signal. 
Another headache is that most 
European receivers dials are cali- 


brated with transmitter cities 
names as well as numbers. This | 
makes tuning habits established | 


over years obsolete. Manufacturers 
hesitate to print up new dial cards 
for either old or new sets, lest they 
too become useless in new wave 
changes. Set retailers complained 
bitterly that sales have practically 
come to a standstill. 
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New Govt. Subsidy 


| 
| 


for Spanish Legit; 


15%, of Madrid Screens’ Pix Are U. S, 


New Sound Studio to Ease 





Buenos Aires, March 28. 
Argentina Sono Film, which has 


most of the year’s hits to its credit | 


(“Almafuerte,” 
are the most recent) is completing 
construction of a sound set and stu- 
dios at its plant in San Isidro, a 
Buenos Aires suburb. 

Hitherto Argentine sound films 
have been put together in haphaz- 
ard fashion, with the result that 
the sound track has had many de- 
fects. The Sono-Film sound gal- 
lery, Which will be 20x17 meters in 
measurements, will have all the 
latest recording gadgets. Formerly 
the major producers have had to 
appeal to local radio outlets for the 
loan of studios and recording equip- 
ment for their sound recording 
purposes. 


British Film Bank Hit 
As Wasteful; U.S. Pic 


Domination Decried 
London, March 28. 
Ex-director of the National Film 
Finance Corp., financial expert 
Nicholas Davenport, has hit out at 
ithe activities and methods of the 
state Film Bank in a feature page 
article published by the Daily 
Mail. 





Warning the Government of the | 


danger of “throwing good money 
after bad” when the NFFC asks for 
its coffers to be replenished, Dav- 
enport concludes his attack by vig- 
'orously asserting that 
‘should not receive another $14,- 
000,000 of public money. 


| “What the NFFC saved from col- 
| lapse,” 


‘doubt, but expensively and clumsi- 
ly achieved. It has financed some 
| producers who were not in danger 
'of collapse? and others who should 
| have been allowed to collapse.” 
Recalling Harold Wilson's first 
assurance at the House of Com- 


mons when the corporation was set | 
up that the advance was not a sub- | 
sidy but to be repaid in “self liqui- | 


'dating loans,” Davenport quotes 
from the recent Gater report on 
production costs which declared 
that receipts were never sufficient 
over a period to-cover costs. 


“If Parliament had realized that | 


the bulk of its capital would be 
doubtful,” he said, 
“whether it would have sanctioned 
the creation of the NFFC.” 

| Meantime, a warning of another 
character was given to Wilson by 
independent producer Jill Craigie 
in an open letter published in Rey- 
nolds “News, a London Sunday La- 
bor sheet. 

Miss Craigie, who recently wed 
Labor M.P. Michael Foot, doubts 
if the workers of any other indus- 
try “are more afraid of American 
financial domination than we are. 
Yet we go on spending $17,000,000 


a year on Hollywood films while | 


our studios remain idle, our work- 
ers are unemployed and some of 
our best known talent is unused.” 

She also takes the Film Finance 
Corp. to task, alleging that they 
refused to grant loans to indie pro- 
ducers unless they secured a dis- 
tribution contract from one of the 
|Major circuits. 


French Co. in Can. Prod. 


Montreal, April 4. 

Quebec Productions reveals that 
negotiations have been concluded 
with Eclectiques Films of France 
to produce a bi-lingual film, with 
shooting slated to roll May 15 in 
Montreal. 

Pic will star Rene Dary, French 
actor and prez of Eclectiques 
Films, which he founded a year 
ago. The script, described as a 
thriller, is titled “Son Copain.” 


ABBEY WANTS PAY UPPED 
. Dublin, April 4. 
Players and stage technicians in 








Abbey Theatre have failed to se- | 


cure better pay and conditions 


through negotiations made by Irish | 
Their case is now | 


Actors Equity. 
being reviewed by the Congress of 


Irish Unions with a view to bring- | 


ing the matter before the Irish 


, Labor Court. 


Argentine Film Setup }..t:c: «a 


“Nacha Regules” | 


the Bank | 


says Davenport, “is not the) 
| film production industry, but Brit- | 
{ish Lion—a laudable objective, no 


Madrid, March 28. 
| The Spanish government has de- 
cided to help the legit theatre with 
subsidy of 1,250,000 
etas (about $32,000 at free mar- 
ket rate) im annual prizes. The 


largest prize (900,000 pesetas) will 
'go to operetta and zarzuela com- 
panies which produce Spanish or- 
iginals with Spanish singers: 250.- 
000 pesetas will be divided between 
‘a legit company touring the prov- 
inces and one in Madrid. which 
present the biggest numer of Span- 
ish plays. The rest -will be dis- 
tributed to artists for the best. per- 
formances of the year. 

The above sum is in addition to 
the already established various 
subsidies and prizes distributed 
vearly by the Ministry of National 
Education. 

Of the 21 theatres open at the 

moment in Madrid only two don't 
have a Spanish play. They are the 
Comedia, presenting G. B. Shaw’s 
“Pygmalion,” starring Catalina 
* Barcena, and the Fuencaral, with 
Argentine comic Tranquillino and 
his revue company. On the other 
hand, of the 70 picture houses op- 
erating in Madrid, of which 29 can 
be considered firstrun at least dur- 
ing the winter, 75% of the pix 
shown are American and the rest 
are of Spanish production, fol- 
lowed in order by Ménican, Argen- 
tine, French and Italian pix. 





4 » ] 7 - 
_ Saxon’ in Scot Reprise 
Edinburgh, April 4 

“The Saxon Saint,” pageant-play 
about Queen Margaret of Scotland, 
is again to be performed in Dun- 
ferniline Abbey during the Edin- 
burg Festival. 

Producer will be Maithew 
Forsyth, former director of Glas- 
gow Citizens theatre, who headed 
north this week is to discuss the 
1950 presentation with the Car- 
negie Trust authorities. Piece was 
produced last year by John Casson, 
son of Sir Lewis Casson and Dame 
Sybil Thorndike. 











‘Gloom in Commons | 











Lame CONtinued from page 13 eee 


tion spokesman, Walter Elliot, said 
the present tax would never allow 
the industry to become strong and 
flourishing, and merely to reduce 
| the quota further and further was 
not the way to make it healthy. 


Rank Defended 

From the Conservative bench. 
W. S. Shepherd said: Wilson had 
been less than fair to Rank and was 
mistaking cause for effect. That 
| organization had not sought to re- 
/duce production out of “some dis- 
| taste for the president of the Board 
_of Trade” but was a victim of the 
/ economic circumstances of the in- 
| dustry. 
| Trade union leader, Tom O'Brien 
/ was confident that the 30° quota 
| would not be attained, as there was 
| no money anywhere to back it. In 

his view there was not even money 
left to back a 5% quota. Some 
way must be evolved to insure that 
money going into the boxoffice 
could be plouged back into produc- 
tion. Meantime, he urged all 
‘parties, irrespective of political col- 
/or, to cooperate in inducing finan- 
‘cial houses and industrialists to 
‘display more confidence in the in- 
' dustry. 

Earl Winterton, who is on the 
board of Odeon Theatres, hoped 
ithe quota would not be altered once 
every year, but that there would be 
| a firm and consistent policy on 
| the part of the government. He 

also felt that until the tax was 
| sliced, it would be impossible to 
produce at a profit. 
|  Frankest contribution to the de- 
, bate came from Edgar Granville, 
| one of the few Liberals in the new 
| Parliament, who thought the quota 
' Was dead and that Wilson should 
scrap it. The film was internation- 
al and could not be built up behind 
tariff walls. He thought the best so- 
lution was to invite Americans over 
here to make their films with Brit- 
ish and American technicians. 

He also thought that the intro- 
duction of the 30% quota was an- 
other step towards the American- 
ization of the British film industry, 

to which he was as much opposed 
as he would be to an American 
dominated radio or newspaper in- 
dustry. 


_~-————— 
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“Francis” (U) which 
pushed up to top posi- 
tion last week, is box- 
office champ again... 
held up in remarkable 
style at N.Y. Paramount 
in second week, and 
standout in Minneapolis. 
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sxolfice Survey 


Key Cities Continue Yo Lag; ‘Francis’ Again Champ 
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‘tra ncis’ 


DONALD O'CONNOR 


PATRICIA MEDINA - ZASU PITTS 
RAY COLLINS - JOHN McINTIRE 


and FRANCIS the ola Army Mule Who TALKS 


Screenplay by DAVID STERN » Adapted from 

the Novel by DAVID STERN © Produced by 

ROBERT ARTHUR®’s Directedy ARTHUR LUBIN 
A UNIVERSAL INTERNATIONAL PICTURE 
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Crosby Sure Rides ‘High in Virginny, 


Paradin, Kissin’, Joshin—All for PR. 


Ry HERB GOLDEN 


tions aspects, Par was well pleased 


this week by the number of dates 


Front Royal, Va., April 4._ 

Top example of industry public 
relations carried to a grass roots | 
level was seen in personal appear- | 
ances here of Bing Crosby last 
week for world preem of his “Rid- | 
ing High.” Aside from singing, | 
riding in parades, judging cake-| 
baking contests, kissing old ladies | 
and joshing with kids, Crosby per- 
sonally donated $3,600 to a fund) 
for completing a recreation arena 
here. 

About 50 news and radio people, 
brought in by Paramount to cover 
the event—which was the celebra- 
tion in the town of “Bingsday’— 
figured that if Crosby could live 
through a national tour of this 
sort, the industry’s public relations 
problem might be solved. “The 
Groaner” stopped at nothing to 
win friends and influence every- 
body from washroom jockeys to 
Vice President and Mrs. Alben 
W. Barkley. 

Shindie drew about 20.000 peo- 
ple into this town of 9.000 that, 
marks the entrance to Virginia’s 
Skvline drive. Spot was selected 
because of Crosby's. personal 
friendship with State Senator Ray- 
mond R. Guest, who lives nearby. 
While visiting a couple vears back, 
Guest told him of efforts to raise 
coin for the athletic field, and 
Crosby donated $1,000 to get it 
started. “Bingsday” last Saturday 
(1) marked the dedication of the 
arena as “Bing Crosby Stadium.” 

The further donation by the Par 
star came late Saturday night 
when officials of the committee 
announced that events that day— 
including the $5 a ticket world 
preem at the Park  theatre— 
brought in $11,400. Crosby stepped 
up and*said he’d make it $15,000. 
He later explained he “doesn't like 
odd numbers.” 


Crosby arrived Friday (31) and 
immediately got underway by tap- 
ing recordings for a dozen radio 
stations in the area. Early Satur- 
day he rode through town in a 
parade in his honor (which in- 
cluded a line of kids each carrying 
a sign with the title of a Crosby 
picture). Few minutes later he 
rode into the new stadium on a 
fire engine. He accepted gifts (in- 
cluding a live turkey) from about 
everyone in town, quipped and 
sang. 

Short jump from there took him 
to a cake-baking contest where he 
provided kicks for some 75 en- 
trants by tasting their offerings and 
tossing kisses around. Contest was 
a Par tieup with Swansdown Flour, 
which is posting 250,000 grocery 
stores with a picture of the war- 
bler planting a big smacker on the 
face of the winner, a little old lady 
from Manassas, Va. 


Next stop was the theatre, where 
550 kids had been invited to a for- 
free showing of “Riding High.” 
When it turned out that there were 
1,600 moppets crowding the street, 
a second theatre was pressed into 
service. Crosby did a 52-minute 
show for the first group and then 
one of exactly the same length for 
the second. 


Following that was more tape- 
recording and picture taking for 
tie-ins with the N. Y. Herald Trib- 
une Fresh Air Fund and the Sun- 
shine Biscuit Co. Evening found 
Bing ‘in standard Hollywood infor- 
mal dress and joshing about his re- 
fusal to don his dome doily) at the 
world preem, doing an hour’s show 
for an audience which included 
The Veep and wife, Secretary of 
the Army Gordon Gray and his 
wife, Senator and Mrs. Harry Byrd 
and the governors of Virginia and 
West Virginia and their families. 

That over, he rushed to a teen- 
agers’ barn dance in the high 
school auditorium. where he did an 
appearance on ABC's “Night Shift” 
disk jockey show with Gene Ray- 
burn and Dee Finch. Next was an 
adult square dance sponsored by 
the Textile Workers Union at its 
hall. Songs and patter there’ ran 
25 minutes. Midnight took him to 
a party at Senator Guest's home 
for the major celebs. 

Somewhere in between all this, 
the Par star also stopped by the 
local hospital for a bit of enter- 
taining and chatting and held up 
the movement of his auto caravan 
long enough to get his picture tak- 
en with the flock of State Troop- 
ers constituting his escort. 

Aside from the overall pubrela- 


‘with extended playing time that 


came in from the area as a result 
of the heavy publicity for the pic. 
Company is planning to follow up 
by attempting a “showmanship” 
preem of some kind—although not 
necessarily on such an extensive 
scale—for every picture. 

Jerry Pickman, Par’s assistant 
ad-publicity chief, handied the 


shindig here while Norman Siegel, | 


Par studio press chief, personally 
shepherded Crosby across the 
country. 


Exhib Advocates 











Chi Experiments 
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_pubrelations chief Jock Lawrence, 
| who had been traveling with the 


| Briton, returns to New York. 


'Rank Confirms Campbell 





Toronto, April 4. 


‘dian associates and unavailable to 





Inside Stuff—Pictures 


In his latest swing around the country, Gael Sullivan, exee director 
‘of the Theatre Owners of America, is pushing a proposal that TOA's 
"regional units each name six “young-men” comunittees to carry on top 
priority work of these theatre groups. Sullivan is telling local orgs 
that the young blood is needed to keep things moving and that the 
committee work will draw in the neophite exhibs. 

| New committees Sullivan is plugging would cover operational costs 


| As New C an Odeon Head #4 economies in theatres, merchandising and concessions, - publicity 


| and public relations, theatre television, fair trade practices, and taxes 
and legislation. In each instance, he has asked that 5-6 week studies 


Huddling in a series of busi-| be undertaken by each group and that their reports be circulated 
ness conferences here with Cana-| among Other TOA regionals. : 


Both Kansas-Missouri Theatre Owners Assn. and the Theatre Owners 


even the trade press, J. Arthur | of Oklahoma have already acted on the proposal, Sullivan said. Dur- 


Rank has come out with oniy one 
|official‘ announcement; A. F. D. 


Theatres 
120 pix 


comptroller of Odeon 
(Canada) Ltd., Rank’s 


house chain in this country, and _ 
that he (Rank) approves of Cana-| 


dian amusement tax reductions. He 
is -accompanied by John Davis, 
world managing director of the 

















or at least not concerned to the 
degree of making the terms profit- 
able for the smaller fry. 

“The small theatre owner must 
make some profit on the big films,” 
Snaper said. “He most certainly 
does not on the smatiler pictures 
that fail to gross. But it is a lux- 
ury that an exhibitor cannot afford, 
to book these big films at the terms 
frequently demanded. 

“This is all wrong. A distrib- 
utor should go out of his way to 
assure an exhibitor a profit on a 
good film. That film helps all along 
the line. It is that more impor- 
tant that it be played widely. 

“Let’s take one picture now thaf’ 
is a particularly big grosser and is 
attracting children back to the the- 
atres and away from.their television 
sets. The price on that picture is 
too high. The film should be 
booked in every theatre in Ameri- 
ca, barring those, of course, that 
are competitive in any particular 
town. At least, the film would 
bring back the kids. Then, maybe, 
we could follow through with 
others of the same kind to get them 
in the filmgoing habit again. At 
least, it’s worth the trial.” 


| Goldman Payoff 


Continued from page 5 














losses to his Erlanger theatre in 
1941-42 because of claimed in- 
ability to obtain first-run product. 
Second suit, now seftled, covered 
the same flickery for the years 
1942-46. Since Goldman had al- 
| ready established the principle of 
|trade restraint, his chances of 
| Winning a second verdict were re- 
| garded as better than even. 

Settlement Was reached after 
|earlier attempts broke down and 
ithe trial of the case had already 
started in the Federal district 
court before a jury. Ordinarily, 
Warners would foot over half the 
| $1,050,000 bill, since the majors 
apportion costs so that the chief 
‘affiliated circuit involved in an 
sector pays half the judgment or 
settlement tab, while the. balance 
is divided among the major dis- 
tribs. 





Towne, M’w’kee, Gets 
$225,000 Legal Costs 


| Chicago, April 4. 





Towne theatre of Milwaukee last 
week was awarded attorney fees 
and court costs amounting to $225,- 
000 by Chi federal district Judge 
John P. Barnes. Indie downtown 
house had been awarded triple 
damages of $1,295.878 last Feb. 7 
in its anti-trust suit against major 
distribs and, the Warner and 20th- 
Fox theatre circuits. 

At the same time arguments on 
fees were heard by Judge Barnes, 
Towne attorney Thomas C. McCon- 
nell filed his proposed equity de- 
cree offering relief for Towne from 
alleged ‘“‘monopolistic” situation 
found to exist in Milwaukee. Pro- 
posed decree asks divestiture of 
seven affiliated houses, three 
Warners and four Fox. Hearings 
were to be held on decree that day, 
March 27, but were postponed un- 
til April 10. 

Kimbark theatre, southside film 

j house, has arrived at out-of-court 
|settlement with Balaban & Katz, 
| Warner Theatres and major dis- 
|tributors in its anti-trust equity ac- 
/lion against them, plaintiff attor- 
;ney Seymour Simon announced to- 
|day (4). 
Kimbark has been suing for 
| prior-run privilege. Case had been 
|}pending in Chi Federal district 
‘court since early 1948. Terms of 
settlement were not disclosed. 





Continued from page 5 jee | 


Rank organization. 

Campbell has resigned from the 
International Refugee Organiza- 
tion of the United Nations to take 


over the appointment of financial , 
comptroller of Odeon theatres in| 


Canada and associated companies 
here involving British film distri- 
bution and projection equipment 
sales. Expediency of the appoint- 
ment has arisen from the continued 
illness of Hfon. Ear] Lawson, presi- 
dent of the J. Arthur Rank organi- 
zation in Canada, plus the recent 


appointment of David Griesdorf as | 


general manager of Odeon in Can- 
| ada. 

Said Rank in a press release 
after a closed-door conference; 
“What has impressed me on this 
visit is the enlightened attitude of 
Canadian governments toward en- 
tertainment taxes. Having studied 
the damaging effects,. the govern- 
ments of Ontario and British Co- 


lumbia have taken prompt action, 
to reduce the rates (from 20° to) 
Previously, the (Federal) 


15%). 
government at Ottawa ‘had, at the 
end of the war period, withdrawn 
voluntarily from this tax field, ree- 
ognizing that the revenues it had 
secured from this source were 
emergency revenues. 

“What also appeals greatly to 
the British business man is to see 
that those Canadian provinces, 


which do have an entertainment | 


(Desmond) Campbell is now the | 


ing his peregrinations for the next few months, TOAer will pitch for 
| the same plan to be adopted by other groups. 

Sullivan heads for Dallas, Saturday ‘8), to huddle with Robert J. 
O'Donnell, Interstate circuit exec, on convention arrangements in the 
Texas city. He will also speak at a four-day confab of Interstate man- 
agers slated for Dallas next week. 





Title Registration Bureau of the Motion Picture Assn. of America 
disclosed in its annual report to MPAA prez Eric Johnston that 119 
non-member producers and distributors were using the bureau's facili- 
ties at the end of 1949, in addition to 20 member companies. This 
marks a jump of 57% over 1948, when only 76 non-members registered 
their titles. Bureau chief Margaret Ann Young reported 4,418 tiiles 
submitted last year, highest total since 1942. Of these, 3,887 were 
accepted for registration. 

Tithes turned down because of duplication of prior registrations to- 
taled 250, while 61 were rejected as “unsuitable,” an increase of five 
over the preceding year. Number of protests over the bureau’s inter- 
pretation of titles deemed “harmfully” similar to those on record came 
to 529—35 less than in 1948. All but 11 were settled between the 
@ companies concerned via mutual agreement, with the 11 submitted for 
arbitration to the MPAA's board. Title bureau celebrates its silver 
anniversary this year. 

Paramount drew over 2,000 answers in response to two one-minute 
radio spot announcements offering 150 listeners cuffo admittance to a 
special screening of company’s “Sunset Boulevard.” Pitch, made over 
Jerry Marshall’s WNEW disk jock show last week, notified dialers that 
screening was being held to get their critical reaction, and requested 
those wanting to attend to send in postcards, with admittance going to 
the first 150 received. Postmarks are still being checked. 

According to a Paramount spokesman, reaction to the two one- 
minute shots was greater than that accorded three days of plugging 
along similar lines on “Samson and Delilah.” Spokesman also noted 
that a surprisingly large percentage of the cards came from outside of 
Manhattan. “Boulevard” stars Gloria Swanson and William Holden. 

A survey shows that relatively few theatres in the N. Y. city limits 
will find it necessary to change their air-conditioning systems to com- 
| ply with a water-saving dictum issued by Stephen J. Carney, Commis- 
sioner of Water Supply, Gas & Electrigity. Loew chain is installing 
cooling towers which re-circulate water in about six of its houses, in- 
cluding the State on Broadway. Similar installations in other loops 
will be comparatively meagre. RKO, for example, isn’t affected at all, 
according to a spokesman. Under the Commissioner’s ukase, cooling 
plants of three tons or more must be adapted with water-savers by 
June 1. Modern refrigeration systems, a Loew official explained, al- 
ready have re-circulating devices, and only older-type equipment lacks 








tax, seek to be fair: to avoid dis- | that feature. 


crimination or to tax one section | 
of the entertainments industries 


more heavily than others.” 


Greater percentage of color pix in past were turned out by majors 
that could well afford to absorb extra cost without feeling it. Indies 


(In the United Kingdom. where "°W, however, have turned to pigments with a vengeance, and current 


the entertainment tax on film 
house admissions is approximately 
40%, the taxation burden has had 


lineup is strongest ever aligned for color production. 
It's nothing new, of course, for indie producers .to utilize color, but 
instances have been comparatively remote, in overall indie setup. Cost 


a crippling effect on film produc- | 0f color-has been major factor in keeping more companies from using 


tion, due to the degree in which 


it, but now smaller indies are jumping into the puddle. Need for color 


this has reduced the proportion of to attract more audiences into theatres is motivating impetus in indies 


boxoffice receipts that motion pic- getting color commitments. 


| tures can earn.) 
' 


Despite the uncertainties of the | 
British outlook, Rank said that his | 


own studios are presently continu- 


Technicolor in particular is getting a 
‘terrific play from indies. 





Castigation by New York critics of the French import, “Scandals of 
Clochemerle,.” as something resembling a “‘feelthy” postcard, had the 


ing a limited program of film pro-| usual b.o. effect—for the time being, at least—at the Ambassador the- 


duction, but placing great emphasis atre, N. Y. 


on the quality and entertainment 
value of the individual production. 
| Referring to some of his films now 


It sent the house gross up to about $9,500 for the initial 
week. That's best stanza the Siritzky operation has racked for months. 

Only difficulty the pic has run into so far was refusal last week by 
the N. Y. Times to accept advertising. Ads were out for a couple days, 


| showing in the United States suc- but restored later in the week with the copy toned down. 


'cessfully—“Tight Little 


Island,” | 
‘“Blue Lamp,” “Morning Depar- | 





Inclusion of Dennis James in the cast of the forthcoming Laurel 


ture” and “They Were Not Divid-| Films production, “Mr. Universe,”’ resulted from a suggestion from the 


ed’”—Rank deplored the fact that 


TV wrestling commentator’s pressagent, David Tebet. Latter, learning 


there cannot be assurance under Of Laurel’s plans to make a film about wrestling, figured the project 


present conditions, including that 
40% amusement tax in Britain, that 


“these films will recover their orig- Written to provide a principal role for James. 


‘inal cost at home.” 


_might offer a possible publicity hook for his client. His idea was 
enthusiastically accepted by the company, which had the scenario re- 
It will be the latter's 
first screen appearance. 











1 Drive-In Rentals 


Continued from page 5 


of the bulge in the drive for earlier 
runs, 

Some of the ozoners are begin- 
ning to seek initial-run product 
and many more of them want sec- 
ond playoff after first midtown 
date. Under the new conditions— 
legal and otherwise—prevailing in 
distribution and exhibition, there’s 
tittle reason why they can't get 
these favored runs if they're will- 
ing to pay for them. 

Free to Bid 

Since the drive-ins virtually can 
force distribs into offering product 
for competitive bidding, just as in- 
door theatres can, the moving up 
of runs resolves itself, to a degree, 
merely to a willingness to make an 
adequate bid. 








portant factor in the past in keep- 
ing early-run pix off open-air 
screens has been the distribs’ pro- 
clivity for favoring o!d customers. 
The courts have ruled against that 
practice, however, so the standard 
‘houses are going to have to up 
their ante or bow to the drive-ins. 
Needless to say, distribs are pre- 


What has been an equally-im- | 


Freelance film players who have been making as much as $1.000 a 
week on the major lots are taking television jobs for $25 to $50 a day 
when not working in the picture studios. Actors are taking these roles 

at cutrates to aftract the attention of film producers, practically all of 
| whom have TV sets at home. Thesps figure it is easier to draw notice 
on the video screen, where even bit players have closeups, than it is in 
_big productions on the lots. 





: Arthur Cantor and Sanford Weiner, ops of a recently-organized film 
importing outfit in New York, think they got the bad break of the cen- 
tury. One of their shorts, “Van Gogh,” won an Oscar as the best two- 
_veeler at the recent Academy presentations, but they got no credit for 
‘it. Via a mixup on the part of the Acad, film was listed as being han- 


dled by Cinema Distributors. That's the Canton-Weiner sub-distrib on 
the Coast. a = 


Mystery surrounding the departure of several department heads from 
a major film lot has been cleaned up. Their cases caused a lot of 
| Suessing, as some of them had been with the studio for years. Answer 
is that all of them were conducting private business on the outside and 
doing well. They were given their choice of abandoning their off-the- 
lot activities or resigning their studio jobs. All but one resigned. 


| 


paring to take full advantage of conditions this summer. 
the situation. 


If things 
are bad, operators of standard 
Cries from the regular theatres houses with rigid outdoor competi- 
as they see their runs and clear- tion are foreseen being forced into 
ances evaporate in favor of their shuttering during the hot weather. 
fresh-air competition are bound to As a matter of fact, for this reason 
be highly fortissimo. Distribs, and a combination of other cir- 
, however, can point to their clear cumstances, it is believed more the- 
‘legal obligation and say they can't atres will be shut down during the 
do a thing about it. dog days than in any other year 
| How tough the fight really gets since airconditioning was generally 
‘will largely depend on business introduced. 
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Amazingly the screen turns back the 
clock to what the oldsters call ‘tour happy times”’. . . 
to the days of the first Red scare, to the flapper era, 
| prohibition, Jack Dempsey, easy money and gang- 
| 4 ye ster death . . . to the heroics, hysteria, the much 
| | discussed and much misunderstood Golden Twenties. 
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A FULL-LENGTH FEATURE 


Produced by The March Of Time 


Highlighting 
America’s 
"Jazz Age”’ 
by actual 
films seen 
in the period. 


WILL ROGERS 













Franklin D. Roosevelt 
Al Smith 





HUNDREDS OF PEOPLE 
YOU KNOW ABOUT, 


INCLUDING: 
SPORTS 
Babe Ruth Jack Dempsey 


Gene Tunney Knute Rockne 
Bobby Jones Albie Booth 
Red Grange Paavo Nurmi 
Johnny Weissmuller Helen Wills 
Bill Tilden Molla Mallory 


John J. McGraw 
Wilbert Robinson 
Gertrude Ederle 
Col. Jake Ruppert 
Earle Sande 


Suzanne Lenglen 
Frankie Frisch 
Zack Wheat 
Walter Johnson 
Judge Lendis 
Ralph DePalma 


STAGE, SCREEN, B‘WAY 
Al Jolson irving Berlin 
Paul Whiteman Rudy Vallee 
Charlie Chaplin Douglas Fairbanks 





Will Rogers John Barrymore 
Rudolph Valentino Greta Garbo 
John Gilbert Vilma Banky 


Helen Morgan 
Irene Castle 

Billie Burke 
Gallagher & Shean 
Ruth St. Denis 
Anna Paviova 


HEROES 
Chas. A. Lindbergh Eddie Rickenbacker 
Sgt. Alvin York Bert Acosta 
Gen. John J. Pershing Adm. Wm. Sims 
Beatty of England 


MUSIC 


George Gershwin Lawrence Tibbett 
Grace Moore Enrico Caruso 
Rosa Ponselle Mme. Schumann-Heink 


Gloria Swanson 
Pola Negri 

Flo Ziegfeld 
Texas Guinan 
Harry Louder 
Lillian Russell 


Rachmaninoff Paderewski 
Feodor Chaliapin Scotti 
Gatti-Casazza Marion Talley 


SCIENCE & INVENTION 


Madame Curie Thomas Edison 
Henry Ford Dr. Adolf Lorenz 


MISCELLANEOUS 


Prince of Wales Queen Marie of Romania 
Al Capone —_—Hall-Mills Murder Principals 
Michael Arlen Joseph Conrad 
H. G. Wells John Galsworthy 
Carrie Nation Billy Sunday 
Gerald Chapman = Wm. Jennings Bryan 


POLITICS 
Woodrow Wilson 
Calvin Coolidge 
Herbert Hoover Warren 6. Harding 
Mayor Jimmy Walker Big Bill Thompson 
Chas. E. Hughes Sacco & Vanzetti 
Eugene Debs 


LABOR 


Samuel Gompers “Mother” Jones 
John L. Lewis William Green 
Phil Murray 








FREDERICK L. ALLEN - ROBERT Q. LEWIS - ALLEN PRESCOTT - RED BARBER - ELMER DAVIS 


Stage, Screen, B'way Lighter. Moments Sports 


Manners and Customs 
RICHARD. de ROCHEMONT, Producer - Distributed by RKO RADIO PICTURES, INC 


WORLD PREMIERE AT B’WAY’S LONG-RUN ASTOR THEATRE APR. 8 
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Allied’s Pitch 
For More Flats 


Washington, April 4. 
National Allied will launch a new 


eampaign during this month in an | 





Crowther’s Pitch 


Continued from page 7 


not do any harm and could be help- 
ful. 

Goldenson illustrated with an in- 
stance on his own circuit. There 
are two houses in a town in which 


attempt to widen the number of it nas a theatre. The indie is an 


indie houses that can buy product 
on flat rentals. Col. Harry A. Cole, 
head of the Texas Allied group, 
will chairman the new committee 
being formed for the drive. Among 
others on the committee, it has 
been learned, will be Sidney E. 
Samuelson, general manager of Al- 
lied of Eastern Pennsylvania, and 
Wilbur Snaper, head of Jersey Al- 
lied. 

Group will converge on New 
York within a few weeks. It will 
then delegate reps to call on sales 
heads of all major companies. 
Visits are similar to those made 
last year when distrib toppers 
promised to work out a system for 
greater sale of pix on a flat basis. 

Cole’s committee is expected to 
cite the bad beating that many in- 
dies have taken since ‘the last visit 
in playing up the need for cutting 
percentage films. Some majors 
probably will hear the plea sympa- 
thetically, particularly since it has 
been found by them that percent- 
age deals have not proved profi- 
tabie in many instances of small- 
fry customers. 

It is expected that the Cole group 
will also discuss general exhib-dis- 
trib relations; formation of an arbi- 
tration system asked by Theatre 
Owners of America; television in- 
roads and other exhib problems in 
their series of personal calls. 


EL Closes New Haven 
Branch in Test; May | 
Save 2006 Ultimately 


Eagle Lion is off on a cautious 
test of how far it can cut below the 
traditional 31 exchanges in the) 





‘action house. It was doing very 
| satisfactory business when it was 
| forced to shut down for three or 
‘four months to make some struc- 
tural repairs, With no other the- 
atres nearby, Goldenson said that 
the Par people naturally thought 


the shutdown would redound to the | 


benefit of their own theatre. That 
didn’t happen at all, however, he 
declared. 

“There wasn’t a dime’s difference 
at our boxoffice,” UP topper as- 
serted. “Apparently the patrons of 
the opposition house liked the ac- 
tion-type entertainment and noth- 
ing else. 


altogether until it reopened, rather 


than patronizing the general type | 


of product we offered.” 
Crowther’s thesis is that people 
are going to the wrong pictures for 


their tastes because they’re misled | 


by the advertising. When they 


come out of the theatre they’re dis- | 


gruntled and spread bad word-of- 
mouth. They thus ofttimes dis- 


courage potential ticket buyers who | 


might well like the particular pic- 
ture. . 
Patrons have been bitten so often 


NEFC EXPECTS TO GET | 
ROLLING THIS MONTH 


- oo launching of the | 
x tors Film Co. is now planned | 
to follow an all-out meeting of A Medern Marriage 

the outfit’s directors in New York demands made by Paul Landres 
‘in mid-April. Directors will prob- | direction. a 
‘ably be asked to greenlight the} David Diamond produced, with 
‘exhib outfit, formed to back indie | William F. Broidy as aagoesate: F - 
/production, although the group is | budget expenditure, physical val- 
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(note of complete sincerity, 
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and 
»| there is a firstrate study of a mous- 


tached major by Michael Trub- 
shaw. The two women in the pic 
are neatly played by Helen Cherry 
and Stella Andrews, and R. S. M. 
Brittain is the most terrifying ser- 


When the theatre closed | 
they just stopped going to pictures | 


ia few hundred thousand dollars 
| short of the $2,000,000 minimum 
| fixed in its charter. NEFC officials 
expect the remaining sum to be 
raised after the company gets go- 
‘ing. 

Besides the question of coin, sev- 
eral minor matters must be ap- 
proved before the final gun is fired. 
NEFC is headed by Sam Pinanski, 
board chairman, and Si Fabian, 
prez. 











Indie Coin Top 


























ae Continued from page 3 


'loan pool in excess of $2,000,000, 
via a stock flotation by a Wall 
| street firm. This would be used 
for second- and end-money, while 
ia bank that is involved would pro- 
vide the first-money. 


plan, it is reported, is the calihre 
of the outfits that are interested. 
They are understood to have made 
the initial approach to Arnall, 


seen to indicate that film financing 
on a well established basis through 
iregular channels is not entirely a 


Most significant aspect of the. 


rather than he to them. This is | 


on the catch-all ads, Crowther feels, 
that they keep away from pix al- 
together. They thus miss films 
which they would like and would 


thing of the past. Many indies 
| have come to the belief that such 
sources of coin are gone forever, 
and the only chances left are to 


‘ues are excellent and William Sick- 
‘ner’s camera displays them nicely. 
| Editing keeps film down to 66 min- 


} 
| 


‘utes, none of which drag. Brog. 


geant-major seen on the screen. 
Myro. 





Border Street 
(POLISH) 


Tarnished 

; 4 Globe release of Film Polski produc. 
1¢ Republic release ont. productian, Fear | tion. Directed by Alexander Ford. Screen- 
Barbra Fuller, James Lydon. Directed by play Be Tee ee areas Molar. 
; ° jate producer, Sidney | : ° ; , Ro- 
gn E pagy x Butler, based gE tg re Li ge al March 
on novel by Eleanor R. Mayo; camera, | (j2,2 ° & ’ Mu Tite tinee 

John MacBurnie; editor, Robert M. Leeds: | ph, piaiek J. Leszczynski 
music, Frank Arrigo. At New York the- T iierenan esi 











atre, N.Y., dual, week March 28, ‘90. Run: | Cieplikowski .............:+...W. Walter 
ping = "*- _ porothy Patrick meg 3 ahtan TT eT ee J. Pichelski 
, is sale’ Arthur Franz one! ieplikowski ........ Tr. Fijewski 
al RUMPUOE +020 sesceneers Barbra Fuller Rusairek ih eeaeh ee eee oewh J. Muclinger 
pow (RAS e —_ : *s**"* “James Lydon ar ll wre Peee Te TCT CT CO Te ms i 
Kelsey Bunker ....--.-+- Harry Shannon | freddie Kusmirak....... SE recke 
Curtis Jellison .....+.+++++- Don maseee David 7 ape fan oh at J Bak 
je See “Fesoesscenehrs Byron Bary | Wiadek Wojtam ............. D. Iczenko 
a ab haapendepeei telat Hal Price | I802i@ «.-.---seeeseeeeees M. Broniewska 
Sheriff McBride .....+-++- Stephen Chase | , : . 
| Edna Jellison ...++++ese++ a Somers } (In Polish; English Titles) 
' Haines ...ccocseocecs: au . Burns | ‘ tv ’ : 
ida "Baker cvaaaieuanche sane Ethel Wales | “Border Street” is a strong, 
Steve Barron .....+++ees Michael Vallon gripping Polish film about the 





‘heroic fight of the Jews in the 
Warsaw ghetto during the last 
war. It should do well in some 
foreign-language’ situations and 
moderately well in some. art 


This yarn of a youth attempting 
to overcome the prejudices of his | 
home-town is based on fairly slim 
material and is relegated for sup- | 
porting situations only. Tar- houses. Fact that it won the Min- 
nished” further lacks any Marquee jster’s Council prize at the Venice 
| potency inasmuch as the cast line- | International Film Festival in 1948 
|up isn’t known widely. ; | should help it get bookings in the 
| There are only some occasional ‘latter spots. Pic also will have a 

moments of excitement in this ‘foreword by Quentin Reynolds, 
| story, which has Arthur Franz re-| but this had not yet been added 
|turning to a small Maine town, | to the tradeshown print. 

after discharge from the Marines,| [ike John Hersey’s bestseller 
‘in an effort to establish himself.|«ppe Wall,” film deals. with 


go to if the ad copy made clear 
that it was the type product that 
suited their taste. 

“T just can’t tell you how often 
and how monotonously people say 
to me, ‘I seldom go to movies be- 
cause there’s just nothing worth 
seeing any more’,” Crowther told 
exhibs at 20th’s Chicago meet last 
month. “And when I ask them if 
they would like to see a picture 


interest a rich oil man or some | Because of the family gackground, 


the thousands of Jews forced into 


| 


U. S. without dampening the do-| about this or that which is cur- 
mestic take on pix. Decision to, rently showing, and they say they | 
close the New Haven exchange and! would, I hit them quite bluntly | 
switch its functions to the Boston with the statement that they can | 
office is the prelude to further) see it; it is at a theatre here in| 
shutterings if the experiment; town. But they just don’t know.” | 
works out with no damage to film! Times critic, who spends a good | 

rosses in the New Haven area.|deal of time lecture-touring the | 

Itimately, company may slash the | country, told the exhibs he feels 
number of exchanges to 25 or so. (that better advertising and selling 

Economy drive is figured to save | will thus bring in a “found audi- | 
EL some $20,000 yearly from the | ence,” in contrast to the “lost audi- | 
closing of the New Haven office. ence’—the vast segment of the | 
Salesmen wiil be kept on but all! population which patronizes the- | 
administration, bookkeeping, book-| atres infrequently, if at all. 
ing, etc., is switched to Boston ac-| Crowther made his maiden trade | 
companied by the possible addition speech at a session of circuit pub- | 
of a few clerical aides in the Hub. | licity-ad men conclaved by 20th in | 
According to an EL spokesman, | New York several months ago. His | 
company may be able to cut op- talk proved such a hit, 20th booked | 
erational charges as much as $200,-| him for a repeat at the Chi na-, 
000 through the gradual elimina-| tional exhib session. | 


tion of exchanges if the test war-' 
Skiatron Urges 


rants it. 
S———ae, Continued from page 7 





Extension of the move depends 
on the reaction of exhibs and pro-. 
ducers releasing through EL. If. 
the film grosses in the New Haven | 





j 
! 





j 
| 
| 


| other outsider with a spare vault- 
| full ef risk money. 
Many Strings to It 

Scheme is reportedly no bonanza 
of easy coin for the indies. It will 
require many concessions by them, 
with all sorts of controls running 
from subject matter of contem- 
plated films to accounting pro- 
cedures. 





That’s why Arnall is taking reps | faith in Franz. 


_and boyhood escapades, Franz is}, ghetto where starvation and 
|) assumed to oe epee sot _ | disease decimated them. It is the 
There's some rough sledding in his | story of their courageous struggle 
particular situation which he even- against overwhelming odds. It also 
res gta aay with display of | depicts the lives of typical citizens 


| of the street outside the wall—the 
Franz does well even though he | . x ; Sts2s 
‘looks sullen throughout the pro-| ere mae ~~ Pp ve robe a 
| ceedings, while Dorothy Patrick in- | SWS*ngs; the anti-Semitic officer 


fuses a bit of life into the film 


| whose life is saved by an old Jew- 
jish tailor; the Jewish mechanic 


| 


with her portrayal of the girl with 
Other roles, by 


of the institutions to the Coast to | Barbra Fuller, as the girl on the 


unfold the plan to the indies. 


: It | make for Franz, and James Lydon 
will necessitate acceptance by them | ne’er-do-well son of Franz’ 


em- 


of certain principles before any ef- | ployer, are well played. 


fort will be made to set it up. Pos- | 


Yarn is given routine direction 


sibility is seen that not enough| by Harry Keller, although a pair 


ones—will be willing to pledge ad- 
herence to the rules set up to send 
the scheme into operation. 

Arnall is understood to have 
been working with the financial or- 
ganizations for several] months to 
bring the plan to its present stage 
of development. 


FA-GAC 


Continued from page ¥ 








Dick Powell, Jean Negulesco, Su-| 


san Hayward, Otto Preminger, Ava 
Gardner, Ella Raines, Ann Sothern, 


Dana Andrews, Philip Dorn, Ju- 
dith Anderson, June Havoc, Wil- 








| indies—or not enough of the right | Of, fight scenes are well-staged. 


Sets and music are adequate. 
Jos”, 


They Were Not Divided 
(BRITISH) 
London, March 30. 


GFD release of Two Cities production. 
Features Edward Underdown, Ralph 


| Clanton, Helen Cherry, Stella Andrews. 


Written and directed by Terence Young; 


|camera, Harry Waxman; editors, Ralp 





Kemplen, Vera Campbell; music, Lambert 


| Williamson. At Odeon, London, March 29, 


50. Running time, 102 MINS. 


oe bie 6c. 600s as Ob ms eteréown 
120 Ser anton 
WEI Whigs a baede o Helen Cherry 
Jane tee eee t arene peers Stella Andrews 
Smoke O’Connor........ Michael Brennan 
M . Bu Noble....Michael Trubshawe 
ft ane r ae John Wynn 
ME i. vébecesk¢ Desmond Llewelyn 
Earl of Bentham.......... Rupert Gerard 
Set. Dean ...........Rufus Cruic 
Regt. Sgt. Major........ R. S. M. Brittain 


|fighter; the 
|smuggles food 
*|the doctor who has concealed his 


| who 


becomes an underground 
young Pole who 


into the ghetto; 


| Hebrew ancestry but goes to the 


ghetto anyway; the arrogant Nazi 
officer, and their children. The 
camera is focused chiefly on the 
kids, from the regimented fascist 
youngsters to the brave Polish and 
Jewish boys and girls. 

There are plenty of dramatic 
possibilities, and director Alexan- 
der Ford has made good use of 
them—the conflicts between trai- 
tors and patriots, the horror of 
life inside the wall, dangerous 
chases through subterranean sew- 
ers, bombed-out buildings and the 
final guerilla warfare. It’s all 
lensed effectively and acted mov- 
ingly by some top Polish and Czech 
actors (because Poland’s studios 
were destroyed in the war, produc- 
tion was shot in Czechoslovakia). 
There’s little, if any, propaganda 
(the fitm makes no mention of 
Russia or America), although the 


nk | Message of unity against tyranny 


is brought home forcefully. 


sector hold and the same service personie projector operated suc- liam Holden, Lauren Bacall, Leon 


can be maintained, plan will be 
earried out further. United Artists 
recently shuttered its exchange in 
the same territory. Checkup of 
other distribs indicates that none 
other contemplates the same sort 
of action. 


Step is the second to be taken | 
by EL in its drive to reach the 


black-ink end of the ledger. Frank 


Soule, exchange supervisor, is cur-| 


rently on a tour of all branches to 
study other cost-saving devices. 


Soule, wh has now hit three ex- 7 


changes, is seeking to eliminate 
surplus personnel and also cut 
down on bookkeeping and admin- 
istrative outlays. 


L. B. Mayer 


Continued from page 3 








pany’s production chief. Mayer 
intends sandwiching the Florida 
trek between two guest fetes in 
New York, one slated for today 
(Wed.) and the other the following 
Wednesday (12). Mayer is not 
awaiting Schenck’s return to the 
h. o. because he intends taking off 
for the Coast shortly after the 
second affair. 

Mayer, his wife, Lorena, and 
studio publicity head Howard 
Strickling pulled into Gotham yes- 
terday ‘Tues.). Studio topper ad- 
dresses a luncheon of the Brand 
Names Foundation today and will 
be guest-of-honor and recipient of 
the annual Americanism -award 
from the Jewish War Veterans at 
a banquet on the 12th. 





| cessfully in tests in London and in Shamroy, George Waggoner, Claude 
the Rialto theatre in New York, Binyon, Ann Blyth, George Stev- 
‘company says, “is completely ig- ens, Charles Boyer, Norman Tau- 
nored by the SMPE committee, | rog, Hoagy Carmichael, Ted Tetz- 
whose members are all employees | jaff, Norman Corwin, John Wayne, 
of companies found to be habitual| Richard Conte, Claude Dauphin, 
anti-trust offenders.” . 'Kirk Douglas, Edward. Dmytryk, 
Skiatron claims its projectors are Irene Dunne, Robert Fellows, Jules 
the only ones easily adaptable to | Furthman, Jane Greer, Sir Cedric 
color television up to theatre Hardwicke. GAC list includes 
screen size, whether the CBS or | “Chesterfield Supper Club” for ra- 
RCA system is used. |dio and television, “Lone Ranger” 
Company declares that only the telefilm series in which the outfit 
largest theatre chains could con- | is associated with Jack Chertok 
sider RCA _ installations, which’ productions; Perry Como, Frankie 
/would cost $25,000 or more. Ski- Laine, Jo Stafford, Peggy Lee 
atron equipment, it asserts, should Mindy Carson, Kay Starr, Mel 
satisfy requirements of a competi-| Torme, Desi Arnaz, Sammy Kaye 
tive method in regard to both price Frankie Carle, Jimmy Dorsey, 
and performance. | Artie Shaw and others. 
Unlike the cathode ray method,| It was stressed that the compa- 
which utilizes a standard carbon nies will not merge but will retain 
are lamp as a light source, Skiatron their own offices, with Feldman 
says its system requires no costly spearheading “operations picture- 
installation, can be set up in a few wise here, and GAC radio-teevee- 
hours, can be operated by the av- wise both here and in N. Y. GAC 
erage projectionist, and requires employs about 150, Feldman, 50. 
only a safe low voltage. |Feldman previously maintained a 
| Paramount, Scophony, Ltd., Sco- | radio office. Most of air deals for 
nog & Corp. er Gen- clients will now be handled by 
‘eral Precision Corp. en largest | GAC, alth ri i 
Sseakiaiaee tee tthe, g although Feldman will retain 
charged in an anti-trust suit in 1945 | these deals. 
with forming an international car-| The mutual representation pact 
tel to delay “an important advance is the second agreement of its type 
‘in the television art.” A consent entered into by GAC within recent 
decree was assigned in January, months. Sometime ago,.GAC made 
1949, requiring the motion picture a deal with the Lew & Leslie Grade 
companies to divest themselves of agency of London to represent 
their stock and withdraw from Sco- GAC talent abroad. Deal also fol- 
phony Corp. of America. Last July lows a pattern in effect for some 
the British company, Scophony,| years. Many indie eastern offices 
Ltd., also ‘signed a consent decree have long had representation deals 
to divest itself of its stock. ‘with Coast percenters, 


were Tommy Greenhaugh to coordinate | 





Film has some faults in some 
The journey from Dunkirk to over-dramatized segments, such as 
Falaise took a long time, and it|a Jewish girl befriending a Ger- 
was a period of great frustration | man officer’s dog, which later de- 
for the troops bottled up in Brit-| fends her against its master. But 
ain and waiting for the go-sign.| overall it is a hardhitting docu- 
They Were Not Divided” recounts ment. Bril. 
the experiences during this time of | 
a handful of men in the armored 
division. There is a wealth of 
humor and drama in the story, but | 


‘ 


it is too leisurely told, and com-' 
pares adversely with recent Holly- | 
wood productions on a_ similar) 
theme, which must affect its pros-|is the first step in that direction. 
pects both in the home and foreign | Exhib organizations, labor unions 
markets. : _ jand guilds must hammer away to 
The story spotlights the adven-| secure repeal of the tax in the 
tures of two Tank Corps officers, face of competition from free home 
one y acwng May 7. mg Ameri- | films. 
can, from the day they join as raw : rg 
recruits, terrified by a fearsome BS ytd ow > pce 9a ie 
poy roe mony until they are kill-| production of important and large- 
 &. 'the conn Sathenal on scale films. Producers must not be 
Ardennes. expected to assume all the risks 
Half the footage is expended be- involved in costly productions. 
‘fore the tanks go into battle, and Fourth: Technological develop- 
although the buildup will have un- ments must be pushed on all fronts 
| doubted reminiscent appeal, it re- in the making of films, including 
| duces the overall tempo. The battle such developments as third dimen- 
scenes—when they are reached— | sional pix. If we can achieve third 
, are vivid without being spectacular, dimensional films in color we may 
and have the authentic touch. again have a renaissance in the 
Characters are drawn well, if aj|industry comparable to the revolu- 
| little obviously, and provide a typi- tion of sound. 
cal mixed bunch of officers and Fifth: Cooperation of all unions 


/men : : 

| : /and guilds in an effort to increase 
| British: troops ‘seem to catch the | production efficiency and lower 
|with the Americans, and this in-| "costs of production. 

genuous approach is too blatantly | Sixth: Unfaltering faith by all 
designed to make the film more branches of the industry that our 
| palatable to U. S. tastes. jtalent, ability and experience will 
| There is a commendable all-|be equal to the challenge. With a 
‘round standard of acting. Edward Spirit of cooperation and mutual 
Underdown and Ralph Clanton, as aid, motion pictures can continue 
‘the two main characters, strike a to be your best entertainment. 
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Jewel Pictures Corporation presents 


MACKIE ROBINSON “The Pride 0 Brooklyn’ as. HINISEL 


we JACKIE ROBINSON 





as “Clay Hopper” of the, 
“Montreal Royals” 


and 

Billy Wayne as “Clyde Sukeforth” > Louise Beavers * Ben Lessy 

Directed by ALFRED E GREEN who gave you “The joison Story” 
rence Taylor and Arthur Mann 


Written for the screen by Law 
Produced by MORT BRISKIN « An Eagle Lion Films Release’ 


MINOR WATSON - RUBY DEE - RICHARD LANE 


as “Branch Rickey” of “Anna Lucasta” Fame 
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Sam Marx Sez He’s Willing to Risk 
Own Neck in Urging New Pix Blood 





Sam Marx, veteran Metro pro-+ 


ducer, is stumping for new pro-| 
ducer and director blood at the stu- 
dios even if it means risking his | 
own neck in the proceedings. In| 
New York over the weekend, Marx | 
declared: “It’s time for a change at’ 
the studios and for the men in- 

volved there. The studio needs a 

lot of new blood and I think Dore 

Schary (Metro production veepee) 

is the man to see to it. 

“Changes such as that are inevi- 
table,” Marx said, “it’s part of the 
eycle of life. I’ve been with the | 
studio for 20 years, and I'd like 
to stay, but if I were involved 
that would be all right, too. After 
all. the studios must look for fresh 
ideas. 

“I’m not trying to slur the old 
producers and directors,” Marx 
added “Their experience counts. 
The best thing would be to have 
both the experience and the fresh 
ideas. But if there isn’t room for 
both, the studio should take the 
new men: and let the old go.” 


Regardless of his sentiments, 
Marx’s future is far from dubious. | 
Producer has already been assigned 
“Ground for Marriage” as his next 
Metro opus. Film stars Katha- 
rine Grayson and Van Johnson and 
will roll late in May or early in 
June. While in Gotham, Marx 
looked over several legit actor pos- 
sibilities for the film. 

Under the Schary regime, Marx 
gaid, there must always be four- 
five films in work on the lot. ' Pol- 
icy has been set to cut the costs | 
and assure distribution of a steady 
supply of product. Because the lot | 
has upped its production, per-pic- | 
ture fixed overhead has been sliced | 
from over 40% to a present 25% 
or thereabouts. 

Marx was in town also in an at- 
tempt to collect on one song that | 
Richard Rodgers-Oscar Hammer-| 
stein 2d owe him for several years. | 
Tune was promised to the Metroite 
by Jerome Kern and Hammerstein, | 
and then taken over by the present 
team when Kern died. If the duo) 
has the time, Marx said, they will 
meet the I.0.U. with a song for | 
“Grounds for Marriage.” 

Producer has just wrapped up 
“A Lady Without Passport,” star-| 
ring Hedy Lamarr. He planed back 
to the Coast yesterday (Tues.) 
after a few days in New York. 





| 








| Par Follows 20th || 


Continued from page 4 


a fair shake on house budgets and 
are then willing to split costs above 
the budget. “In any town of 50,000 
or more, no house budget should 
be less than 600 lines of advertis- 
ing,” he asserted. 


Aiming at increased exploitation, | 


Par is mapping a policy of adding 
29 junior fieldmen to work under 


Schwalberg’s Palsy Post 


Alfred W. Schwalberg, Para- 


mount’s distribution veepee, has. 


been named chairman of a special 
committee formed to hypo film in- 
dustry activities in behalf of a $5,- 
000,000 fund - raising drive by 
United Cerebral Palsy Assns. Leon- 
ard H. Goldenson, United Para- 
mount prez, heads UCPA. 

Bob Hope is national campaign 
chairman and Max E. Youngstein, 
Par’s ad-pub chief, tops the public 
relations committee with an assist 
from Nick John Matsoukas of the 
Skouras circuit. 


Rank’s Prod. 














Briefs From the Lots 


Hollywood, April 4. 

Tod Andrews drew the top male 
spot in “Pier’s End,” Ida Lupino’s 
third production for RKO release 
i. .. “Pride of Maryland” the re- 
‘lease tag on “Horse Meat,” Jeffrey 
Bernerd’s production at Monogram 
... Sam_ Bischoff is readying 
.“Father’s Day,” based on a script 
by Richard Landau .. . Warners 
shifted titles from “The All Ameri- 
can” to “Jim Thorpe—All Ameri- 
can.” ... Carl Esmond drew a fea- 
tured role in “The Desert Hawk” 
at UI... A. Pam Blumenthal in 
town for pre-production huddles 
on “Girl on the Run,” Ann Sheri- 
dan starrer to be filmed by 
Fidelity Pictures with Norman 
Foster directing . . . Rosalind Rus- 
sell signed with the William Morris 
agency. 

Clare Booth Luce sold “A Spark 
in the Night,” a yarn about a con- 
gressman, to 20th-Fox, for produc- 


t 





























am Continued from page 4 Samed 
In return, his sales companies will 
handle distribution, thereby guar- 
anteeing to these indies a com- 


plete playoff in the hundreds of ' 


Rank-affiliated theatres. 

Ceiling will be fixed on these 
pix te assure the producer of a 
profit on his films. In working out 
these deals Rank will attempt to 


get quality films wherever possible | 


but at budgets in the neighborhood 
of $500,000-$800,000. He is not tak- 
ing the risk but he wants the indie 
to come out on top as a factor in 
promoting a further supply of 
films to his circuits. Rank be- 
lieves a distribution pact from his 
org can be converted into financial 
backing from the banks if the indie 
keeps his budget within limits. 
Rank, himself, has told American 
industryites on his present trip 


; that he does not intend to launch 


into a bigger program so long as 
present entertainment taxes stand. 


He has quoted figures to demon- | 


strate that a British producer can 
only obtain 23% of theatre grosses 


on a top film played in England. | 


On lesser films, he said, only 13% 
of the gross is available to pay the 
negative nut and get a profit. 

By launching into these two 
brackets of pix, Rank hopes to keep 


his production personnel intact. ' 


While in New York, Britisher con- 
fabbed with both Barney Balaban, 


Paramount prez, and Nate J. Blum- | 
berg, head of Universal, to explore | 


future picture deals. Toppers 
| agreed to study story properties 
with an eye towards British pro- 
duction. 


Rank will also meet with Harry 


| Cohn, Columbia prez, and Howard 
_Hughes, RKO’s controlling stock- 
| holder and production chief, when 
he reaches the Coast next week. 
He hopes for six-to-10 jointly- 
produced films yearly. 


| Page Ripley 
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the 11 permanent members. Par | took over television.” Rep has sold 
is now using an added 20, mainly no pictures for video, he said, 
on “Samson.” As for exploitation although frequently approached 
tieups, mistake previously was because “it did not want to destroy 
to stop after national tieups in big its relations with film theatres.” 
magazines were put’ through.| Just as radio helped films, so he 
Henceforth, Par will also stress lo- | believes television will ultimately 


tion by Sam Engel ... Smiley 
Burnette will warble two of his own 
songs, “Harmonica Bill’ and “I’m 
Telling Myself I Ain’t Afraid,” ,in 


| Columbia’s “Across the Badlands” | 


.. . Kay Buckley signed a player 
contract at Columbia and will make 
her screen bow in “Lost Stage 
Valley,” a Harry Joe Brown pro- 
duction . . . Collette Lyons and 
Don Otis joined the “When You’re 
Smiling” cast at Columbia. 


Roberta Jonay and Paul Lees 
obtained releases from their Para- 
mount player contracts ... Joseph 
Gershenson succeeded the late 
Milton Schwarzwald as chief of the 
UI music department ... Juano 
Hernandez and his son, Juan, 9 
will play father-son roles in “The 
Breaking Point” at Warners... 
Frederick Brisson moved his In- 


dependent Artists organization into | 
the California Studios... 20th-Fox | 


completed “My Blue Heaven,” in 
production since Dec. 5, with Betty 
Grable and Dan Dailey starred... 
Columbia lined up two songs, 
“Chattanoogie Shoe Shine Boy” 
and “When the Campfire Burns 
Low on the Prairie,’ for Gene 
Autry in “Indian Territory.” 








Upped Rents 
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that tele is having its effect, it is 
not disclosed by a comparison of 
income between TV and non-TV 
exchange areas. Paramount figure 
_boys didn’t have tu go beyond the 
three top television territories to 
| find that there seemed to be no 
| direct ratio between the number of 
TV sets and the boxoffice slippage. 


Biggest TV Areas 


The three big tele dreas first 
| graphed by Par were New York, 
'Chicago and Los Angeles. New 
York biz, it was discovered, was up 
percentagewise above the national 
/average, while the Chi and L.A. 
exchanges collected rentals during 
1949 that were about equal to the 
countrywide mean. 


| without TV stations or with com- 
| paratively few receivers had fallen 
‘considerably below the national 
/average of decrease. That's pre- 
'cisely the same result. that the 

previous company had got in its 
| Survey. 


‘3d Man’ Coli 
Chi Ist-Run While . 


Chicago, April 4. 


tinuing its Loop first-run while 
playing in nabe houses will take 
place here April 14 when Selznick 
Releasing Organization's 
Third Man” starts subsequent runs 
while continuing indefinitely at the 
| Selwyn. 





in 27 houses, some breaking it on 
|April 14, the others April 21. 
| Meanwhile, it starts its ninth week 
‘at the Selwyn. “Third Man” was 


‘originally set at Selwyn for eight | 


weeks. Grosses followed the nor- 
mal declining pattern up to fourth 
|week, where it reached its low 


point—but exceptionally high for | 
the fourth week in the 1,000-seat | 


house—of $10,000. By this time 


some subsequent runs had already | 


been booked. In fifth week pic 
climbed to $12,100. In sixth week 


it rose again, to $12,500. Estimate | 


for this seventh wéek is about $12,- 
500. 

Shubert officials, who control the 
Selwyn, former legit house, seeing 
|inereasing grosses, wanted to con- 
'tinue run indefinitely, but found 
| that film was already booked. But 


last week SRO general sales man- | 


ager Sidney Deneau closed deal 


| whereby film would continue on in- | 


definite run in Selwyn while play- 
ing the nabes, 


$1.25 to regular Loop first-run scale 
of 50c.-98c. for simultaneous runs. 
Nabe maximum will be 72c.-85c. 


20th Eyes Boost 
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‘spokesmen, where the Broadway 
| Roxy, 20th’s top deluxe showcaser, 
may need 36 or more features a 
|year. .Because of the dwindling 
boxoffice, it has been found that a 
| feature at the key city first runs 
| usually does well the first week, 
breaks about even for a second but, 


if it’s held for a third, loses most | 


of the profits earned during the 
initial stanza. 

Skouras announced several 
/months ago his company’s inten- 
tions to increase the number of re- 
leases gradually during the next 


several years, sighting for a goal | 


of 36 by 1951. In line with that, 
20th is reconverting and expanding 
its studio facilities at a cost of $5,- 
, 000,000-$6,000,000. But, with no 
|Signs ‘of a boxoffice pickup and 
| with the summer dogdays leoming, 
| Skouras reportedly: felt the com- 
| pany must boost its production im- 
mediately. Move is believed all 


Unusual situation of a pic con- that it did not have 


Pic is scheduled for “A” release | 


Prices were lowered from 98c.- | 


Sp 


‘Francis’ B.0. Leader 
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Playing Subsequents son and Delilah” (Par), boxoffice 


champ the preceding month. Fine 
showing was made despite the fact 
many new 
openings in March. 

“The Outlaw” (RKO), fifth-place 


“The winner in February, was in eighth 


slot last month, being again sock 
in most of the few places playing. 
“Red Shoes’ (EL), with a batch of 
new bookings, is taking over ninth 
spot. “Willie Comes Marching 
|Home” (20th), ninth the preceding 
| month, took 10th-place coin. “Third 
|Man” (SRO), playing only a few 
houses and often in small-seaters 
nevertheless showed sufficient 
strength to wind up 11th nationally, 
|“Dear Wife” (Par) finished out the 
Golden Dozen list in March. 
Because so many pictures were 
playing in key cities last month, 
there are more than the usual num- 
ber of runner-up productions, sev- 
eral of which hint the likelihood 
that they will go higher. These 
runner-up pix are “Three Came 





Home” (20th), “Malaya” ‘(M-G), 
“Love Happy” (UA), “King’s Men” 
(Col), “The Heiress” (Par), “East 
Side” (M-G), “Iwo Jima” (Rep) 


and ‘Mother 
(20th). 

There was an exceptionally big 
number of new films started out 
with spotty results in March. 
“Daughter of Rosie O'Grady” 
(WB) was launched with big re- 
turns at N. Y. Music Hall the final 
days of the month. “Singing Guns” 
(Rep) started out smash in St. 
Louis.’ “Johnny Holiday” ‘(UA) 
showed enough on a few scattered 
playdates to fit the category of a 
“sleeper” and has been going great 
guns on initial showings. 

“Cheaper By Dozen” (20th) 
looms a potentially great boxoffice 
bet on the basis of its opening at 
N. Y. Roxy. “Great Rupert” (EL) 
also shapes up as a fairly good 
grosser judged by the few initial 
engagements. “The Conspirator” 
(M-G) (Robert Taylor) finished off 
some nice dates before the end of 
the month, 

“Eiffel Tower’ (RKO) had 
enough favorable dates to wind 
up high on one week’s runnerup 
list. “Paid In Full” (Par) did a bit 
better in March but still preved 
highly disappointing in view of the 
cast. “Kid From Texas” (U) started 
out stoutly. 

“Yellow Cab Man” (M-G), latest 
Red Skelton comedy, did not fare 
well on initial date in N. Y. but 
hinted it would do better around 
the keys. 

Balance of his supply will be all- 
British pix at moderate costs with 
the financial risk assumed not by 
| 50 split on costs to slash his out- 


Didn’t Tell Me” 








On the other hand, some cities | 


the more significant in view of lay. Additionally, he wants the 
Zanuck’s constant urging of exhibi- | assurance of this product for his 
tors to milk every picture for as Circuits, located in bulk in the 
long a run as possible. | eastern half of the globe. 


* Twentieth is dead set against re- | 
Par Mends 











_ing current market conditions call 
for more pictures of better quality. | 


As a result, if the company finds it 


entering B film production, believ- | 
Continued from page 5 s— 








eal exploitation along the lines of 
store cards, interior placards, etc. 

Star tours are in for a big up- 
swing at Paramount, Youngstein 
said. Next in the hopper is one 
for Gleria Swanson who will cover 
the 31 exchanges following a six- 
week press-radio stint in New 
York ballying “Sunset Boulevard.” 
Miss Swanson will concentrate“not 
only on radio and newspapers in 
her countrywide swing but also 
civic groups, clubs and other orgs. 

Her tour is patterned on the re- 


work out as an asset. | Statistical experts for: both com- 
Grainger opined on business that Pamies agree that there are too 
“there is too much crying-wolf in | ™&ny other factors which influence 
this country.” “A lot of exhibitors | the b.o. to be able to tell yet just 
think business should remain. at | Wat effect tele is having. The 
the wartime peak. I think it now rent control angle was discovered 
compares very favorably with that |‘ going over the various factors 
done in 1943 and 1944.” that might be accourtting for the 
Consolidated Molded Products | slippage. 
Co., Rep’s subsid in the plastic | 
‘field, lost $18,000 last year against Curbs have been removed under the 
a 1948 net of $168,000, it was dis- | local option laws adopted by Con- 
closed. Substantial outlay of $300,- 8TeSS a year ago, close parallel was 
000 must-be made in the next found between those cities where 





Taking a list of areas where rent 





is not yet ready to turn out the : eae 
requisite number of features on its tive selling spots wherever indies 
own, it is expected to turn to indie | insist on bidding against UP. One 
|producers to fill in the total, | 0f these recently put through was 
| Whether 20th will help finance any | im New Orleans. However, in most 
indie production is doubtful, but | C@8¢S, indies have not demanded 
‘the company reportedly will be | first-run product against UP’s big 
_more prone in the future to offer _ deluxers. 

fo distribution facilities to the in- 
dies. 





Berger’s New Par Deal 
Chicago, April 4. 
Paramount has concluded a deal 
. s | with Theatre Associates of Minne- 
RFC Listening ‘sota, comprising some 50 theatres, 
/for 10 to 12 current releases play- 
Continued from page 3 ‘ing each of the houses. Most 


should some congressman find a | houses are beginning with ‘The 


| tai Great Lover.” Deal does not in- 
| suetaaede in ace ee a clude “Samson and Delilah,” which 


| : i “al dis 
agency finances, And it is figured according to Paramount centra! dl 











, : : i : hue, 
cent successful trek of Herbert three-five years, it was said, but there are no longer restrictions and | that there’s no picture possible to visiog manager James J. Donohn 


Wilcoxon for “Samson.” “Sunset” | rising profits would probably carry 
will be sneak previewed for exhibs that charge. 

in every exchange center with the! Directors Arthur J. Miller, Harry 
actress backing the screenings | C. Mills, John J. O’Connell, Leon 
with lectures. Wilcoxon swing) A. Swirbul and Walter L. Titus, 
paid off in hypoed grosses in every | Jr. were reelected for new three- 
city where he appeared, Young- year terms. Their election was 
stein said. without opposition. 

Frank Capra, producer of “Rid-| Subsequently, at the meeting of 
ing High,” is slated in N. Y. next the board, the current slate of of- 
week to pitch for his pic. Both ficers were re-elected. It includes: 
Bob Hope and Bing Crosby are Herbert J. Yates, president; James 
ready to throw their weight behind R. Grainger, executive vice-presi- 
star junkets. | dent; Edward L. Walton, Walter L. 

Norman Siegel, Par’s studio pub- | Titus, Jr., Arthur J. Miller, John J. 
licity chief sat in on the Young-' O'Connell, vice-presidents; John 
stein interview. Siegel stressed | Petrauskas, Jr., treasurer; Joseph E. 
the importance of fieups and star; McMahon, ‘secretary; Albert E. 
tours, Screen personalities, he ' Schiller, Ira M. Johnson, Robert V. 
said, are changing their attitude,| Newman, assistant secretaries and 
recognizing the need to help sell N. K. Loder, Richard Rodgers, 
pix. Siegel returns to the Coast Robert V. Newman, assistant treas- 
over the weekend, | urers, 


where biz is off the most. Vice 
| versa, it is off least in controlled 
| areas, 


'the New York exchange area hasn't 


fallen as much percentagewise as ure there’s only one thing to do— 
the average for the country. New|keep out of loans to pictures or | 


| that 
couldn’t set his microscope on and | 
That is seen as explaining why | ©°™€ up with a holler. 


\ j j at this 
make on any subject whatsoever | /$ not available to them at thi 


me nee one-wise | solon | ‘Deal is significant in light of fact 


that one of the circuits which The- 
'atre Associates represented in ne- 
| gotiations is the Berger Amus. C0. 
|of Minneapolis. President of Ber- 


In that case, the RFC execs fig- 


|ger Amus. is Bennie Berger. pres- 


York has had strong curbs supple- | any other medium of an informa-| ident of North Central Allied. and 


menting the national laws. 


Rent situation is also seen as pos- 
Ssibly explaining in part the fact 


‘hit much less hard than those in 

major cities. While housing short- 
| ages still exist in most big munici- 
| palities and thus there’s pressure 
on rents, little towns have no acute 
housing problem and rents are 
lower, in addition to which there’s 
'a higher percentage of home own- 
ership. Rents thus chop a smaller 
piece out of the money available 
| for entertainment. 


tional nature. 
, to Arnall, as they did to I. E. Chad- | 
| wick, prez of the Independent Mo-| Donohue said that some*of the pic- 
that small town theatres have been | tion Picture Producers Assn., a) 
couple of months ago, but no one | 
| expects anything to result. 





So they’re listening one who has repeatedly voiced op- 
position to percentage-rental deals. 


tures were on a flat renta! basis 
and others on percentage deals. 

| Only a month ago, North Central 
There’s no law ag’in such loans Allied let loose a blast at Metro 


| as the indie organizations want, but | for putting “Battleground” up for 


the RFC board has set a policy sale on a percentage basis. While 
which its members are open in ad-|the Allied blast concentrated on 
mitting they don’t propose to/Metro’s action specifically, it took 
change. Arnall has been seeking a swipe at percentage deals in gen- 
second- and end-money for his) eral, declaring that it is “oppose 
members, with banks expected to to forced percentage in the small- 
put up the first-money, jer situations on principle.” 
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2a Nation of Showmen acclaims 20th 
up Century-Fox, its Executives and top- 
? ) Zs flight Manpower ... for their great 
. % e contribution to the cause of Show- 
ht aa manship ...as evidenced by their 
7 down-to-bed-rock Chicago Conclave 
= | ...and Regional Showmanship meet- 
ut ° . 
he ings which followed. 
the 

It was a roll-up-your-sleeves-and-go- 





to-work effort...to which America’s 
Box-Office trumpeters flocked...to 
join a “Back-To-The-Box-Office” cru- 




















sade...that will arouse patrons to the 
BETTER ENTERTAINMENT provided 
B by the MOVIES...keep them interested 
rs ,..and KEEP EM COMING! 
i The PRIZE BABY joins the swelling din 
se of plaudits for the 20th Century-Fox 
” great job... WELL DONE...and adds... 
cs They've started the BALL ROLLING! 
and Let's ALL heey it tolling coe 
pi with SHOWMANSHIP! 
4 nanonat, C766 senvice 
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MPAA Makes Ist 
Foreign Converts 


Motion Picture Assn. of Ameri- 
€a’s advisory unit for foreign films 
apparently has won its first con- 
vert in Dr. Renato Gualino, prez 
of the Italian Film Producers Assn. 
and head of Lux Films of Italy. 
Following several weeks’ stay in 
the U. S. as guest of the unit, he 
—* homeward Sunday (2) via 

aris where he _ sold_ skeptical 
French industryites on the unit’s 
program. 

Gualino’s Paris stopover preced- 
ed by hours the election of dele- 
gates to the unit by French film- 
makers. Named as reps are J. P. 
Frogereais, who heads the French 
Film Producers Assn., and Robert 
Cravenne, exec-director of Uni- 
France Films. Latter outfit is a 
recently formed organization which 
embraces all branches of the Gal- 
lic pic industry. France has now 
become the second foreign film 


producing country to send emis-| 


garies to the U. S. as the MPAA’s 
guests. 

Both Frogereais and Cravenne 
are scheduled to arrive in New 
York at the end of the month to 
study the functions and scope of 


the advisory program. Reportedly | 
they may be accompanied by M. | 


Fourre-Cormeray, French govern- 
ment’s Minister of Cinematography. 
Until Gualino stepped into brief 
the French on the aims of the 
Unit's setup, Gallic producers had 
considerable misgivings, as do pro- 
ducers in other countries, as to the 
MPAA’s good faith in showing 
them how to win greater income in 
the American market. 


‘FAMOUS OUTLAWS’ PIX 
EXCLUSIVELY FOR TELE 


Hollywood, April 4. 





. 


_ {raise a tremendous sum of cash 





‘Warners’ Issue 


Continued from page 3 
' 


large block of stock have stumbled 
‘over the need for a syndicate to 








Foreign Nations Apply 
Heat on US. to Call Off 
30% Withholding Tax 


Italy, Mexico, Germany and sey- 
eral other film-producing countriés 
are applying the heat to the U.S. 





|to float the transaction. Cash re- 
‘quirement alone has been the ma- 
jor impediment so far. 

However, if some 70% or so of | 
the value of the stock is represent- | 
‘ed by non-voting debentures, the) 
‘balance of the value in stock is| 
‘reduced to 30% of the overall total | 
‘or some $6,000,000. Warner freres | 
‘could either hold on to the deben- | 
tures or sell them separately while | 
transferring voting control through 
the $6,000,000 stock transaction. | 
This reduced sum makes the prop- 
osition comparatively simple. 

Understood that the Warners 
originally contemplated issuing 
common and preferred stock as a 
means of reducing the value of the 
theatre common. Idea of preferred 
was vetoed in favor of debentures 
because payments of interest on 
the bonds couid be deducted from 
net profits, thereby reducing tax | 
charges, while no such privilege 
accrues to dividends on preferred 
stock. Both Paramount and RKO 
considered preferred stock issues, | 
it is said, but later dropped the | 
proposal. 

The big factor which makes the 
plan feasible is that there are pres- 
ently no longterm charges against 





to call off its 30% withholding tax. 
Regulation requires U. S. distri- 
butors to withhold and send to the 
U. S. Treasury 30% of all earnings 
of foreign pictures here (as assur- 
ance that overseas film-makers 
don’t get away without paying the 
bite.) Requirement doesn’t apply 
to nations such as France, Britain 
and Sweden, with which the U. S. 
has certain trade accords. 
Meantime, the Italian govern- 
ment and the U. S. State Dept. in 
working out a tax treaty to adjust 
the 30° impost, it was revealed 


in New York last week by Dr. Ren- | 


ato Gualino, prez of the Italian 
Film Producers Assn. ~The up- 
coming agreement, he said, would 
be similar to one which already 
has been signed between the U. S. 
and France. However, it’s antici- 
pated that widespread tax reforms 
now underway in Italy will likely 
hold up inking until 1951. 

A specific convention between 
the U. S. and the countries involved 
is required before the 30% levy is 
removed. U. S. Treasury, it’s un- 
derstood, has no objection to reci- 


the Warner theatre realty such as | procal deals with other nations, but 
exists in the case of the RKO and | negotiations leading up to the) 
Loew’s. circuits. General bank | agreements take considerable time. 
loan of some $12,000,000 is out-| An interested party in the situa- 
standing against the company as a' tion is the Motion Picture Assn. of 
whole, but this is a comparatively | America, which is acting in a liai- 
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MASHINGTON, KC Loaded With Das 
Very steady $5,500, almost up to Oldies for Holy Week; 
‘Skin’Li?’ NSG $13,000 


last week’s solid $6,000. Still day- 
Kansas City, April 4. 


dating with Little. 
Keith’s (RKO) (1,939; 44-80)— 
“Cinderella” (RKO) (6th wk). Slip- 

ping ‘ St ge sg = Pre-Easter week has raft of 
stron weeken . 1% shapes to) duals and lightweight bills to tide 
good $9,000. Last week, $12,000. | over until Lenten season is ended. 








Little (Lopert) (285; 50-85)—/Two major situations, Paramoun 
“Tight Little Island (U) (2d wk). | and the three Fox Midwest ius 
|Hep $3,500. Last week, stout| are dualing in contrast to usual 
| $4,000. Digs in for indefinite stay.| policy. Neither is much, with 
| Metropolitan (Warner) (1,163; | “Captain China” and “Backfire” at 
| 44-74)—“Barricade” (WB). Good! Par for moderate take and “Under 
|$7,000 in 9 days. Last week,|My Skin” and “Dakota Lil” in 
|““Father Is Bachelor’ (Col) and | Tower-Uptown-Fairway combo for 
|“Palomino” (Col), disappointing | slow session. Otherwise trade is 
| $4,500. touching bottom. 


(2.370; 44-74)— | 
(20th) (2d) 


Palace (Loew’s) 


'“hews Came. Heme” Estimates for This Week 


Esquire (Fox Midwest) (820: 45- 


wk). Down to mild $10,000 after | ple I in 

| fine $18,000 last week. 65) — “Dillinger (Mono) and 
| Playhouse (Lopert) (485; 50-90), Mutiny Big House” (Mono) (re- 
|—“Third Man” (SRO) (3d wk), | issues). Fair $2,800. -Last week, 
| Still going strong at big $9,000,|"Francis” (U) (m.o.) (2d wk), 


|Last ‘week, hot $11,000, but some- | fourth week of first-run lasted two 
what less than expected. }extra days for great $4,500 in 9 

Warner (WB) (2,164; 44-74)— | days. 
“Perfect Strangers” (WB). So-so} Kimo (Dickinson) (550; 55-75)— 
$12,000 for 9-day run; kept for ex- | “Miranda” (EL). Moderate $2,000. 
tra days to accommodate re-| Last week, “Carnegie Hall” (UA) 
vamped holiday schedule. Last | (reissue), oke $2,200. 





week, “Paid in Full” (Par), $11,000. Midland (Loew’s) (3,500; 45-65) 
Trans-Lux (T-L) (654; 44-80)—|—“All King’s Men” (Col) and 
“Red Shoes” (EL) (4th wk). Steady |“Girls’ School” (Col) (2d wk-5 
$7,000. Last week, $9,000. Holds! days). Nice $10,000. Last week, 
again. big $21,000. 
| Missouri (RKO) (2,650; 45-65)— 
LOUISVILLE “Back to Bataan” (RKO) and 
i“Marine Raiders” (RKO)  ire- 


(Continued from page 11) 


| debentures. 


small amount considering the tre-| son capacity between the Treasury | “Perfec . .g” | issues). So-so $8,500. Last week, 
i'mendous circuit raat § More-| and film-making countries in an| (WB), 36.000. lea ik ak tt Tarzan and Slave Girl (RKO) 
‘over, part of this charge could be| effort to set up the necessary con-| Rialto (Fourth Avenue) (3,000; and, “Savage Splendor” (RKO), 
| assumed by the studio company. | ventions. 75-90) — “Samson and Delilah” | : 

| Reportedly, Major Warner, whose | (Par) (2d wk). Holding up well at | ,, Paramount (Par) (1,900; 45-65)— 
[tremendous 438,800 block of stock ao a Om es oe tire? (WBN satveguaet Gow 
represents the biggest interest, ma | ritic VU. ie ; ji 
Pea over his sradeetiaadiatelie Metro to Appeal State (Loew's) (3,000; 45-65)— | Dill here, mild $9,000. Last week, 
tion stock to his two brothers in| | pig Wheel” (UA) and “Intruder | $19,599, eer at eee 


| exchange for a good part of their | 


who has been making six “Lash” | dropped if a deal for the outright 
La Rue oaters annually for Lip-|caje of Warner stock. jn theatres 


pert Productions, will turn out a 
series of 52 television gallopers, | 
each running 15 minutes. | 

TV series will bear the general | 
title, “Tales of Famous Outlaws,” | 


each a complete story with LaRue 


should crop up. 


Syndicates are still actively seek- 
ing the necessary capital in Wall 
street, reliable reports indicate. 
Several biggies in the industry 
were approached as recently as last 





Continued from page 3 


vOg, The plan, however, is | atres, none of which involved any 
Ron Ormond, indie producer | on the drafting board, but could be | ‘closed towns’ or even any closed | 
| first-run situations).” 


| In another paragraph, Metro 
| claims that the district court over- 


| 


| looked the Supreme Court’s ruling 
| ““‘that to strike down a vertically 
|integrated enterprise it must be 
| shown that it is the integration it- 


| self which creates the monopoly 


starring. Six have been completed | week with proposals that they join | 
; | power to exclude competition and 
and Ormond is working on seven | one or another syndicate seeking | that there is a canes o or intent 


more, to make a package of 13 for 
presentation to sponsors. 


RKO Holding the Line 
On Its Quota of Shorts 


Despite the tremendous squeeze 
on shorts from tapering b.o. re- 
turns, RKO is holding the line on 
the number of releases. Company 
has set 87 briefies for 1950-51, the 
same total as in previous postwar 
years. Of these, 14 shorts will be. 
reissues of oldtime Walt Disney, | 
Edgar Kennedy and Clark & Mc-| 
Cullough series. 

Included in 37 two-reelers are 13 | 
“This Is America” issues; six Leon 
Errol shorts and six Comedy Spe- 
cials. Heading up the one-reel 
bracket are 18 Disney Technicolor 
cartoons. 











Remington Rand Nixed 
On Gen’'l Aniline Control 


Washingten, April 4. 

Drive of Remington Rand, Inc., 
to obtain control of General Ani- 
line Film Corp. was nixed last 
week by the U. S. district court, 
which ruled that the company had 
“failed to establish, by a prepon- 
derance of evidence,” that it held 
an agreement with Interhandel, 
Swiss corporation, to pur¢éhase 
controlling block of stock for 
$25,000,000. 

General Aniline manufactures 
ANSCO film, among other prod- 
ucts. Alien Property Custodian 
seized it during the war as a sub- 
sidiary of the I. G. Ferben cartel. 
The Government still holds the 
control, and the Swiss firm is try- 
ing to get it, on the contention 
that it—and not a German firm— 
was the real controlling interest. 


General Aniline has been esti-| 
mated to be worth upwards of | 


$100,000,000. 





Cooperstown Fire ° 
Cooperstown, N. Y., April 4. 


the Warner theatre control. 

While Warner stock boomed on 
the New York exchange last week 
on first reports of the deal, no 
such activity was apparent this 
week. WB common has levelled 
off, several insiders said, because 
there is still considerable uncer- 
tainty whether the new financial 
plan is actually put into operation. 
Warners have changed their minds 
several times in the past. 

Both Harry and Jack Warner 
were in N. Y. last week to push 
talks on settlement with the Gov- 
ernment. It is believed agreement 
on the big questions has already 
been reached but that a number of 
smaller problems must still be 
ironed. Harry planed to the Coast 
over the weekend after suddenly 
becoming ill in the course of talks, 


Probe Shooting Death 


Of Theatre Manager 
Philadelphia, April 4. 

Jack Walston Whitney, 38, man- 

ager of the Eddy theatre, Eddy- 

stone, Pa., was found shot to death 

early yesterday (3) in the the- 





ito do so.” Since the Supreme 
| Court refused to declare that the 


| majors’ vertical integration created | 


a monopoly power and also held 
| this integration was not illegal as 
| Such, a question is raised whether 
the district court violated the Su- 
preme Court’s mandate, Metro con- 
tends. 


Error is also claimed because the 
lower court overlooked the effect 
'of the Paramount and RKO con- 
sent decrees. Divorcement in these 
cases, Metro said, halved the num- 
ber of affiliate houses and changed 
the national theatre setup. It 
made findings covering conditions 
in 1943-44 obsolete and required 
the court to re-examine the situa- 
tion. 

Metro also argues that ordering 
complete divorcement is using a 
blunderbuss instead of a rifle. 
Court erred in believing that the 
only alternative to competitive 
bidding was complete divorcement. 
|Cutting down of the number of the- 
-atres via divestiture would have 
brought a company’s activities 
| within the range of legality under 
‘the Supreme Court's decision, 





}in Dust” (M-G). Just okay $11,000. | 


atre. Delaware county authorities | Metro declared. 








|Last week, “Nancy to Rio” (M-G)|__Tower-Uptown- Fairway (Fox 
‘and “Reckless Moment” (Col), | Midwest) (2,100; 2,043; 790; 45-65) 
about same. |—‘“Under My Skin” (20th) and 

Strand (FA) (1,200; 45-65) —/| “Dakota Lil’ (20th). Slow $12,000. 


|‘‘Pirates Capri” (FC) and “Flying 
|Saucer” (FC). Sluggish $3,000. 
| Last week, “Outside Wall” (U) and 
“Act of Murder” (U), $3,500. 


Sues Barger for $2,500 
On Chi Theatre Claims 


Chicago, April 4. 

An unusual elaim has been filed 
in Chicago municipal court by 
Martin Licht, head of International 
Pictures, Inc., New York, against 
N. S. Barger, former operator of 
the Rialto theatre, a film house 
which converted to burlesque in 
January. 

Among the items which Licht 
claims Barger failed to pay for un- 
der a contract agreement for a 
roadshow featuring the film, “Be- 
cause of Eve,” are cost and profits 
on books on sex hygiene which 
were sold during performances. 

Licht is suing for $2;500 through 
the Chicage law firm of Cohon & 
Goldstein. He claims the show, 





lecture by Alexander Leeds on sex 
hygiene, played for two weeks at 


and that Barger refused to pay for 
rental and other obligations for the 
second week’s showing. Items in- 
clude rental fee, cost of books, In- 
ternational’s share of the profit on 
books, lecture fees and freight and 
trucking charges on books. 








20th Experiments 


Continued from page § 


which featured the picture and a | 


the Rialto starting Nov. 7, 1949, | 


Last week, “12 O’Clock High” 
(20th) (2d wk), still high at $14,000. 


SAN FRANCISCO 


(Continued from page 11) 


85) — “Davy Crockett” (UA) and 
| “Military Academy” (Col). Thin 
$12,000. Last week, “Borderline” 
(U) and “Girl San Lorenzo” (UA), 
$12,000. 

United Artists (No. Coast) (1.- 
207; 55-85)—“Tight Little Island” 
(U). Trim $8,000. Last week, “Red 
Shoes” (EL) (4th wk), oke $5,500. 

Stagedoor (Ackerman-Rosener) 
(370; 85-$1) — “The Guinea Pig” 
(Indie): Good $5,000. Last week, 
“Pygmalion” (Indie) (reissue) (4th 
wk), $5,000. 

Esquire (No. Coast) (955; 55-85) 
—‘Francis” (U) and “Bodyhold” 
(Col) (6th wk). Still big at $5,000 or 
close. Last week, $6,500. 

Geary (Indie) (1,550; 60-$1.80)— 
“Bicycle Thief’ (Indie) (3d wk). 
pa $7,500. Last week, fine $8,- 




















| McDonald-Rank 


Continued from page 7 


Sullivan, that’s what he’s 
commissioned to find out.” 


(Sullivan is executive director of 
| Theatre Owners of America. He 
|has denied any interest in finding 
,out what pix Phonevision would 
i use for the test.) 


Rank, prior to meeting with Mc- 
| Donald, asserted he “knew noth- 





been 





A cleaning woman discovered the 
manager's body behind the last 
row of seats. The pistol, believed to | 
be owned by Whitney, lay just be-| 
yond his outstretched right hand. | the key nabe circuits. play. In an- 
Therg were no powder burns, the swer to complaints from the sub- 
coroner reported. |sequent theatre operators, 20th 

Weekend boxoffice receipts were Sales execs have claimed the sit- 





wouldn’t state whether the case | — 
| ‘Beandt-20th 
€ 


was suicide or murder. 
ontinued frenmt page 5 








ing” about Phonevision. He said 
bidding. In competitive situations, | Video rights to pix now distributed 
where exhibs bid against each PY Fagle Lion and Universal were 

Pig fs | held by those companies. He add- 
other for product, it is viicually ed, however, that he would retain 
impossible to offer eight pictures rights to 20 pix being bought by 
‘for availability at the same time.;Lopert Films for reissue here. 
‘In such situations, according to| When asked if he would sell those 








intact in office safe Whitney was 
also a director of the Chester @tty 
School Board. 


FRENCH ATTY.’S N.Y. MEET 





rived in the U. S. this week for 
talks with John G. McCarthy, di- 
|rector of the international division 
of the Motion Picture Assn. of 
America. They confabbed Monday 
(3) and will continue talks today 
(Wednesday). 

Gide has a plan for representing 





The central offices of the 
Smalley Theatres were wrecked 
March 29 at night by fire of un- 
ened origin. The theatre 

lence left the buildin uietl 
ahdcua One: Wes -injuted = 4 ee % 


the MPAA or individual member 
companies on special problems, in- 
cluding public relations. Plan 
would not overlap the activities of 
MPAA’s Continental rep, 





Pierre Gide, French attorney, ar- | 


uation offers a terrific problem 
‘which cannot be easily solved. 
| Twentieth suggested it might be 
| best to await the final decree in 


| 20th, the system of single selling 


will probably have to continue. 
| Company spokesmen also pointed 
| to the difficulties of selling a group 


‘for Phonevision, he again replied 
ihe knew nothing about the me- 
' dium, 


Producer-exhibitor believes tele- 


divorcement cases against the two of pictures simultaneously at dif-' vision will ultimately benefit film 


| major affiliated chains, but Brandt 
declared the problem could be 
| solved easily via arbitration. 

|’ While ITOA hopes its.system will 
| set a pattern for other exhibitors 
'and distribs, Brandt emphasized it 
| must be worked out locally in each 
| territory. He insisted also that 
| arbitration, to be equitable, must 
_be based on a “bill of rights” giv- 
ing fair play to the exhibs’ prob- 
‘lems, not on “common usage.” He 


| noted that 20th sales veepee Andy | 


|W. Smith, Jr., promised recently 


Ss Gerald | to work out a plan with ITOA for 
MAGGM i icsscccscaccaasccacc ithe N. Y. area | 


| ferent terms. 


Specifics of the group selling ex- 
periment will still have exhibs buy- 


\ing the pictures one at a time. | 


Where previously they could pact 
| for only one or two at each session 
| at tie exchanges, however, they 
| will now be able to contract for 
|the group of eight. Move, 20th 
|emphasized, is entirely different 
from the old system of block book- 
|ing, now outlawed by the courts 
because distribs could allegedly 
force the theatre operators to buy 
second-quality pictures in order to 
obtain the best onesi + / ‘gta 


| 
| 


industry in England through the- 
atre TV. Number of his British 
theatres have already installed 
large screen receivers and are 
awaiting expiration of British 
_Broadcasting Corp. monopoly on 
telecasting in 1951. At that time, 
they will apply for licenses for ex- 
clusive showing of special events 
in theatres. 

| Rank feels producers will also 
benefit. They can handle produc- 
| tion end of special theatre-video- 
/cast events, he believes. And can 
/even stage special events of their 
, own for theatre consumption, 
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(lies from Film Rew 


PO + $4466 44 


| by Mrs. A. W. McCormick to, 
| George C. Davis and Joseph Sferra, | 


who also operate the Liberty at. 
les chief, returned to the home- | yy 
office last week after a four-week | idland, Pa. Mrs. McCormick | 


has been running the house since 
junket to company’s Hollywood | ithe death of ie husband two 
ttudio and western and southern | months ago in auto crash at Mel- 


exchange areas. bourne, Fla. 


Bob Ferber resigned his sales 
PITTSBURGH 


en we Universal. Jimmy 
Mannie Trautenherg, city sales-| -2>"° ead booker, moves up into 
man for UA in Cincinnati, appoint- 


his spot. Jimmy Ley takes over 
|in Coyne’s old post. 

ed head of company’s exchange, 

here: replaces Leonard Mintz, re- 

turning to Philadelphia office as 

sales manager. 











| 
NEW YORK 


James R. Grainger, Republic’s | 





Manos interests and closed, thus 
eliminating some competition. 


Don C. Hayman, West Virginia New 824-seat Key theatre at 
theatre owner and Uniontown, Pa.,| noylestown, Pa., will be opened 
newspaperman, left for Coast to May 25 for Key Theatre Corp. 


on two- 
Circus 


handle radio campaign 
week date of Clyde Beatty’s 
in Hollywood 

Tom Cappuzzi, owner of Princess 
theatre in Republic, Pa., acquired 
the Roosevelt there, too. He pur-| 
chased unexpired lease from Las- | 
key Bros. Enterprises. } 

Joe Callahan, from New Haven, 
is new Main Line salesman for 
UA, joining Jack Bellman, newly-| fillment of the Paramount consent 
appointed rep for company in West | decree with disposal of one of its 
Virginia area. |two Huron, S. D., theatres. The 

Beaver, Pa., theatre transferred State, 446-seat “B” 


— has keen sold to March Bros. who 


‘New York Theatres ne tn 


S. D., and Wayne, Neb. Building 
SSS 


Joe Mazzei, on staff of Art Cin- 
ema, will handle publicity for Sen- 
ator when that house starts vaude 
shortly. 


MINNEAPOLIS 


One more step has been taken 
by Minnesota Amus. Co. (Para- | 
; mount theatre circuit) toward ful- 


tion. The Minnesota Amus. Co. 


| In accordance with the decree, 





CLIFTON WEBB ~« JEANNE CRAIN 


MYRNA LOY in tre here, the Gopher, and several 


and Others 


-—_- ROX _aA 
MA LADD 


hospital project, on way to rais- 
ing additional $100,000 through 
safety slogan contest. 
| Highland, independent theatre, 
first nabe house to show “Hamlet.” 
Truman Rembusch, national Al- 
lied States president, coming to 
North Central Allied annual con- 
vention here May 3-4 to give low- 
down on TV competition. 
Pat Halleran, ' Universal 
salesman, ill with flu 




















city 


JAK AAT ON, 


in from Milwaukee to bally “The 
Conspirator.” 


ST. LOUIS 


Frank Reller, owner-manager of 
American, Wentzville, Mo., and 








—— RADIO CITY MUSIC HALL ———. 
Rockefeller Conter 


“THE DAUGHTER OF 
ROSIE O'GRADY" 


starring June Hever - Gordon MacRae 
Ceier by TECHNICOLOR 


A Warner Bros. Picture |fused to run for mayor 


The Musle Hall’s 





Plus . : 
Great Easter Stage Show | Seca nomination. 


Charles Goldman elected to 





Eastern Missouri and Southern II- 
linois; takes place of Sam Levine, 
resigned. 

Sam Nieburg, president of Sun 
Amus. Co., said that the Sun, 1-)} 


will cater solely to Negro trade. 
Cliff Mantle relighted his Poco- 


Harris circuit’s Fourth St. the-| 
atre in Jeannette, Pa., acquired by | 


house there, | ager at Oak Cliff for Robb & Row- 
and fee are included in the transac- | 
| retains the larger Huron theatres. | 


the MAC also has sold one thea- | 


other out-of-town houses. More 

“Cheaper by the Dozen” | deals are pending. 
20th Fox—Color by Technicolor |. Northwest Variety club, which 
On Stage—FRAN WARREN has raised $402,000 for its heart | 


Louis Orlove, Metro exploiteer, 


who also is town’s police judge, re- | 
although | 
promised no opposition if he would 


™ Board of Directors of MPTOA of. 


500-seater in midtown St. Louis, | 


T 
United Detroit nabe houses in- 
volved in the Government’s con- | 


sent decree, may soon be taken 
over by Jacek Goldhar, Chrysler | 
dealer- and former manager of | 
United Artists office here. 


New Wyandotte theatre, in| 
nearby Wyandotte, will operate as | 
a second-run house, the first in| 


| the downriver area. George Brem- 
en is managing director. 


ALBANY 


Leasing of Colonial at Pough- 


district manager of United Para- 


said Royster would begin operation 





mout has not announced a succes- 
sor to Royster, affiliated with the 
| Organization for 24 years. 

Eugene W. Street, of Rochester, 
appointed district manager of Par- 
amount Theatres for Hudson Val- 
ley area. 

He succeeds Harry L. Royster 
who bought the Paramount house 
in Peekskill and leased the Pough- 
| keepsie Colonial from Paramount. 
| With Paramount and its affiliates 
‘for 20 years, he managed Par 
houses in North and South Caro- 
|lina and recently in Rochester, 


DALLAS 


John Callahan named city man- 


ley Circuit. He comes here from 
Waxahachie, replacing Lloyd Pul- 
len, tranferred to Little Rock, Ark. 

J. L. True picked as manager of 


hachie; was manager for Taylor | 
Amus. Co., Taylor, Tex. H. C. 
Dean, of Corpus Christi, replaces 
him at Taylor. 
CINCINNATI 
Reverting to inactive reserve 
status after heading Air Forces 


Motion Picture and Entertainment 
Section in-Washington for the last 
two years as lieutenant-colonel, 


Joe Goetz last week joined Mid-| 
States theatre interests as manager | 
of Capitol and Shubert here, re- | 


cently leased from RK from RKO Theatres. | 


DENVER 


| politan hotel here. John Wolfberg, 
| president, will preside. 


bers of Allied will be principal 
| speakers. 


NEW ORLEANS 


Theodore A. Dendinger, local 
businessman, elected president of 
Poche Theatre, Inc., at meeting of 
executive committee; succeeds 
|Irwin F. Poche, who resigned to 
reenter promotion of 
productions. 
named managing director. 


MONTREAL 


Orpheum, old-fime deluxer in| 


| keepsie and sale of the Paramount | 
\in Peekskill to Harry L. Royster, | 


mount Theatres revealed here. UP 


of the two houses April 9. Para-| 


Robb & Rowley Theatres at Waxa- | 


Allied Rocky Mountain Inde-| 
pendent Theatres annual conven-| 
|tion set for May 16-17 at Cosmo- | 


Several | 
{national officers and board mem- | 


theatrical | 
John A. Roberts was 





| 


hontas, a 300-seater, Pocohontas, | 
Ill., for weekend biz. House was Consolidated Theatres chain, will | 
shuttered for several months. |be demolished to make way for, 

H. W. Carnes, manager of Ma-| new house to seat 1,600. Work | 
con, Macon, Mo., unit of Dickinson | starts on tearing down May 1.. 
Circuit, resigned to join another! Consolidated is also considering | 
company in Kansas City. | plans to build another house on | 

Commonwealth Amus. Co., got | site of old Jardin de Danse. 
jump on many outstate drive-ins | Sa | 














THROUGH TAUSIG'S DOORS 
THE TOPS IN SHOW BUSINESS 
We have served... 
DANNY KAYE 
OLSEN & JOHNSON 
WILLIAM MORRIS, Jr. 
MARX BROS. 
pau TAUSIG & son, tne. 
Our 50th Yeor as Specialists in 
World Travel for the Entertainment World | 
Official & Bonded Agents for all Air & 
Steamship Lines + Hotel Reservations 
29 WEST 46th ST. > NEW YORK 19, W. Y. 
Telephones: Wxemburg 2-461], 12, 13, 14 
Breaalia Vi 
BWs NAPA VALLEY 
CABERNET SAUVIGNON 













the de Latour 


From “Beaulieu”... 
estate in Napa Valley, California, 
come several of the world’s fine 
wines. Try this BV claret from 
tare Cabernet Sauvignon grapes. 


Beaulieu Vineyard - Rutherford, Calif. | 






















t Now SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 


DRIVE-IN THEATRES/ 


OUTDOOR 
REFRESHMENT 
CONCESSIONAIRES 
FROM COAST fo ¢coasT 
OVER 17, CENTURY 








4 being revised in 1945 to “Our 
SPORTSERV ' America.” It was produced by 
. ic eh —- skOS.) Wilding Picture Productions. 


2506) 


» Alger, Annex, and + Regent, 


i there, will shutter 


by lighting ozoner on outskirts of LOS ANGELES 


Columbia, Mo., March 3. 

Ralph A. Morrow, Jr., joined St. | 
Louis sales staff of United Artists. : 
|His father is manager of K. C.)} 
Universal! branch. 


CHICAGO 


Alvin Frank, former assistant | 
| manager of the Oriental, purchased | 
ithe north side Rivoli. 
| Paramount flack Bob Kaufman | 
|in to plug “Samson and Delilah,” 
opening April 13 at State-Lake. 
Par exploitation head Sid Mesibov | 
was here last week to map cam-| 
paign. 
| Great States circuit has dis-| 
| posed of the third of six houses to | 
| be sold by next March under the 
Paramount consent decree. Rialto 
| theatre, Pekin, Ill., was sold to! 
| Kenneth Wilcox, Pekin business- 
man, for an undisclosed price. 
Sale followed disposal of two of 
the houses on March 14 to former 
Universal sales chief E. T. Gomer- 
sall. Gomersall purchased the, 
Grove in Elgin, Ill., and the Luna, 
Kankakee, III. 


DETROIT 


Dodge Division of Chrysler 
Corp. awarded Freedom’s Founda- 
tion gold’ plaque for its presenta- 
tion of, American free enterprise 
system in domumentary film, “Our 
America.” Pie originally was re- 
leased in 1939 as “Land of Free’”’ 


Eagle Lion took over distribu- 


— of ‘Salt to the Devil,’ former- 
ly titled “Give Us This Day” and 
based on the novel, “Christ in Con- 
baw ” Film was made in England 
;about a year ago with Edward 


| Dmytryk directing. 


ATLANTA 


Total of $1,808 turned over to. 


Boys’ Estate, this being the net 


|from sneak preview at the Fox, | 
'Georgia Theatre’s ace house here. | 
William K. Jenkins, head of Geor- 
| gia Theatres, co-chairman of drive 
Estate. 


to raise $150,000 for Boys’ 


READING, PA. 


Hippodrome in Pottsville, near 
here, one of two Comerford houses 
shortly. Poor 
biz is given as reason for shut- 
down. House has been on combo 
vaudfilm basis. 


REGINA, SASK. 
Hi-art theatre, Weyburn, Sask., 
operated by R. C. Sutherland for 
30 years, bought by Phil Bodnoff, 
Regina, who also operates the Soo, 
Weyburn. The Hi-art has been af- 

filiated with Famous Players. 


WASHINGTON 


G. P. Price. United Artists’ 
branch manager here, resigned to 
be general manager of Glen Echo 
Amusement park on the omens 
of cily a 


- 
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“The HEART of SHOW BUSINESS” 


LAST CALL! 
14th ANNUAL 





| GONVENTION 


VARIETY CLUBS © 
INTERNATIONAL 


Roosevelt Hotel, 
New Orleans, La. 


April 26th to 29th, 1950 





BARKERS OF VARIETY GLUBS AND IN- 
DUSTRY PEOPLE PLANNING TO ATTEND 
THIS OUTSTANDING GET-TOGETHER ARE 
URGED TO SEND IN THEIR REGISTRATION 
FEE AND HOTEL RESERVATIONS WITH- 
OUT DELAY. 





Registration Fee for Men: $35 
Ladies: $15 











Fee covers complete entertainment program 
for four solid days including magnificent Hu- 


manitarian Award Banquet on Saturday night. 


PLEASE RUSH YOUR 
RESERVATIONS TO 
VARIETY CLUBS 
INTERNATIONAL 
801 MERCANTILE BANK BLDG. 
DALLAS, TEXAS 


“The HEART of SHOW BUSINESS” 
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FCC Head Counsel to Oppose Richards 


Recess Despite Examiner Action 
Washington, April 4. + | 


i xamine j red ° 
Action of | Bxaung the G. A. Chas, Baltin Now a V.P. 


Johnson in soceemes te T Ra 
Richards hearings in Los Angetes f 
until September is onpoctet to be x pions Pg Foy a tO 
ener ee a JM, N. X., 
arene aoe phd Oe un- lingual indie. Baltin, who has been | 
pune va d hat Cottone is waiting With the Generoso Pope-owned sta- i 
ane tes wonaeriok of last Saturday's tion for 10 years, will supervise its | 
announcement vf adjournment by “— Sete be tee oevae i aos) 
Johnson before filing an appeal to : a aS Serv . * 
the Commission to resume the pro- ¢ral posts, including program di 
ceedings in 30 davs rector and assistant general man- 
Commission advised Johnson last #8€T. 
Friday that it was okay to call a 














LEE FONDREN 
KLZ National Sales Manager 
Radio time buyers know Lee 


ager, as the man who gets ‘em re- 
sults on Denver's No. l Hooper 
record that Johnson left no alterna- Station-——K LZ. 


tive to a five-month recess, it’s cer- 


recess after conclusion of FCC's ° 
direct testimony, but indicated that IC ar S arge -| 
priority should be given the L. A. 
Of Mi h R b 
ich. Kepubs 
tain Cottone will file a vigorous 
objection. 


hearings to wind them up as soon 
| 
Lansing, April 4. | 
Johnson’s postponement action, Michigan Republicans accused Fear rc 
if correctly reported, is considered wJR, the George A. Richards sta- 


as possible. If it’s clear from the 
by FCC an unreasonable prolonga- 











ti hich would mean that hear tion in Detroit, of permitting Gov. ° 
ion which w ar- Pe 

ings on KMPC in L. A. would not G. Mennen Williams, a Democrat, Ouster as Sett 
be concluded before the end of the to use radio time for “Democratic 


year, and that proceedings on oper- political propaganda.” 
ations of WJR in Detroit and Sen. John B. Martin, Jr., of 
ee ee patty srand Rapids, notified the station 
was learned, goes far beyond the that’ Williams’ weekly broadcast 

was a “bitter, partisan political at- 


agency’s intentions to proceed with 
— ee Seen case aS tack” on Republican legislators. ae ir ae ete 
ast aS possibie. i _| al nes nm, is 
A delay of five months would Martin demanded sna the Gov-| viewed in the trade as crucial in 
also give Hugh Fulton, counsel for ernor’s speeches be “paid political | determining whether the number 
Richards, plenty of time to line up advertisements” or that Republi-| of musicians employed by Gotham 
an array of witnesses in defense of cans be given “equal free radio stations—and eventually the net- 
FCC charges, thus further sfretch- time for answers.” works—goes down, 
ing out the proceeding. Martin said he had received no According to an official of Cros- 
Johnson’s reported announce- answer from Harry Wismer, execu-| Jey Broadcasting Corp., which 


ment that he must get back to take tive assistant to the president of owns WINS, the decision to drop 
over his new duties as chief ex- WJR. |live music was “based upon the 


aminer, to which he was appointed The Republican senator intro-| realization that for its type of op- 
since the hearings began, and te quced a resolution in the Senate| eration there was not sufficient 
preside at other proceedings, are censoring the Governor for launch-| public interest or advertiser accept- 
not considered sufficiently valid to jng a political attack on the ma-| ance or preference to justify” keep- 
justify a five-month recess. Com- jority Republicans in the Legisla-| ing an orch. At the same time that 
mission has told Johnson his other ture under the guise of “a public) WINS informed the American Fed- 
assignments can be postponed. _ service program.” |eration of Musicians Local 802 of 

At a pre-hearing conference in The Governor’s press secretary, its move it offered to negotiate an 
Washington early last month John- Paul W. Weber, insisted that the agreement to fill any future needs 
son said he intended to go ahead governor’s speech had’ “nothing for musicians with union members. 
with the L. A. hearings as expedi- partisan or derogatory” in_ it. | Terming the WINS action a 
tiously as possible and to move onto Weber said it simply explained! «jooKout.” a union official said he 
Detroit and Cleveland with a mini- that there was a difference over | pad placed pickets in front of the 


Pattern for Future 


Situation at WINS, N. Y., which 
early this week dismissed its stu- 








mum of delay. “taxes and the Governor explained | 59 kw. indie because WINS was the 
his stand. only metropolitan station to dis- 
Suspend Hearings to Sept. 23 | charge its musical staffers. Pacts 
Hollywood, April 4. are or will be inked by the end of 
FCC hearing into application for REVERSING A TREND, aaa wee whee weare 
renewal of KMPC license recessed , , NEW, re 
here Saturaay (1) after three weeks | ARIZONA GOING FM iro conte! witn'WEVD has been 
Pe ygpin Stil agg or put ee Mesa, Ariz., April 4. | extended through April 30 because 
the record a long list of examples| Application for 50,000-watt FM of the manager’s illness. 
of alleged “slanting” of newscasts license will be filed with the FCC. All stations have agreed to estab- 
by station owner G. A. Richards, 
who also owns WJR, Detroit. and C 
WGAR, Cleveland. Hearings ex- ("8 ©. 
aminer J. Fred Johnson, overruling here. 


which operates KTYL 
If deal goes through, new surance, and to continue the mu- 


a motion by chief FCC attorney station will be the first FM outfit sicians at pay scales in effect for 











account. 


ape _| lish a welfare fund of a 3% con- | 
this week by Sun Valley Broadcast \4ribution by the employers, which | 
| will go for health and hospital in-. 


'last week of Bauer & Black (Ken- | 





WEAT’s 606 Buy 


Latonia, N. H., April 4. 
Warren H. Brewster, former gen- 
eral manager of WLNH in this city 
has purchased WEAT at Lake 
Worth, Fla., for a reported price of 
$60,000. ; 
Sale of the station, a fulltime 
250-watter, formerly owned by R. 
W. Rovnsaville, is subject to ap- 
| proval by the FCC. 


‘Claudia’ Strip 








Fondren, KLZ National Sales Man- | 


Rose Franken’s “Claudia” is set 
|for a new five nights per week 
| radio show to be sponsored by the 
Franco-American division of Camp- 
bell Soups. Talent and production 
| budget on the package, which will 
‘run 15 minutes nightly, is $10,000 
per week. 


Show is now seeking name talent 
to play both the ‘“‘David” and 
“Claudia” characters, with possi- 
bility that David Niven may be 
pacted for the husband role. Net- 
work to carry the show has not 
been determined. “Claudia” was 
sponsored as a daytime series on 
Mutual last year by local Coca-Cola 
distributors, but the show was not 
aired by WOR, Mutual’s N. Y. out- 
let. While considerable interest has 
also been shown in “Claudia” by 
television broadcasters, Miss Frank- 
en is holding off on TV until the 
new radio show gets under way. 


Franco-American now sponsors 
CBS newscaster Edward R. Mur- 
row five times weekly, but there is 
some question whether the firm 
will pick up its option on that one. 
In addition, the parent Campbell 
Soup company last week negotiated 
for an additional half-hour of ‘“‘Dou- 
ble or Nothing” on NBC. F-A also 
recently sought to buy Eddie An- 
derson, ‘“‘Rochester” on the Jack 
Benny show, for a daytime serial, 
but. Lucky Strike, which sponsors, 
Benny, nixed the deal. 


Barry’s AM-TY Schizo 


NBC finds itself in the unusual 
situation of having skedded one 
performer — Jack Barry —to play 
on AM and TV in two different 
shows at the same time. Stanzas 





are “Life Begins At 80” and “Joe | 


DiMaggio Show,” on both of which 
Barry is emcee. 

Starting April 15, “Life” (now 
heard alternate Fridays) -will go 


at 7:30 p.m. On the same night, in | 


the same slot, “‘DiMaggio” starts 
its run on the AM net, via tape, 
after having moved over from 
CBS. 

NBC programmers are cutting 
down Barry’s role in the DiMaggio 


|airer and have built up the base-| 
‘baller’s participation to get him) 


off the schizo hook. The _ two 
series are Barry-(Dan) Enright 
productions. 





LONE STAR CHAIN ELECTS 


Fort Worth, April 4. 
New officers of the Lone Star 


Chain, a 16-station regional state | 


web, include Harold Hough of 
WBAP, here, as prez; Charles D. 
Lutz, manager of KTSA, San An- 
tonio, and Fred Nahas, KXYZ, 
Houston, secretary-treasurer. 








ment be for a maximum of 30 days,” proximately 25,000 FM sets have i personnel were tentatively 
announced he will resume hearing been gathering dust. =— a hy union yo — 
testimony during the first week '" _ KTYL, which recently received | ene tgci ey ee 
(Continued on page 42) FCC sanction to jump from 250 to. (Continued on page 40) 
; nae an watts, will —_ aoe studio 
/and transmitter, and plans to use 
Cleveland $ 3 Dailies separate facilities for FM outlet. Burnett Nabs Another 
“d td «  ? Latter will follow the physical pat- : : 
Re-discover Radio, TV; tern of sister station, which identi- | — BRR 2. ston carte 
e S a se = a “te ; A - 
Opening Up News, Ads mo pec: the Grive-in sation “ _ues its upsurge with the acquisition 
. | . . 
This city’s ieak aadlds Wave se WEWS Folds rear 4 , | which _ year an bese 
discovered radio and television. | Cleveland, April 4. | $500,000 previously had been han- 
The Cleveland News set the new | eed ag? we station gjed by Henri, Hurst & McDonald. 
i itali io- . has retired from the ’ : ‘ 
Vislon page under caltor Elmore | Latest. ie” WEWS, following | No immediate plans have. been 
Bacon. Dressed up in new type WLAL. Still remaining as strictly set for radio or TV, according | to 
and new format, the paper gave FM outlets are W.CUO and WBOE. | George Percy, B & B advertising 
reed : EWS continues, of course, to} manager. The company has used 
Bacon an additional three-quarters keep its TV ‘some radio spot campaigns 
of a column space to broaden out : ‘ ‘ 
the log. At the same time, by us- 
ing bigger type, eight-point Cor- 
ona, and by putting the hours in 
big type, in the middle of the log, 
the News expedited finding pro- 
grams. 
Within a day, the other two pa- 
pers followed the News’ style of us- 
ing one large figure to highlight 
the hour, instead of the conven- 
tional quarter-hour breakdown. 


ALL HOMES 


Sponsored Network Programs 


‘RADIO-ONLY’ HOMES 


Sponsored Network Programs 


Milton Berle ........ 28.7 TV Godfrey’s Talent Scouts..... 22.3 

In still another respect, the pa- Godfrey’s Scouts ....20.7 TV OCR WOT oaikSs i ce dice ves 21.8 
pers have yielded to radio. Pre- Toast Of the Town. .18.3 TV isk ecw “Theatre .. 6... 20.7 
viously, it had been almost impos-| Lights Out ......... 17.9 TV Dy PriGRe TOMA ©... cicccs sss 19.9 
sible for a sponsor to get his name The Goldbergs ...... 16.8 TV | Ek: Brera 18.8 
in a radio advertisement. Papers Jack Benny ......... 14.7 Radio Groucho Marx .......... .16.5 
believed this constituted a free Godfrey’s Scouts ....14.7 Radio Mr. Keen............... 15.7 
plug for the product. Now, how-| My Friend Irma ..... 13.6 Radio Suspense ............... .15.4 
ever, a sponsor’s name can be seen Studio One ......... 13.2 TV Walter Winchell ............153 
aiong with the paid advertisement! Lux Radio Theatre...13.2 Radio Mystery Theatre ..... eee rrre 
of radio program. Finally, agen- | Bing Crosby ........ 13.0 Radio Crime Photographer ......... 14.1 
cies placing ads report they are; Walter Winchell ....12.9 Radio Life With Luigi ............. 13.9 
getting “better breaks” in adver-| Cavalcade Of Sports.12.7 TV Burns & Allen .............. 13.6 
tising on the radio page when they! Godfrey & Friends...12.1 TV Phil Harris-Alice Faye ....... i3.2 
So request. Phileo TV Playhouse 11.8 TV Louelia ‘Parecns <5... A 13.1 


Hooper Dishes Up Another Three-Way Spread 


(First 15 Néw York Ratings For March) 


TV HOMES 


Sponsored Network Programs 


Milton BROTAO... sik be ias coin 66.4 
Godfrey’s Talent Scouts... .49.7 
Toast Of the Town......... 45.9 
Zee GORRROTMD 56 coe. 43.2 
Jo" ele aarare ae 41.4 
oo. a ee 33.4 


Philco TV Playhouse ....... 
Godfrey & Friends ......... 
Cavalcade Of Sports 
Silver Theatre ............. 
Man Against Crime ........ 
ee 
Kraft TV Theatre .......... 
Break the Bank ... 
Lone Ranger “eet ee eeeeees 


bte07 04 


Wr wyywwe 
AMARA OSS 
Se pmudroe ps 


With Top Names. 


into the web's teevee lineup pre-| 
ceding the “NBC Saturday Revue” | 


Muddled Atlanta Situation, After 
Merger of Papers, Begins to Clear Up 


Atlanta, April 4. 


Muddled radio situation here, 
due to merger of Atlanta Journal 
(p.m.) and Constitution (morning) 
into one operating company, is be- 
| ginning to céme into focus. Journal 
/owns and operates WSB, AM, FM 
/and TV, and is the local NBC out- 
|let.. Constitution’s station is 
| WCON, AM and FM, and was 

scheduled to go on the air with TV 
within 90 days upon completion of 
their tower on Forrest Road. A 
little over two years old, WCON is 
the ABC mouthpiece, an affiliation 
it latched into when WAGA gave 
the erstwhile Blue net under the 
impression it had the CBS it now 
possesses signed, sealed and de- 
livered. 

WSB has filed a request with the 

FCC to permit it to organize as 
Atlanta Newspapers, Inc., new cor- 
poration formed to produce both 
newspapers. (Sheets, according to 
announcement, are to retain status 
|quo except for. consolidation of 
both their Sunday papers and 
merging departments—except news 
—for economy reasons). A peti- 
tion is expected to be filed this 
week with FCC seeking transfer of 
WCON’s wavelength (550) to 
WAGA, CBS outlet here, which 
now operates at 590 and undergoes 
a nightly hassle with Cuban sta- 
tions. In view df this dismember- 
ment, WCON’s number seems to be 
up and in due course of time it will 
likely disappear from the Atlanta 
radio scene. 


In view of the fact that WCON 
is not going to be sold, speculation 
hereabouts is that ABC affiliation 
will go to WGST, Georgia Tech 
station now tied up with Mutual. 
Latter web will probably work out 
a deal with WATL, which was on 
its chain until WAGA got CBS 
away from WGST. 

Another indieation that WCON is 
to be folded instead of sold stems 
from fact that personnel have been 
told they “might as well look for 
other jobs.” Station has been en- 
joying a good Hooperating and, up 
to the present, has lost no business 
despite the fact that clients realize 
that it is going to be allowed to die 
on the vine. 

Meanwhile, construction of 
WCON’s TV tower continues apace. 
A lordly structure, it is now around 
850-foot mark and when completed 
will reach almost 1,100 feet into 
the sky. It’s going to cost some- 
body $190,000. WCON’s TV pre- 
lims have been going forward un- 
der a construction permit. 


Present plans call for WSB to 
_use the new tower, using its pres- 
ent 600-footer for relay purposes 
and emergencies. WSB pioneered 
television in Atlanta and has been 
on the air nearly 18 months. 
| WAGA is Atlanta’s second station 
and WCON was supposed to utilize 
the third channel. In view of 
freeze, there is no telling when city 
will get more video outlets. 

Latest estimates indicate there 
are now 31,000 TV sets operating 
in Atlanta, with dealers said to be 
way behind in their orders. That 
video is popular here is indicated 
_ by the fact that Atlanta is No. 2 in 

peicentage of night audiences in 


towns with TV and not on net- 
works. 


| American Telephone anc Tele- 
' graph Co. expects to link Atlanta 
into coaxial cable around Sept. 15, 
but the networks have not, as yet, 
put in their orders for service. 


Sindlinger Files Suit 
_ Against Hooper, Nielsen 


For $2,500,000 Damages 


Philadelphia, April 4. 

Damages of $2,500,000 were 
asked in a monopoly suit in United 
States District Court here brought 
by Sindlinger & Co., Inc., of Phila- 
delphia, and Electronic Radox 
|Corp., of New York, who employ 
the covering device for audience 
| listening -known as  “Radox,” 
against the nation’s two largest 
‘radio and TV _ pollsters—A. C. 
Nielson, of Chicago, and C. E. 
| Hooper, New York. 
| Attorneys for the plaintiffs, Al- 
bert Sindlinger, president of the 
firm bearing his name, and Harold 
| Reiss, an electronic engineer and 
ipresident of the Radox Corp., 
| sought $500,000 on each of three 
;counts and $1,000,000 treble dam- 


(Continued on page 42) 
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NBC’ ‘COME BACK HOME’ DRIVE 





‘Howard Hughes Dickering for ABC? ‘RENAN, BEE BERGEN 


In the wake of the Wall Street flurry of activity sending ABC 


network stocks upwards, 
Howard Hughes is dickering to 


reports were current this week that 


buy the network. Such a move 


would give his RKO pix operation a firm foothold into the TV 
sweepstakes, ABC having already invested upwards of $8,200,000 in 


its coast-to-coast video empire. 


About a year ago 20th-Fox had been negotiating with ABC’s 


Ed Noble for the pic company’s ac 


but the talks fell through, presur 

Fact that ABC issues have been 
to lend credence to the report tl 
although ABC prexy Robert Ki 


comment.” 


quisition of the AM-TV network, 
nably over Noble’s asking price. 
reacting favorably would appear 
vat a sales talk is in the works, 
ntner’s only comment was “no 


Despite the fact that ABC billings are down in comparison with 


last year, 
year in gross time sales, indicatin 
including five o & o TV stations, 
sition. 


the network is still playing around with $40,000,000 a 


g that Noble’s farflung property, 
is still an upper bracket propo- 





a, 





WNBC vs, WCBS ‘Little Feud Accented 
In Gotham’s ‘Battle of the Ratings 


Emergence of Ted Cott as man-¢ 
ager of WNBC and WNBT in New 


York (see separate story) high- 
lights. the NBC vs. CBS “little 
feud” on a local level as an off 


shoot to the two-network battle for 
supremacy. 

Followers of the Pulse ratings 
trends are of the opinion that a ma- 
jor factor in bringing in a hep pro- 
gram developer designed for local 
audiences is to get WNBC off the 
daytime hook, particularly in view 
of the new billings record chalked 
up by Dick Swift’s competitive 
WCBS operation for the first three 


months of 1950, which finds busi- 
ness 10°¢ up in comparison with 
"49 


Fact that WCBS’ Jack Sterling is 
completely sold out six days a week 
with 21 sponsors and emerged dur- 
ing "49 as the highest rated early 
AM man, apparently doesn’t rest 
too well with the NBC factotums. 

Seen as a disturbing factor, too, 
are the Top 10 average Pulse rat- 
ings for 1949 among daytime par- 
ticipation shows which found 
WCBS copping six of the programs 
and WNBC but one (Mary Marga- 
ret McBride in ninth place). In 
contrast to WNBC, WOR placed 
three—‘‘Dorothy & Dick” in the 
No. 2 spot; Martha Deane in 
seventh place, and “Answer Man” 
in 10th position. 

The March, ’50, Pulse figures 
are equally as revealing, WCBS 
grabbing five of the First 10, WOR 
four and WNBC tut one—“Tex & 
Jinx” in the No. 8 spot. 


Block's B&A Exit 





Block Co. (Amm-i-dent),  cur- 
rently programming CBS’ Burns 


& Allen on a nine-week extension 
of its original 26-week pact, looks 
set to cancel out on the comedy 
team. Company still has a few 
weeks on making definite commit- 
ment one way or the other, but 
CBS is pretty well resigned to the 
fact that B & A will be on the 
open sponsorship market for next 
season. 

Bracketed at the tail end of the 
Bing Crosby and Groucho Marx 
back-to-back parlay as part of 
CBS’ revitalized Wednesday night 
lineup, B & A, unlike the Bingo- 
‘roucho combo, have failed to 
outstrip the NBC competition, on 
the basis of the current Nielsens. 

Major factor in Amm-i-dent’s ex- 
pected bowout, however, is the de- 
sire to go TV. Company has been 
showing some interest in NBC's 
Saturday Night Revue and has just 
pacted Robert Q. Lewis for a new 
15-minute CBS video show. 





° a ; 
Cinny Simms’ Sponsor 
Botany Mills has bought a 15- 
minute show on ABC, to start in 
mid-September in the 10:15 p.m. 
slot on Sundays. Show will be a 
musical featuring Ginny Simms. — 
Airer, the sponsors’ first network 
venture, will plug Botany’s “500 
Brand” suit. Agency is Alfred J. 


Silberstein-Bert Galdsmjth. , 
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Jekyllhydish Cott 


Ted Cott grabbed himself a 
poser in moving from WNEW, 
N. Y. to manage WNBC-WNBT 
in N. Y. As program veepee 
of WNEW and chief indie 
spokesman for NAB, Cott was 
lined up to spearhead Inde- 
pendents Day on April 16 in 
connection with the NAB con- 
vention in Chi—a session de- 
signed to chart future patterns 


for the nation’s indies. 
But that’s the same week 
that Cott moves to key flag- 


ship stations of NBC, where, in 
essence he’ll be in direct com- 
petition with “indie thinking” 
vs. “affiliate thinking.” 

Cott’s still trying to resolve 
the Chi meet issue. 


Ted Cott Cops Post 
As Manager At 
WNBC, WNBT,N.Y. 


Ted Cott, programming veepee 
of WNEW, New York, is quitting 
the station, effective April 20, to 
become manager of NBC’s radio 
and video flagship stations in New 
York, WNBC and WNBT. He suc- 
ceeds Tom McFadden, who this 
week moves to the Coast to head 
up the web’s o & o TV operation in 
Hollywood, KNBH. 


The double-pronged move, engi- 
neered by James Gaines, head of 
the network’s o & o operations, 
represents a major step in NBC's 
bid to revitalize network-owned 
stations and establish a modus op- 
erandi for radio, particularly in the 
realm of programming, in prepara- 
tion for a TV era of diminishing 
AM returns. 

As program chief at WNEW for 
the past seven years, Cott brought 
to the station a sphere of influence 
in setting a pattern for indie sta- 
tion programming in the country— 
a feat that brought him industry 
recognition and the principal in- 
die spokesman within the NAB. 

Appointment of Cott is keyed to 
the NBC-Gaines concept-for-the- 








future that one of the major com-* 


(Continued on page 40) 


Gruskin Shifts East 


Hollywood, Apri! 4. 

Ceorge Gruskin, of the Holly- 
wood office of William Morris 
Agency, is slated to shift to New 
York shortly, where he will work 
in radio and video. Date for his 
departure to the east hasn't been 
set as yet. 

Gruskin will make up the de- 
ficiency in manpower caused by 
the recent resignation of William 
Mullin and Stanley Halpern. Lat- 
ter left this week to ga with the 
tele packaging firm of Roberts & 
Carr where he'll be veepee in 
charge of sales. He was with the 
Moytis office for 12 YEAS oi ero) 





| 


TALKS INITIATED 


If the NBC Sunday night. pro- 
gram roster should be restored next 
season to its onetime state of high 
esteem, with the scorecard read- 
ing Jack Benny at 7, Phil Harris 
at 7:30 and Edgar Bergen at 8— 
thus reversing the cards—there 
are those close to the picture who 
are willing to accept the possibili- 
ty as something closer to reality 
than a mirage. 

That there’s a definite “we're on 
our way and watch our speed” un- 
dercurrent of enthusiasm and ex- 


citement prevailing at NBC at the. 


moment, ‘is apparent in watching 
the current administrative jockey- 
ing. The determination of Frank 
Folsom-Joe McConnell & Co. to 
vest the program department with 
a new dignity by bringing in a 
creative veepee, whatever the cost, 
is seen as but one in the series ot 
counter-thrusts to restore NBC to 
its previous sphere of influence by 
“whittling down to size’ the CBS 
bovs on Madison avenue, N. Y. 
Bui particularly provocative at 
the moment are the hush-hush ma- 
neuvers going on to recapture some 
of the stars Who deserted the NBC 
fold and played such a dominant 
role in spiraling Bill Paley’s kilo- 
cycles into the No. 1 program spot. 
Big Guns on Bergen, Benny 


At the moment the big guns are 
being trained on Bergen and Ben- 
ny, and it’s reported that negotia- 
tions looking toward the return of 
the prodigal Bergen to the NBC 
roster are well under way. In the 
case of Bergen, there are no “hid- 
den clauses” committing him to the 
Paley ride, since he’s working on 
a straight 52-week deal for Coca- 
Cola, thus eliminating any extra- 
curricular legal masterminding. 

Benny is something else again, 
the switchover to the CBS camp be- 
ing predicated on a capital gains 
Paley acquisition of the comic’s 
Amusement Enterprises package. 

But there are those close to the 
scene who argue that -the legalistics 
involved are sufficiently flexible 
for the Folsom-McConnell artillery 
to penetrate. If it works, NBC, 
obviously, will be on the way, for 
a Benny-Bergen  coup-in-reverse 


| finds 


would have sufficient momentum | 


to induce the “long voyage home” 
where other top program-personal- 
ity “deserters” are concerned. 

Not generally known is the fact 
that Manie Sachs, ex-Columbia 


Records and now entrenched in the | 


RCA hierarchy, played a key role 
as one of Paley’s top emissaries in 
inviting Benny, Bergen, et al., into 
the CBS fold. And today it’s the 
selfsame Manie Sachs who, enjoy- 
ing an equal sphere of influence 
under the Folsom-McConnell ban- 
ner, is a major factor in the “come 
back home” counter-maneuvering 
presenily going on, he and McCon- 
nell having already initiated the 
Benny-Bergen talks. 


NBC Orch Members Play 
‘Junket Blues’; Tough To 
Get OK Accommodations 


Some of the members of the 
NBC Symphony Orchestra have 
been singing the “junket blues,” 
complaining out loud over the fact 
that they’ve been left to shift for 
themselves in finding hotel accom- 
modations on the symph’s upcom- 
ing cross-country tour, which will 
keep them out of N. Y. for six 
weeks. 

While they have the privilege of 
returning to their train for the 





night, the only alternative they've 
been given is an advance list of 
hotel accommodations, necessitat- 


ing writing in advance. The mu- 
sicians feel that RCA, which is 
sponsoring the tour should have 
relieved them of the burden. 
They're particularly resentful in 
view of the advance ballying of the 
super accommodations provided for 
maestro Arturo Toscanini, who has 
his own special train decked out 
pith bedroom, kitchen, ete. 


ebay 


| Quizzer, 








Big Tues. Splash to Back ‘Luigi Up As 
Rating Proves It Biggest CBS Gain 


1 soi ede gr Pa to 
e ik ae what S concedes is the major 
Whitehall Dipping 

Into Morning Time 








| victory of the season, or, for that 
| matter, several seasons. It. doesn’t 

lie in the fact that Columbia has 
| copped all Top 10 shows, or 14 out 


Whitehall, one of the bigtime! of the first 15, but rather in the 
drug spenders in radio, is buying | saga of what “Life With Luigi” has 
a morning cross-the-board strip on! been doing to Bob Hope. 

NBC, effective May 15. “Luigi” is currently in the No. 

Spot is being reserved for a 10 Nielsen spot. Hope doesn’t even 
“personality” show, with a Bob) show in the first 20. It marks the 
Smith-type character, although pro-| second time this season that the 
gram has yet to be selected.| Nielsens have projected the “Luigi” 
Neither has the exact time segment audience into the bigtime at the 


been cleared as yet. 

Whitehall is also represented on; 
NBC daytime with a brace of late- 
afternoon soap operas. 


expense of his NBC competitor. 
CBS regards the Nielsen payoff 
as doubly significant, since it (1), 
marks the first time in a decade 
that the Tuesday night NBC com- 
edy fortress of Hope and Fibber & 





| Molly has been penetrated with 
ew a es us | telling effect. and (2), comes at the 
| height of the “open season” of 


; speculation on Hope’s future spon- 
| sor and the NBC clincher of nailing 
ithe comic down to an exclusive 
| deal at a reported $1,000,000. 
Fact that CBS’s comparatively 
low-budgeted “Luigi” has been able 
to break the Tuesday night Hope- 
Fibber audience stranglehold has 
raised the question in some quar- 
ters: “Why go out on a $1,000,000 
limb for someone who’s heen half- 


Daytime Radio 
Towards SRO 


The sudden burst of sales activi- 
ty around NBC and CBS last week, 
involving a several million dollar nelsoned by a Nielsen?” 
expenditure by Campbell Soup, The “Luigi” topper also comes 
Longines-Wittnauer, Whitehall and) at a time when CBS is making 
Colgate, threw into sharp focus a| elaborate though hush-hush plans 
prevailing trend in radio, which | to solidify the Tuesday night pic- 
practically all of daytime) ture, now that Sunday, Monday, 
radio flaunting the SRO sign, while | Wednesday and Thursday rule the 
nighttime segments go begging. rating roost. Just what the Colum- 

Campbell’s purchase of an addi-| bia scheme embraces the web isn’t 
tional half-hour daytime for| tipping, but it’s known that the 
“Double or Nothing’s double-play; | network is setting its ’50-’51 season 
Longines-Wittnauer’s re-purchase | sights on a big Tuesday splash to 
of a full hour of Sunday afternoon | back up “Luigi.” 
on CBS; Whitehall’s upcoming a 


NBC morning strip for a “person- 
Longines Gives 


ality’ show, and Colgate’s expan- 
CBS Sun. Hypo 


sion to full web facilities on its 
“Strike It Rich’ afternoon CBS 
CBS got a billings shot-in-the- 
arm last week when Longines-Witt- 


point up anew that, while 

the TV competition continues to} 

make inroads on the nighttime AM | 
nauer, the watch manufacturers, re- 
captured two Sunday afternoon 
half-hours, representing an annual 


commercial picture, morning and 
afternoon radio sponsorship is ac- 
tually on the upbeat with practi- 
cally all of CBS and NBC’s cream 
time segments in the bankrolled 
\web intake of approximately $1,- 
| 000,000 a year gross. 
Deal is for 52 weeks, with Lon- 
gines taking over the 2 to 2:30 pe- 
riod for a return of the Mishel 


columns, 
|Piastro Symphonette, and Witt- 


LOMBARDO AS SUMMER 
SUB FOR BENNY SHOW = 


Guy Lombardo has been set by 

Lucky Strike as the summer re-| 

placement for Jack Benny’s Sun-| raleers” show. L-W sponsoréd the 

day CBS show. He goes in for 17 brace of shows previously, but can- 
icelled out some months back. 

With Wittnauer going into the 


weeks, starting June 4. 
4:30 time, it will require a shift of 


Lombardo got the nod from 
BBD&O, agency on the tobacco ac- 

the Columbia Records half-hour 
LP showcase to 1:30. Latter has 


count. Last summer he was also 
the choice of BBD&O as the sum- 

been renewed for an additional 10 
weeks. 


COLGATE PADS ITS ‘RICH 





Faye Rexall show, also handled by 
the agency. 

It will give Lombardo a three- 
way summer air spread, the band- 





MCombardo-land” Saturday. show SHOW WITH 18 STATIONS 
on Mutual, and his transcribed Colgate. which latched on to 





package, which Ziv has peddled to sponsorship of the CBS half-hour, 
several hundred stations. cross-the-board “Strike It Rich” 
:Show, effective last Monday (3), 


has also placed an order with the 
network for an additional pickup 
of 18 stations in the Mountain and 
Pacific Coast zones. Latter spon- 
sorship starts April 17. 

Expanded network represents an 
additional $300,000 outlay for the 
five half-hour periods weekly. 

Biz was placed by William Esty 
agency. which handles the account. 


‘Radio Femme Touch’ 
Cleve. Meet’s Theme 


Put Entertainment Into 
Commercials: Joe Moran 


Chicago, April 4. 
and TV commercials 
linked with the enter- 
‘when possible, when 
and when in good taste,” 
Moran, Young & Rubi- 
e, told the Premium Ad- 
vertising Assn. of America here 
last week. The four-day premium 
exposition broke all previous rec- 


Radio 
should be 
tainment 
natural 
Joseph A. 
can veepe 


ords, indicating that the boxtop Cleveland, April 4 
and coupon industry (which did NAB’s Assn. of Women Broad- 
well over $1,000,000,000 in °'49) casters will hold its seventh annual 


June 1-3 at the Hotel 
Cleveland. Eleanor Hanson, WHK, 
is convention chairman. Group's 
standing committee will meet June 
4, dav after the convention closes. 


might set a new high this year. 
“Successful show elements can 
be successful commercial  ele- 
ments,” Moran said. He also 
charged that agency AM and TV 


convention 


copywriters have forgotten one of Theme of this years’s get-to- 

the essentials of good radio copy gether is “Radio's Feminine 
“o : ae a. 50 

' (¢ pntinued on page 40) ae Touch. cioaaee an 
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STRIKE IT RICH 
With Warren Hull, emcee; audi-, 
ence participants 
Producer-director: Walt Framer 
Writer: Joe Gottlieb ‘ 
30 Mins., Mon.-thru-Fri., 4 p.m. | 
COLGATE 
CBS, from New York | 
(Esty) 

Colgate’s five-times-a-week pur-| 
chase of “Striké It Rich” for 
afternoon showcasing, which lath-| 
ers up CBS’ coffers to the tune of | 
nearly $2,000,000 a year, is indeed | 
significant. Like the Campbell | 
Soup purchase of an additional | 
daytime half-hour on NBC to 
double-spread “Double or Noth-) 
ing,” it represents a major thrust 
on the part of the big radio spend- 
ers who are not firmly entrenched 
on the soap opera kilocycles 
(P & G, Lever, General Foods, et 
al.), to claim a stake in the day- 
time network picture. The impli- 
cations are obvious, backing up the 
accepted premise that while TV in- 
roads will invite an_ inevitable 
sluffoff of nighttime commercial 
radio, there will always be a vast 
daytime AM audience. 

But that Colgate, like Campbell 
Soup, should settle for the per- 
petuation of the quiz cycle as long- | 
range program fare, whatever the 
merits of “Strike lt Rich,” carries 
some disturbing overtones. On 
the one hand, Colgate expresses 
its faith in the future of daytime | 
radio to the tune of $2,000,000 a 
year, yet conversely is willing to 
settle for an oldhat formula that 
makes no concession toward inject- 
ing an element of freshness into 
the AM program structure. 

As quiz shows go, “Strike It” has 
some points in its favor, notably 
emcee Warren Hull's capacities in 
sparking it with a spontaneity. 
Too, the format strives for a 
human equation that brings maxi- 
mum sympathy—and frequent “I- 
hope-he-makes-it’”” suspense—from 
the listener. But in its desire to 
project the so-called “human’’ as- 
pects of the quizzer, it too often 
winds up exploiting a participant’s 
hardship and penury. 

“Strike It’ would hardly seem 
the $2,000,000 answer to a long 
and merry daytime AM life. Rose. 

pa eilinaicias 





1950 CANCER CRUSADE | 

With Bob Hope, Al Capp, Eve) 
Young, Morton Downey, Roy) 
Shield orch, Rufe Davis, Ezio | 
Pinza, Jeff Clark, Martha Lipton, | 
Rosalind Russell, Jimmy Du-| 
rante, Broderick Crawford, Jo | 
Stafford, Starlighters, Robert | 
Armbruster and orch, Maj. Gen. | 
William J. Domovan, others; Ed | 
Herlihy, Hy Averbach, announc- | 
ers 

Producers: 
Forward 

60 Mins., Mon. (3), 16 p.m. EST 

Sustaining — 

NBC, from N.Y. and Hollywood 


Harry Junkin, Bob 


tee off a national drive for cancer 
funds would be a serious docu- 
mentary, in keeping with the 
sombre side of the crusade _ in- 
volved. But probably not as many 
people would listen ‘or be per- 
suaded to contribute funds), as 


would tune in for a gay variety 
show. So that though there might 
be some qualms about the seem- 
liness of a gag-filled show plumping 
for cancer aid, there should be 
nothing but praise for the talent 
that spread itself over an hour’s 
entertainment Monday night (3) on 
NBC,*to start off the American 
Cancer Society’s annual drive for 
funds. 

It seemed a little incongruous 
for Bob Hope to be punching gags 
one minute to a panicked studio 
audience, and swing immediately 
into a serious pitch for cancer aid, 
but the overall effect was com- 
mendable. 

The show, as a variety pffering, 
wasn’t one of the best, although 
it did hold to a fairly good level. 


First half-hour was aired from | 
N.Y., with cartoonist Al Capp as) 


emcee. Capp, though a little stiff, 
was homey and entertaining, and 
brought the talent on fast, with 
brief intros. Eve Young, Jeff Clark 
and Morton Downey sang com- 
mendable solos; Rufe Davis did a 
hillbilly bit, and Martha Lipton 
did a sterling job with the Haba- 
nera from “Carmen.” Ezio Pinza 
had a transcribed bit, in a brief, 
moving pitch for the drive. 

Show picked up sharply.in its 
second half, when it switched to 
the Coast, and Hope started in 
with his gags. He kidded with 
Rosalind Russell, Broderick Craw- 
ford and Jo Stafford: 
Stafford sing a solo, and dueted 
with her amusingly on “Dearie.” 
Then Jimmy Durante came on to 


steal the show with the evening’s | 


brightest moments as “Durante, 
the Patron of the Arts.” Signoff | 
had Hope serious for the moment, 


words in addition, Bron. 


ates 


drive and adding a few el 


| which 


let Miss | 


|spired rise in fish prices, 


LET YOURSELF GO 
With Allyn Edwards, Peggy Ann 


Ellis, Teddy Wilson, Roy Ross 


orch 
Producer: Ted Cott 
30 Mins., Mon.-thru-Fri., 12 noon 
BORDEN MILK 
WNEW, New York 

(Young & Rubicam) 

In line with its switch from net- 
work to local radio, Borden Co. 
preemed 
and-produced variety show, ‘Let 
Yourself Go,’ Monday (3). Pro- 
gram is the only regular show 
bought by Borden’s in New York, | 
other radio buys in the metropoli- 


tan area being announcements On | for filmization by David O. Selz- | 


various lecal participating stanzas. | 

Promise of speed and zing held 
forth by its title wasn’t fulfilled 
on the starting half-hour of the 
across-the-board series. Show cen- 
ters largely around emcee Allyn 
Edwards in an obvious attempt at 
an Arthur Godfrey approach to an 
audience. Voice and, delivery 
strongly reflect the Godfrey in- 
fluence, with the commercials in 
particular handied in the same in- 
timate, wheedling style. Sponsor, 
however, doesn't take a beating 
on the latter. 


Edwards’ patter, jokes and re- 
partee with chirper Peggy Ann 
Ellis were, on the show caught, 
considerably less than scintillating. 
If Edwards wasn’t able to come up 
with any brighter chatter for the 
opener, portents for the future are 
none too happy. His- “nonsense 
news items” really had the initial 
stanza on the ropes. 

Miss Ellis sings an adequate 
ballad or rhythm tune, and a small 
house crew under Roy Ross’ baton 
does a good job of backing and in 
a couple of solo spots. Program’s 
outstanding talent is Teddy Wil- 
son, more or less buried, unfor- 
tunately, with only two numbers 
during the 30 minutes. If the rest 
of the proceedings achieved only 
half the level of the brilliant 
Wiison jazz pianistics, show would 
have the bounce that it needs to 
sell itself and the Borden product. 

Three commercials on the open- 
ing session were a bit overlong 
and repetitious. Rich. 


STOP THE NEWS 
With Lisa Sergio, emcee; James 

H. Sheldon, Eleanor Roon, Dick 

Ajalat, guest panel 
Producer: Jacques Ferrand 
15 Mins.; Sat., 9:36 p.m. 
WORKMEN’S MUTUAL FIRE 

INSURANCE CO. 

WINS, N.Y. 

News analyst and lecturer Lisa 
Sergio has a novel 15-minute airer 
in “Stop the News,” a combined 
quizzer and commentator show 
started Saturday (1) on 
WINS, N.Y. Format has her read- 


| ing news briefs with a jury of three 
| guests 
| with questions 
/item being spieled. 
Probably the ideal program to | 


intervals 
pertinent to the 


interrupting at 


Most of Miss Sergio’s material 
dealt with the international scene. 
_Jury, which consisted of two edu- 
'cators and a member of Columbia 
University’s student council, threw 
| such queries as “has Sen. McCarthy 
|damaged our foreign policy?” and 
|“have we done anything to halt 
| inflation?” 
| A major handicap in the path 
| toward developing listener interest 
‘is the short time allotment. After 
| announcer John Bradford intones 
|three plugs for the Workmen's 
|Mutual Fire Insurance Co. and 
|introes the stanza’s participants, 
| there is scant time left for Miss 
Sergio to interpret world problems. 
| In etnceeing the session, Miss 
|Sergio did fairly well in coping 
| with the jury’s interrogations. Her 
;} answers were logical and lucid. 
| Prizes for the best questions on 
the inaugural included a pen and 
pencil set among other things. 
Dialers are eligible to submit their 
own queries by mail. Reportedly 
the grand prize for the person sub- 
mitting the “most intelligent ques- 
tion” during the first six weeks of 
the show is a trip to Europe al- 
though no announcement was made 
to that effect, Gilb. 


SUNDAY DATELINE 
With Len O’Connor 
Producer: William Ray 
Director: Larry Ouerbach 
Writer: O’Connor 
15 Mins.; Sun., 10:15 p. m. 
WMAQ, Chicago 
Len O’Connor and his wire-re- 
| corded roundup of local news high- 








| 


| bit of the flavor of the week’s 
events. The taped on-the-scenes 
|events. The taped on-the-scene 
| Stories, effectively edited and wov- 
en together by live commentary 
/score highly in listener interest. 

On show caught (2) 
_heard first hand accounts of two 
/holdups, an interview with area 
census director and wholesaler and 
retailer comments on Lenten-in- 
, } Good 
public service touch was taped 
comments by fireman whose ri 


| lights succeeds in capturing a good | 


listeners | 


ad , Talent is Marquis Childs, United} Francisco offic i 
singing a pitch for the cancer| was hit on way to call by ear which | Features syndicated columnist, and | CBS press information in N.Y via 
refused to yield right-of-way. | Joseph C, Harsch, Washington bu-| Bartlett, “W 


Dave. | 


‘THE WALL 

With Melvyn Bouglas, others 

Producers: Edythe J. Meserand, 
Milton E. Krents, 

Director: Roger Bower 

Writer: Morton Wishengrad 

306 Mins.; Thurs. (30), 9:30 p.m. 


From the Production Centres 


“MBS, from New York IN NEW YORK CITY... 


John Hersey’s new best-seller, 
“The Wall,” last Thursday (30) got; Charies Denny, exec veepee of NBC, off to the Coast to take up 








7s 
revere? 











its new WNEW built-| what will probably be its only | where prexy Joe McConnell and board chairman Niles Trammell left 


— ee Se je off in reappraising the Hollywood setup, now undergoing an adminis. 


Mutual secured the rights for a trative overhaul... Bob Colwell (SSC&B agency) off on an extended 
Passover eve broadcast of “Wall” | cruise with the missus following his recent office accident which cost 
before the property was bought him ¢ siderable loss of blood... William A. Schudt and Ned Midgley 
nick and taken off the AM-TV | of CB. back last week after four days at Niagara Falls meeting of 
market. It makes an impressive | Canadian Assn’ of Broadcasters... John C. Turner, ABC script man- 


ee, Se ee bag pt ea | ager has titled his new daughter Coburn....It’s also a daughter for 
jae into the Warsaw ghetto, | Chuck Milici of WMGM....Alois Havrilla, WNJR newscaster, doing 
where they were killed by hunger, | Mewsreel stints for Metro... Maggy Fisher, of ABC’s “Piano Play- 
typhus and torture, and from | house,” skedded to land here after European junket on Friday (7) 
where they were taken to exter- | WHLI launching a series on local school problems April 12 M-G-M 
mination camps. But more than | Radio Attractions has inked Marlene Dietrich for “Camille” on “M-G-M 
that it is the epic of the struggle | Theatre.” Miriam Hopkins will do “Young Ideas” in the series. 


of the few who escaped death to} (BS sports topper Red Barber due back at his Gotham desk after 
fight the Germans—with a mere | ciy weeks with Dodgers in Fla Max Ehrlich and frau boated to 
350 peveloets, srenaces ays home’ | Europe Wednesday (29) for 10-week vacation’... Dave Elton rejoined 
en A geen op re Mle Young & Rubicam to handle Borden radio activity. Robert Q. Lewis 
weapons wound up 10 days’ jury duty last week .. Frederic W. Ziv Co. has sold 
inate Wishengrad’s script ex- | “Cisco Kid” to Coast Fishing Co. for airing on Don Lee outlets in 
tracted some moving highlights of | Oregon and Washington John Daly to pinchhit for Martin Agronsky 
the courageous story of 45 under- | on the ABC newscaster’s vacation, week of April 17... Gene Patterson, 
ground soldiers (men and women) | who resigned last month after producing “Welcome Travelers” in Chi 
hidden in a subterranean bunker. | for two years, now back in New York... .Pat Sweeney, former Dancer- 
There was: the birth of a baby, | Fitzgerald-Sample flack chief, now ad-manager for Claude Neon, Ine. 
with the laboring mother forbidden | - Richard Seff and Dolores Sutton star in reprise of “Sibling” on 
to make a sound because noise | WNYC tonight (5) Program will be directed by Suzanne O’Connell 
might betray them—and later the of Young & Rubicam Richard Janaver new to “Romance of Helen 
infant’s wailing as a German bri-' Trent” Peggy Stanley and Ivor Francis join “Our Gal Sunday” 
gade passed overhead, with the Shirley Blane new to “Backstage Wife”’....Tess Sheehan added to “Just 


Steak amesek pn eng Mtn Phil Dean of the NBC press dept. on Caribbean vacation Johnny 
rifying, significant moment. The — taking his ABC Ladies Be Seated troupe to Springfield, Mo., 
broadcast also got over the Jews’ | fF week of April 10 Scripter Irvin Graham, in from Coast to work 
love of culture despite their suf- | NBC-TV’s “Saturday Night Revue,” to teach songsmithing at Amer- 
fering—the vote to have 15 min-| ican Theatre Wing Brad Phillips guest announcer on WINS’ Earl 
utes of a concertina musicale, even Wilson Show Saturday (1). 
a : ee —— a = WSTC, Stamford, incepting a series, “Let’s Read,” as an answer to 
ucts. And it ended wi e€ teevee’s “threat to literature” John Cleary, producer of “Duffy's 
fight against the Hitlerite attackers Tavern,” due in town later this week to recruit thespers “who want a 
oe ee me death bein furlough in sunny Puerto Rico” Peg Lynch, scripter-star of ABC's 
| aime thoes a little” we must “Ethel and Albert,” celebrates the show’s 12th anni April 11 
p “1 ° tk WMGM's Hal Tunis to discuss disk jockeying at Jo Ranson’s CCNY 
ve See ogee ein pgs! class this week... Alfred Simon, WQXR’s light music director, and 
ae * Melwn eo *. hme gag | Wills Hollingsworth, of indie’s continuity dept., cleffing a song kudosing 
pie Te yn Dougiat | Louis B. Mayer to be performed at Jewish War Vets’ dinner for the 
vincing as the archivist who kept | wotro topper April 12 
the diary of the underground | PP ~~ : 
group, and added some humorous | Syd Eiges, NBC's press veepee, lectures at Boston Univ. tomorrow 
‘touches with his difficulties in| (Thurs.) Dick Spittel has switched from NBC guest relations to 
pe the + tag he The | V.I.P. Service Png ge! pong Morgens, Procter & Gamble 
ecertina provide ta) a musical | veep, guest-speaks at Radio Execs Club tomorrow (Thurs.) Edward 
oes St. one senna sae & oe Ra 4 os on ms, — United Jewish Appeal docu- 
_— ; mentary on / > nex ednesday (12). 
fighters following its sound as they | o 


moved through the sewers under | yA) ? 
the Ghetto to engage the Nazis, | EN HOLL) WOOD ree 
Special music by Elliot Jacoby,| Carl Brewn of Sherman & Marquette came to town, had the record- 
played by the Emerson Buckley | jing of “Satan's Waitin’” played for him and bought it as a summer 
orch, added te the total impact of _replacement. It’s a psychological drama and may fill the dog-day span 
a provocative show. Bril. for “Mr. and Mrs. North”....Rollo Hunter, KECA’sgprogram director, 
, _ became a papa last week....ABC’s publicity on Edward Arnold (Mr. 
NEXT. DAVE GARROWAY | President”) backfired last week, the radio eds being miffed at the 
With Connie Russell, Jack Haskell, @"nouncement of Arnold’s candidacy for the U. S. Senate only to be 
Charlie Andrews, Art Van repudiated three days later... Eddie Stanley started a midnight give- 
Damme Quintet, others away on KECA sponsored by a ballroom five nights a week K. T. 
Director: Parker Gibbs Stevens dropped off “Junior Miss” after eight months to take a picture 
30 Mins.; Mon.-Fri., 10:30 a. m. job CBS will cut a record of a family comedy starring Don Ameche. 
Sustaining : It’s called “Count Your Blessings” and has to do with a breadwinner 
NBC, from Chicago and his brood of 10 kids. Another Columbia summer filler got the wax 
Dave Garroway's format, clicko works last week when Gale Gordon thundered through “Granby's 
on video, makes for equally pleas- Green Acres,” a Jay Sommers comedy creation... Frances Scully 
ant listening on radio. The off-the- | started her 10th year of “Star Gazing” on KECA. She's one fashion 
cuff delivery and easy-going type | commentator who looks the part... Norman Corwin taking the desert 
of entertainment comes off neatly | cure after putting the acetate to his United Nations documentary for 
in his new morning (opposite God- | Don Lee-Mutual....Y & R's Ev Meade around for a week Benton 
frey) show, “Next, Dave Garroway” Bowles mav shi ither Ted S . 4 i 
wikia wilk be alse tor U6 shamans y ship either Ted Steele or Al Kaye to the N. Y. office, 
; ' ‘| there not being enough Hollywood activity for two veepees Art 
It’s apparent that NBC is at- Bailey hauled e: af j riewi j i ’ 
tempting t lot G . ' y hauled east after interviewing candidates for Diana Bourben's 
pting to silo arroway In aS job as Hollywood head of Ward Wheelock .. Edward R. Murrew 


many shows as he can take with- | — aires : . : 
out whietnd Gut himasll or this tie. around for a few days and lunched by the Radio News club. 


tening audience. This is his third | , 

radio show, two of which are on IN WASHINGTON > _3°9 

le ng 6 mottled and the Ruth Crane, women's director for WMAL-ABC, is a nominee for 
mage ars rena h _ | Advertising Woman of the Year,” to be named at the Advertising 
n this show, he’s using Connie Federation of America confab in Detroit May 31-June 2. Miss Crane, 


| Russell and Jack Haskell as reg- | incidentally, interviewed legit star Judith Evelyn, here in “Street Car 


|ulars and writer Charlie Andrews | pias ie F 
| who will assist the conferencier on | Named Desire,” on her radio program George Greely, who has been 


| audience participation stunts. Lat- administrative assistant to the newsmaking Sen. Joseph McCarthy ‘f., 
| ter is a comparatively simple stunt. Wis.) since January, was formerly manager of WOSH, Oshkosh, Wis. 
| A femme from the audience is se. .... Walter Compton, general manager for WTTG-DuMont, proudly 
lected to answer a simple question hung an SRO sign on station’s new daytime program “TV Disk Jockey.” 
|for a prize comprising either $1 or | featuring Art Lamb, and at the same time extended program an addi- 
'faur bales of alfalfa hay. tional half-hour to accommodate clamoring clients. ...Ross H. Beville, 
_ The song, talk and question pe- chief engineer for WWDC, was elected mayor of Takoma Park, Md, 
| riod makes for a good allround past week... John F. Trimble, ex of WBT-CBS, Charlotte, N. C., has 
_ show especially in the morning pe- | joined announcing staff of WTOP-CBS... Hazel Markel, WTOP pro- 
riod when his easy type of deliv- | gram director, scored a coup when she nabbed Bing Crosby during his 
i — = = ; _brief D.C. stopover en route to Front Royal, Va., for a taped interview 
tal set = sone instrumen- for her “People in Town” airer... Frank Harden debuted a new disk 
quintet showbacks nicely. Jose. | jockey show, “Mr. Music,” over WMAL-ABC past Monday WASH- 
FM, Continental FM Network, celebrated its third birthday past Sunday 

with a special musical program. 


IN CHICAGO ... 


15 Mins.; Mon.-thru-Fri., 7:30 p.m, __ Virsil Reiter, Jr., has joined Mutual's Central Division sales staff 
_KAISER-FRAZER ,4@S an account exec. Formerly midwest office manager for WCAU, 
_Labor-Liberal Net, from Washing- Pliladelphia, he recently headed the New Business dept. in Chi office 
ton /of Ruthrauff and Ryan....Danny O'Neil, in town only five weeks has 
(Weintraub) | Snagged two of the top video network shows, “Windy City Jamboree” 
“Washington Report” is an un-| 00 DuMont and “Little Revue” on ABC... .James Stirton, ABC’s Cen- 
usual venture, representing the | tral Division sales manager, in New York this week huddling with 
/sponsorship by an auto manufac-| net toppers... Cloyd Head, WMAQ gabber, off April 14 for an eight- 
|turer of a stanza on the labor- | Month tour of Europe and Middle East. He is skedded to return to air 
liberal network of six cooperative | over WMAQ in February... . John Blair, prez of John Blair & Co., an- 
,and union-backed FM_ stations.| nounced appointment of William P. Peavey as account exec in San 
George Crandall, director of 
.. Visited WBBM last week .. Tommy 
) elcome Travelers” emcee hedgehopped his own plane last 
; week to Minnesota and Wisconsin where he visited local NBC outlets. 
ive ‘ ‘ 
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WASHINGTON REPORT 

With Joseph C. Harsch, Marquis 
Childs; Cy Harvice, announcer 

Producer: Theo Gannon 





(Continued on page 40) 
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NAB: TAKE HYDE OFF MILLER 





The Old Standbys Stand 


The critical fraternity has lately been bemoaning what they call 
of sponsors and agencies in giving the 
cold shoulder to fresh programming ideas at a time when, they 
radio needs it more than ever, 
video’s ascendancy. Developments over the past couple of weeks 


the ‘short-sightedness” 


feel, 


have apparently given these “view 
to hurl at the AM spenders. 

They particularly point to-the 
quiz format, 
cent major 


deals, 


if it is to survive in era of 





ers with alarm” new ammunition 


perpetuation of the old standby 


as exemplified in the pacting of radio’s two most re- 
in preference to injecting an element of fresh- 


ness into the daytime program sweepstakes. 


Campbell Soup’s willingness to 
to give the “Double Or Nothing” 
top of Colgate’s $2,000,000 invest 
Rich,” are the chief targets of the 


plunk down $3,000,000 annually 
quiz show a twice-a-day ride, on 
ment for a reprise of “Strike It 
eyebrow-raisers. 


Similar complaints have been coming recently from the package 


that 
“new thing 


producers who maintain 
_ interested in looking at 


the 


networks and agencies aren’t 


oS 








Stepped-Up Chi leneain Sales 


Setup Seen Cued to Tele Inroads 


Chicago, April 4. + 

An unlamented casualty of the 
television era is the complacency 
of AM operators whose sales, pro- 
motion and programming methods, 
prior to video, had shown signs of 
becoming rut-fast. A recent flurry 
of new sales and programming 
techniques set in motion by several 
major Chi radio stations indicate 
cohcern over the blooming new 
medium and a determination to re- 
vitalize AM operations in terms of 
both audience and advertiser. 

In the case of network outlets, 
and WGN and its tele plant, the| 
stepped-up radio activities serve to 
highlight the internal conflict be- 
tween AM and TV as sister op- 
erations. With Single promotion 
and publicity departments grinding 
out sales pitches and copy for both 
sid ‘s, the situation borders on the 
schizophrenic. But it does show | 
that after the past year’s heavy 
emphasis on TV, joint station top- 
pers are putting radio back in its 
proper perspective in operational 
plans. 

Program-wise, there is a definite 
trend toward creating house-built | 
packages that will be attractive to 
listeners and clients. Using staff 
talent for the most part, the new 
programs in several instances are 
laudable attempts to hypo interest 


(Continued on page 40) 


MBS 356 Study 
Of Small Markets 


First fullscale rating study of 
the small city market has been 
launched by the Crossley organi- | 
zation for Mutual. The _ special 
study, which started Sunday (2) 
and will continue through April 
29, will cover 116 cities in which 
MBS has the only network outlet. | 

The 116 markets in 42 states 
were selected from the nearly 300 
in which Mutual is the sole net- 
work voice, according to city size 
and geographic distribution. In 
each area 5,000 cakis will be made, 
or a total of more than 575,000. On 





ing” quiz show, 


Campbell Soup 's 





Wallach Exits WNYC 


George Wallach, WNYC pro- 
gram and operations directors, has 
resigned from the municipal sta- 
tion to return to commercial radio 


and TV. He leaves today (Wed.) 
for a short vacation. 


Wallach previousily was a ‘staff 
producer-director for WNEW. He 
also produced “Inside Photoplay 
with Wendy Barrie” for DuMont. 
He is currently teaching radio and 
teevee at New York University and 
is arranging a TV workshop for 
the American Theatre Wing. 





$1,250,000 Tab To 


Double on ‘Double’ 





ACCUSE PREXY 
HAVANA BRUSHOFE 


Washington, April 4. 

NAB prexy Justin Miller, object | 
of a second attack last week by 
a member of the FCC, pulled in 
his horns yesterday (3) with a 
“no comment” to charges by Com- 
missioner Rosel Hyde that he failed 
to cooperate with the U. S. dele- 
gation in its recent efforts in Ha- 
vana to negotiate a new North 
American Regional Broadcasting 
Agreement. Miller got “burned” 
several months ago when he tan- 
'gled with Commissioner Robert 
i Jones on the subject of color tele- 








|vision. Jones said Miller’s atti- 
‘tude gave support to charges that 
| | NAB is controlled by the big broad- 
' casters. 

Hyde, in addressing a_ closed 
meeting Friday of the Federal 
Communications Bar Assn., report- 


edly singled Miller out for failing 
to cooperate with the U. S. delega- 


ition in negotiating a new NARBA. 
|He is reported to have said that 
| everybody invited to join with him | 
except 


at Havana had responded 
Miller, whg did not see fit to par- 
ticipate or give any reason for not | 
doing so, though he did send a rep- 


|resentative who was subsequently | 


recalled for consultation. 

The Commissioner, it was | 
learned, also expressed amazement | 
at NAB circulating among its mem- 
bers early last month a statement 


|inferring that affected stations had 


not been informed of the negotia- 


itions at Havana. Some of the trade 


press picked up the inference and 
carried it as a fact he reportedly 
stated. 

Hyde was reported to have asked 
whether NAB expected that an in- 
dividual formal hearing should 
have been held for each station 


|which might be affected, while the 
| negotiations were in progress. 


The Commissioner reportedly so- 
licited “concrete aid” from the in- 
dustry regarding their views on 
proposals and counter-proposals. 


|He also was said to have asked for 


In a unique program deal, Camp- | 
bell Soup has bought an additional 
half-hour of cross-the-board day- | 
time radio on NBC in order to. 
double up on its “Double or Noth- | 


j 


The move is particularly signifi- | 
cant at this time, since it repre- 
sents the soup company’s staking | 
of a major claim in radio at a time | 
when more and more big-league | 
sponsors are exiting the medium. | 

The additional gross billings ac- 
cruing to NBC add up to about $1,- | 
250,000. Already showcased at. 
2 to 2:30 p. m., the Walter O’Keefe- | 
emceed “Doubie or Nothing” will | 
also move into the 10:30-11 morn- | 
ing slots for a full-hour daily ride. | 

Both shows will be taped, with | 
the morning stanza a reprise of 
the previous afternoon show. 

Campbell Soup is also represent- | 
ed with a full hour of cross-the- 
board programming on CBS, with 
its “Club 15” and Ed Murrow, lat- | 
ter on behalf of the company’s 
Franco-American spaghetti. | 


i'NARBA by 


| leys, Inc.., 


an understanding attitude of the 
| broad problems involved, including 
|a perspective ‘‘at least a little wider 


than an effort to protect one’s in- 
dividual ox from being even slight- 
ly scratched without giving any 
| consideration to the slaughter of | 
‘the rest of the herd.” 

The U. S. delegation, Hyde was | 
reported as saying, wouldn't buy | 
Cuban demands that the U. S. un- | 
|derwrite any channel losses which | 
might be suffered by Cuba in its | 
negotiations with Mexico at | 
a repayment fom | 
American frequencies; that the) 
U. S. 1-A clear channels be fur- 
ither broken down in the event any 
further deviation from previous in- 
ternational restrictions were per- 


‘mitted to other countries. 





ALBINGER’S WCOL EXIT 


In an apparent economy move 
Al Al®inger resigned his post 
as station manager of WCOL, 


ABC Columbus affiliate, and Lloyd 
A. Pixley, president of Pix- 
operators of the station, 
took over as general manager. 








MBS Longterm Pacts 


Three Mutual newscasters, Ce- 
dric Foster, Bill Cunningham and 
Fulton Lewis, Jr., have been signed 
to new longterm pacts, indicating 
the continued strength of the web’s 
news lineup. Frank Edwards has 
been bought by the American Fed- 
eration of Labor on an additional 
30 MBS stations. 

National Biscuit Co. has added 
56 stations to its “Straight Arrow” 
lineup. Other new business for the 
web included nine one-shots for 
Ford. MBS during the past fort- 
night has inked three renewals, 
Mail Pouch Tobacco (“Sports For 
All”), Rhodes Pharmacal (Gabriel 
Heatter) and the First Church of 
Christ Scientist. 


ABC's Program, 


Sales Personnel 
Pot Simmering 


Period of tighter competition for 
the advertisers’ dollar has the webs 
searching for more effective sales 
techniques. One approach being 
tried at ABC is to move some sales- 
men into the program department, 
which will give clients closer liai- 
son with the creative setup, and 
adding producer-directors to the 
sales force. Latter policy will pay 





off, it’s reasoned, in creative. pro- 
gram-wise salesmanship. 
Meanwhile, the ABC flagship— 


WJZ—and presumably all the o.&o. 
operations this week took its AM 
and TV salesmen off the salaried 
payroll, placing them on a straight 
214% commission basis, as an in- 
centive move. Instead of their 
regular paychecks the sales force 
will get a drawing account against 
which their commissions will be 
figured. New policy, it’s consid- 
ered, may give some drummers in- 
creased earnings if less security. 

Also in the works is a revamp- 

(Continued on page 40) 


AERONAUTICS BOARD 
ASKS NIX ON WOR BID 


Washington, April 4. 
The Administrator of Civil Aero- 
nautics urged the FCC yesterday 
(3) to deny the application of WOR, 
N. Y., to construct higher towers 
at its transmitter site in Carteret, 
N. J. The proposed 710-foot struc- 
tures, ACA stated in a lengthy doc- 
ument of its findings on the case, 
“would menace air navigation.”’ 
WOR’s proposal to install special 
lighting and painting to warn 
pilots of the towers, document says. 
would still not remove the hazard 
to safety of aircraft using airports 
in the vicinity. 








the basis of 5c per call, plus costs 
of field workers and handling, the 
study will cost MBS upwards of 
$35,000. Researchers point out 
that Hooper’s national report was 
based on approximately 296,000 
calls. 

Daia from the coincidental tele- 

(Continued on page 42) 


Letter Writing Chi Quiz 
Contest Getting 0.0. Of 
Postal Authorities 


Chicago, April 4. 

Inspectors of the U. S. Post Of- 
fice launched an investigation last 
week into the operations of the Na- 
tional Radio Program Agency head- 
quartering here. The agency is 
reported to be conducting, through 
the mails, a letter-writing contest. 
with winners being brought to Chi- 
cago, with all expenses paid, to) 
appear on a radio quiz show. Using 

(Continued on page 42) 








CBS’ 14 Out of 15 on New Nielsens 








(Feb. 19-25) 
Current Rating 
Current Previous Homes Homes Points 
Rank Rank Program (000) % Change 
] 1 Lux Radio Theatre (CBS) 10,095 25.7 0.3 
2 3 Godfrey's Talent Scouts (CBS)................ 8.485 21.6 + 0.6 
3 2 SOC THOURY CO 6 6 nce ce eees veers . 8,367 a13 —0.4 
4 11 Se 2 Se area eer ee ee . "ae 19.9 4.99 
5 9 Mystery Theatre (CBS) 62% 0eKeOndees 7°463 19.0 in 
6 14 F.B.ILin Peace and War ‘CBS! eee een ee . 7,306 18.6 2.0 
7 8 Amos ’n’ Andy (CBS) 7,228 18.4 0.5 
8 5 My Friend Irma (CBS)..5.........sseesess 7188 18.3 i 0.2 
y 6 Badger Bersen (CBS)... nnn. cccveccssrcvccsses 6.992 17.8 aul) 3 
10 19 Life With Luigi (CBS) +a & Me ce . 6,953 17.4 1.3.4 
11 4 Fibber & Molly (NBC)...........-.-eeee- renv-  See 17 1 ~§9 
12 18 NB Oe eS ere 6.678 17.0 1 L 
13 13 You Bet Your Life (CBS)..............000005- 6.481 16.5 —0.3 
14 22 Bing Crosby Show (CBS) 6.403 | 16.3 ; 1.3 
15 10 Ber, Cpeneies CBS). i... isc ccccc ees vvscenes 6.364 16.2 —1.6 
16 7 Walter Winchell (ABC)........csecceves 6,285 16.0 —2.0 
17 17 Inner Sanctum (CBS)...........2.+. 6.246 15.9 —0.4 
18 25 Panny Brice (NBC) 2... ..cccvavewcccodsdens 6.246 15.9 1.2 
19 12 DE. Cee (CBS)... wqcccccccenvcsees eae 6,206 15.8 —1 4 
20 21 Suspense (CBS) .........ccc cece cee eeeccees 6.167 15:7 10.5 


_change. 


‘Raiding’ Talent War’ Charges Fill — 


Cleve. Air After Personnel Switches 


Cleveland, April 4. 
Charges of “raiding” and a cry 
of “talent war” were both raised 
in Cleveland during the past week 
when 


announcer Bill Mayer .was 

reported to have left WGAR_ for 
WERE. 

WGAR’s general manager and 


vice president John Patt issued the 
charges, which were immediately 
denied by Sid Andorn, consulting 
director of WERE. WGAR is a CBS 
affiliate; WERE is an independent. 

Four former employees of WGAR, 


including Andorn, are now at 
WERE. In each instance, however, 
each of the four left to take 
a managerial post. Keith Baldwin 
switched from salesman to head 
the sales department; Bob Neal, 
sportscaster, became sports direc- 
tor; Grant Wilson, on the musie 
staff, became WERE pianist, and 
Andorn, himself, head of WGAR 
special events, now is in charge 
of WERE. In each of the above 
instances, WGAR feted departing 


members. 

In the Mayer incident. however, 
WGAR charged the disk jockey 
was being “‘bought.’’ Mayer has a 
5 to 10 a.m. “Mayer of the Morn 
ing” disk show. 

Andorn, however, denied the 
charges of luring Mayer to his sta- 
tion with higher contract offer. He 
said Mayer sought the transfer and 
made a verbal agreement to 
Later, Mayer, after con- 
sulting with Patt, said he was re- 
maining at the CBS affiliate. Mayer 
also said he did not approach 

(Continued on page | 40) 


RCA’s Thesaurus 
Gets 2506 Facelift 


RCA’s Thesaurus, transcribed 
program service for indie stations 
which was moved out of NBC's ju- 
risdiction last September, has been 
refurbished with a $250,000 outlay 
for new talent and promotion since 
becoming a solo operation. Simul- 
taneously with expanding its talent 
roster, the unit has stepped up its 
sales activity with a buildup of its 
field staff. 

In the last couple of months, 
Bert Wood, Thesaurus artist and 
repertory head, has inked Tex 
Beneke, Fran Warren, Claude 
Thornhill, June Christy, Ray Me- 
Kinley, Jimmy Lytell and Artie 
Shaw. Each of the names are wax- 
ing new material for programs 
which are constructed out of vary- 
ing the numbers in each perform- 
er’s backlog. All the Thesaurus 
material is supplied to outlets who 


(Continued on page 40) 


Diamond Horseshoe Show 
May End Up on WOR, N.Y.; 
Rose Likely to Supervise 


Disk and interview stanza being 
planned from Billy Rose’s Diamond 
Horseshoe, N. Y., may end up on 
WOR, Mutual’s Gotham key. Ne- 
gotiations are now in progress be- 
tween Rose and Nat Abramson. of 
the station’s artist bureau. 

Cross-the-board airer would start 
at 11:30 p.m. or midnight and run 
through 2 a.m. Talent isn't set, 
but it’s thought likel would 
be on hand, for the first month at 
least, to supervise the operation 
and perhaps take a hand at the 
mike Among those being con- 
sidered for the stint are Gypsy 
Rose Lee and Faye Emerson 

WOR, meanwhile. is looking tor 
a strong name to run in its atter- 
noon lineup. Its booking last month 
of Rudy Vallee, with a transcribed 
half-hour strip at 11:15 a.m.. 
ed the outlet’s 11 a.m. to noon rat- 
ing a full point and hiked the rat- 
ing of Kate Smith, who follows 
Vallee, more than a point. That 
has convinced WOR programmers 
that names like Vallee’s are still a 
big AM draw and the station is 
now on the prowl for more of the 
same, 
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Jack Berch atop some of the 
5 million Christmas cards 
which were sent to one of his 


NBC morning listeners. 
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JACK BERCH, Prudential’s Singing Star, is perched on a mountain 
of mail—proof of the power of radio in moving people to action. 
A Canadian listener wrote Jack Berch telling him of her need for 
used Christmas cards. She wanted the cards for scrapbooks which 


are sent to African leper colonies. 





Berch’s brief, one-time stirring appeal on his morning NBC pro- 


gram went straight to the hearts of listeners all over America. 


More than 5,000,000 Christmas cards were contributed by over 


half-a-million people. The cards arrived via 370 bags of mail and 





thousands of pounds of freight and express packages... andthe 


mail is still coming at the rate of 6 to 8 bags daily. 
& 
Such is the POWER AND APPEAL of network radio today. Such is 


the listener loyalty advertisers can depend upon when they use NBC. 
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Dulfont s $2,564,491 
B’cast Operations; 


Washington, April 4. *¢ 

The Allen B. DuMont television 
broadcasting operations ran $2,564.- 
491 in the red last year, DuMont 
has reported to the Securities and 
Exchange Commission. However, 
the loss was partially offset by “a 
credit of $535,597 received bos 
the television receiver division of 
the company for television adver- 


tising.” DuMont said. Company 
owns and operates TV _ stations 
WABD. New York; WTTG,. Wash 
ington. and WDTV, Pittsburgh 
DuMont’s financial figures are in 
cluded in a prospectus for permis- 
sion to register for sale 250,000 
shares of class A common stock 
The proceeds would pay for add)- 


tional facilities and be used tor 


other corporate purposes. Stock 
has a par of 10 cents per share, but 
presumably would be sold for a 
great deal more than that. The 
public offering and underwriting 
terms are to be supplied to SEC in 
an amendment. 

DuMon’'t net sales for the year 


amounted to $44,842,087, of which 


nearly $33,500,000 came from the 
sale of TV receivers. On the over- 
all year’s business, the company 


income of $3.269.- 
heavy loss in tele- 


reported a net 
880. despite the 
casting. 

The time sales and other income 
from telecasting came to $2,435,966. 
Thus, DuMont and its three-station 
web poured approximately $5,000,- 
000 into video broadcasting activi- 
ties during the year. 

DuMont disclosed also in the 
prospectus that it is dieckering with 
Paramount Pictures Corp. for the 
latter to unload its 100% control 
of Dumon’t class B common stock 
—a total of 560,000 shares. This is 
important because the FCC has 
ruled that Paramount is in effect 
the controlling force in DuMont 
and that the two, between them. 
can therefore own no more than 
five TV stations. 

Af Paramount should get out 
from under, DuMont could apply 
for two more stations to build its 
web up to five stations. Par, with 
its subsidiary, KTLA in Los An- 
geles, and the Balaban & Katz sta- 
tions in Chicago, would be eligible 
to go out after three more licenses. 


Over 1,000 Old 
‘Soundies for TV 


Group of over 1,000 old “Sound- 
ies” films has been bought up by 
Official Films, indie distribution 
outfit headed up by Aaron Katz 
and Isaac M. Levy, for rental to | 
television broadcasters and spon- 
sors. Films, which run about three 
minutes each and feature name- 
bands and vocalists, are being 
packaged by Official into five-min- 
ute, 15-minute, half-hour and 
hour shows. 

“Soundies” were turned out 
originally by Mills Novelty Co. and 
used by James Roosevelt and Sam 
Coslow for play, in coin machines 
during the early war years. All of 
them, consequently, were produced 
betore the American Federation of 
Musicians imposed its ban on the 
use of live music in TV films in 
1946. Pix, featuring such artists | 
as Doris Day, Louis Armstrong and 
others, are scheduled to start on 
CBS in July and will also get local 
bookings in Baltimore and Phila- 
delphia, 

Katz and Levy hope to have 
sponsors buy the films in package 
form for use with spot commer- 
cials. Thus, one of the “Soundies” 
could be open-ended for a five- 
minute show, or the spots could be 
inserted between several of the pix 
for longer programs. Films might 
also be utilized for video disk 
jockey programs. 


Roach on NAB Agenda 


Washington, April 4. 
Hal Roach, Hollywood producer, 
will speak at the TV sessions April 
19 ai the NAB convention at the 
Stevens hotel in Chicago. Roach’s 








topie will be “Welcome to Show 
Business.” 
Roach, who has been producing 


video shows, may suggest a work- 
ing arrangement between motion 
pictures and TV for the benefit of 
both media. 


Loss in 49 On- 
Ask Par to Unload 


Godfrey Bonded 
Washington, April 4. 

Arthur. Godfrey, believed 
one cf the targets of FCC 
chairman Wayne Coy’s recent 
blast at “off-color” TV, is get- 
ting a chance to square him- 
self with the government. The 
CBS star today ‘(Tues.) ac- 
cepted an _ invitation from 
Treasury Secretary John Sny- 
der to emcee the video show 
which will kick off the Savings 
Bond drive May 15. Hour-long 
all star show will be beamed at 
10 p. m., EDT. 

NBC-TV is already commit- 
ted to take the airer and nego- 
tiations with the other webs 
are under way This is the first 
time a network TV show will 
be used to inecept the Bond 
campaign. 

Godfrey will originate from 
N. Y., with Secretary Snyder 
being picked up from the Lib- 
erty Bell in Independence Hall, 
Philadelphia, and President 
Truman from Washington. 
David Levy was lent to the 
Treasury by Young & Rubicam 
to handle the show. 


Actor-Writer 
Experts Sought 
By Doubleday 


Doubleday is 











putting up the) 
“help wanted” sign for a new kind 
of television talent—the expert 
who gan teach a subject and write 
a book on it which can be sold 
through his own TV stanza. Rea- 


son for the publisher’s interest in| 


this kind of performer is the suc- 
cess it has had with Jon Gnagy and 
Jacques Fray, who penned “how 


to” tomes specifically designed for | 


sales via video. 

According tosCharles Sherman, 
Doubleday v.p. in charge of AM 
and TV advertising, the book biz 
consists of selling particular titles, 
which change from month to 
month, rather than a brand name. 
Therefore tele shows Doubleday 
backs must be self-liquidating and | 
produce mail order sales for the 
volume plugged. Programs are) 
planned not to be entertaining as 
such, but to convince viewers that 
the book being ballyhooed will help 


them achieve something worth- | 


while. 

Cecil Hoge, of the Huber Hoge 
agency which places Doubleday’s | 
accounts, said that TV. entertain- 
ment is more or less full blown. 
However, he feels, the medium has | 
much to learn in developing serv- 
ice programs of sufficient. value to 
maintain audience interest and on 


(Continued on page 41) 


| CBS-TV’s Late Sponsor 


In another move to expand ils, 
| late evening programming, WCBS- 
TV, key CBS video outlet in N. Y., 
this week signed Amalie Motor Oil | 

sponsor the “Amalie Magic | 
| Thearre” Tuesday nights from 11 | 
to 11:15. starting next week (11). 
' Agency is Hicks & Greist. 
| Show will feature magico Burl- | 
‘ing Hull, billed as “The Great. 
Volta.” 


Guy Wallace announcing. 


NBCss Discount 
Keys 5 Sponsors 
Bypassing Hiatus 


Plans for summer television pro- 
gramming hit an upbeat trend this 
week with disclosure by NBC that 
five sponsors of top network shows 





currentiy on the air plan to stick’ 


through the warm weather without 
the customary eight-week hiatus. 
, Web is currently dickering with a 


group of other current bankrollers, | 


He'll be assisted by form- | 
'er film actress Linda Stevens, with | 


NY. Better Biz Bureau Asks Standard 
Code to Police Video Set Servicing 





Taking No Chances 


Production staff on NBC- 
TV’s “Philco Playhouse” finally 
found a black pig to play the 
title role in Sunday night's 
(9) adaptation of Ludwig 
| Bemelmans’ “Dirty Eddie.” 
| But to avoid an, embarrassing 
| situations, they decided to put 

on film the sequences featur- 

ing the pig. Animal, after 
over a week of searching, was 
obtained from a farmer in New 





Jersey. 
John Buckmaster, Joseph 
Buloff. Vinton Hayworth and 


Judy Parrish have the leads in 
the show. David Shaw scripted 
the adaptation. 


WNBT, N.Y, Sets 


[ts Own House 








and is confident it will have at least | 


nine more wrapped up for the sum- | 


mer the end of this 
week. 

Decision of the sponsors to re- 
main on the air through the sum- 
mer was made on the basis of the 
35° discount offered on its rate 
card by NBC as an “incentive plan.” 
Under the plan, any bankroller by- 
passing the hiatus will get a 35% 


months by 


knockdown on his time charges, | 


with the total kickback dependent 
on how many stations are ordered 


for the summer runthrough. Other | 
discounts aver- | 


major webs offer 
aging 10-1212% to sponsors buying 
time on a full 52:week basis, and | 
are now huddling with their clients | 
to take advantage of that offer. 
Set to remain on NBC are “Kraft | 
(Continued on page 41) 


16,000,000 Viewers Seen 
For Easter Sunday Pic; 
ABC Only Network to Nix . 


Hollywood, April 4. 
Largest potential video audience | 
to date is expected for “The Tri- 





umphant Hour,” vidfilm which 
three television networks, NBC, 
CBS and DuMont, will beam | 
Easter Sunday into every teevee. 


|city in the country to a possible 
16,000,000 viewers, only ABC not 
carrying. 

ABC thumbed day and date! 
booking Mondap (3) after once 
okaying beaming. Web feels it 


‘to warrant the booking, and doesn’t 

/ want to show the film a day after 
other webs had it. Produced un- 
der sponsorship of “Family The- | 
;atre’”’ at Jerry Fairbanks Produc- 
| tions here, film will have a musical 
| soundtrack okayed by James C. 
'Petrillo following direct pitch 
from Fairbanks and Father Patrick 
| Peyton. 








FCC's Toughie: Compatibility Of 


RCA vs. Convertibility of CBS. 


Washington, April 4. 

RCA showed its new single tri- 
color tube here last week, its 
board chairman, 
went to great lengths to blast the 
CBS system, and, if there was only 
one side to the question, one could 
almost be persuaded that ali the 
FCC has to do now is to follow 
Sarnoff's recommendations and let 
color television come in RCA’s own 
good time. 

There’s no doubt that RCA put 
on an impressive demonstration 
and that Sarnoff, with his straight- 
from-the-shoulder, strictly non- 
confidential talk on “the facts of 
life” of color video, did a good 
public relations job in selling his 
system. But-once the dramatics 
of the tube’s unveiling (which Sar- 
noff compared in achievement to 
the development of the atomic 
bomb but for “benevolent pur- 
poses”) had died away, the story 
was still the same—compatibility: 

If the FCC were to accept 
(which many people don’t) RCA’s 
contention that its color hues are 
as good or better than Columbia’s, 


David Sarnoff, | 


the issues in the present paints 
versy might well be narrowed’ 
down to the question of RCA’s 
compatibility with black and white 
versus CBS’ convertibility for col- 
or. RCA has been plugging the 


compatibility of its system, which | 


enables the color pictures to be 
received in black and white with- 
out any change in the receiver, for 
all it's worth. (In some respects, 


the compatibility almost stole the | 
show away from the color at last | 


t 
week’s demonstration. Never was 
black and white so good.) 

But as FCC Chairman Wayne 
Coy observed in his recent keep- 
video-clean speech at the Univer- 
sity of Oklahoma, compatibility is 
not color television. 

‘Protection Vs. Obsolescence’ 

Sarnoff had a powerful argu- 
ment 
said that this advantage of the 


RCA system would protect some’ 


, 5,000,000 sets against obsolescence 
and maybe 10,000,000 by the time | 
color could be authorized. How- 
ever, FCC’ers are wondering) 


(Continued on page 41) 


doesn’t have enough of its o. and o. | 
affiliated stations beaming Sunday | 


for compatibility when he | webs it is interested in a six to 10- | 


week video spread. Réturn to TV) 


Package Dept. 


While NBC is still working out 
plans to hypo its creative program- 
ming department, WNBT, the web’s 
N. Y. flagship video station, has 

| taken the bull by the horns to set 
up its own house package depart- 
ment. Working under the super- 
|vision of program 
Reber, the group will attempt to 
line up a series of shows grooved 
specifically for 
tisers, both as to their products and 
their potential video budgets. 

| Heading the new department is 
Alan Handley, as assistant to 
| Reber. 
| Ivan Reiner, 
fred M. 


Bill Warwick and Al- 
Scott. To slot the new 


| programs as closely as it can to the | 


ineeds of the advertisers, the sta- 
| tion has hired two statisticians to 
| break down into categories as 
| many potential local clients as pos- 

‘e. Lists will then be turned 


« to the creative group, which | 
iwi separate their program formats | 
into those which might appeal to | 
sponsors and those | 


| the wealthier 


|for clients with less money to'| 
| Spend. Group plans to work 
(Continued on page 41) 





Despite ‘Censorship’ 
Protest, Robeson TVer 
Won't Be Rescheduled 


can Civil Liberties Union of ‘“‘cen- 
isorship by private pressure,” the 
‘cancelled show with Paul Robeson 
| will probably not be rescheduled 
iin NBC-TV’s “Today with Mrs. 
Roosevelt” series. Martin Jones, co- 
producer with Etliott Roosevelt of 


i 


‘cel was prompted by “a _ publica- 
| tion,” adding the two of them “did 
not want to stir up another Peeks- 
kill riot.”” While he did not name 
the publication, it supposedly is 
the N. Y. Journal-American, which 
led the attacks against Robeson’s 
|participation in the program fol- 
lowing an announcement that he 
ate appear. 





* The Better Business Bureau of 


chief Jack | 


local N. Y. adver- | 


Working with him will be | 


N. Y., aroused by a flood of com- 
plaints on television servicing, is 
mulling ways of getting service or- 
ganizations to set up a code of 
standards which the BBB can po- 
lice. Also being considered is 
initiation of legislation to require 
the repair outfits to place in escrow 
part of the money received for 
|service contracts, which would 
| prevent fly-by-nighters from skip- 
| ping town or defaulting on sérvice 

The bureau, which is maintained 
by private industry, reports that 
complaints from the public: re- 
garding radio and television sales 
and service are increasing in far 
greater proportion than in any 
other merchandise field During 
January and February, ‘50. BBB 
handled 766 actions in AM and T\ 
—the highest for any class of prod- 
uct and more than a 100° increase 
over same period in °49. Althourh 
AM and TV accounted for 9°: of 
the BBB merchandise activity in '49 
they now constitute 15.6°° of “BBB 
work. Complaints about AM and 
TV in the first two months of this 
year are up 289° over the 
period last year—and it’s 
because of tele. 

Complaints cover two 
misrepresentation or 
tation of set model, where the cus- 
tomer winds up with a different 
receiver from the one he wanted: 
and (2) misrepresentation or mis- 
understanding of service contracts 
One frequent complaint is that 
some outfits’ repairmen fail to 
come, even after six and seven re- 
quests, and when they do they are 
inexperienced. Other complaints 
hinge on the fact that some dealeis 
are having purchasers sign con- 
tracts with repair firms that aren't 
properly equipped to install and 
service sets. 

Two years ago the so-called “‘ra- 

(Continued on page 41) 
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mostis 


areas: (1) 
misinterpre- 





Spot Sale Formula 
For Nags on Video 


Another entry for small-spend- 
ing advertisers into television was 
|opened this week when KRC, Inc., 
|indie package firm, decided to sell 
\its “Today's Racing” series on a 
| participation basis. Film show. to 
i'be aired at 7:30 p. m. Monday 
through Saturday, will have five 


|spots available each evening. KRC 


Despite protests of the Ameri- | 


is asking $1,250 for a single spot 
six days a week. 

Half-hour show comprises film 
lensed each day at the various N.Y. 
race tracks. Film is edited at the 
track, with Clem McCarthy or Fred 


_Capossella, official track announc- 


the series, said the decision to can- | 


er, doing a live narration in the 
studios of WABD (DuMont, N.Y.) 
while the film is projected. Spe- 
cial added feature is an interview 


| by Bill Corum with guest celebs, 
|which is filmed in advance with its 


Show was to have been a discus- | 


sion on “The Position of the Negro 
\in American Political Life.” ACLU, 
declaring it recognized the right of 
|protest. averred: “We deplore in 
this case what those who protested 
‘meant to accomplish, and what 


/suppression of ideas repugnant to 
ithemselves. This is not censorship 


.the full six-day schedule. 
of selling is similar to that attempt- 
(ed by NBC-TV with its two-and-a- 
|half hour “Saturday Night Revue.” 
they did accomplish, namely the 


/in the usual sense by public author- | 


ity; but it is censorship nonethe- 
less by private pressure.” 





SPEIDEL EYES RETURN 
IN 6 TO 8 WEEK SPREAD 


Speidel, the watch band outfit 
_which spiraled into bigtime with its 
‘radio-TV programming, but which | 
‘has been among the recent net- 
work absentees. has notified the | 


\is being angled toward the pre- 
| graduation gift season. 

| Company recently switched to 
| Sullivan, Stauffer, Colwell & Bay- 
les agency and latter is shopping 
‘around for a suitable showcase. 


|signing of an 
| Kay 
hour-long feature film. 


| Dale. 





own soundtrack and edited in each 
day. New series follows “Today's 
Racing from Hialeah,” which 
WABD aired on a three-week sus- 
taining basis from Feb. 13 to 
March 3, when the films were flown 
to N. Y. daily from Florida. 
According to Joe Roberts, exec 
veepee of KRC, some sponsors will 


'be able to get in on a three times 


a week basis, if they cannot afford 
Method 


in which one-minute spots 
available at $6,000 each. 


were 





Cleve. Romances Kids 


Cleveland, April 4 
Two of the city’s three television 


_Stations are moving into the Sat- 
| urday 


morning field to captivate 
the kiddies. WXEL announced the 
hour-long Walter 
stanza at 11, following an 
Kay, who 
does the Kousin Kay’s “Merry-Go- 
| Round,” was pacted to a year-con- 
tract after bowing out at WJW. 
WEWS starts its Saturday fes- 
tivities at 10 a.m. with a disk show 
featuring Barbara Page and Bob 
This is followed by an hour- 
long film at 11, with station return- 
ing to the air at 6:30. WXEL’s 
sign off is at 4, with a coming back 


/on schedule at 7. 
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TV Material—and Programs 


In the heyday of vaudeville, one of the best protections performers 
had was an unwritten vigilante system which the stagehands policed the 
best. The “boys” had a most unsubtle way of telling a pilfering comic 
that “we saw Frank Fay do that bit here three weeks ago, and better!” 
And if the larcenous act didn’t get the idea, and persisted doing a “copy 
act,” somehow or other he'd find scenery get in his way while making 
entrances and exits, curtains drop disconcertingly while he was bowing 
off, and the convincer usually had something to do with counterweights 
and things like that falling suddenly in his path, and somewhat 
comfortably close. 

This was in addition to the traditional Protective Material Dept., 
inaugurated by Variety, and endorsed by the Vaudeville Managers 
Protective Assn. in case there was a priority claim on a bit of business 
gag, song, scene and the like. 

Subsequently, Variety essayed a Radio Protective Material Dept., 
along the lines of Vaudeville; but it was principally a depository for 
mss., with a view to establishing priority, chiefly by registration, but 
little guarantee that whoever registered it first might not have swiped 
it from somebody else. It was abandoned for that reason. 


Now comes Television and, being the electronic show business that it 
is, a blend of vaudeville and audio plus the visual factor, the vaudeo 
aspects have assumed a sameness and a monotony that may under- 
mine a vast new form of entertainment, just as it is starting to achieve 
its fuller fruition. 


As a matter of fact, as much to be abhorred as the larceny of ma- 
terial, is the general sameness of the variety show patterns. This is a 
problem all itself, but belongs in this exposition on sameness of ma- 
terial—whether swiped or unimaginatively projected. 

Already too many comments are being heard on (1), the downbeat 
of certain programs, and (2), the sameness in pattern or patter. 

Video, quite obviously, is one form of show business which has kept 
pace with the atomic era. It has grown in such gargantuan proportions 
that the “novelty” appeal has already disappeared for hundreds of 
thousands of lookers. Just seeing objects animate in one’s living room 
no longer is unusual. The values have asserted themselves. 

Just because certain comics or people are wedded to one or another 
network, because of sponsorial contractual commitments, is no excuse 
for the continuous blind spot conditioned by these immediate economic 
advantages. The status quo will boomerang if the networks, who have 
the overall stake in the future of a potent new industry, don’t 
themselves aggressively on an improved standard of shows and show- 
manship. 


There is too much compromise with convenience of sponsorship and 
the existing talent pool, and not enough concern for long-range atti- 
tudes. It behooves the vested interests to catch these shortcomings 
before the public catches up with them. There is a deadly parallel 
right now in the picture business. Like the old gag, “it’s the only 
crap game in town,” the war years made everything in celluloid ac- 


un- | 


assert | 


ceptable, but when the chips are down, as now, the truer values are , 


very much the determining factor. 


Television’s future is a glowing | 


+ 
| 


WEBS GUE MONE 


spectrum as color video looms closer, but no amount of Technicolor will | 


be able to becloud the fundamental showmanship shortcomings. It’s 
a sorry note, therefore, to spotlight such possibility so early in the 
career of a vast new industry. 

The: Shakespearean crack about the play’s the thing goes for tele- 
vision.. The material is too much under microscope for leisurely di- 
gestion in the undistracting confines of the home for comfort. Abel. 


WEIL-TV Gets : 
Adherence To 
Pix Code Order 


Philadelphia, April 4. 

Television adherence to the 
principles of the motion picture 
production code was ordered for 
WFIL-TV by Walter H. Annenberg, 
editor and publisher of the Phila- 
delphia Inquirer, which owns and 
operates the station. 

In direct instructions issued to 
Roger W. Clipp, general manager 
of WFIL-TV and WFIL, Annenberg 
specifically called attention to the 
regulations which’ referred to 
crime, vulgarity and improper 
costumes. The order became im- 
mediately effective. 

Annenberg also urged the nets 


(Continued on page 42) 


FLOCK OF SPONSORS 
RIDE EASTER PARADE 


Oceasional pickups of special 
events, such as N. Y.’s Easter Pa- 
rade Sunday (9), are providing a, 
lucrative sideline to television 
broadeasters. NBC, CBS, DuMont 
and WPIX have sold the parade up 
Fifth avenue to bankrollers hoping 
to tie in on the holiday festivities. 
with NBC and CBS having their 
sponsors on a network basis. 

United = Fruit Co., through 
BBD&O, will have the CBS pick- 
up, to be aired from noon to 2 p.m. 
Sanson Hosiery Mills pacted last 
week to bankroll NBC's pickup, 
while local Chevrolet Dealers will 
sponsor the show on WABD, Du- 
Mont’s N.Y. outlet, and the Friend- 


Masquers Romance TV 


Hollywood, April 4. 
The Masquers have packaged a 
show for television and Bernie 


sorship back east. Theatrical club 
will have more than 40 members 
to draw on. 

Format will be flexible enough 
for any type of show, with the em- 
phasis on dramatic and variety. 


71436 Offer For 
KLEE-TV, Dallas 


Houston, April 4. 

Houston Post Co. has filed a 
Washington application seeking 
FCC authority to purchase KLEE- 
TV here from W. Albert Lee. The 
application is for outright pur- 
chase at a price of $743,000. 

Lee, local hotel owner has been 
operating the TV outlet more than | 
a year in conjunction with his) 
standard broadcast outlet KLEE. 
For the time being, Lee will con- 
tinue to operate KLEE-TV. .Post 
officials said, nowever, the TV out- 
let would become known = as 
KPRC-TV if the FCC approves the 
sale. 

Jack Harris, general manager of 
the Post’s KPRC, then would as- 
sume direction of KPRC-TV. 
KPRC observed its 25th anni this 
year. 

Former Governor W. P. Hobby is 
prez of the Post, with Mrs. Oveta 
Culp Hobby as executive v.p. 


‘Kids’ Relaxed Schedule 
Chicago, April 4. 

tele version of “The Quiz 

sponsored by Miles Labora- 











NBC 
Kids,” 


schedule June 9. 


ly Frost Stores will sponsor the, Stint will return to weekly 
WPIX coverage. Latter station also schedule Sept. B; With three sta- 
carried the St. Patrick’s Day pa- tions recently added, “Kids” are 


rade, with R&H Beer picking up 
the tab. 


i 


ates. 
e 


te 


Schubert is presenting it for spon- | 


| time 
| pointed out that more streamlined 
| production 


| cutting into the available AM audi- | 


webs. 


tories, goes on an alternating week : 


now carried on 22 NBC TV affili- | 





TO SET INCREASE 


Television network advertisers | 
are in for another boost in card 
rates next fall. With set sales | 
looking as though they’ll continue | 





Jokes Vs. Tutoring 
Sam Levenson, who switched 
from teaching school to telling 





booming indefinitely, the major| jokes for a living, was slated 
webs are sighting for a general} to give the reasons for the 
rate hike of 25%-40% about next| change during his guest stint 


on NBC's “We, the 
simulcast Friday 


People” 
night (31), 


Nov. 1, 
crease in 


on the theory that the in- | 
receiver circulation will | 


still provide for a lower cost to| but Gulf Oil, the show’s spon- 
advertisers per thousand viewers.| S0F, nixed the statement. Lev- 
Move will probably be led by | eee planned so revems thal 
NBC, which is reportedly mulling | e is now making $4,000 per 
igs ere “fins week as a comic, as compared 
the feasibility of upping rates On! to the $4000 per year he 
its five owned-and-operated sta- ; P > 


earned as a teacher in Samuel 


tions an average 40%. That would Brooklyn 


bring the cost of an hour of Class Tilden highsehool, 


While he was not permitted 


A time on WNBT, N. Y., flagship i . 
station, from its present $2,000 to|. t© give out with the figures, 
$2,800. Sales execs of CBS and * Levenson nonetheless cited the 


ABC said they probably would not difficulties of the teaching pro- 





institute such a move but’ inti- fession via low salaries. His 
mated any boost by NBC would script was to have dwelt on 
virtually force them to follow suit. | Ragged gr its more 19, ehpare 
DuMont spokesman said his web | o tell jokes or to teach our 


children.” 


Gotham Ballcast 


TV Crews Coming 
Out of Left Field 


Television basebal] fans in N.Y. 
will get much better coverage of 
the Yankee, Dodger and Giant 
games this year, if plans now being 
| worked out by,the remote pickup 
directors who will handle the 


would not be infiuenced by the ac- 
tion of its competitors but conced- 
ed it would follow through if it 
could decrease the cost-per-thou- 
sand. 

While the. nets cannot 
gether on a general rate hike be- 
cause violations of the anti-trust 
laws, it was pointed out that intra- 
industry economics would force 
such a move to be unanimous. 
Certain of the various o.&o. sta- 
tions are the only ones operating 
in their particular localities and 
so might carry shows of competing 
networks. Thus, any time the web | 
owning such a station boosts its 
ecard rate, other webs utilizing the 
outlet must ask the same charges. 

Talk of the TV rate boost comes 
at a time when some sponsors are 
pressing for a commensurate low- 
er rate in radio, on the assumption | 
that the larger TV audience is 








get to- 





j}improvements as closer position of 
|the cameras to the playing field; 
|addition of a fourth camera to the 
three previously used. and the use 
of trick shots, such as the super- 
imposition featured in coverage of 
the World Series last fall. 
DuMont, covering the 
games for the fourth 


ence. Spokesmen for all the 
however, unanimously 
agreed there would be no such cut 
in AM charges. contending the AM | 
audience is still a good buy for the 


consecutive 


money. They pointed out that | yea! via WABD, will operate from 
WFIL, Philadelphia, first AM sta-|@ new radio-TV-press box on the 
tion to lower its rates. actually ; Mezzanine level at Yankee Sta- 
merely switched emphasis on its dium. Two of WABD’s cameras will 
rate card from evening to daytime | be lecated in the box. five to 10 
shows und that WFIL-TV. more- feet to the right of home plate 
over, is rapidly nearing a black Third will be stationed along the 
ink operation. That is something | third-base line to cover the infield 
which no video network can vet action. According to remote chief 
boast. Harry Coyle, the super-imposition, 
In explaining the thinking be- shot of a base runner over the 
hind the contemplated boost in TV | USUAl pitcher-batter-catcher — shot 
web execs also will be used as much as possible. 


charges. th f 
ve . Coyle doubted whether WABD will 


use another camera shooting from 
the outfield toward home plate. ex 
plaining this would necessitate vir- 
tually a second camera crew. 


facilities recently in- 
stituted by all networks are sav-| 
ing advertisers considerable money. 


CBS, for example. through re-us- 
ing sets and props. is now able! Plans for coverage of the Giant 
to quote production prices about games by WPIX and those of the 


Dodgers by 
complete. 


WOR-TV are not vet 


25° below last year. \ 
Latter station, which 


sored programs, the 


On 18 spon- 
web claims it 


saves the bankrollers over $750,- takes over the Dodgers for the first 
000, compared to what the same Ume their year. following inability 
programs cost them last year. (Continued on page 42) 

















Sat. Nite Revue’ Summer Casualty 


NBC is scrapping its critically-acclaimed 
“Saturday Night Revue”—at least for the 
effect a network saving of close to $700,000. The New York orig- 
inating show goes off May 20 and NBC has set Sept. 9 as the re- 
turn date, giving the web several months in which to line up 
sponsors either for half-hour or full hour segments, in addition to 
announcement sales. The Chi-originating Jack Carter show may 
remain on into June under a pro-tem sponsorship deal. 

It’s strictly a case of NBC getting off the deep end financially. in 
view of its inability to carry through on the participation sale 
scheme (thus far the three sponsor participants make up but $18,000 
of the $50.000 weekly tab). Plus the fact that it will permit Max 
Liebman, producer of 90-minute New York-originating “Show of 
Shows.” to ease off during the TV dog days and save some of the 
Sid Caesar-Imogene Coca talent ammunition for the fall. 

NBC has until April 20 to pick up its option on the Liebman 
90-minute revue (which follows the hour Jack Carter program from 
Chicago), but has alrecdy committed itself to a new pact with the 
talent intact. 

Since the show has been hailed as unquestionably the most potent 
entertainment package to hit the TV screens to date, the fact that 
it becomes a casualty ‘even though a summer one) prese nts some- 
thing of a major video Ripley, accenting anew the “high cost of 
TV living.” NBC reportedly wants $19,000 per half-hour, which 
would fetch $95.000 for the five 30-minute segments. Thus fas 
there are no takers, although Buick is said te be eyeing # 60- 
‘minute pickup under proper financial terms. 


i 


two-and-a-half-hour 
summer—which will 


|for a normal 39-week cycle. 


| games materialize. On tap are such | 


Yankee | 


Serint Shortage Still No. 1 Problem 
While Networks See No Easy Solution 


¢ Shortage of 
| properties is still the No. 
\lem confronting video producers. 


television story 


1 prob- 


despite an influx of top-name film 
and legit writers and novelists 
Script shortage is acute, according 
to one network story editor, and 
aside from doing everything possi- 
ble to acquaint experienced writ- 
ers with the medium, the webs see 
no solution to the problem. 


Illustrating the tremendous de- 
mand for TV story properties is 
the fact that the combined output 
of all Hollywood studios, including 
the low-budget B film producers, is 
about 400 features yearly. Four 
major TV networks alone require 
over 800 half-hour and hour scripts 
Fig- 
ure does not include shows pro- 
duced by local video stations, nor 
the serial programs, such as 
“Mama,” “Goldbergs,” ete. Situ- 
ation was pointed up by Winston 
O’Keefe, producer of CBS-TV's 
“Ford Theatre.” Show emphasizes 
adaptations of former Broadway 
legiters, but, because of the topical 
actor, the number available is Jim- 


_ 


ited And, according to O’Keefe 
ecause of story content or diffi- 
culties in clearing rights, only 


about 10% of those remaining can 
be used. 

On the brighter side of the pic- 
ture is the number of experienced 
name writers who are now show- 
ing interest in TV. While a good 
half-hour script will now pay up to 
$500 and an hour show may pay 
the author up to $1,500, it’s the 
fact that TV has proved itself 
rather than the money which is re- 
sponsible, according to Arthur 
Heineman, CBS story’ editor 
Heineman cited Edwin Justus 


(Continued on- page 42) 


Robert Q. Gets 
Double Backing 


From all 
“open season” 





indications this is 
for Robert Q. Lewis 
in the commercial video sweep- 
stakes. A week after CBS lined up 
Columbia Records as sponsor for 
30 minutes of the Lewis-emceed 
“The Show Goes On,” the network 
over the weekend negotiated a fast 
deal with Block Co., on behalf of 
its Ammi-dent product, for a new 
Robert Q. showcase, with plans for 
expansion in the fall. 

Ammi-dent wiil pick up the tab 
once-weekly (Friday) from 7:45 to 
& p.m., for a casual, off-the-cuff 
LeWis gab stanza, with a trio ac- 
companiment and occasional guesis 
It will ride for 10 weeks and in the 
fall the client will extend it t« 
Mondays, also, with possibility of 
a Wednesday pickup as well if the 
time is available. 

New Lewis show will be 
duced by Barry Wood. 


Meanwhile CBS looks set to Jaich 
on to additional bankrolling ef 
“Show Goes On’ for the first 30- 
minute TV portion. 


Nobody Bothers About 
10-Inch Tubes Anymore; 
967, Now 12 or Better 


April 4 


sete 





Washington 

Practically all television 
now being produced have screens 
of 12 inches or larger, according t« 
a report of the Radio Mfrs Assn 
of picture tube sales to equipment 


producers during February Some 
“06% were 12 inches or ove! end 
35°, were 14 inches or more 
Month’s sales to set makers 
totaled 427,000 units, valued at 
$10.685.000, a slight decrease in 


from January, but a 7% 
decrease in value, reflecting con- 
tinued drop in tube prices. Sales 
to dealers for renewals totaled 16,- 
700 valued at approximately $390,- 
O00. or an average of about $232 
per tube. 


volume 
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DuMont’s $2,564,491 Loss in 49 On- 


B’cast Operations; Ask Par to Unload ‘: 


Washington, April 4. ¢ 


The Allen B. DuMont television 
broadcasting operations ran $2,564.- 
491 in the red last year, DuMont 
has reported to the Securities and 
Exchange Commission. However, 
the loss was partially offset by “a 
credit of $535,597 received from 
the television receiver division of 
the company for television adver- 
tising.”’ DuMont said. Company 
owns and operates TV _ stations 
WABD, New York; WTTG, Wash- 
ington, and WDTV, Pittsburgh 

DuMont’s financial figures are in- 
cluded in a prospectus for permis- 
sion to register for sale 250,000 
shares of class A common stock. 
The proceeds would pay for addi- 
tional facilities and be used for 
other corporate purposes. Stock 
has a par of 10 cents per share, but 
presumably would be sold for a 


great deal more than that. The 
public offering and underwriting 


terms are to be supplied to SEC in 
an amendment. 

DuMon’t net sales for the year 
amounted to $44,842,087, of which 
nearly $33,500,000 came from the 
sale of TV receivers. On the over- 
all year’s business,- the company 
reported a net income of $3,269.- 
880, despite the heavy loss in tele- 
casting. 

The time sales and other income 
from telecasting came to $2,435,966. 
Thus, DuMont and its three-station 
web poured approximately $5,000,- 
000 into video broadcasting activi- 
ties during the year. 

DuMont disclosed also in the 
prospectus that it is dickering with 
Paramount Pictures Corp. for the 
latter to unload its 100% control 
of Dumon’t class B common stock 
—a total of 560,000 shares. This is 
important because the FCC has 
ruled that Paramount is in effect 
the controlling force in DuMont 
and that the two, between them. 
can therefore own no more than 
five TV stations. 

If Paramount should get out 
from under, DuMont could apply 
for two more stations to build its 
web up to five stations. Par, with 
its subsidiary, KTLA in Los An- 
geles, and the Balaban & Katz sta- 
tions in Chicago, would be eligible 
to go out after three more licenses. 


Over 1,000 Old 
-‘Soundies for TV 


Group of over 1,000 old “Sound- 
ies” films has been bought up by 
Official Films, indie distribution 
outfit headed up by Aaron Katz 





and Isaac M. Levy, for rental to | 


television broadcasters and spon- 
sors. Films, which run about three 
minutes each and feature name 
bands and vocalists, are being 
packaged by Official into five-min- 
ute, 15-minute, half-hour = and 
hour shows. 

“Soundies” were turned out 
originally by Mills Novelty Co. and 
used by James Roosevelt and Sam 
Coslow for play, in coin machines 
during the early war years. All! of 
them, consequently, were produced 
before the American Federation of 


Musicians imposed its ban on the | 
use of live music in TV films in | 


1946. Pix, featuring such artists 
as Doris Day, Louis Armstrong and 
others, are scheduled to start on 
CBS in July and will also get local 
bookings in Baltimore and Phila- 
delphia. 





Godfrey Bonded 
Washington, April 4. 

Arthur. Godfrey, believed 
one of the targets of FCC 
chairman Wayne Coy’s recent 
blast at “off-color” TV, is get- 
ting a chance to square him- 
self with the government. The 
CBS star today (Tues.) ac- 
cepted an_ invitation from 
Treasury Secretary John Sny- 
der to emcee the video show 
which will kick off the Savings 
Bond drive May 15. Hour-long 
all star show will be beamed at 
10 p. m., EDT. 

NBC-TV is already commit- 
ted to take the airer and nego- 
tiations with the otHer webs 
are under way This is the first 
time a network TV show will 
be used to incept the Bond 
campaign. 

Godfrey will originate from 
N. Y., with Secretary Snyder 
being picked up from the Lib- 
erty Bell in Independence Hall, 


| CBS-TV’s Late Sponsor 


| In another move to expand its 
| late evening programming, WCBS- 
TV, key CBS video outlet in N., Y., 





this week signed Amalie Motor Oil 
sponsor the “Amalie Magic | 
| Theatre’ Tuesday nights from 11 | 
‘to 11:15, starting next week (11). | 
| Agency is Hicks & Greist. 
| Show will feature magico Burl- | 
‘ing Hull, billed as “The Great | 
| Volta.” He'll be assisted by form- 

| er film actress Linda Stevens, with 

| Guy Wallace announcing. 


NBC's Discount 
Keys 5 Sponsors 
Bypassing Hiatus 


Plans for summer television pro- the adaptation 
gramming hit an upbeat trend this 
week with disclosure by NBC that 
five sponsors of top network shows 
currently on the air plan to stick 
through the warm weather without 


WNBT, N.Y. Sets 
the customary eight-week hiatus. 


| Web is currently dickering with a Its Own House 
group of other current bankrollers, | 





Taking No Chances 


Production staff on NBC- 
TV's “Philco Playhouse” finally 
found a black pig to play the 
title role in Sunday night's 
(9) adaptation of Ludwig 
Bemelmans’ “Dirty Eddie.” 
But to avoid an, embarrassing 
situations, they decided to put 
on film the sequences featur- 
ing the pig. Animal, after 
over a week of searching, was 
obtained from a farmer in New 





Jersey. 
John Buckmasier, Joseph 
Buloff. Vinton Hayworth and 


Judy Parrish have the leads in 
the show. David Shaw scripted 








Philadelphia, and _ President and is confident it will have at least 

Truman from Washington. | nine more wrapped up for the sum- | 

David Levy was lent to the mer months by the end of this 

Treasury by Young & Rubicam week. ac age ep ° 
to handle the show. 


Actor-Writer 
Experts Sought 
By Doubleday 


Doubleday is putting up the 
“help wanted” sign for a new kind 
of television 
who gan teach a subject and write 
a book on it which can be sold 
through his own TV stanza. Rea- 
son for the publisher’s interest in 
this kind of performer is the suc- 
cess it has had with Jon Gnagy and 
Jacques Fray, who penned “how 
to” tomes specifically designed for 
sales via video. 

According to»Charles Sherman, 
Doubleday v.p. in charge of AM 
and TV advertising, the book biz 
consists of selling particular titles, 
which change from month to 
month, rather than a brand name. 
Therefore tele shows Doubleday 
backs must be self-liquidating and 
| produce mail order sales for the 
volume plugged. Programs are 
| planned not to be entertaining as 
such, but to convince viewers that 
the book being ballyhooed will help 
‘them achieve something worth- 
while. 

Cecil Hoge, of the Huber Hoge 
agency which places Doubleday’s 
| accounts, said that TV entertain- 
|/ment is more or less full blown. 
, However, he feels, the medium has 
/much to learn in developing serv- 
ice programs of sufficient. value to 
_maintain audience interest and on 


(Continued on page 41) 








talent—the expert | 


Decision of the sponsors to re- 
main on the air through the sum-} While NBC is still working out 
mer was made on the basis of the} plans to hypo its creative program- 
35% discount offered on its rate |ming department, WNBT, the web’s 
card by NBC as an “incentive plan.” | N. Y. flagship video station, has 
Under the plan, any bankroller by- | taken the bull by the horns to set 
passing the hiatus will get a 35% | up its own house package depart- 
knockdown on his time charges,| ment. Working under the super- 
with the total kickback dependent | vision of program chief 
on how many stations are ordered | Reber, the group will attempt to 
tor the summer runthrough. Other | line up a series of shows grooved 
major webs offer discounts aver-| specifically for local N. Y. adver- 
/aging 10-1214% to sponsors buying |tisers, both as to their products and 
| time on a full 52:week basis, and | their potential video budgets. 
| are now huddling with their clients; Heading the new department is 
to take advantage of that offer. | Alan Handley, as assistant to 


Jack | 


Set to remain on NBC are “Kraft | Reber. Working with him will be | 


(Continued on page 41) 


16,000,000 Viewers Seen 
For Easter Sunday Pic; 
ABC Only Network to Nix 


Hollywood, April 4. 

Largest potential video audience 
to date is expected for “The Tri- 
umphant Hour,” vidfilm which 
three television networks, NBC, 
,\CBS and DuMont, will beam 
|Easter Sunday into every teevee 
|citvy in the country to a possible 
16,000,000 viewers, only ABC not 
| carrying. 
_ ABC thumbed day and date 
booking Mondap (3) after once 
okaying beaming. Web feels it 
doesn’t have enough of its o. and o. 
| affiliated stations beaming Sunday 
‘to warrant the booking, and doesn’t 
want to show the film a day after 
/other webs had it. Produced un- 





'der sponsorship of “Family The-| 


_atre” at Jerry Fairbanks Produc- 
| tions here, film will have a musical 
| soundtrack Okayed by James C. 
| Petrillo following direct pitch 
\from Fairbanks and Father Patrick 
Peyton. 








FCCs Toughie: Compatibility Of 


Washington, April 4. 


RCA showed its new single tri- Versy 
week, its 
David Sarnoff, | 


color tube here last 
board chairman, 





Katz and Levy hope to have Went to great lengths to blast the 
sponsors buy the films in package CBS system, and, if there was only 
form for use with spot commer- one side to the question, one could 
cials. Thus, one of the “Soundies” almost be persuaded that all the 
could be open-ended for a five- FCC has to do now is to follow 
minute show, or the spots could be Sarnoff’s recommendations and let 
inserted between several of the pix Color television come in RCA’s own 
for longer programs. Films might 800d time. 

also be utilized for video disk | There’s no doubt that RCA put 
jockey programs. on an impressive demonstration 


and that Sarnoff, with his straight- 
from-the-shoulder, strictly _non- 

confidential " 
Roach on NAB Agenda talk on “the facts of 
_ Washington, April 4. public relations job in selling his 
Hal Roach, Hollywood producer, System. But once the dramatics 
will speak at the TV sessions April of the tube’s unveiling (which Sar- 
19 at the NAB convention at the noff compared in achievement to 
Stevens hotel in Chicago. Roach’s the development of the atomic 
topie will be “Welcome to Show bomb but for “benevolent 
Business.” poses”) had died away, the story 





Roach, who has been producing was still the same—compatibility> | 


viceo shows, may suggest a work- If the FCC were to accept 
ing arrangement between motion (which many people don’t) RCA’s 
piciures and TV for the benefit of contention that its color hues are 
both media. as good or better than Columbia’s, 


lite” of color video, did a good) 


pur- | 


RCA vs. Convertibility of CBS 


the issues in the present contro- 
might well be narrowed 
down to the question of RCA’s 
compatibility with black and white 
versus CBS’ convertibility for col- 
or. RCA has been plugging the 
compatibility of its system, which 
enables the color pictures to be 
received in black and white with- 
out any change in the receiver, for 
all it's worth. (In some respects, 
the compatibility almost stole the 
show away from the color at last 
week’s demonstration. Never was 
black and white so good.) 

But as FCC Chairman Wayne 
Coy observed in his recent keep- 
video-clean speech at the Univer- 
sity of Oklahoma, compatibility is 
not color television. 

‘Protection Vs. Obsolescence’ 

Sarnoff had a powerful argu- 
ment for compatibility when he 
said that this advantage of the 
RCA system would protect some 
5,000,000 sets against obsolescence 
and maybe 10,000,000 by the time 
color could be authorized. How- 
ever, FCC’ers are wondering 


(Continued on page 41) 


| Ivan Reiner, Bill Warwick and Al- | 


|fred M. Scott. To slot the new 


| programs as closely as it can to the | 


|needs of the advertisers, the sta- 
| tion has hired two statisticians to 
|'break down into categories as 
| many potential local clients as pos- 
'-""Ye. Lists will then be turned 
« ¢ to the creative group, which 
|will separate their program formats 
j} into those which might appeal to 
|the wealthier sponsors and those 
|for clients with less 
| spend. Group plans to 

(Continued on page 41) 


work 





Despite ‘Censorship’ 
Protest, Robeson TVer 


Won't Be Rescheduled 


Despite protests of the Ameri- | 


}can Civil Liberties Union of “cen- 
| sorship by private pressure,” the 
/cancelled show with Paul Robeson 
| will probably not be rescheduled 
lin NBC-TV’s “Today with Mrs. 
Roosevelt” series. Martin Jones, co- 
producer with Elliott Roosevelt of 
the series, said the decision to can- 
‘cel was prompted by “a_ publica- 
tion,” adding the two of them “did 
not want to stir up another Peeks- 
kill riot.”” While he did not name 
the publication, it supposedly is 
the N. Y. Journal-American, which 
led the attacks against Robeson’s 
| participation in the program fol- 
\lowing an announcement that he 
|" Sho appear. 

} 





Show was to have been a discus- 
‘sion on “The Position of the Negro 
|in American Political Life.” ACLU, 
declaring it recognized the right of 


money to! 


N.Y. Better Biz Bureau Asks Standard 
Code to Police Video Set Servicing 


* The Better Business Bureau of 


N. Y., aroused by a flood of com- 
plaints on television servicing, is 
mulling ways of getting service or- 
ganizations to set up a code of 
standards which the BBB can po- 
lice. Also being considered is 
initiation of legislation to require 
the repair outfits to place in escrow 
part of the money received for 
service contracts, which would 
| prevent fly-by-nighters from skip- 
| ping town or defaulting on service 

The bureau, which is maintained 
by private industry, reports that 
complaints from the public re- 
garding radio and television sales 
and service are increasing in ‘far 
greater proportion than in any 
other merchandise field During 
January and February, ‘50. BBB 
handled 766 actions in AM and TV 
—the highest for any class of prod- 
uct and more than a 100°o increase 
| over same period in °49. Although 
AM and TV accounted for 9°: of 
the BBB merchandise activity in °49 
they now constitute 15.6°° of “BBB 
; work. Complaints about AM and 
TV in the first two months of this 
year are up 289° over the same 
period last year—and it’s mostly 
because of tele. 

Complaints cover two areas: (1) 
misrepresentation or misinterpre- 
tation of set model, where the cus- 
tomer winds up with a different 
receiver from the one he wanted; 
and (2) misrepresentation or mis- 
| understanding of service contracts. 
|One frequent complaint is that 
some outfits’ repairmen fail to 
come, even after six and seven re- 
| quests, and when they do they are 
|inexperienced. Other complaints 
hinge on the fact that some dealeis 
|}are having purchasers sign con- 
tracts with repair firms that aren't 
properly equipped to install and 
service sets. 

Two years ago the so-called “ra- 

(Continued on page 41) 








Spot Sale Formula 
For Nags on Video 


Another entry for small-spend- 
ing advertisers into television was 
opened this week when KRC, Inc., 
|indie package firm, decided to sell 
lits “Today’s Racing” series on a 
participation basis. Film show, to 
|be aired at 7:30 p. m. Monday 
|through Saturday, will have five 
|spots available each evening. KRC 
is asking $1,250 for a single spot 
six days a week. 

Half-hour show comprises film 
lensed each day at the various N.Y. 
‘race tracks. Film is edited at the 
track, with Clem McCarthy or Fred 
_Capossella, official track announc- 
er, doing a live narration in the 
studios of WABD (DuMont, N.Y.) 
while the film is projected. Spe- 
‘cial added feature is an interview 
|by Bill Corum with guest celebs, 
'which is filmed in advance with its 
/own soundtrack and edited in each 
‘day. New series follows “Today's 
Racing from Hialeah,” which 
WABD aired on a three-week sus- 
taining basis from Feb. 13 to 
March 3, when the films were flown 
'to N. Y. daily from Florida. 
| According to Joe Roberts, exec 
‘veepee of KRC, some sponsors will 
be able to get in on a three times 
a week basis, if they cannot afford 
the full six-day schedule. Method 


protest, averred: | 


“We deplore in of selling is similar to that attempt- 
this case what those who protested ed by NBC-TV with its two-and-a- 
‘meant to accomplish, and what | half hour “Saturday Night Revue.” 
|they did accomplish, namely the in which one-minute spots were 
‘suppression of ideas repugnant to available at $6,000 each. 

'themselves. This is not censorship 
in the usual sense by public author- | 
ity; but it is censorship nonethe- 


less by private pressure.” 
stations are moving into the Sat- 


SPEIDEL EYES RETURN urday morning field to captivate 
IN 6 TO a WEEK SPREA the kiddies. WXEL announced the 


isigning of an hour-long Walter 
Speidel, the watch band outfit; Kay stanza at 11, following an 
_which spiraled into bigtime with its | hour-long feature film. Kay, who 
|radio-TV programming. but which does the Kousin Kay’s “Merry-Go- 
|has been among the recent net-| Round,” was pacted to a year-con- 
'work absentees. has notified the |tract after bowing out at WJW. 
| webs it is interested in a six to 10- | WEWS starts its Saturday fes- 
week video spread. Réturn to TV tivities at 10 a.m. with a disk show 
\is being angled toward the pre-| featuring Barbara Page and Bob 
| graduation.gift season. 'Dale. This is followed by an hour- 
| Company recently switched to long film at 11, with station return- 
Sullivan, Stauffer, Colwell & Bay- ing to the air at 6:30. WXEL’s 
‘les agency and latter is shopping sign off is at 4, with a coming back 
|around for a suitable showcase. (on schedule at 7. 





Cleve. Romances Kids 


Cleveland, April 4 
Two of the city’s three television 
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25-40% TV RATE HIKE ON TAP 





In the heyday of vaudeville, one of the best protections performers 
had was an unwritten vigilante system which the stagehands policed the 
best. The “boys” had a most unsubtle way of telling a pilfering comic 
that “we saw Frank Fay do that bit here three weeks ago, and better!” 
And if the larcenous act didn’t get the idea, and persisted doing a “copy 
act,” somehow or other he’d find scenery get in his way while making 


TV NMuaterial-~and Programs s 
| 
| 


entrances and exits, curtains drop disconcertingly while he was bowing | 


off, and the convincer usually had something to do with counterweights 


and things like that falling suddenly in his path, and somewhat un- | 


comfortably close. 

This was in addition to the traditional Protective Material Dept., 
inaugurated by Variety, and endorsed by the Vaudeville Managers 
Protective Assn. in case there was a priority claim on a bit of business 
gag, song, scene and the like. 

Subsequently, Variety essayed a Radio Protective Material Dept., 
along the lines of Vaudeville; but it was principally a depository for 
mss., with a view to establishing -priority, chiefly by registration, but 
little guarantee that whoever registered it first might not have swiped 
it from somebody else. It was abandoned for that reason. 


Now comes Television and, being the electronic show business that it 
is. a blend of vaudeville and audio plus the visual factor, the vaudeo 
aspects have assumed a sameness and a monotony that may under- 
mine a vast new form of entertainment, just as it is starting to achieve 
its fuller fruition. 


As a matter of fact, as much to be abhorred as the larceny of ma- 
terial, is the general sameness of the variety show patterns. This is a 
problem all itself, but belongs in this exposition on sameness of ma- 
terial—whether swiped or unimaginatively projected. 

Already too many comments are being heard on (1), the downbeat 
of certain programs, and (2), the sameness in pattern or patter. 

Video, quite obviously, is one form of show business which has kept 
pace with the atomic era. It has grown in such gargantuan proportions 
that the “novelty” appeal has already disappeared for hundreds of 
thousands of lookers. Just seeing objects animate in one’s living room 
no longer is unusual. The values have asserted themselves. 

Just because certain comics or people are wedded to one or another 
network, because of sponsorial contractual commitments, is no excuse 
for the continuous blind spot conditioned by these immediate economic 
advantages. The status quo will boomerang if the networks, who have 
the overall stake in the future of a potent new industry, 
themselves aggressively on an improved standard of shows and show- 
manship. 

There is too much compromise with convenience of sponsorship and 
the existing talent pool, and not enough concern for long-range atti- 
tudes. It behooves the vested interests to catch these shortcomings 
before the public catches up with them. There is a deadly parallel 
right now in the picture business. Like the old gag, “it’s the only 
crap game in town,” the war years made everything in celluloid ac- 
ceptable, but when the chips are down, as now, the truer values are 
very much the determining factor. Television’s 
spectrum as color video looms closer, but no amount of Technicolor will 
be able to becloud the fundamental showmanship shortcomings. It’s 
a sorry note, therefore, 
career of a vast new industry. 

The: Shakespearean crack about the play's the thing goes for tele- 
vision.. The material is too much under microscope for leisurely di- 
gestion in the undistracting confines of the home for comfort. Abel. 


WFIL-TV Gets 
Adherence To 
Pix Code Order 


Philadelphia, April 4. 

Television adherence to the 
principles of the motion picture 
production code was ordered for 
WFIL-TV by. Walter H. Annenberg, 
editor and publisher of the Phila- 
delphia Inquirer, which owns and 
operates the station. 

In direct instructions issued to 
Roger W. Clipp, general manager 
of WFIL-TV and WFIL, Annenberg 
specifically called attention to the 
regulations which’ referred to 
crime, vulgarity and improper 
costumes. The order became im- 
mediately effective. 

Annenberg also urged the nets 


(Continued on page 42) 


FLOCK OF SPONSORS 
RIDE EASTER PARADE 


Oceasional pickups of special 
events, such as N. Y.’s Easter Pa- 
rade Sunday (9), are providing a 
lucrative sideline to television 
broadcasters. NBC, CBS, DuMont 
and WPIX have sold the parade up 
Fifth avenue to bankrollers hoping 
to tie in on the holiday festivities, 
with NBC and CBS having their 
sponsors on a network basis. 


United = Fruit Ce., through 
BBD&O, will have the CBS pick- 
up, to be aired from noon to 2 p.m. 
Sanson Hosiery Mills pacted last 
week to bankroll NBC’s pickup, 
while local Chevrolet Dealers will 
sponsor the show on WABD, Du- 
Mont’s N.Y. outlet, and the Friend- 


Masquers Romance TV 


Hollywood, April 4. 
The Masquers have packaged a 
show for television and Bernie 


sorship back east. Theatrical club 
will have more than 40 members 
to draw on. 

Format will be flexible enough 
for any type of show, with the em- 
phasis on dramatic and variety. 


7436 Offer For 
KLEE-TV, Dallas 


Houston, April 4. 

Houston Post Co. has filed a 
Washington application seeking 
FCC authority to purchase KLEE- 
TV here from W. Albert Lee. The 
application is for outright pur- 
chase at a price of $743,000. 

Lee, local hotel owner has been 
operating the TV outlet more than | 
a year in conjunction with his 
standard broadcast outlet KLEE. 








tinue to operate KLEE-TV. .Post 
officials said, however, the TV out- 
et would become known = as 
KPRC-TV if the FCC approves the 
sale. 

Jack Harris, general manager of 
the Post’s KPRC, then would as- 
sume direction of KPRC-TV. 
KPRC observed its 25th anni this 
year. 

Former Governor W. P. Hobby is 
prez of the Post, with Mrs. Oveta 
Culp Hobby as executive v.p. 


‘Kids’ Relaxed Schedule 
Chicago, April 4. 

NBC tele version of “The Quiz 

Kids,” sponsored by Miles Labora- 





schedule June 9. 


ly Frost Stores will sponsor the| Stint will return to weekly 
WPIX coverage. Latter station also schedule Sept. 1. With three sta- 
carried the St. Patrick’s Day pa- tions recently added, “Kids” are 


rade, with R&H Beer picking up 
the tab. ates. 


a 4 : : 4s ‘ pe & 


Schubert is presenting it for spon- | 


don’t assert , 


future is a glowing | 


to spotlight such possibility so early in the | 


| cutting into the available AM audi- 


ence Spokesmen for all the}. oe 

webs, however. unanimously !™position feature d in coverage of 
| agreed there would be no such cut |the World Series last fall. 

'in AM charges. contending the AM | DuMont, covering the Yankee 
audience is still a good buy for the | 8ames for the fourth consecutive | 
morey. They pointed out that | yeal via WABD, will operate from 
WFIL. Philadelphia, first AM sta- &@ new radio-TV-press box on the 
tion to lower its rates. actually | mezzanine level at Yankee Sta- 
merely switched emphasis on its dium. Twe of WABD’s cameras will 
rate card from evening to davtime be located in the box. five to 10 
shows and that WFIL-TV. more-| feet to the right of home plate 

over. is rapidly nearing a black | Third wil) be stationed along the 


| time 
| pointed out that more streamlined | 
| production 
‘stituted by all 


, 000, 


For the time being, Lee will con- | 


tories, goes on an alternating week | 


now carried on 22 NBC TV affili- | 





WEBS CUE MOVE 
TO SET INCREASE 


Television network advertisers 





Jokes Vs. Tutoring 





are in for another boost in card 
rates next fall. With set sales Sam Levenson, who switched 
looking as though they’ll continue from teaching schoo) to telling 
booming indefinitely, the major| jokes for a living, was slated 
webs are sighting for a general to give the reasons for the 
rate hike of 25%-40°% about next change during his guest stint 
Nov. 1, on the theory that the in-| 0m NBC’s “We, the People” 
crease in receiver circulation will| Simulcast Friday night (31), 
still provide for a lower cost to| ut Gulf Oil, the show’s spon- 
advertisers per thousand viewers.| ‘SOF, nixed the statement. Lev- 
Move will probably be led by| 250m Planned to revea that 
NBC, which is reportedly mulling | . . “— mang 9S) Bs ; 
the feasibility of upping rates on rein ey $4,000 * ‘one he 
its five owned-and-operated sta- a . : pg 7 


earned as a teacher in Samuel 
Tilden highschool, Brooklyn. 

While he was not permitted 
to give out with the figures, 
Levenson nonetheless cited the 


tions an average 40%. That would 
bring the cost of an hour of Class 
A time on WNBT, N. Y., flagship | 
station, from its present $2,000 to l. 


$2.800. Sales execs of CBS and yes : 

ABC said they probably would not difficulties of the teaching pro- 

institute such a move but” inti- fession _— low salaries. His 

mated any boost by NBC would script was to have dwelt OD 

virtually force them to follow suit. whether it's more important 
to tell jokes or to teach our 





DuMont spokesman said his web 
would not be infiuenced by the ac- 
tion of its competitors but conced- 


children.” 








ed it would follow through if it - 

could decrease the cost-per-thou- ( tha Ballca 

sand. 0 mM S 
While the. nets cannot get to- 

gether on a general rate hike be- 

cause violations of the anti-trust y Crews Comin 

laws, it was pointed out that intra- 

industry economics would force 

such a move to be unanimous. 

Certain of the various o.&o. sta- ut Ol ie tf eld 

tions are the only ones operating 

in their particular localities and 

so might carry shows of competing Television baseball] fans in N.Y. 





networks. Thus, any time the web | Will get much better coverage of 
owning such a station boosts its the Yankee, Dodger and Giant 
card rate, other webs utilizing the games this year, if plans now being 
outiet must ask the same charges. worked out by.sthe remote pickup 

Talk of the TV rate boost comes directors who will handle the 
at a time when some sponsors are | games materialize. On tap are such 
pressing for a commensurate low- 
er rate in radio, on the assumption | 
that the larger TV audience is | 


the cameras to the playing field; 
addition of a fourth camera to the 
three previously used. and the use 
of trick shots, such as the super- 


ink operation. 
which no video 


That is something | third-base line to cover the infield 
network can yet action. According to remote chief 


boast. Harry Coyle, the super-imposition, 
| splainine hinki _, shot of a base runner over the 
. See Ser ——e be usual pitcher-batter-catcher shot 


hind the centemplated boost in TV 


i s s ‘-h as possible. 
charges, the web execs also will be used as much as possible 


Coyle doubted whether WABD wii) 
use another camera shooting from 
the outfield toward home plate. ex- 
plaining this would necessitate vir- 
tually a second camera crew. 

Plans for coverage of the Giant 
WPIX and those of the 


facilities recently in- 
networks are sav- 
ing advertisers considerable money. 
CBS, for example. through re-us- | 
ing sets and props. is now able | 
to quote production prices about S@mes by 
25% below last vear. On 18 spon- | Dodgers by WOR-TV are not yet 
sored programs. the web claims it complete. Latter siation, which 
saves the bankrollers over $750.- takes over the Dodgers for the first 
compared to what the same time their year, following inability 


programs cost them last year. (Continued on page 42) 








Sat, Nite Revue’ Summer Casualty 


two-and-a-half-hour 





NBC is scrapping its critically-acclaimed 
“Saturday Night Revue’-—at least for the summe r—which will 
effect a network saving of close to $700,000. The New York orig- 
inating show goes off May 20 and NBC has set Sept. % as the re- 
turn date, giving the web several months in which to line up 
sponsors either for half-hour or full hour segments, in addition to 
announcement sales. The Chi-originating Jack Carter show may 
remain on into June under a pro-tem sponsorship dea}. 

It’s strictly a case of NBC getting off the deep end financ sara 
view of iis inability to carry through on the participation sie 
scheme (thus far the three sponsor participants make up but $1 ‘000 
of the $50,000 weekly tab). Plus the fact that it will permit Max 
Liebman, producer of 90-minute New York-originating “Show of 
Shows.” to ease off during the TV dog days and save some of the 
Sid Caesar-Imogene Coca talent ammunition for the fall. 

NBC has unti! April 20 to pick up its option on the Liebman 
90-minute revue (which follows the hour Jack Carter program from 
Chicago), but has alrecdy committed itself to a new pact with the 
talent intact 

Since the show has been hailed as unquestionably the most potent 
eniertainment package to hit the TV screens to date, the fact that 
it becomes a casualty (even though a summer one) presents some- 


thing of a major video Ripley, accenting anew the “high cosi of 
which 


TV living.” NBC reportedly wants $19,000 per half-hour 
would fetch $95,000 for the five 30-minute segments. Thus far 
there are no takers, although Buick is said te be eyeing a 60- 


‘minute pickup under proper financial terms. 


5 


| for a normal 39-week cycle. 


| improve ments as closer position 4 


Script Shortage Still No. 1 Problem 
While Networks See No Easy Solution 


¢ Shortage of 


television story 
| properties is still the No. 1 prob- 
‘lem confronting video producers. 
‘despite an influx of top-name film 
and legit writers and novelists 
Script shortage is acute, according 
to one network story editor, and 
aside from doing everything possi- 
ble to acquaint experienced writ- 
ers with the medium, the webs see 
no solution to the problem. 


Illustrating the tremendous de- 
mand for TV story properties is 
the fact that the combined output 
of all Hollywood studios, including 
the low-budget B film producers, is 
about 400 features yearly. Four 
major TV networks alone require 
over 800 half-hour and hour scripts 
Fig- 
|ure does not include shows pro- 
'duced by local video stations. 


nor 
the serial programs, such as 
“Mama,” “Goldbergs,” ete. Situ- 


ation was pointed up by Winston 
O’Keefe, producer of CBS-TV’s 
“Ford Theatre.” Show emphasizes 
adaptations of former Broadway 
legiters, but, because of the topical 
factor, the number available is Jim- 


\ited. And, according to O’Keefe. 
because of story content or diffi- 
culties in clearing rights, only 


about 10% of those remaining can 
be used. 


On the brighter side of the pic- 
ture is the number of experienced 
name writers who are now show- 
3 interest in TV. While a good 

f-hour script will now pay up io 
$500 and an hour show may pay 


the author up to $1,500, it’s the 
fact that TV has proved itself. 
rather than the money which is re- 
sponsible, according to Arthur 
Heineman, CBS story’ editor 
Heineman cited Edwin Justus 


(Continued on- page 42) 


Robert Q. Gets 
Double Backing 


From all 
“open season” 





indications this is 
for Robert Q. Lewis 
in the commercial video sweep- 
stakes. A week after CBS lined up 
Columbia Records as sponsor for 
30 minutes of the Lewis-emceed 
“The Show Goes On,” the network 
over the weekend negotiated a fast 
deal with Block Co., on behalf of 
its Ammi-dent product, for a new 
Robert Q. showcase, with plans for 
expansion in the fall. 

Ammi-dent will pick up the tab 
once-weekly (Friday) from 7:45 to 
& p.m., for a casual, off-the-cuff 
LeWis gab stanza, with a trio ac- 
companiment and occasional guests. 
It will ride for 10 weeks and in the 
fall the client will extend it te 
Mondays, also, with possibility of 
a Wednesday pickup as well if ihe 
time is available. 

New Lewis show will be 
duced by Barry Wood. 


Meanwhile CBS looks set to Jaich 
on to additional bankrolling of 
“Show Goes On” for the first 30- 
minute TV portion. 


Nobody Bothers About 
10-Inch Tubes Anymore; 
967, Now 12 or Better 


Washington, April 4 

Practically all television sets 
now being produced have screens 
of 12 inches or larger, according t« 
a report of the Radio Mfrs. Assn 
of picture tube sales to equipment 
producers during February. Some 
06% were 12 inches or over and 
35° were 14 inches or more. 

Month’s sales to set Makers 
totaled 427,000 units, valued at 
$10,685,000, a slight decrease in 
volume from January, but a 7% 
decrease in value. reflecting con- 
tinued drop in tube prices. Sales 
to dealers for renewals totaled 16,- 
700 valued at approximately $390,- 
000, or an average of about $23 
per tube. 


pro- 
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RNOLD CONSTABLE SHOW 

ith Frances McGuire, Mary Leu 

Hutchinson, others 5 
ucer-director: Marshall Diskin 

9 Mins., Wed. (29), 4:30 p.m. 
ARNOLD CONSTABLE 
WJZ-TYV, N. Y. 

Hailed by WJZ-TV as a new con- 
cept in department store advertis- 
ing by television, the “Arnold Con- 
stable Show” was subject to most 
of the errors which usually+occur 
when TV is put into the hands of 
tyro periormers. Merchandise 
buyers for the AC department 
store evidently know the articles 
they were talking about Ww ell 
enough, but their speech and de- 
meanor,. under the video cameras 
discerning eye, was amateur to the 
extreme In their halting talk 
with the resultant slow pace, lay 
the program's chief difficulty. 


Otherwise, this format based on 
televising a show directly trom 
the store, might be a good one. 


Frances McGuire, billed as a mer- 
chandising and home economics 
expert, did an okay femcee job, 
drawing out the buyers on the 
finer points of the merchandise dis- 
played. Chance to use live models 
was also wisely taken advantage of. 
They mannequinned capably in the 
store’s salon, thereby bringing a 
fashion show and shopping tour di- 
rectly into the hausfrau’s living 
room. Shopper was then provided 
with the necessary telephone num- 
bers and, with the prices given, had 
only to pick up her phone to order 
anything displayed on the pro- 
gram. 

Answer to the problem of the 
buyers might lie in giving them a 
training course for the TV work. 
or else in using professional talent 
to detail the merchandise. As 
countless video advertisers have 
discovered, the medium’s ability to 
provide a home demonstration tops 
newspapers, magazines or any 
other advertising outlet for selling 
power. Thus, except for the ab- 
scence of color and the fact that 
the viewer could not test a fabric’s 
fee!, the show was as good as going 
to the store in person. Production 
and camera direction by Marshall 


Diskin, exeept for a couple of 
preem-show miscues, was okay. 
Stal. 





IN THE KITCHEN WITH MARY 
LANDIS 
Producer: Anita Conboy 
Director: Dave Henderson 
39 Mins.; Mon.-thru-Fri., 4:30 p. m. 
Participating 
WBAL-TV, Baltimore 
This mid-afternoon TV’er, slani- 
ed kitchen-wise, is a palatable culi- 
nary concoction with videogenic 
girl focusing everyones attention 
on recipes to tease ailing appetites. 
No client should suffer pangs ot 
empty purse after watching this 
former dietary expert flavor food 
and confab with a fragrance po- 
tent enough to make a kine elec- 
tron beam take on new life. 


Show scanned (24), caught Mary 
Landis delving into a Friday spe- 
cial, “a meal in 30 minutes.” In 
her elaborate studio “H” kitchens 
with its modern electric range, re- 
frigerator, sink and automatic dish 
washer, etc., she vividly covered 
the life of an oyster for her vita- 
min viewers and outlined its par- 
ticipation in the main dish. 
“Yankee Oyster Pie,” a recipe 
dreamed up by an Irish sea cap- 
tain. 

Even though talk and kitchen ca- 

ers centered ‘round the oystér. 
Miss Landis gave the impression 
that she could more than do jus- 
tice to any form of fish, fowl or 
meat dish. She’s the same gal who 
was first to cook an ostrich egg 
for her viewers. 

Reality lies in fact that she al- 


Tele Followup Comment 
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CBS-TV’s “Ken Murray Show” 
punched across a 
usual stanza on Saturday (1), 
although still not a match for 
NBC-TV’s “Saturday Revue.” Mur- 
ray had the hypo of name guests, 
including Milton Berle, Miriam 
Hopkins and Charles Korvin. 
Berle, repaying Murray's visit to 
his NBC-TV show, dropped in on 
the midway dressingroom 
with some amusing ad lib cut-ups. 
Korvin and Miss Hopkins were 
co-starred in a one-act comedy, 
“Farewell to Love,” which had 
some pleasant moments, but could 
have achieved more laughs. George 
Andre Martin, who achieves the 
effect of tiny dancers with his fin- 
gers, made an interesting novelty 


act—although extreme closeups 
destroyed some of the _ illusion 
which the distance in a theatre 
helps. 


One of the best segments on 
the bill was the “Rose of Washing- 
ton Square” number, in which 
Darla Hood and the Enchanters 
did the old song, segueing into 
George Kleinsinger’s “Street Cor- 
ner Concerto,” which was played 
by harmonica virtuoso John Se 
bastian and danced by a group 
representing typical Greenwich 
Villagers. While some of the char- 
acters were stock types, terping 
was exciting and Sebastian's per- 
formance of Kleinsinger’s modern 
harmonies was topflight. A _ play- 
ful encore by Sebastian consisted 
of doing a short piece on a tiny 
harmonica without hands. Ex- 
change of gags between Murray 
and Oswald (Tony Labriola) was 
on the ustial corny level. Jack 
Mulhall’s commercials with Mur- 
ray consisted of reading newspaper 


and magazine stories on An- 
heuser-Busch’s new $20,000,000 
Newark plant, for an_ effective 


sell. 





Georges Guetary, French singing 
find currently in “Arms and the 
Girl,’ on Broadway, clicked in his 
video debut on CBS-TV’s ‘Toast 
of the Town” Sunday (2). The per- 


sonable Gallic import socked across | 


two tunes, one the hit from his 
London run and the other the 
“Cow, Plow, Frau’ number from 
“Arms.” Martha Stewart and the 
Blackburn Twins did a couple of 
song-and-dance -routines which 
they put over handily. Ken Whit- 
mer reprised his familiar but 
amusing stint with the spinning 
and gself-rising hats, whacky in- 
struments and flash finale in which 
he does instrumental carbons of 
four bandleaders. Another repeat 
on the Ed Sullivan show was Har- 


vey Stone (back for his sixth chore | 


on the stanza) who pleased with a 
bit on taking his wife to a restau- 
rant. Encore stint, for the bene- 


fit of GI guests in the audience. | 


was a welcome compendium of 
some of his best army material. 
Rounding out the bill were the 
Spaulding trio in a slick terp rou- 
tine and chi-chi chirper Rose 
Murphy. Latter’s vocalizing, in 
which her high, babyish voice con- 
trasts with her plump figure, was 
badly lensed. 
as she accompanied herself at the 


keyboard came through the mike, | 


but her foot was out of camera 
range and the sound was, there- 
fore, not explained. Instead the 
camera gave her generous embon- 
point the worst of everything. 





Chevrolet Tele-Theatre Monday 


(3) featured Arlene Whelan in a 
neat .package of suspense called 
“Voice In The Night,” written by 


better-than- | 


| conversation, introduce the talent, 
' etc. 


-much to his Chi 
scene | 


| sufficiently 


The loud tapping | 





another techincal problem for the 
engineers to solve. 

Godfrey’s presence was distinctly 
felt during the first half of the 
show, even though he was not seen. 
He watched the show on a monitor 
in Chi and so could carry on a 


Cast in N. Y., in fact, might , 
be accused of having played too 
monitor since | 
little, if any, effort was made to, 
bring the home audience into the 
show. Technique, however, was 
interesting to dispel 
that feeling. Godfrey’s cast of 
regulars was standout as usual, in- 
cluding Bill Lawrence, Janette Da- 
vis, the Mariners, Chordettes and 
Archie Bleyer and his orch. The 
surprise ukulele number, in which 
everyone strunmhed one of the little 
instruments, was a nice bit of busi- 
ness. Perry Como guested with 
Godfrey from Chi and the two of 
them rambled to a leisurely finale. 





NBC - TV’s “Fireside Theatre” 


presented an unusual drama, 
“The Bunker,’ on Tuesday (28), 
dealing with Adolf Hitler’s last 


hours. Produced by Bing Crosby 
Enterprises in Hal :Roach’s Holly- 
wood studios, the vidpic was a 
slick offering that recreated what , 
might have transpired in the 
Fuehrer’s underground headquar- 
ters as the Russian forces ham- 
mered at Berlin. It detailed the! 
breakup in communications and, 
the breakup of personalities—as | 
some of the “supermen” came to! 
realize the completeness of their 
debacle. There was the lieutenant | 
who refused to surrender, the gen- 
eral who shot him, the weakling 
who drank himself into a stupor, 
the Christian who had hid a white 
flag, the femme soldier who tried 
to get herself and her sweetie out 
of the besieged bunker, and Eva 
Braun (cocky as she announced her’ 
impending wedding to Hitler and 
broken when she learned of the 
imminent disaster). Hitler was 
never shown, but his presence in 
the other room was constantly al- 
luded to—and at the climax two 
shots conveyed his and Eva's 
suicide. 

Productionwise 
excellent viewing, with an ef- 
fective set, dramatic camera 
angles and action, film inserts of 
on-the-battlefield scenes, etc. It 
sustained interest throughout. 
However, the airer seemed to have 
leaned over backwards ,in its rep- 
resentation of the Nazis. They 
were toe much like honest, clean- 
cut people caught up in a mael- 
strom, although in the final mo- 
ments the basic viciousness of the 
Hitlerian idea came through in 
the person of the die-hard lieu- 
tenant. 


“Bunker” made | 





Sam Levenson, onetime school 
teacher, had his old highschool 
principal to introduce him on 
NBC-TV’s “We, the People” Friday 
night (31). The principal—Abra- 
ham Lefkowitz of Brooklyn’s Sam- 
uel Tilden school—didn’t do too 
much else except look glum as 
Levenson drew yocks with a string 
of stories about the kids he used 
to teach and their parents. It was 
good, clean fun, with Levenson 
and his former superior giving it 
a semi-serioso teeoff by citing the 
low pay and other difficulties cur- 
rently confronting the teaching 
profession. 

Show otherwise followed the 
usual “‘People”’ motif, aided by the 
smooth work of Dan Seymour as 
emcee. Some of the personalities 
and incidents described were in- 
teresting, others not so much. Pro- 
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of previous shows. But in this 


‘instance a new and sock ingredient 


was added from the New York 
end last Saturday in the person 
of Jose Ferrer. This Shakespearean 
actor and essayer of a wide variety 


of legit roles proved that he can 
/out-vaudeo many who have de- 


voted years to this field. He em- 
ceed the show with poise and as- 
surance and contributed a few 
skits in a manner that indicates 


‘he can assume the stewardship of 


a variety show and put it into the 
paying brackets. 
The Chicago end of the show 








continues to show sharp improve- | 
ment in manner of talent presen- 


tation and camerawork. 


|ter is consequently working in an 


atmosphere in which his personal 
improvement shows up better. 
Carter used less talent this session 
than on previous weeks because of 
a couple of long sketches, which 
per se were okay, but suffered in 
comparison when contrasted to the 
bits that come out of New York. 


| Writing of these sketches wasn’t 


too smooth and depended upon the 


Jack Car- | 


KIRKWOOD AND GOODMAN 


' SHOW 

With Jim Kirkwood, Lee Goodman 
Director: Mende Brown 

30 Mins.; Sat., 7:30 p. m. 
Sustaining 

WOR-TY, N. Y. 


Jimt Kirkwood and Lee Goodman 
are affable bu® ineffectual comics. 
Carrying their own video show for 
the first time, the two youngsters 
are muddling through with a rep- 
ertory of telegraphed gags and 
tired zanyisms. This airer has an 
overall sophomoric quality that’s 
tipped right at the outset by the 
credit billing of Kirkwood as a 
“man-type boy” and Goodman as 
a “boy-type man.” Unfortunately, 


‘neither is a professional-type per- 


former. 


Preem session (1) was marked by 
some repetitious ribbing of the 
show’s budget (which would have 
better been left unmentioned) and 
some immature attempts at humor 


via a long and extremely dull take- 


comedic ability of the principals | 


for effectiveness. 


Betty Bruce did an artistic tap, 


job on this program and the 
Florida Trio did very well with a 
polliwog bit. Lina Romay is usually 
an effective singer, but didn’t hit 
her usual mark. Part of the blame 
was the attempt at kaleidoscopic- 
ing to simulate motion. It looked 
like visual static 

New York contribution probably 
hit its largest peak to date. The 
talent and skits were on the high- 
est level and entire show captured 
a stride that will be difficult to 
top. Sid Caesar and Imogene Coca 
jointly and severally hit their 
mark in the sketches. Robert Mer- 
rill registered in the “Largo a 
Factotum” and Margaret Piazza 
hit with a pop number. The 
Hamilton Trio and the Billy Wil- 
liams Quartet also scored in their 
spots. Production was excellent. 





“Philco Television Theatre” on 
NBC-TV Sunday (2) offered a mov- 
ing adaption of Frank Swinnerton’s 
classic short novel, “Nocturne.” 


off on a juve show. Best portion 
of the show was some film clips 
on-oldtime vaudeville acts and a 
solid vocal by Mimi Kelly (Paul 
Kelly’s daughter) who guested. 
Herm. 


HALF PINTS 
With Fred Keller, Donna Brook, 
Stephen Trivers, Rosemary 
Christiano, guests 
Producer: John Hutchinson 
15 Mins., Sun., 3:45 p.m. 
WECKERLE DAIRY 
WBEN-TYV, Buffalo 
(Barlow) 
This new quarter-hour stint was 
a happy choice by the sponsoring 
milk dairy, not only because of 


| the neat tie-in on the name, but 


because of the format. It’s a dis- 
cussion panel type stint made re- 
freshing by virtue of the ages of 
the permanent panel members. 
Donna -Brook is five and Stephen 
Trivers and Rosemary Christiano 
are 11. Children mail in their 
problems which are dealt with, un- 
rehearsed, by the panelers. Each 
week a juve writer with a problem 
will be on hand to put situation be- 
fore the midget Mr. Anthonys in 
person. 


On preem (26), Fred Keller as 


| moderator handled things in deit 


style. Moppets were completely at 
ease, as was Keller. First prob- 


, lem was sent in by a worried six- 


The story-of the rivalry between | 
two sisters for the affection of their | 


paralyzed father, their fights over 


a suitor and their contrasting per- | 


sonalities made an affecting tele 
play, although one that stressed 
emotional qualities rather than ac- 
tion. Leora Dana and Cloris Leach- 
man, both at present in Broadway 
plays, turned in fine performances, 
the former as the plain older sister 
who is overwhelmed by household 
work and nursing the father, the 


latter. as the pretty younger sister | sible for the whole thing, does an 


who wants to rise out of her poor 
surroundings. E. G. Marshall 
played the plodding, unimagina- 
tive suitor who woos the vivacious 


Jenny and ends up with her sober- | 


| between 


year-old who wanted to know what 
to do about her brother, four, who 
always wanted to play with her and 
left her no time with girls her 
own age. Miss Brook promptly ad- 
vised the writer to divide up time 
her brother and her 


| friends so that neither would be 
hurt. The others always con- 
| tributed nicely but Miss Brook 


; seemed to have some observation 


minded sister Emmy. Role of the | 


dashing yacht captain who marries 
Jenny was believably handled by 
Richard Frasier. 


William Kendall Clarke’s adapta- | 


tion, while ending on a happier 
note than Swinnerton’s 


novel, | 
caught the pathos in the situation | 


of people struggling with life and. 


begging for love. 
Riggs, which included the sisters’ 
run-down home, the lush yacht, a 
gaslit street and a corner of a 
theatre, were expertly designed. 


Sets by Otis | 


Direction and editing were also on. 


a high level. 





MUSI-CALLS 
With Bob Merick, Bill Geyer 
_ Producer-Director: Tom Maloney 





ways refers to studio as, “right Leonard Levinson. As a telephone 
here in my own kitchen.” Makes Operator for a Doctors Call Ex- 
one feel at home, particularly when Change shut off from aid 19 stories 
the 30-minute period ends and high within the clutches of a 
tempting dishes are screened murderer (the elevator operator), 
microscopically for all amateur Miss Whelan brought to it all the 
chefs. Yankee Oyster Pie, topped proper histrienic nuances, and 
with whipped potatoes, tomato- received good support from the 
sauced onions, hot rolls, and des- others in the cast. An original for 
sert becomes an eye catcher. Des- TV, Levinson’s “Voice” was tightly 
sert specialty was “Marguerites,” scripted and was vested with the 
toasted whipped egg whites on Usual Chevvy production values 
soda crackers. Menus are always Via NBC-TV. 
geared to middle class pocketbooks. 


Show lends self to product iden- “Arthur Godfrey & Friends” put 
tification. Four items handled, on a pleasant aad relaxed show via 
French Instant Potato, Pompeian CBS-TV Wednesday night (29), 
Soap, Muhly’s Roils and Statler despite the fact that Godfrey was 
Towels all became strong part of working from a studio in Chicago 
half-hour segment. Use of WBAL- 
TV's | new electronic “horizontal Since CBS had the easbound cable 
wipe” also applied to strengthen only for the second half-hour of 
the “sell. Gal also makes much of | the program, Godfrey was heard 
latest kitchen gimmicks to lessen but not seen during the first part. 
chores of housewife. Then, however, through constant 

Kitchen looks good at this end, cutting from Chi to N. Y. and back 
and is a dessert to viewers becvuse again, the emcee-comedian was able 
it is part of the Hecht TV Shop- to participate in the program just 
pers Revue and Bob Berry So .— as though he was in the same studio 





two of the main afterncen —" °s. with his staff. Only trouble result- 
WBAL-T\ ean be_ credii ‘th ed from that. split-second blank 
only daily kitchen show in ’, screen as the cable was switched 


93795) B99 oF Lage Mle py. back, agd forth, which points, wp, continyas on the same high, devel, also adequate. 


gram makes a good use of inte- | 20 Min., Wed., Sat., 6:40 p.m. CST 


and the rest of the cast was in N.Y. | 


grated film to help the guests tell 
their stories and the commercials, 
now done live, are a great im- 
provement over the static filmed 
plugs formally featured on the 
show. As a simulcast, it’s okay. 





Ethei Merman’s “problem” on 
“This Is Show Business,” on its 
debut show over CBS for a new 


Stevens, on the permanent panel 
/with George S. Kaufman, Abe 
|Burrows and Clifion Fadiman, 
| “settled” everything by assuring 
the comedienne that she has noth- 
ing to fear because musicals, legit 
and even the opera will survive 
television, but she waxed positive 
,on what it will do to films. Em- 
cee Fadiman hastened to throw in 
that pix talent will always be wel- 
come on television. Sam Levenson 
and tenor Richard Tucker made 
their chores count too. Paradoxi- 
‘cally, Kaufman and Burrows were 
inordinately unopinionated. 


NBC’s 


Saturday night lineup 


KEYL, San Antonio 

This new audience participation 
show originates in the 
Studios twice each week. It is fairly 


for every letter. 

Moppets are not especially high 
TQ, Quiz Kid, types, which is all to 
the good. Keller, who is respon- 


excellent job of keeping to their 
level. The camera work is fine 
and features sock closeups when 
juveniles are struggling to vocalize 
their thoughts. Commercials are 
sneaked is painlessly, with young- 
sters participating. 


ANIMAL FAIR 
With Harry O’Conner, Sid Peart- 


man, Franees King, Emilio Ca- 
ceres, Jack Tom and TV Tom 
Cats (4) 


Producer: Mort Dank 
Director: Bill Robb 

30 Mins., Sat., 8:15 p.m. 
KEYL, San Antonio 


Telecast originates in the studios 
of KEYL each Saturday night and 


| offers local viewers a vast variety 
of entertainers in a highly enter- 


/members of the family. 


slanted to all 
Program 


taining program 


| has several rough spots, but as the 


staff and cameramen become more 


acquainted with the equipment and 
‘what is expected of them before the 


KEYL | 


or ae and serves the pur-| 
| pose of finding out what percen- | 
S P | breezy in his style but with several 


| tage of viewers are tuned to the 
‘outlet. 


The format a the program is | comic ‘touch with his pantomine 
| and comical versions of songs. 
: | costumes lend themselves well to 
and Bob Merick places calls to | the presentation. 


fairly simple. Bill Geyer plays a 
group of three tunes on the piano 


| those viewers registering their sets 
with the outlet. If they can guess 
ali three they receive their choice 
\of an album of records in any 
speed. 


tify all of the tunes played, they | 


receive a single record which they 
‘must pick up at the studios. 
Merick has an easy-going style 
and keeps the phone calls placed 
at a fast pace, even giving out with 
‘the hints so the viewer may win. 


in good taste. 
Set is a simple one but effective. 


from which the winners may 
make their cHoice. Lighting is 
, Andy. 


If they are unable to iden- | £2": 


cameras, program should smooih 
itself out. 


Harry O'Conner is m.c. and keeps 
the show moving along. He is rather 


programs under his belt should be 
alright. Sid Pearlman adds the 


His 


Featured distaff vocalist on the 
program is Frances King, who is 
telegenic and easy on the eyes and 
Production bit built around 
one of her numbers on each tele- 
cast is very outstanding. 

Jack Tom and the TV Tom Cats 
are a new combo and lend them- 


| Selves well to the program, both as 


instrumentalists and in vocal com- 
bos. Tom is on the electric guitar, 


: , : | Chester ir iano, Mel 
His repartee with the viewers is. ee Se ae 


Meads doubles on trombone and 


| bass fiddle, and Rudy Kenze on ac- 
. ; . ‘cordian. Tom, McIniire and Meds 
There is a display of record albums | 


moke up the vocal trio. 
Program moves along at a fairly 
fasi pace, showing good Ji «ling 


ap BLOWUEHION, 5, ry 9 ANI » 


i ag 

















RCA-N 
with J 
His 
Paig 
Shor 
Produc 
WNBC 
RCA 
gave d 
of the 
at first 
again.” 
TV, an 
of the 
system 
gave t 
hair te 
Afte 
one 
came t 
with tr 
Compa 
asking 
went b 
indicat 
last hit 
color f 
studio 
worthy 
rently 
Phys 
stratior 
web's | 
trived, 
receive 
mercial 
black a 
being 
First st 
size of 
tions ¢ 
and the 
of prac 
the sm. 
The | 
in con: 
Each 01 
about | 
tained 1 
tube Ww 
the sin: 
The la 
adaptec 
of 19 « 
as cont 
in the : 
RCA cl 
plained 
was du 
plexity 
tubes w 
ing a 
merits 
tion to 
issue, t 
RCA’s 
with tl 
gun” si 
warm, | 
crowdes 
the hig 
The sin 
that wa 
the ori 
and ar 
darkne: 


The 
origina' 
video s 
miles 1 
and tr 
NBC 
varied | 
Empha: 
rather | 
this re; 
was use 
of cole 
backdre 
wiser, 
eal, to 
to dem 
color v. 

This 
convince 
reprodt 
pattern 
RCA vi 
red ros 
of the 
and de 
wavine: 
though 
were n. 
via ma 
used y 
ployed 
more ¢] 
color f 
along 
course, 
of colo 

Jean 
made 4¢ 
filling 
“Night 
frostings 
a song, 
Daryl — 
semble, 
dress, 
musie, i 
Ing-insi 
“Guada 

ul, of 
about ! 
rather | 

If the 
anyvbod: 
tability 
definite 


‘The im 




















Wednesday, April 5, 1950 


VARIETY 





— 
_— 





RCA-NBC DEMONSTRATION 


Latin American trio, Marna) 
a Bey Maria Carlos, Jerry. 
Shorn 
er: Vance Halleck 
Prope. NBC, Washington, D. C. 


ave dramatic proof the past week 


at first you don’t succeed, try, try 


rv d its initial press unveiling | 
at the long awaited single tube 
evstem, Gen. David Sarnoff’s boys 
cave their rivals real cause for 
hair tearing and nail chewing. 
After one abortive attempt, and 
one mildly successful test, RCA 
came through last Wednesday (29) 


with true to life, impressive color. | systems, becomes increasingly diffi- 
cult as the gap between the can- 


Company execs are reasonable in 
asking the press to “forget what 


went before.” This latest showing | element between tests, plus the fine 
differences now existing between 
the various systems, no compari- 
be fair that was not 
made at a simultaneous demonstra- 
It seems likely, in view of 
RCA system, 


indicates the outfit may have at 
last hit the jackpot. Certainly the 
color formula presented in WRC’s 
studio is a happy, workable one, 
worthy of the attention it is cur- 
rently getting here. 

Physical setup for the demon- 
stration in the studio of WRC, 
web’s local outlet, was a well con- 
trived, successful one. Two color 
receivers flanked a stsndard, com- 
mercial 1212 inch screen RCA 
black and white receiver, all three 
being of identical dimensions. 
First surprise of the show was the 
size of the color sets, modifica- 
tions of standard table models, 
and the first seen here which were 
of practical proportions for even 
the smallest home. 

The two color receivers differed 
in construction and in reception. | 
Fach one had a direct view screen 
about 9x12 inches, but one con- 
tained the single tricolor kinescope 
tube with “one gun,’ the other 
the single tube with “three guns. 
The latter in addition, had been 
adapted for color with the addition 
of 19 extra standard radio tubes 
as contrasted with 10 radio tubes 
in the single tube, one gun model. 
RCA chief engineer Engstrom ex- 
plained the difference in reception 
was due to the difference in com- 
plexity of equipment, and that the 
tubes were interchangeable. Leav- 
ing a discussion of the technical 
merits of both types of construc- 
tion to another portion of this| 
issue, the visible results indicated 
RCA’s greatest success to date 
with the more complex, “three 
gun” set. The other set showed 
warm, natural color which closely 
crowded, if it did not quite equal, 
the highly successful CBS system. 
The simpler model displayed color 
that was obviously not faithful to 
the original, had a color fringe 
and an unnatural fuzziness and 
darkness of tone. 

The 17-minute variety show, 
originating in the company’s local 
video station, WNBW, three airline 
miles from the receiving studio, 
and transmitted over the regular 
NBC channel, was pleasantly 
varied and conventional in nature. 
Emphasis was naturally on color, 
rather than on production, and for 
this reason, Latin American motif 
was used. Though there was plenty 
of color both in costumes and 
backdrop, it might have been | 
wiser, and certainly more practi- 
eal, to use more familiar objects | 
to demonstrate, beyond question, 
color values. 

This reviewer was _ thoroughly 
convineed of the fidelity of color 
reproduction by two props, a test 
pattern of revolving vari-colored 
RCA vinylite disks, and a bunch of 
red roses. The color, on the better 
of the two test receivers, was rich 
and deep, sans color fringe or 
waviness.» Detail was sharp, 
though not yet perfect. Skin tones 
were natural, though improvement 
via makeup is indicated. Makeup 
used was heavier than that em- 
ployed for black and white video, 
more closely approximating techni- 
color technique. Experimentation 
along these lines will come, of 
course, with the commercial use 
of color. 

Jean Warner, local chantoosey, 
made a very satisfactory and eye 
filling emcee and added a tune, 
“Night Has a Thousand Eyes,” as 
frosting. Jerry Shorn contributed 
a song, “Enjoy Yourself,” and the 
Daryl Harpa Latin American en- 
semble, garbed in colorful native 
dress, supplied the background 
music, in addition to a novelty sing- 
ing-instrumental number called 
“Guadalajara.” Show ran smoothly, 
but, of course, the assemblage of 
about 50 reporters were all eyes, 
rather than ears. 

If there remained any question in 
anybody’s mind about the compa- 
tability of the RCA system, it was 


definitely resolved at this show. | 


‘The image seen on the black and 
white receiver was so sharp, steatly 





Color TV Review 


bo my = clear as . arouse comment. 
( r, Daryl Harpa & | The answer to the superior picture 
with Jean Warner, ry seen seems to be i r 
studio conditions and the skill of 
Dr. Engstrom, who tuned in the 
show. That the receiver used was 
a standard RCA table model was 
RCA, in its own giant fashion, | definitely shown. 
> Studio lighting, incidentally, was 
of the truth of the old adage, “If by standard incandescent iamps, | 
‘ 4 | slightly less bright than normall 
again.” In its third stab at tinted | used for black and white camera 


past few months. 
VARIETY’s usual pattern in review- 


improved, new 
that FCC will order another com- 
Certainly, the new 
is of sufficient 


parative test. 
RCA-NBC entry 
stature to rate another try sidé by 
side with its competitors. Lowe. 





RANGER RANCH ROUNDUP 
With Boyd Heath, Floyd Buckley, 


Producer: Nat Lewis 
Director: Al Davidson 

30 Mins., Sun. 12 (Noon). 
GENE AUTRY WATCHES 
WJZ-TV, N. Y. 

A children’s hour with western 
dressing is theoretically excellent | 
fare for juvenile audiences. 
a show capitalizes on the terrific 
tele impact made by the Hopalong 
Cassidy films as well as the stand- 
kids given by 
such sundry shows as the Horn & | 
Hardart Children’s Hour. 
combine that should build a steady 
audience for the youngsters. 

“Ranger Ranch Roundup,” ABC’s 
bid for juvenile attention, on the 
Sunday noon spot, makes for pleas- 
Boyd Heath, nitery 
who has been 


response for 


ing viewing. 
and vaude singer 
seen on several 


One happy feature for the stray 
adults who may tune in is the fact 
that the entertainment isn’t entire- 
ly up to the juves. 
knows his way around a prarie- 
in addition, an adult 
took some of the entertain- | 
ment load from the mites. 


Initially, the show is attempting News photos which illustrate com- | 
to build an audience via contests. 


4A shetland pony and a vacation at 
a Jersey resort are being awarded 
The program is cur- 
rently executing some sound theory 
which should pay off sponsorwise. ; 

The western selling is good and for medium, closeup and long 
shots of Williams at desk and | 


also 


camera work is okay. 





Writer - Director - Producer: 
30 Mins., Fri. (31), 9:30 p.m. 


WAVE-TV, Louisville 

There’s a big need in this mar- 
ket for live studio shows, to bal- 
ance the film and sport stuff, and 
Burt Blackwell has come up with 
possibilities. 
Whipping up a script, 
assembling some interior sets and 
films of city traffic scenes, plus 
a cast of station actors and a few 
turned 
very creditable job on this 
onetime shot. 
script followed the 
usual whodunit line. 
TV whodunit fit well for TV pur- 
Pace was well maintained, 
and suspense 
of the principal male characters, 
which was well handled. ‘ 

Result was a credit to produc- Miss Carlstrom’s major asset 1s 
con- her obvious sincerity in guests 
sidering that this town does not problems and in delivery of script- 
have access to network production | ed commercials. Camera action 
‘facilities, AFRA actors, and — phe oma Seen Greed 

S sets, actors, an irection was weak. Miss Carl- 

pear es ot armen ~ eed tir strom had to open-cue each of her 
| budget. “I Spy” was a good effort, guests into frame. 

and initial venture might be the 
‘beginning of a regular TV stock | 
to pay 
dramas as well as perform some. ‘ 

. , it p -| re camera action and I 

of the better nto eg lh agg stint should) alone. He sings ballads very well. 
| emerge as an effective prese™’ “ion Gordie Randell’s group play n- 


facilities on a_ limited 


original | 


pending of cour 
rights, ete. being Oe hast 
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STARLIGHT THEATRE 
With Meg Mundy, Barry Nelson, 
Larry Fletcher, others 
| Producer: Robert Stevens 
Director: John Peyser 
Writer: True. Boardman 
30 Mins., Sun., 7 p.m. 
Sustaining 
CBS-TV, N. Y. 
CBS in retitling “Theatre of Ro- 


has allowed itself a greater degree 
of freedom in the selection of yarns 
for this show. Generally, “Starlight 
Theatre” indicates that it is capabie 
| of providing a good half-hour’s en- 
tertainment. While the accent is still 
on boy-and-girl stuff, the title is 





y | such that it won’t chase an unsus- 
¢ ; S.| pecting viewer who cares for 
Gen. Sarnoff’s observation that the | sterner fare. 

final answer to color tone may lie 
in studio lighting is a valid one.| good production and direction in 
This has been demonstrated here 


| . * + 
| Name pertormers combined with 


the first installment. Had the story | 


been on the level of the other in- 
gredients, it would have made for 


excellent dramatic fare. Meg 


| Mundy and Barry Nelson essayed 
the leads in a yarn in which both 
are anxious to commit suicide. 
They are picked up by some mys- 
terious characters and left to con- 
template in a cell. They’re sub- 
sequently told that they’ll be exter- 
minated, but they’ll be the subject 
of experimentation before they 
make their demise. Naturally, in 
discovering each other, they’d like 
to change the original plan. The 
payoff comes when it’s revealed 
that a psychiatrist runs this resort 
for the benefit of what might be 
hopeless cases. 

On the initial stanza, there were 
|aS many suspense as_ romantic 
overtones, but implausability of 


the yarn militated against it. When | 


the story level reaches those of 
the performers, this can be a good 
session. J9s?. 





BOTH SIDES OF THE NEWS 
With Walter Williams 


10:15 p.m. 
Sustaining 
WDSU-TV, New Orleans 
Television here has come up 
with a news stanza that shows 
creativeness. Walter Williams, who 
has been spotlighted on local radio 


shows, not only airs the top news | 


of the day but takes viewers to 


|the places where the news is hap- 
pening through the medium of 
maps and news photos. Kickoff 
Monday (27) was competent job ¥ j . 

rw 7 eke cia The series should do just that, 
and he did it with analytic sharp |if the first several telecasts bear 
any indicaton of others to follow 
in the series. Programs present the 
music and dances of old Mexico. 
Even those who have no knowledge 


a listenable voice and a simple 


; notes. 


| typewriter, teletype and wall maps. 


mentary are supplied by The New 


|Orleans Item, affiliate of WDSU- 


TV. Transition from Williams to 


photos and maps is done by clever 


fades. Camera work is professional 
job, several cameras being used 


standing at maps. 


While stanza is currently un- 


. sponsored, from show viewed it 
ie Po gy Me tag tl looks ripe for commercial —- 
bee, Virginia Edelen, Dick Jack- | — 
son, Bill Gladden, Joyce Smith, 
Carl Bonner, Bob Elverman, Ben 





HELPING HAND 
With Dee Carlstrom 


Burt. Director. Barry McKinley 


30 Mins.; Wed., 1:30 p. m. 
FRANK H. KRAVIT & SON 
WGN-TV, Chicago 
(Charles Edson Rose) _ 
Heavily laden with human inter- 


bles. 


* for client. Dare. 


mance” into “Starlight Theatre’ | 


|15 Mins., Mon.-Wed.-Fri.; 10 to 


ness and with commendable bold- 
video programs |mess sams any attempt at sensa- 
puts a talented group of youngsters | Uonalism. 

and dance 
work, which generally comes off 


Williams was visibly nervous at 
start but soon warmed up to job’s : : 
requirements. He has in his favor | °! the language will enjoy the 
music and native dances in full 
costume by the various entertain- 


easy stvle of delivery that holds , ‘ 
viewer interest throughout. Most |€'s. | Program will also present, 
of material is ad libbed, spieler 
referring only occasionally’ to 


Studio set is designed to resem- 
| ble news room with desk, globe, 


est, “Helping Hand” should have 
fairly strong interest for femme 
viewers. Show’s weakness is a 
tendency toward excessive morbid- 


’ 


was practieally static and off-range 


Program needs some sort of a : a ile 
i lleviate somber| Garry Stevens, former vocalist 
ag og with Tex Benecke, has improved 
|his television technique, although 
| still on the shy side when speaking 


mood. By restricting hitch-hikers 
and smoothing the technical side 


RENDEZVOUS 


Faye, guests 
Producer: Lester Wolif 
15 Mins.; Thurs., 11 p. m. 
SUPERIOR TELEVISION 
WCBS-TV, N. Y. 

(Lester Wolff) 

This show introduced something 

new to television—fading the dialog 


of what might have been an inter- 





/nothing new in the way of infor- | 


|mal, interview-type shows. WCBS- 
|TV will apparently have to come 
up with something better to fill 
| that late evening spot. 

Eileen O’Connell, who for the 
last several years has been doing 
a juve show, “For Children Only,” 
via WMGM, N. Y., radio indie, 
made for a pert and pretty femcee. 
With a little more TV experience, 
she could become an okay person- 
alty for video. | But, impressed 
either with the cameras peering 
down her throat or by her guests, 
she let the 15 minutes drag. Guest- 
ers, too, were weak. Joey Faye 
did little but plug his own CBS 
video program; Al Schacht plugged 
his baseball clowning and his Man- 


hattan eatery, and Patricia Coffin. | 


Look magazine’s personalities edi- 
tor, seemed too austere for the TV 
intimacy. 


Commercials, besides hitting a 


new low in poor taste by cutting into 


the middle of an interview, were 
delivered dully by an announcer 


the lenses. They plugged TV set 
servicing by Superior Television. 
Stal. 


SPANISH VARITIES 


others 
Producer-director: Mort Dank 
| 30 mins., Thurs., 9:30 p.m. 
Participating 
KEYL, San Antonio 


| show in the U. S. 


(selection or type of dance. 


in traditional costumes. 


'of native dances. 


There are several short commer- 
cials for Lone Star Bee, all done in 


good taste and, of course, in Span- 
ish. 
All in all it measures up to good 


|TV entertainment as well as pro- 
‘moting a better understanding of 
the peoples of-Latin America. Good 
ity in both editorial and commer-| lighting and production smooth- 
cial material. Dee Carlstrom in- Mess adds ell the ag gy 
terviews guests with personal prob- Which is a must program for the 
lems. mostly financial and illness, local Latin-American ego 
and guests are given gifts designed | Andy. 
to ease their troubles. On yor a 

caught (29) this preoccupation wit . ‘CASE 

sickness was further emphasized by TV SHOWCASE 
frequent commercials for ——— 
The original health insurance. A_ particularly . : 
discordant element "—" hiteh-bik- Director: Duff Brown 
ing plugs given local firms supply- ER SALES CO. 
was heightened by ing gifts. On this segment, at Sacked Rebanectade 
some scuffling on the part of some least, plugs seemed too blatant 
commercialization of human trou- 


dell’s Heptet, Guests 


20 Mins.; Thurs., 6:30 p.m. 


tus Jim,” now displays its wares on 


ers. 


 pétently. | ‘Jaca.’ 


esting interview to bring in a high- | 
ly uninteresting commercial. Other-. 
wise, it was a dull affair, offering | 


reading the copy in full view of 


With Manual Leal, Emilio Caceres 
and his orch, Lupita Valero, 
Miquleto Charo, Shirley Steele, 


To promote international good 
will and tolerance among racial 
groups, KEYL has began the first 
\fegularly scheduled Spanish TV 


from time to time, various artists 
from Mexico when they visit here. 

Manual Leal, m.c., has an easy 
style and in many instances will 
give the English translation of the 


Music and background accom- 
paniment for the dancers and vo- | 
'calists is ably provided by Emilio 
|Caceres and his band. Typical in- 
‘struments are highlighted by the | 
‘camera in various’ instrumental 
| presentations. Group is dressed 


Featured vocalists include Lu- 
pita Valero and Miquelto Charo. | 
In solo and duet, the pair make a 
handsome couple in native cos- 
‘tume. Charo is also seen with his 
| guitar. Each week various local 
artists are presented. On telecast 
caught, Shirley Steel, young 
| dancer, was presented in a group 


With Garry Stevens, Gordie Ran- 


“Showcase,” cut to 20 minutes 
and shifted to follow NBC’s “Cac- 


Thursday evening for Mrs. Grass’ 
Noodle Soup, Mrs. Filbert’s Mar- 
garine and Weston Biscuits. Visu- 
ally and vocally, the advertising is 
probably the strongest on a WRGB 
local. Studio wall and bandstands 
are decorated with sponsors post- 


BAMBOO 


With Eileen O’Connell, femcee; With Esy Morales Orch, Abbey Lee, 
Patricia Coffin, Al Schacht, Joey 


Norma Siran, Horacio and Lana, 
Princess Orelie, Pimento; Al 
| Thaler, emcee 
| Producers: Ford Bond, Albert 
|_ Black, Ken Hart 
| Director: Leonard Valenta 
| 30 Mins.; Fri., 11. p.m. 
‘WINSTON STORES-PHILCO 
| WCBS-TV, New York 
(Sternfield-Godley) 
“Bamboo” is a local stanza that 
shows great promise. Concept is 
to provide a _ tropicana variety 
show, embracing Latin-America, 
_ Africa, Java, Bali and all the lands 





| where the bamboo grows. Music is 
provided by Esy Morales’ orch, a 
neat combo that offers authentic 
torrid rhythms. Role of emcee is 
played by Al Thaler, as a perspir- 
ing, rum-soaked, sun-helmeted trav- 
eler sitting in a native saloon and 
reminiscing about the _ esoteric, 
erotic dances and music of the hot 
climes. It’s an effective device, 
although it would register better 
if handled more tongue-in-cheek. 

On the preem Friday (31) stanza 
opened with a dramatic shot of a 
primitive African mask that un- 
derlined the tropical theme. Acts 
were drawn chiefly from the Carib- 
bean and included a provocative 
rhumba vocal by hip-and-maraca- 
shaking Abbey Lee. Leo Coleman 
(who was the deaf mute in “The 
Medium” on Broadway) and Ted 
Barnett did a muscular dance in 
which they fought over Senorita 
Lee, accompanied by a pair of 
Haitian drummers silhouetted be- 
hind a translucent screen. The 
| terpers, Lavinia Hamilton and 
Mary Ann Norton (all from the 
Katherine Dunham _ school) also 
scored in a violent Haitian - rou- 
tine. Princess Orelie and Pimento 
put over another West Indian 
dance, “Shoeing the Mare,” which 
had some earthy bits. Skedded at 
an earlier time it might have 
drawn bluenose fire, but in the 
after-11 p.m. segment and beamed 
only to the metropolitan area a 
turn of this kind can probably get 
by. Attempt to tone down the s.a. 
nature of the Latino acts was evi- 
dent in the rhumbaing of Horacio 
and Lana, which although slick 
was a pale carbon of the Cuban 
article. 

Commercials for Phileco were on 
the high-pressure side and could 
have used more intimacy. Inter- 
esting angle was the offer of a 
,Ronson lighter to all viewers who 
renewed their TV service contracts 
with Winston Stores for another 
year. Bril. 


JOHNNY DUGAN’S TREE HOUSE 

With Bud Vinson, Dick Perry, Mel- 
vin Winters 

Producers: Hull Youngblood, Ed 

Hyman 
Director: J. R. Duncan 
30 Min., Tues., Thurs., 6 p.m. 
Participating 
WOAI-TV, San Antonio 

Twice each week, WOAI-TV 
studios are turned over to the 
youngsters for their own program, 
|in which they participate as con- 
| testants and performers as poten- 
tial “Stars of Tomorrow.” 
| Program features “Uncle” Dick 
Perry as m.c. and general handy- 
,man in person, as well as the voices 
|of two puppets. Bud Vinson has an 
engaging style with his dummy 
Johnny Dugan. He makes the 
transition well from radio to TV. 
| Vinson shows good voice control 
and works well with the dummy, 
allowing the youngsters to come 
and shake hands with him. He also 
is heard in a song in each tetecast, 
with Dugan chiming in now and 
then. He is also spotlighted doing 
a bit of magic which he explains. 
' The kids participate in games 
with prizes going to the winner and 
consolation prizes to the others. All 
visitors are given an opportunity 
to participate some way. Each opus 
also features a youngster who is 
selected for their talent and pre- 
| sented as an entertainer of today, 
the “Star of Tomorrow.” 

There is a brief commercial for 
Hoffman radios with everyone get- 
ting into the act, including the kids 
present. Show is rather fast mov- 
ing and well produced. Mel Win- 
ters, although not seen, provides 
the piano background for the songs 
and introductions to the telecast 

Andy. 


LATE NEWS ROUNDUP 
With Frank Fredrics 
5 Mins.;: Mon.-thru-Sat., 11:15 p.m. 
GENERAL ELECTRIC SUPPLY 
co. 
WBEN-TYV, Buffalo 
(Bowman & Block) 

This brief news summary is a new 
feature which should have tendency 
to keep viewers hanging on to the 
end each evening. The exact time 
will vary, depending on the sign- 
off time. Frank Fredrics delivers 
the news in a pleasing straightfor- 
ward manner and succeeds in giv- 
ing impression he is not reading 
all the time. 

This type of program does fill am 
important need in locel teevee. 
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CBS Buying Old Warner Studio In 


H'wood to Concentrate TV Operation 





Hollywood, April 4. ¢ few games, will be one of the 
After scouting every available | , ° ge ° 
site in town, CBS has finally Frolics in Wed. Nite Slot; 


decided on Warners’ old Sunset 
Boulevard studio for the concentra- 
tion of its Coast television activi- 
ties. Only a few minor details 
remain to be ironed out before the 
contracts are signed transferring 
ownership to Columbia. 

How big a check CBS will write 
for the takeover is conjectural but 


CBS-TV's “Joey Faye Frolics,” 
originally scheduled to alternate 
in the. Saturday night 8 to 9 slot 
with the “Ken Murray Show,” has 
instead been compressed into a 
half-hour format and will hold 


‘Clock’ Murray Alternate 


it is known that last year Warners 
turned down ABC’s bid of $2,- 
000.000 for the square block, a 
short cry down Sunset Blvd. from 
Columbia Square. Best guess 1s 
that $2.750,000 swung the deal. 
Only comment by Howard Meighan, 
CBS veep in Hollywood, was: 
“negotiations have not been con- 
cluded for the purchase or lease 
of any site.” 

Warners put the abandoned 
studio on the block in line with 
its policy to liquidate all properties 
not directly connected with picture 
production. .On their recent visit 
here both William S. Paley and 
Frank Stanton inspected the site, 
along with many others. When 
WB turned down ABC’s offer, the 
alternative buy was made of War- 
ners’ old Vitagraph plant of 22 
acres, now known as Television 
Center. That cost them less than 
$500,000. 

Before CBS can move in, there 
will have to be considerable clear- 
ance made. On the site is what is 


called the largest and most modern | 


bowling alley in the world; War- | 
ners radio station KFWB; sports| 
center (badminton, archery, ping 
pong, etc.); roller rink, owned by 
the late Sid Grauman, and “Looney 
Tunes.” Latter will be moved to 
the Warners plant in Burbank and 
KFWB will be given a sub-lease of 
five years or time enough to find 


another location. 


Warner studio was chosen be- 


cause it fits best into Columbia’s | 


down the Wednesday night at 9:30 
period starting this week (5). Faye 
show is an adaptation of CBS’ for- 
mer “54th Street Revue” and, with 
the comedian as emcee, will incor- 
porate much of the talent of its 
predecessor. 

Now scheduled to alternate with 
the Murray stanza is “Beat the 
Clock,” Mark Goodson-Bill Todman 
package. Quizzer, a TV version of 
the former CBS radio airer, teed 
off several weeks ago in the Thurs- | 
day night 9:45 to 10 period. That} 
slot is how to be filled by “Winner | 
Take All,” which will be expanded 
from its former half-hour running 
time to 45 minutes. CBS plans to 
transmit feature film oldies, at-least 
for the time being, at 9:30 Satur- 
days, when “Winner” was formerly 
aired, 


WPTZ, PHILLY, SETS UP 
LARGEST FILM DEAL 


Philadelphia, April 4. 
WPTZ and Associated Artists 
Productions have inked the largest 
television film deal locally, with 
the station purchasing for tele- 








showing more than 200 features, | 


largely made by 
Eagle Lion between 1938 and 1946. 
The films originally represented a 
production cost 
000,000. 


Rolland V. Took, WPTZ, assist-!no change, but 126 students said | 


Monogram and} 


of over $100,-| 


;at home, or change study time to| and the Kudner and Young & Rubicam agencies are dickering with 


Everything Rosy in Pitt 
For ‘Rosey’ Rowswell 


Pittsburgh, April 4. 
A. K. (Rosey) Rowswell, veteran 
| play-by-play caller of Pirates’ base- 


busiest guys in local radio when 
National League race opens. In 
addition to his daily accounts of 
what’s doing with the local entry 
over WWSW and a regional net- 
work, he’s also been tabbed for a 
quarter-hour every Sunday night 
over WJAS for the Morry Hoffman 
Insurance. Agency. It’s tabbed 
“Rosey Goes to Bat” and will 
feature sports figures as guest 
stars, 

For last few months, Rowswell 
has likewise been doing a daily | 
morning program for an_ hour, | 
“Rosey Bits,” over WJAS, but it 
still hasn’t been determined 
whether he'll continue with this 
show when “Play Ball” sings out. 
In the trade, it’s figured this might | 
»e too much even for Rowswell and | 
that he will likely forget the a.m. 
show until fall. 


Students Read, Sleep 
Less in TV Homes, Ohio 
School Survey Shows 


Columbus, April 4. 


South High School here took a} 
survey of 1,022 students on the 
effects of television on youth, and 
found that those whose families | 
own sets stay home more but do 
less reading and get less sleep, 
while students don’t study as much 








avoid conflict with television. 


At South, 493 said they watched | 
TV regularly (399 via sets in their | 


own homes) and 529 said they did 
not. Nearly 50% of the 399 stay 
home more; one-third of them do 
less reading and a few more than 
that see films less 
Ninety-three had cut down their 


|outdoor activities and 436 reported 


long range plan of ample space for 
TV production 10 years in the 
future. A spokesman for CBS said; 
“we don’t want to make the same 
mistake as with our radio building 
(Columbia Square).” It is recalled 
that soon after erecting its own 
building the network was cramped 
for space and had to farm out 
shows to rental studios. Three 
outside sites are now being used, 
including Don Lee’s (Mutual) 
studios. 


PITT WDTV OPTION TIME 
GOBBLED UP IN ADVANCE 


Pittsburgh, April 4. 
Pittsburgh advertisers have just 
about gobbled up all the option 
time on WDTY, town’s only video 
outlet, looking to the day in the | 
near future when the station can | 

televise local programs. Although | Albany, April 4. 
WDTYV went into operation in Jan-| Fred R. Ripley, manager of 
uary, 1949, it has only carried cable WPTR since last fall, resigned 
shows since then with the excep-, Thursday (27). His duties are be- 
> of a few locally-produced on ing assumed by W. Russell David, 
m. 
Station, however, recently leased in charge of advertising since the 
space in the Chamber of Commerce | 50,000-watt station went on the air 
Bldg. to put up its own studios. in August, 1946. David, associated 
It immediately notified agencies it with General Electric Co. for 29 
would be accepting local programs! years, before joining Patroon 
in the evenings up until 7:30 Broadcasting Corp., as national 
(After that the DuMont web has sales manager of broadcast equip- 


| “Hollywood Playhouse” 
p.m. 
Station is working its “six-for- 


participation. Eleven of the 20 pos- 

| sible participation periods for the 
| week have already been sold. Sta- 
| tion has been receiving heavy mail 
pull on “Playhouse” and is 55% 
sold, although show has only been 
offered among agencies for three 
weeks. 


David Vice Ripley As 
WPTR, Albany, Mgr. 








| 
| 


U . |viewing a day; 126 estimated two | MeNellis, is packaged by Martha Rountree. 
one” coverage plan on “Hollywood hours; 109, half-hour or less; 80, | 


Playhouse” to give patrons hour-|three hours; 80, one hour an 
'long coverage for the price of one few as high as five to seven hours. 


| 


| 
| 
| 


| 


! puppet shows and thought there! 


ant general manager who repped they attended sports events less | 
| station in deal; said the transac-|than before the advent of TV in 
tion insured the station an unin-| their lives. 

| terrupted flow of films for its daily | 


\ shown | spent and programs watched re- 
Monday through Friday, 2 to 3 vealed the largest number of stu- 


dents, 163, averaging 142 hours 


Rating the programs, they liked 


best, sports and wrestling next and television programs. 


then dramatic programs, 


frequently. | 


Inside Television 


N. Y. Daily News’ WPIX hit its peak monthly billings to date during 
| March, inking 47 advertisers for programs, participations and spots, 


| 


| Total tops the February mark, largest previous month, by 13. Among 
‘the new program bankrollers are Howard Clothes, taking the Jimmy 
| Powers show Monday through Friday; Friendly Frost Stores, picking up 
'the tab on a fwo-hour pickup of the Easter Parade (9); Eureka Wil- 
‘liams, for Telenews Weekly on Sundays; Colonial Candy, for one-half 
'of “Six Gun Playhouse” on Fridays; Shop By Television, for one-half 
| of “Little Old New York,” and Studebaker Dealers for the Stanley Cup 
Hockey ptayoffs. 

WPIX execs attribute part of the new business to the station's new 
‘rate card, which reduces charges to sponsors buying time on a long- 
'term basis. Basic rates remain the same, starting with $1,200 for an 
/hour of Class A time, but the card includes a new scale of frequency 

discounts, time classifications and weekly strip rates. Frequency dis- 
| counts, for example, include 242% for 13 times, 5% for 26 times, 10° 
' for 52 times, 1242% for 104 times and 20% for 260 times. 








New device te convert the image from a standard small-screen tele- 
vision set to a 3x4-foot projected picture has been developed by North 
American Philips Co. and goes on the market this week. Labeled the 
Duo-Vue, the unit utilizes the firm’s Protelgram optical system, and is 
placed underneath the standard set. It’s designed to sell for about 
$200 and, according to the manufacturer, approximately 99% of pres- 
ent 10, 1244 and 16-inch direct view-table models have chassis with 
sufficient power to operate the system. 

Setowner can change from direct-view to projection with a throw of 
a switch, focusing by adjusting the distance from the wall as the pic- 
ture is projected from the back of the unit. Philips is offering the 
system as the “practical solution” to group viewing in churches, schools, 
bars, etc., and also suggests it may be the dealer's solution to the 
trade-in problem when customers tire of their small picture sets. 





Teleparencies, manufacturers of a rear-screen film system for tele- 
vision, has developed a new short-throw lens which will reportedly 
make it possible to move the film projector within a few feet of the 
backdrop screen. Manufacturers claim this can solve the problem of 
rear-screen projection in small studios, which heretofore could not 
employ the system since the wide-angle lenses in use created distortion 
if moved in too close. 

New lens was developed by Lars Moen, chief optical engineer at the 
Univ. of Southern California. Teleparencies bought the original molds 
from USC and have exclusive rights to the process. System is now 
being used by a number of locally-produced TV shows on the Coast 


Teleparencies reps in N. Y. for a 13-week trial in their house-produced 
| programs. 





| DuMont web, after talks with the Radio-Television Directors Guild, has 
| decided to call for a National Labor Relations Board election to deter- 
| mine whether its directors and associate directors will be represented by 
| the RTDG or the International Alliance of Theatrical Stage Employees. 
| However, since RTDG and IATSE are both in the American Federation 
| of Labor, talks between the two unions may settle the matter. RTDG 
has the AFL’s jurisdiction in the tele directors field, and has contracts 
| with ABC-TV, NBC-TV and CBS-TV. Local 794 of IATSE represents 


technical workers at DuMont. 





| NBC-TV’s “Leave It to the Girls” added four eastern network out- 
An additional survey on time) lets, which will carry the Sunday night show under sponsorship of 


| Regent cigarets. 


New markets now getting the show in addition to 


| N.Y. are Syracuse, Philadelphia, Baltimore and Wilmington. 
Program, featuring a panel of femme lookers moderated by Maggi 


| 


Other stations on NBC's 


| eastern web either carry the program via kinescope recording or are 
d a| prevented from airing it through conflicts with local shows. 





| Don Fedderson, of Los Angeles’ KLAC-TV and A&S Lyons agency 
good musical and variety shows have called off their negotiations for the cinemascoping of 26 Coast 


Lyons agency had planned to use the Cinema- 
news, | Scope process in place of filming the programs because it was felt that 


youth and talent search shows in end result would be comparable to film and yet could be wrapped up 


third place. Those who put wres- 


‘tling last considered it “the most Center. 


boring.” The students didn’t like 


were too many cooking programs. 
C. L. Dumaree, South High prin- 


|cipal, after allowing ‘a margin for 


| 
} 
| 
} 


| who has served as vice-president | +}, 


error,” found the survey signifi- 


|cant. He thought TV is definitely | minute sustainer 


affecting classwork, especially in 
the “borderline” student who once 
got a-C or D, but now, with less 


|time for homework, gets a D or an 


E. “Our good students don’t show 
effects so much,” he said, “be- 


/eause they still do their lessons 


the Now call, and other networks ment, will handle both jobs at 


are involved, too, since they all WPTR. 
use WDTV as an outlet), just as| Ripley came here from the man- 
soon as construction has been com- agership of a Cleveland station, 
pleted, which should take only a _succeeding Leonard L. Asch. 
few months. Asch, who put WPTR into oper- 
Management was immediately ation, quit to return to WBCA, 
flooded with option requests, and | Schenectady. Ripley also had been 
has had practically all availabilities' manager of WPRO, Providence; 
claimed already. | was associated with WTYR when 








first.” 


“Television is a wonderful thing,” 
he continued, “and has fascinating 
possibilities for use in schools. 
Every time we see a good program 
we sit down and write a letter 


|to the network, but, for our pur- 
poses they have to come in school | 


time. (South has a giant-size TV 
set for in-school use.) We can 
make a recording of a good radio 
program, but we can’t do that with 


, TV.” 





WFAA ‘EARLY BIRDS’ 


'on a much cheaper budget. 


| together on terms. 


Pix were to be rolled at Motion Picture 
Deal fell through when KLAC and the agency couldn’t get 





NBC-TV Gets ‘Studs’ 


Chicago, April 4. 

“Studs Place,” WNBQ weekly 15- 
, is slated for a 
move to the NBC-TV net April 13. 
| Web sustainer, featuring Studs 
| Terkel, will originate from Chi on 
/an expanded half-hour weekly for- 
|mat, Thursdays, 7-7:30 p.m. (CST), 
_according to present plans. 


KIMBROUGH TO SCRIPT 
NEW INDIE ‘PENNY’ PGM. 


Emily Kimbrough, author of 
“Our Hearts Were Young and Gay” 
and other books, has been signed 
_by Charles Adams Productions, in- 
die package firm, to script “Penny,” 
new series of television dramatic 
shows based on the teenage cartoon 
character created by Harry Haenig- 
sen. Program is currently being 
peddled to agencies and prospec- 
tive bankrollers. 

Adams, who formerly staged 








. it started broadcasting in 1940, and 
WLW-C’s Ist Anni Hoop 


had been connected with Col. Harry 
Columbus, April 4. 


_ Wilder at WSYR, Syracuse, for 13 
years, 








WLW-C, first television station 
in operation here and third link Ist Oe Consecration 


in the Crosley video net, celebrated > ° 
its first birthday Monday night (3) | To Be Aired April 19 
Kansas City, April 4. 


— an hour-long program featur- | . 

ng studio talent. Show was an| WDAF-TV, Kansas City St 
“ss ” a s ri . 7 ar 

informal “remember-when” affair video station, has set plans “A cover 

emceed by Tom Gleba, program the consecration of Dean Edward 
Who first appeared before R. Welles as bishop of the Episco- 


director, 
WLW-C cameras a year ago to in- pal area here April 19. 
Work has already begun on 


troduce the station to its viewers. 
Sally Flowers, Billy Scott, Dorothy setting up extra power lines and 
Moore, Shirley Huntsberry, Joe! other special equipment needed 
Hill, Rod Altmeyer and Bernie for the telecast, Fitzer said. It will 
Barron were on the program. be the first time such a religious 
James Leonard, station general ceremony will be telecast in this 
manager, made a short speech. ‘part of the country, although con- 
Staff numbered 19 persons a’ secrations in the east already have 
year ago and now totals 43. ‘been broadcast. 


20-YEAR MILESTONE 


Dallas, April 4. 





week, Monday through Saturday, | 
‘over WFAA, starting at 7:15 a. m., | 


| Clesky. 


| airings. 


“The Early Birds,” radio’s old- 
est continuous early morning show, 
has passed the 20-year mark. 

The show, heard six mornings a 


is a live talent show, and has a cast 
of more than 25. ‘ 


Program currently features Billy 
Mayo and his orch.; vocalists Terry 
Lea and Johnny Mack; the hap- 
penings at Hack Berry Hotel with 
a cast including Hack Berry, played 
by Elmer Baughman and his help- 
er, Little Willie, played by Ben Me- 
Norvell: Slater and Bob 
Shelton are other regulars on the 


legiters for the Detroit Drama 
| Guild, also directed for the U. of 
| Michigan’s annual drama festival at 


EMERSON BUYS ‘CLOCK’ 
IN NBC TIME SWITCH 


Emerson Radio this week pacted 
to sponsor NBC-TV’s “The Clock,” 
less than a week after the half- 
hour mystery series was dropped 
by Lever Bros. Show is to be 
moved from its current Wednes- 
day night slotting into the Friday 
night at 9:30 period, starting 
April 21, where it will alternate 
each week with Pall Mall’s “Big 


| Story.” Both will run through the 


summer, 


“Clock” is the first video show 
to be bankrolled by Emerson since 
it bowed off CBS-TV’s “Toast of 
the Town" and the buy is seen 
consistent with the current em- 
phasis on video dramatic shows as 
against variety programs. Friday 
night slot to be taken over is cur- 
rently occupied by various NBC 
sustainers, with no replacement set 
yet for the Wednesday night pe- 
riod being vacated. Foote, Cone & 
Belding handles the Emerson ac- 
count. 


| States during 1949,” 


‘Ann Arbor. He's dickering with 
Alex North, who composed the in- 
_ cidental music for the “Death of a 
| Salesman” production on Broad- 
way, to cleff the score for “Penny.” 





TV Servicing Outfit 


| Lou Dahiman, teevee producer, 
| has formed a new type organization 
devoted to servicing television pro- 
‘ducers, with the accent on consul- 
tation and ready availability of all 
| their needs under one roof. 
Dahlman, whose offices are in 
N. Y., offers such production serv- 
ices as makeup, costumes, films, 
etc. Even specific animals will be 
supplied, all on 24-hour notice. 
Associated with Dahiman are 








St. Louis—C. W. Doebler, who 
was sales promotion and retail ad- 
i vertising manager of KMOX from 

1945 to 1946 and resigned to start 
his own advertising agency, has re- 
turned to his old stint. Doebler’s 
radio career began at KTBS about 
25 years ago... KXOK has copped 
a certificate of commendarion from 
the National Guard of the United 
States. Award-was given “In Rec- 
ognition of Patriotic Service to the Stanley Phillips, Arthur Cooper 
National Gyard of the United' Edward J. Berson and Howard 
' Martin, 
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General Artists Corporation and Famous Artists Corporation 
announce the combining of their man power and resources to 
further the interests of their respective clients. * In the future 
the facilities of General Artists will be available to the clients 
¢ ‘of Famous Artists in the fields of personal appearances, radio 
and TV; and the facilities. of Famous Artists will be viilabile 


to the clients of General Artists in the motion picture field 





GENERAL ARTISTS CORPORATION FAMOUS ARTISTS CORPORATION 


THOMAS G. ROCKWELL, PRESIDENT CHARLES K. FELOMAN, PRESIDENT 


NEW YORK * BEVERLY HILLS * CHICAGO * CINCINNATI * LONDON 
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reau chief of the Christian Science 
Monitor, with Childs airing on 
Mondays, Wednesdays and Fridays 
and Harsch on the alternate eve- 
nings. 

Both commentators 
generally objective views of politi- 


give sober, 
cal affairs, preferring to deal with 
only one or two subjects on each 
This approach allows for 
type of report, 


sianza 
an extended essay 
rather than the high-pressure, in- 
side stuff kind of gab which scat- 
ters its fire over many fields. On 
show caught Thursday (30) Harsch 
discussed the possibilities of Gen. 
Eisenhower or Sen.. Taft getting 
the Republican nomination in "52, 
with an analysis of their positions 
on domestic and foreign issues. 
Following day, Friday (31), Childs’ 
talk covered the incipient move- 
ment within the GOP for a “Re- 
publicans for Progressive Action,” 
similar to the Americans for Demo- 
cratic Action which is more or 
less linked to the administration 
party. He went on to a critique of 
ADA on the eve of its convention 
m Dc. 

Avoiding sensationalism, Childs 
and Harsch offer a mature view ot 
the capital scene. Their recorded 
stints are happily not interrupted 
by middle commercials. Pitches for 
the Kaiser-Frazer line are neatly 
put across by Cy Harrice. Bril. 
e 














IOUS 
its 








In 1887 Heinrich Hertz first 

proved that electromag. 

netic waves could be sent 
through space. 


Blair-TV Inc. was the first 
exclusive representative of 
television stations.The first 
company to recognize and 
act on the television sta- 
tions’ real need for hard 
hitting, single minded, ex- 
clusive representation, 
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TOMORROW FOR TWO 
With Herbert Marshall. narrator; 

John Drainie, Dianne Foster 
Producer: Gerald Kean 
Director: Mavor Moore 
Writer: Allan Sioane 
30 Mins., Wed. (29); 8:30 p.m. 
Sustaining 
WNYC, N. Y. 

Another airer spotlighting United 
Nations activities, this half-hour 
transcribed spot concerned itself 
with the work of the International 
Refugee Organization. Role played 
by IRO in finding homes for Dis- 
placed Persons was effectively 
brought to the fore via a com- 
passionate dramatization describ- 
ing the rehabilitation of a refugee 
couple brought into Canada to 
start life anew. 

Program, following a flashback 
technique, was sincere and under- 
standing in relating the various 
reactions of the couple to their 


new - found freedom. Herbert 
Marshall, in the role of an IRO 
official, gave the drama added 


force via his -firstrate narration. 
John Drainie and Dianne Foster as 
the refugee couple turned in a 
capable assist. 

Show finished off with an inof- 
fensive reminder to the public that 
they as individuals could help IRO 
in finding new homes for Europe's 
thousands of displaced persons. 
LADIES 
With Ken Heady, Jim Lantz, Ann 

Hayes 


| Producer: Heady 


30 Mins.; 3:30 p. m., Mon.-Wed.- 
Fri. 
STOKELY’S FOODS 
KCMO, Kansas City 
(Gardner) 
Audience participation and give- 
| aways are the ingredients by which 
this half-hour attracts the ladies. 
'It originates from the tearoom of 
‘the new Macy store, and provides 
'both a place to drop in and rest 
|and entertainment to the down- 


‘town shoppers in mid-afternoon. 
| Show combines quizzes, contests 


|and interviews, all with prizes, 
'with other regular features. All 
|are aimed at femme and home- 
|making interests, some for the 
show participants, some for listen- 
ers. With the Stokely sponsorship 
these also veer into food lines, one 
ifeature being an interview with 
| the best cook of the week, and an- 
lother being a weekly recipe con- 
test with winners announced on 
the Friday show. 

Ken Heady and Jim Lantz team 
up to carry off the quizzes and 
contests, with Heady as m. c. and 
'Lantz handling commercials in 
addition. Ann Hayes, station’s di- 
rector of women’s activities, is on 
for the interviews and recipe con- 
tests. Bob Jones at the tea room 
organ furnishes music for back- 
grounds and incidental breaks. 

Shapes up as a major entry 





shows, and is well spotted as the 
| only show of its type 
‘noon. Formula is one which Stoke- 
| ly’s has tried out in other markets, 
|and entry here is on the basis of 
|a 52-week contract. 
ly is aired daily, and Macy’s comes 
in for sponsorship on Tuesdays and 
Thursdays. Store also contributes 
prizes given on the show. 

Like most a.p. shows, this one 


nevertheless has plenty for the 
dialer, and likely will improve in 
this department as promotions on 


take hold. In the production and 
airing show is well handled, and 
gets across both fun and interest 
for both audiences. 
a spot for a show like this one on 
the afternoon schedule is evident 





dropped in to catch this one in 
only its third session. Quin. 





LITTLE BAND, WHAT NOW? 

| With R. D. Wilber orch; announc- 
| ers, John Bradford, Paul Sher- 
| man 

| ee Irwin Lewis 

| Producer: Ed Bender 

|15 Mins.; Tues.-thru-Fri., 6:15 p. m. 
| BEN TUCKER FURS 

| WINS, N, Y. 

|. Format of “Little Band, What 
| Now?” is best described by the 
| show’s own intro phrase—‘‘a little 
| bit of this and that but all adding 
; up to a lot of music.” Latter is 
| supplied by R. D. Wilber and the 
WINS, N. Y. Little Band. With 
an instrumentation of four rhythm, 
two reed and two brass, the out- 
fit has a style that’s more Spirited 
than most house combos. 

While the copy prefacing each 
number tries hard to be different. 
it nevertheless is a bit too strained 
to be effective. Tune “Deep Pur- 








Seattle 
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| ple,” for example, was preceded by | 


mouncer John Bradford. 


i 
| 


} 


among local audience participation | 


Show actual- | 


is better to watch than to hear, but | 


“best cook” and recipe of the week | 


That there is | 


from the nearly 300 femmes who. 


(0 & o bandwagon. 


A hic-. for a suceessor to Cott. 


cough, he said, is always a “deep 


'burple’—the cue for the song. 


Messages for Ben Tucker Furs are 
more than ample. Gilb. 


Radio Followup 


Poot ceo rooes-. 
Those a.m. disk jockey shows, 


are starting to sound alike, espe- | 
cially around the metropolitan 
N. Y. belt. Gene Rayburn & Dee 
Finch set a pattern for kidding the 
commercials, excerpting lyric lines 
or song titles as cues for- the plugs, 
and now the others are dittoing. 
Likewise the nocturnal deejays 
seemingly book the same people— 
or vice versa—on virtually every 
program. At the Copa, certain 
“guests” virtually play stock en- 
gagements with Jack Eigen. 
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with new formulas and formats. 

And to peddle the frequently rath- 

er high-budgeted locai shows, they 

are being pitched strongly to ad- 

vertisers on a participation basis. 
Busy in Production 

WGN, which earlier launched a 
cross-the-board a.m. stint featuring 
Tom Moore, with a generous musi- 
cal budget and a weekly half-hour 
live evening musie program, last 
week announced the scheduling of 
four Ziv productions totaling 2.45 
hours weekly. Ziv transcriptions 
will be offered on either a period 
or participation deal. 

WLS is busy promoting its “Beat 
Our _Band” half-hour, cross-the- 
board afternoon spread using Na- 
tional Barn Dance stars. WBBM- 
CBS is showcasing staff music and 
acting talent on its weekly experi- 
mental 30-minute evening show, 
“Cloud Nine.” Plans are also un- 
derway to offer a weekly local doc- 
umentary series during “Lux The- 
atre” hiatus. WMAQ, NBC o. and o., 
debuted a weekly local news round- 
up last week. ‘‘National Home In- 
stitute,” quarter-hour live chatter 





| 


PPPS P OCP SHOEN SESE TEHHF, | 


‘he raiding. He said that Mayer, ness, 
- -eeeeeeese" who had worked with sportscaster 
Neal, desired to keep up his sports- 


‘like the post-midnight programs, | 


' broadcast. 


stint, offered for participation and | 


aired 12 times weekly, bowed April. ) , 
A ° \sales manager for Transit Radio, | 


13 with heavy promotion. 

WCFL, 50,000-watt indie owned 
by the Chi Federation of Labor, is 
using a promotional campaign to 
“sell” the outlet to its 500,000 


union member “owners.” A speak- | 
ers’ bureau has been set up to! 


tell the station’s story to members, 
with special emphasis on broad- 
casts of Vie Barnes, local com- 
mentator, and Frank Edwards’ na- 
tional newscast picked up from 
Mutual, 


| Joe Moran 


amas Continued from page 29 
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ere all after- | 


_—simplicity. “Simplicity is still 
the key to a payoff on commer- 
_cials,” Moran declared. 


| Discussing whether TV commer- 
| cials should be on film or live, Mo- 
'ran said that question was deter- 
|mined by the product. One advan- 
‘tage of film, he cited, is that “‘mis- 
‘takes are left on the cutting room 
floor—not in the living room.” 
However, he added, “where elabor- 
ate demonstration is not a factor 
carefully rehearsed, live commer- 





ager of owned and operated sta- 


‘rector of 





,added A. J. (Tony) Koelker as an_ 


,as manager of central division pro- 


cials are just as effective as film.” . 


_ James Jefferies, of Brown & Wil- 
liamson, reported on Raleigh cig- 
arets’ experiencing with resump- 


said that consumers have a gener- 
ally favorable attitude to coupon- 
ing, but their attitudes depend on 
worries about the effect of coupon- 
ing on product quality. When 


coupons were resumed for Raleighs that the AFM permitted WINS to 
Feb. 22, ’49, the brand picked up| reduce its orch from 10 to eight 
/men last year—on WINS’ 
that it was losing heavily and in 


1,000,000 new customers. 
| SOR ERR 


‘Ted Cott 


| 
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bative measures in the TV era lies | airtime. 


,in low-cost programs with a show- | 


manly flair, particularly on a local| tions in the U. S. “have already 


in which Cott/ elected not to avail themselves of 
played a dominant role among in-| live music.” 


level—a_ sphere 


die operations. 


,cal programming. 
/gards the move as important is at- | 


tested by the $30,000-a-year-deal, | (3), 
making Cott top coin man on the’ Brotherhood of Electrical Workers, 
| Local 1212, refused to cross the 
| Bernice Judis, general manager AFM picket lines. 
ja self-answered query from an- of WNEW, is currently on a prow] | later returned to work. Operations | 
| were normal. i 


| WMCA from 12 to nine. | 


tion of couponing after the war. He | 


0 i As such he'll also | stations outside the big production 
be “on loan” to the web's other | centers lack the big market. as well 
o & o operations in formulating lo- |as the musical talent, available to 
That NBC re-| Gotham broadcasters. 





| 
} 
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‘Talent War’ 


Continued from page 31 


WERE. Andorn declared he is not | 
engaged in any talent war; nor is 








casting work and effect a change. 
WERE will now handle both the) 
Cleveland Indians and the Browns, 
with Neal slated to do the gridiron 


‘Lightning’ Hassle 

The WGAR-WERE blowup also! 
brought to light the recent WERE | 
refusal to join with the other AM | 
stations in promoting “Lightning 
That Talks.” 

Members of the city’s AM radio 
fraternity maintain that WERE’s 
action is a typical Ray T. Miller 
operation of “either you play ball 
with me or else we don’t play in 
the same league.” Miller is dem- 
ocratic political boss, and top man 
at WERE. 

Andorn pointed out that the only 
reason WERE did not enter into 
the promotion was that planning 
was well under way before his sta- 
tion bowed into the talks, WERE 
at the time was undergoing drastic 
reorganization. Andorn said it was 
felt that certain WERE ideas could 
not have been effected in planning 
for the film, so station decided not 
to enter. 

However, other AM spokesmen 
indicate that WERE should have 
entered into the “spirit of the oc-! 
casion,” and they point out that 
WDOK, which is scheduled to go 
on the air this month, entered into 
cost-sharing of the film presenta- 
tion even though the station would 
not realize any immediate gain 
from the promotional venture. 

WERE’s failure to enter into 
venture, they add, marred AM 
from having a 100° enrollment in 
showing of the film. 


ABC Pot Simmers 
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ing of the network TV sales setup. 
In the radio sales department Wil- 
liam H. Ensign, previqusly eastern | 


Inc., and before that with CBS’) 
and the old Blue Network, has 
been added as an account exec. 
Ensign will work under Charles T. 
Ayres, eastern radio sales manager. 

Clarence L. Doty, sales manager | 
of WJZ, the web’s N.Y. flagship, | 
has been upped to manager of 


‘WJZ and WJZ-TV, a post which | 


vacant since Murray) 
became v.p. and man- 


has_ been 
Grabhorn | 
tions. Doty’s promotion points up| 
a hypoed campaign in local and 
spot sales at the network keys. 
Staff reshuffle also included the 
shift of Leonard (Buzz) Blair, di- 
“Greatest Story Ever 
Told” and “Buddy Rogers Show,” 
to Chicago, where he wili be pro- 
gram manager of the net’s central 
division. He’ll head up all AM pro- | 
gramming in the midwest and tor 
WENR, ABC’s o-and-o outlet in 
Chi, succeeding Harold Stokes, 
who resigned. | 
ABC's Chi sales department also | 


account executive. He had pre-| 
viously served a stint with the net 


gram sales development. 


WNBC, WNBT IN FLURRY 
OF SPRING BILLINGS 


Underlining the fact that radio 
and television outlets, operated 
side by side, can both do good busi- 
NBC’s key N. Y. stations 
WNBC and WNBT, this week 
latched onto a number of program 
and spot advertisers in a flurry of 
spring billings. AM station came 
up with three renewals and five 
new accounts, while WNBT tied 
down five renewals and seven new 
accounts, 


Topping the WNBC sales are 
Italian Swiss Colony, which repact- 
ed for 13 weeks on the 6 p. m. 
“News with Kenneth Banghart” for 
Tuesdays and Thursdays, and Man- 
ufacturers Trust Co., which re- 
newed for 52 weeks as sponsor of 
the 8:05 to 8:15 a. m. portion Tues- 
days and Thursdays of the Bob 
Smith Show. Other billings in- 
clude Planters Peanut Oil and 
General Foods, signing for 52 
weeks of participations in the Mary 
Margaret McBride show across-the- 
board, and Borden’s and Whitehall 
Pharmacal, both of which signed 
for spots on the Bob Smith show 
Monday through Friday. In addi- 
tion, Philip Morris and Crosley 
both signed for a series of station 
breaks. 

New WNBT billings are all for 
station breaks. Bankrollers sign- 
ing on for the first time include 
Campana Sales Co., Eversharp, 
Duffy Mott, Hoffman Beverage and 
Borden's. Renewals include Chic- 
lets, Lamont Corliss, Castro Deco- 
rators, Saks Fifth Avenue and 
Bulova. 
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subscribe to the service on a fee 
basis determined by the size of 
each station. 


Under the previous NBC regime, 
the Thesaurus was more or less 
brushed off because it was com- 
petitive with the packages supplied 
by the networks to its affiliates. 
Currently the unit is stepping out 
on its own both program and 
talentwise. Many of the names re- 
cently inked are outside the RCA 


Victor repertory of recording 
artists. 
Sales staff was recently aug- 


mented with the addition of three 
field reps to cover the major geo- 
graphical sectors. Henry A. Gil- 
lespie will handle the southwest 
region, David B. Rogers, the north 
central, and William Davis, the 
southwest. Donald J. Mercer heads 
the Thesaurus with Jim Davis di- 
ectly managing the operation. 
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For the Best in 
Kiddie Discs 


ARNOLD STANG 


Admiral Records, Inc. 
701 7th Avenue N. Y. C. 
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WINS 


Continued from page 28 
12 to 10, WMGM from 15 to 13 and 


Reason for the staff cuts, a union 
spokesman explained, was the fact 


claim 


the process of selling. However, 
the union charged, WINS was not 
sold and instead “was demanding 







SHERIFF 
BOB DIXON 


of CBS-TV “CHUCK WAGON” 


Authentic Western Stories and Songs 


Admiral Records, Inc. 
701 7th Avenue N. Y. C. 








special privileges” not granted to 
stations with less power and less 

WINS’ answer is that most sta- 
Union retort is that 
For several hours on Monday 


engineers in the International 


However, they 


\; 





FREDDIE 
BARTHOLOMEW 


Classic Fairy Tales 


Admiral Records, Inc. 
701 7th Avenue N. Y. C. 
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Inside Stuff—Radio 


One World Award Committee is offering $1,580 in prizes for 30- 
minute radio scripts promoting the one world objective. Contest, 
which closes June 15, is open to professionals, students and the gen- 
eral public. Prizes consist of trips to Europe and the One World Meet- 
ing, which will be held in San Remo next August. Purpose of the 
contest is for further utilization of radio to advance the cause of world 
peace. Winning scripts will get extensive airing here and abroad. 

Members of the judging board include: Ted Cott, new general man- 
ager of WNBC; Norman Corwin, United Nations Radio; Arthur Feld- 
man, MBS special events director; Leon Goldstein, WMCA v.p.; Sig 
Mickelson, CBS public affairs director; Gerald Kean, UN Radio; John 
Neal, WINS program manager; Frank Papp, NBC; Morris Novik; Victor 
Diehm, WAZL; Jo Ranson, WMGM; George Rosen, radio editor, 
Variety; Seymour Siegel, WNYC; Lisa Sergio; William L. Shirer; Dr. 
Henry Singer, Cornell U.; and Sam J. Slate, British Broadcasting Corp. 
One World Committee is at 12 East 46th street, New York City. 





The American Cancer Society’s 1950 Campaign, which kicked off 
Monday (3) with a star-studded Hollywood and N. Y. hour-long NBC 
show, will include airers on all four webs. ABC will carry an adapta- 
tion of John Gunther’s best-seller, “Death Be Not Proud,” on April 17 
as a half-hour documentary. Mutual will air a variety show on April 
28 and CBS will beam on April 30 a news report by Edward R. Murrow 
on the status of cancer control. 

Indie stations will get a 30-minute waxer with Dick Haymes, Jackie 
Gleason, Steve Allen, the Andrews Sisters and the Les Brown orch. 

ACS radio kit this year is an impressive book that includes tailor 
made scripts and announcements for a variety of shows, including 
homemaker, sports, gossip reporter, farm, news, afternoon music and 
longhair concert programs. Announcements in nine foreign languages 
are included. In addition, five-minute musical programs, 15-minute 
dramas, one-minute “name” appeals, station breaks and open-interviews 
are available on disks. 





Almost the entire ABC top echelon including board vice-chairman 
Mark Woods and prexy Bob Kintner turned out for the Radio Registry 
masque costume ball at the Waldorf-Astoria, N. Y., Friday night (31) 
for benefit of the Runyon Cancer Fund. Walter Winchell got back from 
his annual winter in Miami Beach just in time for the event and a 
special ABC broadcast, honoring the columnist for his efforts in con- 
nection with cancer research. 


Incidentally, Winchell again is under ABC and Hudnut pressure for | 


simecast television with his aircasts. The columnist’s chief concern 
is the winter schedule since TV might anchor him to New York more 
than he personally favors. 





Effect of some sponsors’ move into network shows, and away from 
spot radio, is showing up in Colgate’s recent shift. With the soap 
outfit starting to bankroll “Strike It Rich” on CBS this week, Colgate 
pulled four daily spots out of “This Is New York” on WCBS, the web’s 
Gotham outlet. Complaint of station reps and some affiliates has been 
that when the networks offer limited hookups and other enticements 
to advertisers, local stations’ biz suffers. Trend hurts, it’s pointed out, 
because stations make more on local and spot billings than they do on 
network shows. 





Seattle network stations have been trying to sell a newscast strip to a 
big oil company and the oil company asked for a well-known news 
name for the show. Three biggest network stations, feeling they did 
not have newscasters that were well enough known to carry the show, 
called in a w.k. freelance newscaster to audition for the program. 
Snapper on the story is that each of the three stations, unknown to 
the others, called in the same guy. 





WQXR, New York Times-owned indie, will move to its new studios 
and offices in the Times Building on West 43d street April 15. First 
broadcast from the new site will be at 8 a.m. Sunday, April 16. 

Station is at present headquartered at 730 Fifth avenue. 


Philadelphia—Cris Harwood 


and Jerry Warren, with KYW and | FCC Color 


WJMJ, have also been signed to) 
do a special production 














record | Continued from page 34 


show for WHAT. Their “The Night ‘whether the owners of these sets 
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hciongral of cas ah oinaas ' would prefer to spend $50 to $75 
== for converters to get CBS color 


EAM i t i rather than to merely receive RCA 


color transmissions in mono- 

chrome. Sarnoff was rather vague 
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i | only that RCA would now give at- 
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vert sets for RCA color. He said 
tention to that problem. 
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i | the Commission will have a tough 
ii] | nut to crack. From a pure dol- 
ii | lars and cents question it will have 
o to consider whether it would be 
ill | better for the 5,000,000 or 10,000,- 
wih | i 000 set owners to invest in con- 
Hii salt verters now or pay more for new 
ay Na il color sets later but not be re- 
Ht HA quired in the interim to buy at- 
Wii | tachments to receive the color pro- 
grams in monochrome, 


If the FCC shovfld license the 
CBS system, the transition to color 
' would be both through purchase 

of new sets and conversion of exist- 
ing sets (through use of the rotating 
disk). But in order to receive CBS 
color in black and white, existing 
set owners would have to purchase 
adapters costing about $20 (‘provid- 
ing compatibility). 

Although there has been much 
bickering between the rival color 
developers about systems, with 

Sarnoff claiming that CBS efforts 

to make its system more accepi- 
‘able is a departure from its orig- 
‘inal concept, it isn't likely that 
' such arguments will have much 

weight with the FCC. The agency 

is primarily interested in getting 
‘eolor television, if the time is 
‘ripe and the public wants it, and 
doesn’t care who gets the glory. 
Commissioner Frieda Hennock has 
| asked industry witnesses to work 
| together toward developing a sys- 
_tem that meets all the needs. As 
| far as she is concerned, it could be 
| called the Sarnoff-Paley system. 


il In deciding on compatibility of 
i RCA versus convertibility of CBS, 
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| dio repair racket” was exposed in|, 


| the press. At that time the in- 
| surance plan, which allows the re- 
‘pair company to work with a known 
_annual income, was offered as one 
solution. Present problem, how- 
| ever, indicates that the insurance 
| setup may not be enough. Another 
/ outgrowth of the previous rash of 
|complaints was the establishment 


Servicemen, a group which set up 


| its own standards and polices its | 


members. However, this group 
has only a relatively small percent- 
age of all metropolitan repairmen. 

Repairmen claim that there are 
only a few gyps in their field, and 
no more than in any other trade. 
Some also charge that blame can 
be laid at the feet of some manu- 
facturers, who are turning out 
shoddy sets, both AM and TY. 
When these “dogs” go bad, they 


say, the servicemen gets. the 
blame. One repairman suggested 
|that the Radio Manufacturers 
| Assn. and the Television Broad- 


casters Assn. take up the question 
of low-quality sets. 


WNBT 
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through the summer in order to 
have the new shows ready for sub- 
mission by September. 

Since WNBT is limited by the 
network as to the amount of local 
time it can have, the new stress on 
creative programming is believed 
to presage a wide expansion into 
daytime TV. Station launches its 
revised daytime format early next 
month with a series of shows run- 
ning Monday through Friday from 
10 a.m. till about 2 p.m. Addition 
of the new shows by next fall is 
expected to carry the _ station 
| through the afternoon. 


NBC Discount 


Continued from page 34 




















|TV Theatre,” Gulf Oil with its 
“We, the People” simulcast and 


three top-spending cigaret outfits. 
Web declined to identify the ciggie 
companies for the time being, but 
it is believed they are Camels, for 
the cross-the-board “News Cara- 
van”; Old Gold, with the “Original 
Amateur Hour,” and Pall Mall, for 
| “Big Story,” aired alternate Friday 
nights. American Tobacco, spon- 
soring Robert. Montgomery’s 
'“Lucky Strike Theatre,” is _ be- 
lieved definitely to be taking an 
eight-week vacation. 


| With indications now pointing to 
| more top-budgeted programs re- 
|maining on the air this summer 
| than ever before in TV’s short his- 
| tory, web execs are looking forward 


to the coming months to prove ex- | 
actly how large an audience TV! 


,/ can muster during the traditional 
dog days. Advertisers heretofore 
have bypassed summer video on the 
assumption that, with no portable 
| receivers and none in cars, the 


available audience is cut too thin | 


}to make .summer programming 
| worth while. 











Doubleday | 
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| which the commercials are related 
to the program itself. An example 
of the kind of airer Hoge feels 
television should create is a dec- 
orating show, on which Doubleday’s 
| books on decoration could be mer- 
| chandised. 
| Jn its hunt for talent, Doubleday 
‘has found good material in the lec- 
ture bureau and demonstration cir- 
cuits. “People who have talked to 
large groups, who have made the 
rounds of the women’s clubs, who 
know their subjects and can dem- 
onstrate them, are what we're look- 
ing for,” Hoge said. The radio 
type of femme commentator, who 
cultivated the neighborly personal- 
ity, is not enough for video, he 
believes. Besides having the friend- 
‘ly approach, Sherman added, the 
video gabber must be an expert in 
'a particular field and able to teach 
with a showmanship flair. 
| Doubleday has been testing pro- 
_ grams in both AM and TV at vari- 
ous times and on different net- 
‘works and local outlets. Its test- 
| ing will probably be accelerated on 
TV and the Warren Hull and Ben 
Grauer shows now on may be main- 
| tained during the summer, 


Circling -the Kilocycles 


Columbus — WOSU, Ohio State 
University station, has come up 
with a sock program idea based 
squarely on the public’s appetite 


_and curiosity about the atom bomb, 


and has put the program in charge 


'of one of the men who was at 


Bikini for the big blasts. The new 
program, a part of the new Spring 


| quarter schedule, uses a CBS title 


“You and the A-Bomb” and fea- 


‘tures Dr. William G. Myers, Julius 
_in New York of Associated Radio | 


Stone research professor of bio- 
physics at the university, who has 
won fame for his development of 
radioactive cobalt and other radio 
isotopes for cancer therapy. Dr. 
Myers served as monitor for the 
Radiological Safety Section at Bi- 
kini in 1946, and is also member of 
a group appointed by Gov. Frank 
J. Lausehe assigned with the re- 
sponsibility of instructing Ohioans 
in treatment of injuries and ill- 
nesses resulting in event of an 
atomic attack. 

Program is heard on Mondays at 
7:15 p. m. through June 5. 





Chicago—William G. Rambeau, 
head of station rep, outfit of same 
name and currently manager of 
Chi office, is reported to be plan- 
ning to make his headquarters in 
company’s New York office in 
near future. Increased activity 
out of eastern office is said to be 
reason for. the move. 

Pittsburgh—Success of KDKA’s 
telephone quiz show, Tello-Test, 
which goes on for 15 minutes six 
evenings a week at 6:15, has 
prompted local Westinghouse sta- 
tion to put on a daytime duplicate 


as well. It’s starting this week 
daily at 12:45, following the pop- 
ular “Brunch” program, and will | 


be handled by Bob Powell, new- 
comer to the announcing 
Evening Tello-Test is in charge gf 
Jim Westover. 





Minneapolis—Charles H. Smith 
has joined WCCO sales 
ment, moving from BBD&O, for 
whose western offices he had been 


radio and television counsel. 





Pittsburgh—Harriet Lingo, for- 


merly promotion manager of KMA 


in Shenandoah, Ia., has joined the 
Wasser, Kay & Phillips agency as 
account exec . 
chief announcer at WCAE, and 
Betty Jane Leister, fabric fashion- 





staff. | 


depart- | 


. Ralph Fallert, | 


ist at Gimbels, have announced 
their engagement .. . Elaine Bev- 
erly, featured singer on “Brunch” 
and “Memory Time” programs on 
KDKA, and her husband, Joe 
Mann, former announcer at KQV 
are making their debut as a night 
club act at Jackie Heller’s Carou- 
sel. 


Seattle —- Phil Reilly, vet radio 
erformer and salesman here, has 
eft KIRO, where he was an 
account “exee to go into business 
for himself. 








Boston—Irving E. Rogers, prez 
and treasurer of WLAW in nearby 
Lawrence, has been named presi- 
dent of newly-formed Greater 
Lawrence Industrial Corp., an or- 
ganization set up to aid Greater 
Lawrence Chamber of Commerce 
in promotion of economic, finan- 
cial and industrial welfare of citi- 
zens in the community. 


Bob Hope 
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ance by the Hutton combo at Hole 
mok’s terp joint, the Audtorium, 

When Hope played Montreal last 
summer on a one-nighter, he was 
hit with a summons because he 
was employing the Hutton organ- 
ization. Holmok’s lawyer’ used 
this employer-employee angle to 
place a seizure on any money ow- 
ing to her by Hope and ordered 
him to appear and declare if ac- 
tually he had any such funds. He 
defaulted and judgment was ren- 
dered against him. 

Case has now resolved itself into 
what exactly is the interpretation 
of the Quebec code of procedure, 
Isidore Poliger, who represents 
Holmok, claims he will not be sat- 
isfied with any statement his con- 
frere will make as pinch-hitter for 
Hope. He intends to take full ad- 
vantage of-the law and insist that 
Hope come to Montreal for cross- 
examination in connection with 
any statement his lawyer will make, 
Baker remains firm with his in- 
terpretation of the law, which 
states that Hope need not make a 
personal appearance but that his 
-evidence may be taken by a com- 
mission. 
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Tele Chatter 


‘Response to Balto’s 
| Test Scavenger Hunt 





May Precipitate Craze 





New York 


Robert Montgomery has signe 
Elia Raines to repeat the starring 
role she had in the Universal film, 
“Phantom Lady,” for NBC-TV’'s 
“Lucky Strike Theatre” April 24. 
Burgess Meredith and Jean Gilles- 
pie have the leads in “Our Town, 
slated as the next show in the se- 
ries next Monday (10) . . CBS 
sports chief Red Barber guests on 
“Arthur Godfrey & Friends” next 
Wednesday night (12) to trailerize 
the new baseball season... Hal 
Leroy, Maurice Rocco and the Jack 
Cole Dancers have been added to 
Bob Hope’s Easter Sunday show 
(9), being sponsored by Frigidaire | 
on NBC. Dinah Shore and Beatrice 
Lillie had previously been set tor 
the holiday one-shot ... Harry Mil- 
holland named technical operations 
engineer for DuMont’s WABD, re- 
placing Henry Fraser, who's taken 
a leave of absence because of ill- 
ness. Milholland will continue to 
supervise the teletranscription en- | 
gineerifg department... Dean 
Martin and Jerry Lewis scheduled 
to launch a series of guest shots 
on various NBC-TV shows via the 
“Jack Carter Show” from Chicago 
April 15 . . . Three CBS-TV strip 
shows have been given new time 
slots. “Life with Snarky Parker” 
is now aired from 6:15 to 6:30 p. m.; 
“Chuck Wagon,” from 5:15 to 6:15, 
and the “Ted Steele Show” from 
5 to 5:15... Kyle MacDonnell set 
for four successive guest shots on 
DuMont’s Saturday night “Caval-| 
cade of Stars,” starting this week 
(8) . . . Ethel Gilchrist, until now 
advertising-sales promotion chief 
for KNBC, NBC’s San Francisco 
station, named a writer in the web’s 
homeoffice TV ad-promotion de-| 
partment. ’ 

Charles Singer and N. F. Smith, 
of WOR’s engineering staff, to 
speak April 25 at American In-| 
stitute of Electrical Engineers in | 


Dennis James pacted to play 
himself as a wrestling announcer 
in the new Jack Carson film, “Mr. | 
Universe,”’ now being shot in N.Y. | 
by Laurel Films . . . Baritone} 
Johnny Thompson prepping a show | 
for WOR-TV. 

NBC-TV producer Caroline 
Burke and Jerry Danzig, associate | 
CBS-TV program director, speak- | 
ing before the “Woman Pays” | 
club next Tuesday (11)... . Three) 
radio soap opera mothers appear- | 
ing on Sydney Smith’s afternoon 
DuMont show Friday (7), includ- 
ing Florence Freeman (Young 
Widder Brown), Katherine Raht 
(Henry Aldrich’s mother) and 
Marion Barney (Pepper Young’s 
mother). .. . Life magazine plan-| 
ning a picture layout on TV’s con- 
troversial plunging neckline prob- 
lem. To be included are Magei 
MeNellis, Pegeen Fitzgerald, Rob- 
erta Quinlan and others. .. . Bill 
Warwick assigned to direct the up- 
coming WNBT daytime .participa- 
tion show from the Tavern on the 
Green in Manhattan's Central 
Park, which is being produced by 
Martin Stone Associates. ... Ed 
Evans, WPIX film programs chief, 
resigned to rejoin RKO Pathe. 


———w 


Hollywood 


Hal Hudson, manager of CBS 
television department in Holly- 
wood, has made several staff 
changes to meet the needs of in- 
creased programming. Ralph Nor- 
man moves up as associate direc- 
tor of the Alan Young show; Leo 
Pepin gets the new post of show 
Manager; Kenneth MacClelland 
will supervise all set construction 
and design the scenes for the 
Young and Ed Wynn shows, and 
Leonard Auerbach is stage mana- 
ger for both network productions 
. . » Wendell Niles, long time an- 
nouncer for Bob Hope, will be 
back with the comedian in that 
capacity on the Frigidaire Easter 
TV special ... “The Adventures 
of Otis Beagle” will be kinnied at 
KNBH April 19. Bill Williams and 





~ 


Fred Clark will handle lead roles. | 


Williant F. Sheehan will produce 
the program . . . Hoot Gibson has 
been set to do a three times 
weekly show over KLAC-TV. Gib- 
son will be encased in a 30-minute 
program each Tuesday, Wednesday 
and Thursday. Cowpoke _ will 
handle first 10 minutes of show 


with remaining 20 minutes being Theatre” show and then watch its! sored by Ballantine’s, with Dizzy | 
version of | production from the studio control Dean, Mel Allen and Curt G 


devoted to a serialized 
his old chase westerns .. . KLAC- 
TV has picked up the options on 
Jim Hawthorne and Joe Graydon. 
Hawthorne show is sold out. 


Chicago 


‘E. Jonny Graff, newly appointed 


veepee in charge of radio and TV | 8ate declared they’re interested in| Desmond and Vince Scully calling | g 
at Kaufman & Associates, will su-| helping writers whenever possible the plays. Ernie Harwell and Russ | joined W 


is being written by Ben Aronin... 
d. Phil Shuken, producer of “Pardon 
My Pinky,” Coast video show, in 
town last week... Frank “Bud” 
Palmer, up from WGN-TV facili- 


ties staff, is new tele director at 
same station ... Harry Alter, 
chairman of Third Annual Nation- 
al Television and Electrical Living 
Show to be held here Sept. 30 
thru Oct. 8, reports space sales to 
exhibitors has already passed last 
year’s total . . . Scott Keck, Henri, 
Hurst & McDonald, Chi radio and 
TV director, in New York this 
week winding up details of Weath- 
erbird Shoes’ entry into ABC’s 
“Super Circus” April 23... “Miss 
Tavern Pale Beauty Contest,” W. 
B. Doner ad agency ‘production, 


expands from quarter-hour to half-| 


hour on WGN-TV April 6. . . Bob 
Zelens, radio and teevee director 
of John W. Shaw Adv. Inc., is su- 
pervising production of WBKB'’s 
“Five Star Final” ...Norman Ross 


Baltimore, April 4. 
Ruthrauff & Ryan arranged a 
trial balloon sport last week which 
may provide TV a new craze. It 
was a scavenger hunt which had 
results a bit more than astonishing. 


During the Gunter (brewery) 
Sports Show at WAAM-TV, at 
which gabber Nick Campofreda 
does a Ted Husing, prizes were of- 
fered for anybody who could turn 
up the next morning with a 1921 
|silver dollar, a 1940 Maryland li- 
cense plate, the front page of a 
local newspaper more than a year 
old and a suds bottle with the orig- 
inal label .of the brewery. 

Instead of half a dozen scavenger 
hunters turning up next day, which 
was cold and rainy, there came a 
mob which had te be housed in the 
lobby of the plant, which is in 
| suburban Baltimore. All the things 





| asked for turned up. There were | 


| 20 guys with 1921 silver cartwheels, 
|about 40 front pages from old news- 
| papers, a dozen license plates. 









Richards 


Continued from page 28 


September. At that time, defense 
witnesses wili be called. 

Final FCC witness John Dehner, 
'a former news editor and news- 
caster, occupied the chair all day 
Saturday to wind up the current 
phase of the hearings, which lasted 
16 days. 

Dehner, now a long-sideburned 
screen and radio thesp, calmly 
identified a score of articles from 
‘the Los Angeles Examiner, the 
local Hearst morning paper, which 
he said Richards had instructed 
him to read over the air at various 





times. Dehner worked at KMPC 
from April, 1942, to November, 
1943. 

| Robert Fulton, Richards’ at- 


torney, attempted to develop the 


idea that, at the time Dehner was | 


at the station, KMPC had only the 
wire facilities of AP and UP, and 
since most Examiner material was 
INS, it was natural that the station 
pick up news material from an- 
other service to aygment its own 
sources. 

| Dehner opined that the pickups, 


|with MacDonald Hobley 


is being tested for teevee on a, 
week-to-week 15-minute stint on) 
WNBQ ... Lois Fischer bows with | 
a new show on WENR-TV April | 
15... Jules Herbuveaux, Chi NBC 
TV chief, is vacationing in Phoe- | 
nix ... Jim Ameche will emcee | 


stunt was to test the pull of day- 
light TV. Now the public response 
has 
attention to the potential appeal of 
scavenger hunts. 


Object of the Ruthrauff & Ryan 


diverted the experimenters’ | 


They have news | 


“Follow the Show,” half-hour va-| and picture possibilities, and bring 


riety show debuting on 
April 12. 

| 

London 


Gracie’ Fields will 
new “Lucky Dip” 


launch the 


series 


features Duggie Wakefield and the | Showed up, 


WBKB | all kinds of characters to the TV 
| studios, 


the bulk of reaction. 
R&R office were that less than 20 
which | people would respond. 


Agency was very surprised at 
Odds in the 


Abont 82 
and everybody got 


Nat Allen orch. She will be guest | prizes, which meant the WAAM | 
star on the initial program April | boys had to go out and dig up the 
12 and subsequently the show will | extra radio sets, elothing and other 


be on the air fortnightly .. 
Ronnie Waldman, who introduced 


items offered. 





“Puzzle Corner’ to video from 
radio, is producing a new “Kalei- 
doscope” series beginning April 14, 
again 
emceeing . .. John Masefield’s 
verse play, “Good Friday,” will be 
shown April 7. It was first aired 
over TV two years back, 


serving WFIL-TV, ABC and Du-| 
and| Mont, to consider adopting the 
producer Douglas Allen has reas- |code for all web programs. Owners | 








WFIL-TV 
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sembled most of the original cast, | Of nets and all stations were urged | 
including Margaretta Scott and /|to set up some self-imposed regula- | 
Clement McCallin , .. Jack Hulbert | tion to obviate threat of Federal | for the good of that industry.” 
and Bobbie Howes will be in the | censorship. 


ex-West End musical, “Here Come | 
the Boys,” April 8 and 11... Last 
night (4) Gordon Harker starred 
in “The Poltergeist” .. Terry | 
Thomas begins a new “How Do You 
View” series tonight (5). 


Script Shortage 


—ien Continued from page 35 


Mayer, Robert Tallman, Charles 
Robinson, Thomas Sugrue and, 
Maurice Valency as among the le- 
git or film writers who have done 
work for CBS recently. 
Concessions Made 

Webs are doing whatever possi- 
ble to attract more writers into 
TV. CBS, of course, is currently | 


conducting a contest in association | 
with World Video, indie package | 
agency, for the _ best original | 
scripts submitted by college stu- | 
dents. NBC story editor Maeve | 
Southgate pointed out that, as far | 
as scripts for the NBC house-pro- | 
duced dramatic shows go, the au-| 
thor regains full rights eight weeks | 
after the show is produced live. | 
Eight-week period was established 
to provide for the time lag on sta- 
tions carrying the show via kine- 
scope. Question of rights is im- 
portant to the author, Miss South- 
gate pointed out, since many video 
shows can be restaged after sev- 
bape months. 

| 


Miss Southgate also stressed the 
|importance of acquainting authors 
| with the medium, declaring NBC | 


| 























now grants permission for writers | 
| to attend rehearsals and, wherever | 
| possible, to follow a script through | 
| the various stages of production to | 


its final airing. She recently in- | 
stituted the practice of gathering a_| 
| group of»writers together once a 
/month to have them read a script | 


frgm a current “Chevrolet Telé- 


|room. Then Garry Simpson, one) 
(of the directors for the show, 
meets with them to answer ques- | 
tions. If addition, NBC gives out | 
sample scripts for writers to study | 
TV formats. 
| Both Heineman and Miss South- | 





year via WBZ-TV, Boston, 


“As a publisher I am firmly | 
opposed to any form of censorship | 
that might be imposed on a me- | 
dium of information,” said Annen- | 
berg. “It is obvious, however, that | 
unless the television industry exer- | 
cises self-control there will soon | 
be a demand for censorship by the | 
Federal government. Self-imposed | 
control as practiced by the motion | 
picture industry, is preferable to | 
government censorship. 


“Since television employs the 
same basic principles as the films 
—sight and sound—and since“ the | 
motion picture code has proved | 
successful during the past 20) 


years, it is reasonable that the | 


| 


same code should apply to both | 
mediums.” 


H 
| 









Ballcasts 


Continued from page 35 gem | 
of CBS to carry all night games be- | 


cause of network contracual com- | 
mitments, this week named Ralph 
Giffen to supervise its baseball | 
pickups. Giffen worked the Boston | 
Braves and Red Sox games last | 
and | 
plans to survey Ebbets Field thor- | 





oughly before deciding on his cam- | 
era positions. 

Jack Murphy, WPIX remote di-. 
rector, also wants to case the Polo 
Grounds more thoroughly before 
changing any. of the camera sites 
he used last year. Murphy, recent- | 


ly returned from the Giants’ train- | 
|ing camp at Phoenix, Ariz., said he | 
| would endeavor to jockey his cam- | 


era positions to provide for more | 
color in the coverage. He’ll use two | 
cameras behind the plate, another | 
on the first base line and probably | 
a fourth for commercials exclusive- | 
ly. WPIX also plans to repeat with | 
a extensive use of the Zoomar | 
ens. 


Yankee games are to be spon- 


owdy | 
handling the narration. Dean will 
also do a 10-minute pre-game and | 
post-game interview show with | 
players and guest celebs, which | 
will be bankrolled, by Philip Mor- | 
ris. Schaefer’s Beer sponsors the 
Dodgers, with Red Barber, Connie | 


' section. 


| way they see fit. 


‘and Richards’ frequent injunctions 


/to “slant” copy against Henry Wal- | 


lace, Helen Gahagan Douglas, the 
administrations and Jews, were 
simply to “further his own attitude 
and that in my opinion is incom- 
patible with the principles of 
journalism.” 

Dehner also testified that Rich- 
ards frequently called him on the 
telephone to deliver orders on how 
newcasts should be handled, some 
of the telephone conversations run- 
ning as long as 100 minutes. 


‘For Good of Industry’ 


Preceding Dehner to the stand, 
as the hearing neared its final 


| phase for the time being, Eddie | 
| Lyon, another former KMPC news 


director and announcer, provided 
fireworks when he _ interrupted 
Fulton’s scorching cross-examina- 
tion to exclaim: 


“I want to make one thing clear. 


I am not here to hurt anyone. I | 


am not here out of friendship for 
anybody. KMPC is but one tiny 
segment of a vast industry to which 
I have devoted 21 years. I am here 


There were frequent clashes be- 
tween Fulton and Ford, with Ford 
charging attempted intimidation of 
witnesses. 

At one point, 
Lyon to specify KMPC scripts 
which were “false and deceitful.” 
Lyon snapped: 

“There are none that were false. 
But when you go on the air and 
say, ‘Here is the latest news,’ and 
then read an item from the Read- 
er’s Digest or from a newspaper 
that is two or three days old, when 


you call that the latest news, I'| 


would say it was deceitful.” 


George Lewin, another in the 
parade of former newsmen on the 
stand, testified for a surprisingly 
short time. He had been expected 
to be second only to Clete Roberts 
in the Government's heavy artillery 
Roberts spent eight days 
on the stand during the early part 


‘of the hearing. Lewin, however, 


merely told of orders from Rich- 
ards concerning treatment of news. 


After being queried about accu- | 


sations of “editorial policy” on the 


part of Richards, Lewin interrupted | 


the cross-examination to declare 
his belief that “newspapers have a 
perfect right to editorialize any 
But, radio sta- 


| tions and radio networks do not 


have that right; they're supposed 
to play it right down the middle.” 








ee 


Letter Writing 


Continued from page 31 








the “your name has been suggested 
to us” device, organization’s litera- 
ture asks entrants to tell in 50 
words or less why they would like 
to appear on show, with the stipu- 
lation they serid along $2 as entry 

Postal inspectors are said to be 
trying to locate the quiz show and 
its sponsor. The situation was 
brought to the attention of the post 
office department by Chi radio sta- 
tions who, having no knowledge of 
the agency, began receiving letters 
from listeners asking about the 
“contest.” The outfit, using a Loop 
address, has no telephone listing. 





Boston — Joseph F. Dinneen, 
uthor of “Purple Shamrock,” has 
BMS as news commen- 


ervise telecast of ‘Festival of |and will huddle with anyone who Hodges will double on the Giant tator. The Boston Globe columnist 


reedom,” story of Passover, on 
WBNQ April 5. Script for show 


-has a story—not an idea—to sub-| 
mit. | 


games, to be bankrolled by Ches- 
terfields. 


will be sponsored six days weekly 
by a Hub brokerage firm, 


Fulton pressed | 


Brewers Pact Stars In 
“M’w'kee Arena Sendoff 


Milwaukee, April 4. 

Milwaukee brewing companies 
are bringing in a bevy of radio 
stars for a series of shows April 
9-15 for the opening week of the 
recently completed Arena. The 
shows will be telecast on WTMJ- 
TV, including a simulcast Apri] 14 
of Pabst’s NBC “Life of Riley,” 
featuring William Bendix, which 
will be his first appearance on 
video: 

A “Salute to Milwaukee” pre. 
isented by Schlitz Brewing Co, 
| April 10 will include such headlin- 
jers as Dick Haymes, Georgia Gibbs, 
Tony and Sally DeMarco, Don 
|Graig Glee Club, Paul Whiteman 
land 42-piece orch, and Art Link- 
letter as emcee. 

On April 12 the “High Life Re- 
ivue” with Lawrence Welk and 
| band, sponsored by Miller Brewing 
| Co. on ABC, will be aired from the 
| Arena and simulcast on WMTJ-TV. 
| Organist Ethel Smith is scheduled 
to appear at the Arena the entire 
opening week. 
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Sindlinger 


Continued from page 23 














‘ages under the Sherman Anti- 


| Trust Act. 

Sindlinger’s company is licensed 
| by Electronic Radox to use Radox, 
|an electronic device attached to ra- 
|dio and TV sets in a group of sam- 
|ple homes, connected by special 
telephone lines to a local exchange 

land thence to a central monitor- 
‘ing agency. 
According to the bill of com- 
|plaint, Sindlinger ran into inter- 
\ference from the patent office, 
| when he attempted to increase the 
financial structure of his firm. One 
of the defendants, Henry A. Rah- 
mel, v.p. of the A. C. Nielsen Co., 
| was said to have filed 10 applica- 
tions for patents covering much 
the same ground as Radox, the pat- 
ent application for which had been 
filed by Reiss. 

Sindlinger charged the patent 
litigation was a deliberate attempt 
to force him and Radox out of busi- 
jness. Neilsen and Hooper, the 
complaint states, handle 75% of 
| money spent on radio research sur- 
veys. A. C. Nielsen, another of 
the defendants and president of 
the Nielsen Co., after agreeing to 
permit the Sindlinger Co. to con- 
tinue operations, regardless of 
pending litigation, revoked that de- 
cision in a letter two weeks later. 
As result of the Nielsen letter, 
Sindlinger said his company has 
| discontinued its services to custo- 





,mers and is operating on a stand- 
by basis only. 

The plaintiffs also contend the 
defendants circulated false and 
damaging rumors about them and 
their business was adversely af- 
fected. They asked the court to 
enjoin the defendants from con- 
tinuing such actions and to declare 
invalid contracts between the de- 
fendant firms and their customers 
since January, 1946. 


MBS Study 


Continued from page 31 

















phone survey will be used to de- 
termine ratings, share of audience 
and sets-in-use figures for all pro- 
grams and time periods. Reports 
will be issued weekly, for the four- 
week stretch. In addition to the 
| national study, Crossley field work- 
ers will also prepare local reports 


analyzing audience habits. Break- 
down of the ratings will be by two- 
hour periods, Monday through 
Friday, plus afternoon and evening 
ratings for Saturday and Sunday. 
MBS hopes to get valuable am- 
munition from the study to back 
up its claim as the “grass roots 
web.” In addition, the report is 
expected to prove helpful in pro- 
viding affiliated stations with evi- 
dence to use in garnering local and 
national spot business. Indications 
are, MBS researchers feel, that 
Hooper ratings failed to give the 
chain the full measure of its pull- 
ing power, particularly where it 
was the only station in town. 
Crossley data may also be used as 
an answer to Broadcast Measure- 
ment Bureau, whose Study No. 2 
Mutual failed to back, because 
BMB tended, in the MBS view, to 
overemphasize “webs with popular 
programs and high-priced stars. 
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Need to Develop New Bands Stressed 
To Help Agencies Sell Others 





few more newly developed + 


A 
needed to trim percenter 
banenses, according to talent agency F rancis Is Sorry 
reps. The 20% increase in one- Robert Music’s “If I Knew 
nighter business over last year You Were Comin’ I'd Have 
hasn't contributed materially in| Baked a Cake” is getting a 
jowering selling costs. Agencies cuffo publicity ride via Fran- 
feel that a few more growing cis, the “talking” mule in the 


needed if they’re to 
any degree. 

to the grooming of 
according to agency 


Universal film, “Francis.” 


In view of the tune’s current 
popularity, pic draws one of 


maestri are 
shell costs to 
Alternative 


new crews, I its biggest yocks when the lo- 
men, is the wees Sune the quacious mule, unexpectedly 
to the poin ; visited by some _ notables, 


maestro nor the promoter can be 
hurt badily if there’s a floppola. 
There’s a greater tendency among | 
some offices, Associated Booking 


Corp. particularly, to trim guaran- | = a 
‘Dig Vainpalg 


brays, “If I’d have known you 
were coming I’d have baked a 
cake.” 














tees and upped percentages so that 
On Exploitati 
up the gross. 
The one-nighter departments are 
likely to bring in a healthy return. | jt are likely to par the offensive 
Thus a few hot bands will lower | staged by RCA Victor on behalf of 


both promoter and bandleader will 

gamble on the ultimate return. 

A new band can provide the 

agencies with a sefling point which 

will help unload less-desirable 

properties. This is a return to the 

type of selling whereby a ballroom 

operator had to buy several out- 

fits in order to get a band that can F ( i R d 
Or LOL. Necor 

now using bands with currently | , ; ; 

hot records as wedges to move), In its second pana push since 

bands which have been static. Any | its introduction of the long-playing 

operator calling for a particular | disks over two years ago, Columbia 

orch is told that the agency’s reg-| Records is slated to launch a large- 

ular customers have first call. If! scale promotional drive at the end 

the orch is sufficiently desirable, : 

promoter buys a few other crews of this month. Scope of the cam- 

to get a crack at the orch most) paign and the budget outlay for 

overhead for the percenters. Un-|. : ; 

fortunately for them, there aren’t its 45 rpm platters, estimated at 

enough new bands or outfits in de- | over $2,000,000. 

mand because of best-selling disks, Largest single chunk of Colum- 

. put ys seceeer gy oo Hi gee bia coin, around $500,000, 

seat. y, se Z  eXx- : 

penses remain almost as high this |¥S¢d to bankroll the CBS video 

year as they were last season. |show, “The Show Goes On,” on a 

nine-station hookup. While the rec- | 

ord company is a subsidiary of 

RCA Ste UJ CBS, payment for the video show, | 

pS Up 


especially to the affiliate stations, 
will be made in hard cash which 





pany’s annual profit-and-loss state- 

Re eases on ‘ment. Disk company was inked to 

bankroll the show starting April 

| 20, and will again pick up the tab 

RCA Victor is stepping up its |next fall after the summer hiatus. 

33 rpm releases, with 25 more} Understood, however, that if CBS 

numbers slated to be added to its!can line up another sponsor, the 
present catalog within two weeks. | record subsid will bow out. 

New numbers will include new} Campaign will also cover the na- 

pressings as well as several trans-|tional mags, newspapers, radio, | 

fers from the old 78 catalog. In/display and _ point-of-sale promo-| 

addition, Victor is preparing a spe- 


5 


will be} 


| nite stand 


‘will show up in the record com-| 


Tony Martin’s RCA 


Waxings Pre-London 
Tony Martin, who is booked for 
a London Palladium date starting 
| April 24, will stop in New York 
/en route from Hollywood for two 
RCA Victor recording sessions 
| April 19-20. 
Martin has been scheduled for 
eight sides in addition to several 
numbers dueted with Fran Warren. 


Spike Jones Boff 
On Midwest Tour 


Minneapolis, April 4. 

As far as Spike Jones was con- 
cerned at any rate, Minneapolis 
proved a great two-week stand, his 
i““Depreciation Revue” pulling a 
| hefty $43,000 for the fortnight and 
}an additional Sunday with two 
|more performances at $3 top in 
the 1,900-seat Lyceum. Attraction 


| Started slowly, but built, and the 
| second week, hitting $21,000, was 


better than the first. Total per- 
formances were 18. 


Two-week booking had been look- 
'ed upon with astonishment in local 
|theatrical circles with wiseacres 
| predicting theatre and show would 
| take a big beating. The results 
inot only demonstrated Jones’ pull- 
|ing power, but also what big league 
'exploitation can accomplish. A 
{record sum for the theatre, $3,000, 
| was spent on advertising, and Jones 
| himself, appearing on every disk 
jockey show at all hours of the day 
j}and night and pulling all sorts of 
other stunts, garnered an amazing 
|amount of newspaper and other 
publicity. 

Following his Lyceum date, 
' Jones racked up $4,200 in a one- 
in Duluth March 27 
despite the worst blizzard in 40 
years, with streetcars and taxis at 
a virtual standstill. In Rochester, 
Minn., the night after, Jones 











| played to a capacity house in the 


{local auditorium with a gross of 
|$7,200. In Eau Claire and Racine, 
\both in Wisconsin, Jones grossed 
'$4.500 and $4,100 over the week- 
fend (29-50). 


CARLE TO KEEP DATES 


j 
} 





| DESPITE FALSE RUMORS 


Chicago, April 4. 


cial repertory of long-playing disks 
which will be released simulta- 


neously with the start of Arturo) 


Toscanini’s concert tour at the end 
of this month. 

Victor distribs, at the same time, 
have completed stocking retailers 
with the initial slate of 25 long- 


play disks. Unexpectedly heavy de- | 


mand caused shortages in many 
areas and delayed the start of Vic- 
tor’s promotional campaign. Last 
week, however, Victor began plug- 


} 
| 


tional material. Almost ee | Frankie Carle will definitely fulfill 
will be shelled out for double-page | : j -night- 
spreads in three mags, Life, Look | #!! commitments for his one-nig 


; idw ing April 
and the Saturday Evening Post, |e" tour in the midwest during 
to be run during May. Full-page | 2nd May, General Artists Corp. 
ads in the same mags will be run |Spokesmen announced here ans 3 
subsequently. Co-op ads with deal- | week. Tour starts April 8 at Club | 
ers will be run in local dailies | 36, Marysville, Kans. 
throughout the country. | Reports that Carle would be out | 

Target of the drive, which was, seven or eight months loosed a_| 
outlined to the company’s district | flood of calls from midwestern op- | 
managers at a special meeting in erators to GAC here. 








ibe to give added impetus to the, 
of the company 3314 disks, 


Bridgeport last Friday (28), will 
Polly Bergen’s RCA Pact 


New York state, Supreme Court ¢ 
| Justice Morris Eder 


Col. Snares Kirsten, Bill Lawrence 
From RCA to Hypo Talent Rivalry 


+> 
4 





After slugging it out last year 
|in the “battle of the speeds,” RCA 
Bdricars and Columbia are intensi- 
| fying their talent war. Cross-bid- 
ding fer artists has already pro- 
ldueed an unprecedented number 
.of shifts between the two labels, 
|with additional switches expected 
in the near future. 
| Columbia scored the latest coup 
‘with the snaring of Met opera star 
Dorothy Kirsten from _ Victor's 
__ | lineup this week along with pop 
w= singer Bill Lawrence. Previously, 
Sir Thomas Beecham, Pablo Casals 
,and Leonard Bernstein went in 
the same direction. In the same 
‘riod, however, Victor pulled 
from Columbia such names as 
Frankie Carle, Gene Krupa, Helen 
Traubel and Gregor Piatigorsky. 

A major tiff over talent between 
the two leading diskeries is slated 
P ed h ) to take place in about five months 
0S y ecree when Dinah Shore's pact with Co- 

lumbia runs out. The top name 

American Society of Composers, i the latter’s pop division, Miss 
Authors and Publishers board of Shore is reportedly divided in al- 
directors met yesterday (Tues.) legiance between the two com- 
afternoon to preliminarly discuss Panies. While Columbia has done 


ASCAP Decree 


While they last, Varrety will 
distribute gratis a digest re- 
| print of salient ASCAP stories, 
| attendant to the recent Con- 
sent Decree, including the full 
text of the Decree itself, with 
interpretive paragraph by par- 
| agraph analysis of same. Send 
| self-addressed envelope — long 
size preferably. There will be 
no other charge. 


ASCAP Board 
Mulls Problems 








some of the Society’s new problems Tight by her in giving her first 
as posed by the recent consent de- crack at hit material, the singer 
cree. Prominent among the ques- has close friendship ties with 
tions mulled was the internal re- Manie Sacks, Victor director of 
construction of ASCAP, with par- artists relations, who helped de- 


velop Miss Shore when he served 


ticular reference to the decree’s | ' : 
in the same post at Columbia. 


stipulation that an entire board be 
elected for a two-year term, in Current outbreak of talent 
place of the present system of an- rivalry in the disk field is gen- 
nual elections of eight members of erally ascribed as the reflection of 
the 24-man board for a three-year the jockeying for top names by 
period. CBS and NBC in radio and tele- 

Also under discussion at yester- vision. Disk company execs, how- 
day’s confab were ways and means €Ver. declare that the talent bid- 
for working out a new writers’ ding is an outgrowth of the highly 
classification system, plus neces- | COMpetitive state of the industry 
sary changes in the Society’s by- 29d the need for an aggressive 
laws to conform with the provisions |talent and repertory policy 


BMI Preps 10th 


changes will be an important part 
Anni Celebrati 
nni Celebration 


‘of the agenda at the annual ASCAP 
membership meeting, to be held in 
New York the end of this month, 
with each change calling for ratifi- | 
Broadcast Music, Inc., executives 
this week are putting the finishing 
touches to preparations for the cel- 
ebration on BMI’s 10th anniversary 


| cation by ballot vote. | 

| Board meet yesterday also cov- | 
at the 28th annual National Assn. 
of Broadcasters convention which 


ered the subject of the continua- | 
Starts April 12 in Chicago. 





tion as Society prexy of Fred E. 
| Ahlert, now ending his second one- 
' year term in office. If Ahlert is 
elected for a third year, it weuld 
necessitate the rescinding of a rule 
established four years ago to the 
effect that a president cannot suc- 
ceed himself more than once. Rule 
was set up during Deems Taylor's 
tenure as headman, and was not 
put to any test when Ahlert suc- 
ceeded him after his second term. 


J.D.’s N.Y. Residence 
Key to Ruling vs. M-G- 


Jimmy Dorsey is a resident of 


Whereas in past years BMI has 
brovght to NAB conventions a va- 
riety of exhibits calling attention 
to the programming services of- 
fered its broadeast licensees, the 
emphasis at next week’s confab will 
be on the BMI product itself. Or- 
ganization will accent the musie 
repertoire, which started in 1940 
with very few items and has grown 
in the past decade to a catalog cov- 
ering several hundred thousand 
opyrights, representing the com- 
last bined publishing efforts of BMI it- 





agreed 
week. The jurist’s ruling automa- se]f 


: da wi ; | sales 
daily Slieon sa. ne and in both the pop and longhair 
oe \fields. Special attention will be 

igiven to the seven-inch disks, 

'which have lagged behind sales in 


P EARL BAILEY’S SCHIZO the ag pop = gr el geo 
COMPETITION ON DISKS campaign's ‘momentum. will help 
Decca’s recent release of an al- ‘counter the onset of the summer 


slump felt generally by the disk 
bum of tunes from the current |jndustry since the end of the war. 
Broadway musical, “Arms and the 


Girl,” has put Pearl Bailey into’ Sister Tharpe in Ist 
almost direct competition with her- ; N Y Date in 5 Years 


self. Songstress who as a member 
of show's cast recorded two sides Sister Rosetta Tharpe, gospel 
for the Decca album, sh — = ‘singer inked to a new four-year 
out the same two numbers for Co- | wr : . 
lumbia. She’s contracted to latter. recording pact by Decca last week, 
Tunes are “Nothin’ For Nothin’” has been booked for the Golden 
_ Gate Ballroom in Harlem May 14 
for her first date in New York in 








and “There Must Be Something 
Better Than Love.” Latter num- 


ber in the Decca album is included | over five years. “She will get 60% | 


‘of the gate. Dickers are also on 
'for the singer to appear at Bop 
| City on Broadway. 
Sues 2 Bandleaders For | Sister Tharpe, who has been pil- 
Lifts frem Levenson Tome ing up beavy grosses in churches, 
Citadel Press, publishers of a 
book written by comedian Sam | harmonic hall, Hollywood, July 17 
Levenson, filed an infringement on a flat $2,000 guarantee, Joe 
suit in N. Y. Federal court last Glaser made the booking. 


week against bandleaders Jack | 
Reg Connelly En Route 


Ramon and Bert Wayne. 
British music publisher Reg 


in a medley of songs. 








According to the complaint, the 
defendants infringed by publishing | 


& pamphlet which contained ma- Connelly and his wife are en route | 


terial allegedly lifted from Leven- | from London aboard the Caronia. 
son’s “Meet the Folks.” An in-| His American visit is in connec- 
junction and accounting are ‘tion with his Campbell Connelly 
Sought. company, Pub arrives April 10. 


| auditoriums and ball fields through 
the south, will appear at the Phil- | 


| Hinges on No. of Sides 


| 

| Polly Bergen, Coast singer un- 
/der contract to Columbia Pictures, 
|/may close a disking pact with RCA 


Victor following her cut of 
“Honky-Tonkin’” for the Kem 
label. 


Inking of the pact has been 
stalled by insistence of Miss Ber- 
gen’s agents, Marty Melcher and 
'Dick Dorso, for 12 sides. RCA 
| Victor’s Manie Sacks wants to give 
the singer four sides initially. 


Heller Cuts 4 Sides, 
| Markets "Em Himself 


Pittsburgh, April 4. 

| Eager to cash in on his local 
| popularity with town's disk jocks 
|and jukebox operators and unwill- 
ing to wait for an offer from an 
| established firm, Jackie Heller, lo- 
cal cafe entertainer and owner, 
‘climbed on the bandwagon himself 
|last week and cut four sides which 
he’ll put on the market with his 
own coin. Platters were waxed in 
KDKA studios under supervision of 
| Bill Brant, station's platter spin- 
ner. 

Heller was backed by Herman 
Middleman’s band, which plays at 
' singer’s downtown nitery, the Car- 
ousel, as well as three Kinder Sis- 
ters and Buzz Aston, all Pittsburgh 
radio personalities. 








Abart Musie Ine. chartered to 
conduct a music publishing busi- 
lness in New York. Capital stock 
‘ig 100 shares, no par value. 








Wallerstein to Europe 

Ted Wallerstein, Columbia 
Records prexy, leaves for Europe 
April 7 on a combined business- 
vacation trip. 

Hie’ll 0.09. 
tivities in England 
Continent. 


ac- 
the 


company's talent 
and on 


OLSEN SET FOR CAP, N.Y. 

Bandleader George Olsen and 
orchestra will play their first N. Y. 
theatre date in many years, in May, 
at the Capitol theatre. 

Charlie Yates of Associated 
Booking Corp. set the deal. 





y and 1,362 affiliated ishi 
tically freed the bandleader from firms. publishing 
Loew’s, Inc., as parent company : 
C. : ~ expected to trek to Chicago for the 
of SEA-OE Moceres, bad tint up Sis convention, which will cover a full 
In vacating the warrant, Justice own celebration is th 
ae % ’ ‘ e hosting of 
Eder held that “it is clear from the | these pubs at a special luncheon on 
of residence is whether the defend- | 
ant had a place of abode in this! 
the time of the issuance of the at-| CAP FINDS IT TOUGH 
tachment.” The record, the court | 
added, shows that Dorsey had met | WITH KID BREAKABLES 
Loew's unavailingly argued that tough job finding buyers for its 
mere temporary physical presence ,iddie shellac albums. Outfit is 
cient ground for denial of the at- two juve 78 rpm sets for the price 
‘tachment. Legal skirmishing grew o¢ one. Situation. however. does 
Dorsey owes it $15.000 under agree- market, but rather a shying away 
ments inked in 1946 and ‘47. on the part of the consumer from 
Company, which has al} its child- 
ren albums available on non-break- 
category still faverable. Dealers 
note that parents don’t particularly 
in view of the short life it could 
have in the hands of the kids. 
are cheaper, the difference is so 
comparatively slight, that the buy- 
for the non-breakable sets. 
Before the introduction of the 
enal business with a number of the 
albums currently included in the 


a warrant of attachment by which A number of BMI publishers are 

salary at the Hotel Statler, N. Y. week. Among BMI’s plans for its 

cases on the subject that the test April 18. 

state, temporary or permanent, at} 

heariben-agineenere Capitol Records is having a 

in the state is not of itself suffi-| currently offering record dealers 

out of M-G-M Records’ claim that | not reflect a slide in the kiddie 
the breakable shellac. 
able 45 rpm, is finding sales in this 
care to shell out dough for the 78's 
Though the standard speed albums 
ers would rather pay a little more 
slower speed, Capitol did phenom- 
list of poor shellac sellers. 
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ssresa Brewer: “Choo’n Gum’’- 
“Honky Tonkin’” (London). . Miss 
Brewer is figured to do for “Gum 
what she did for “Music, Music, 
Music” and it could happen in the 
present state of the disk market 
where virtually any novelty has 
the potential of becoming an epl- 
demic. “Gum,” which is taken 
from an old sidewalk-folk tune, 
lacks some cleverness In its lyric 
and melody, but Miss Brewer | 
dresses it up brightly with a juve- | 
like vocal and a solid Dixie back- | 
round by Jimmy Lytell’s comby. 
yean Martin’s cut for Capitol is 
but the number sounds even 
an it is with his male and | 
mature pipes. Martin does much | 
better with the reverse, ‘I Don't | 
Care If the Sun Don’t Shine,” with 
Paul Weston’s Dixieland Eight ac- 





okay, 


sillier th 


comping. “Honky Tonkin’” is} 
rapid, rhythmic and raucously ren- | 
dered in Miss Brewer's tricky } 
style. 


Dinah Shore-Dusty Walker: “Ask | 
Me No Questions’-“You've Been | 
laying Checkers” (Columbia). | 
“Questions” is getting plenty of 
play and this duet by Miss Shore | 
and Walker should multiply the 
number of spins. Number has a 
good beat and cute lyric that’s | 
salably done on this side with 
some playful detuning in the vo- 
cal. Flipover has equally strong 
chanees for a jock and juke ride. 
A fresh pop, “Checkers” gets the 
benefit of a highly appealing work- 
out by this nicely balanced duo. 

Gordon Jenkins Orch: “Be- 
witched’-“Where In the World” 
‘Decea). Two fine standards with 
lovely melodic patterns woven 
simply and tastefully by the! 
Jenkins orch and chorus. Revival 
of “Bewitched” will be abetted by 
this side’s excellent arrangement, | 
opening with that haunting, one- 
fingered keyboard strain, and fea- 
turing Bonnie Lou Williams’ warm 
vocal. Jenkins is launching the 
comeback of “World” with another 
firstrate choral and instrumental 
interpretation. Don Burke neatly 


handles the solo chores on this 
side. | 
Spike Jones: “Chinese Mule 


Train’-“Riders In the Sky” (Vic-;} 
tor). Both of these numbers, 
which were topping the hit lists) 
several months ago, are no wgetting 
that murderous Spike Jones bur- 
lesque treatment. Jones has to be 
appreciated as more than an or- 
chestrated comic; he’s also a dev- | 
astating critic who cuts up his pop | 
musical victims with the sharp | 
edge of his parodies. No wonder | 
these sides were held in check un- | 
til both numbers drooped and died. | 
The original versions might have | 





Preferences. Turnover is a driv- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


| Knight, 


|has a 








ing instrumental workout of the 
fine_oldie. 


Marie Knight: “Seal of Heaven”. | 


“Live The Life’: (Decca). These 
sides by Marie Knight are among 
the best examples of a class of 


superb vocals which, for some rea- | 


son, are ignored except for special- 
ized audiences. Jocks with a taste 
for the unusual will find this disk 
Suitable for a big play. Miss 
who is in the Sister Ros- 


etta Tharpe genre, has a powerful | 


oldtime blues style which, for its 
dramatic, moving quality, 


field. Themes of both numbers are 


gospel revivalist, but Miss Knight | 


handles them with a terrific low- 
down rhythm. The contrast is 
striking. Sam Price Trio dishes out 
a solid jazz beat in the background. 


Platter Pointers 

Capitol is reissuing a flock of 
Stan Kenton disks, including such 
standout jock items as “Peanut 
Vendor” and “How High 
Moon,” with June Christy vocal- 
ling Mercury has waxed an 
unusual album with the top bop 
‘~xophonist, Charlie Parker, hew- 
ing to the melodic line against a 
string and woodwind background. 
“Charlie Parker with Strings” is 
a solid three-disk set that’ll pro- 
vide good material for jock pro- 
gramming . Tiny Brown goes 
way off grounds with her ‘“Slow- 
Motion Baby” (Capitol) although 
it’s not rougher than some of the 
Bessie Smith numbers reissued by 


Columbia several years ago. But 
the bluenoses are tougher today 
;and it could produce a reaction 


... Jan Garber has come up with 
a neat version of “Old Piano Roll 
Blues” (Columbia) Eddy 
Howard does another firstrate job 
on “Wilhelmina” (Mercury)... 
April Stevens is late with “Black 
Lace” but her rendition on 
Castle label is standout ... In the 
rhythm instrumental field, Dave 
Brubeck Trio shows great form 
on two disks issued by Fantasy 
. Kay Armen has a good jock 
and juke item on “Sure Thing” 
(London)... Nat “King” Cole 
gives a solid beat to “Calypso 
Blues’ (Capitol) .. . Alan Holmes 
cute number in the bang- 
tail novelty, “Citation” (Columbia) 
. Ditto for Peter Donald's ver- 
sion of “A Paper Full of Fish and 
Chips’ (Columbia) which Danny 
Kaye did originally for Decca ... 
London has waxed a fine tribute 
to Bill Robinson in Anita O’Day’s 
“Blues for- Bojangles” (London). 


a . 


ati would | 
be difficult to match in the pop | 


the | 


the, 


Best British Sheet Sellers 


(Week ending March 25) 
London, March 28. 





Music, Music.......... Leeds 
, Jealous Heart ....New World 
Dear Hearts: ....:... Morris 


| Harry Lime Theme. .Chappell 
| Down in the Glen....Wright 
Bunch of Coconuts Box & Cox 

Garden of Weeds Box & Cox 

Is It True About Dixie. . Wood 
| Hop Scotch Polka Leeds 
| Can-Can Polka Connelly 
Chatanoogie Boy ...Pic Music 
| Song In Our Heart. .20th-Cent. 


| Second 12 





| Bet ot AM... 5.5. Connelly 
I'll String Along.....Feldman 
Clear Blue Sky...... Dreyer 

e Breaking My Heart Sterling 


When World Forgetten Carolin 
My Thanks To You. Noel Gay 


Why Is It ....-Cinephonic 
Our Love Story Carolin 
Mule Train Chappell 
Someday My Heart. .Chappell 
Forever and Ever.. F.D. & H. 


Now I Need You.... Victoria 








‘Unknown Singer Used 
By National on ‘Gum’ 


National Records, currently hit- 
ting the best seller lists with its 
Eileen Barton recording of “Baked 
a Cake,” is trying its luck with an 
unknown. Company has pitched 
Lynne Howard against Teresa 
Brewer and other w.k. platter 
artists in the “Choo’n Gum” race. 
Waxing, according to a National 
rep, marks Miss Howard’s profes- 
sional debut, except for some ap- 
pearances at army camps during 
the recent war. 

Miss Howard has backed “Gum” 
with a rendition of “Cry, Cry, Cry.” 





Hal Davis’ Freak Injury 


Pittsburgh, April 4. 
Hal Davis, recently re-elected 
president of Local 60 of the Musi- 
cians Union for second straight 
year, was painfully injured in a 
freak accident last week. At local’s 
headquarters, a fellow-musician at 
his table was telling a story with 
all the gestures when he accident- 
ally knocked a cup of burning cof- 
fee out of a waitress’ hands, and 
the scalding java went down Davis’ 
back. 
He was removed to the hospital 
suffering second degree burns. 





Echo Recording chartered in 
New York; capital stock 200 shares, 
no par value. 


As Long as This Nursery Stuff 
Doesn't Put the Music Biz to Sleep - 


| 
| 


| 
| 





JACQUET SQUABBLES 
ON TUNE AUTHORSHI 


Illinois Jacquet is 


|squabbling with Advance Music 


| over 
| Jimmy 


outfit’s publication of the 
Mundy-Al 


Stillman tune, | 


* The pop music business may be 


heading for the grave, according to 
the most pessimistic of its ob- 
servers, but the current output of 
tunes would seem to indicate just 
the reverse—that it’s going back 


currently | to the cradle. Since “Rudolph the 


Red-Nosed Reindeer” captivated 
not only the small fry but enough 
of the adult population to make it 


“Doncha Go Away Mad.” Jacquet’s|a front-running click last Christ- 


beef is that the number is nothing 
more than a lyrical version of the 
instrumental “Black Velvet,” which 
he claims he wrote in collaboration 
with Mundy. “Velvet” was also pub- 
lished by Advance. 

Jacquet, who recorded the num- 
ber for RCA Victor, was listed as 
co-writer on the initial platters re- 
leased. However, his name has 
since been removed from the label 
as collaborator. According to an 
Advance spokesman, the writer 
status only pertained to the Victor 
disking and was probably the re- 
sult of a special personal deal be- 
tween Mundy and Jacquet. Number 
is registered in the files of the 
American Society of Composers, 
Authors and Publishers as being 
a Mundy creation. 





Iturbi Gets Gold Disk 
For RCA Chopin Sales 


pianist-conductor 
Iturbi will get gold disk today 
(Wed.) from RCA Victor prexy 
Frank -M. Folsom in ceremonies 
marking the record-breaking long- 
hair sales of Iturbi’s Chopin 
“Polonaise,” which has topped the 
1,300,000 mark since its release in 
1945. Iturbi, who just completed 
a concert tour of the British Isles 
and the Continent with the Va- 
lencia orch, planed to New York 
yesterday (Tues.) to receive the 
award. It will be the first time a 
gold-plated 45 rpm master has been 
presented to a Red Seal artist. 

Following the __ presentation, 
Iturbi will leave for Cincinnati to 
begin a three-week tour of the U.S. 
He will be soloist with the Cin- 
cinnati symph orch on April 9, 
after which he will appear in 13 
cities, in solo and in joint recitals 
with his sister, Amparo  Iturbi. 
While abroad, Iturbi made a num- 
ber of recordings with the Valencia 
orch which will be released shortly 
by Victor's Red Seal division. 


Concert Jose 
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10 Best Sellers on Coin-Machines 


~ Week of April 1 


withered under these hashed-up , ******¢¢¢44¢¢¢4 SHOE OOH44 6444446 
takeoffs. Now these tunes could | ¢ . ‘ a ¢ 
come back for a laugh. 1. MUSIC, MUSIC, MUSIC (10) (Cromwell). ................-.. 4 ie ray erlgglaae Nad 7 eS 
Lorry Raine: “Music, Maestro, = f 7 } or eon Len eeeen ee $ 
Please’-“Where Can I Go?” (Uni- | . , : ’ F co eee ere ecca 4) 
versal). Miss Raine, who stirred | 2. CHATTANOOGIE SHOESHINE BOY (8) (Acuff-Rose)...... } Bing Crosby......... Decea 
up some excitement with “It’s Too | . ' + 
Late Now” last year, has a strong ~ 3. IF I KNEW YOU WERE COMING (3) (Robert) ............ | Silcen Burton ++». Mercury > 
: ; ‘ rf re | Georgia Gibbs Coral 
chance with this material. “Music dia: kee i a 
is a solid torch piece handled feel-| ? 4. ENJOY YOURSELF (4) (Morris)... .... iikabeeeaaeeses th: Mg ee 
ingly by Miss Raine and followed | Doris Day peeee. Columbia 
up with a straight recitation by an | | Amet BrO8.... cvsececs Coral 4 
unbilled male voice. Solid for | 5. RAG MOP (10) (Hill & Range) Ce ccccccccccccccccceese:: ) Ralph Flanagan......... Victor t| 
jocks and jukes. “Where Can I) f : 
Go?” is a worthwhile, but extreme- 2 6. DEARIE (4) (Laurel) .............. insti ehh wassstes cen vos great mill vee e ees caeuel z 
‘ly melancholy number with a ’ are ov ewe pi . 
refugee theme that Miss Raine vo- 7. IT ISN’T FAIR (2) (Words-Music)..............ccceceeeees Sammy Kaye ...,.......Victor z 
cals wtih appropriate restraint. 8. I SAID MY PAJAMAS (11) (Leeds) Martin-Warren ......... Victor 3 
Vic Damone also sliced this un- | ‘ Peenkic Laine Mercury 
usual item for Mercury in topflight 9.° CRY OF THE WILD GOOSE (5) (Ameriean) ............. | Pemmsanda Bernie ...... Capitol 
style. Whether it. can buck the! ? F hese “ P y 
usual you-gotta-be-happy customer ' — —— \ Anton Karas sondon 
feate ia doubtful, PP} z 10. THIRD MAN THEME (1) (Chappell) © 66d. ee een, }Guy Lombardo......... Decca 
B teen Day: “Marriage Ties’’- pe S C 
“Hoop-Dee-Doo” (Columbia). Two | econe rou 
cute sides that could catch on. Miss | z P D¢ 
Day, with an assist from the Mel- | + Re . \ Ames Bros. Coral z 
lomen, gets a lot out of “Marriage | * SENTIMENTAL ME (Knickerbocker) .......... 00006 cece eens | Mise MOvONR.+..0ceeess. Pht ; 
Ties,” with a light, bouncy novelty z ( Mills Bros tli 
With a “Don’t Fence Me In” idea.| 4 DADDY'S LITTLE GIRL (Beacon) ..... icebamakbads Feb eetvans ) Phil Regan ——s Victor 2 
Vocal is done with a bright and | Dae Paarigs tt HERMES EHS z 
natural rhythm that sells. Flip-) MY FOOLISH HEART (Santly-Joy). ....... ccc cee cee ee wees Gordon Jenkins........ Decca 4 
over, in the polka vein, also has a_ ( Tony Martin Victor 
oy gg gg Pn bee Day _ THERE'S NO TOMORROW (18) (Paxton). 2.0... 6... ce eee | Alen Dale * Harmony 
ng out in a freewheeling, infec- | e , te; 
tious style. George Wylie’s orch C’EST SI BON (Leeds)... 5.6.6... sce c cee wcccncnecscccscenes Johnny De smond M-G-M ¢ 
acks up cleanly. CRAZY HE CALLS ME (6) (Maseey).....cccccccccccccccccsons Billie Holiday Decca $ 
Salty Holmes: “I Found My { Perry Como Victor 4 
Mama”-“Don’t Shed Your Tears BIBBIDI BOBBIDI BOO (Disney) ......... es WITTTTT TT iit | aah Chee...’ , Columbia © 
After I'm Gone” (London). “Mama” a ane z 
S a novelty that’s pegged onto a Ps punyeneaties eeeeeandasebeewenrees ie I wt. + 
talking harmonica. That's all but QUICKSILVER (Morris) ......... i Doris Day ......... oF rr 3 
could be enough to make a dent. Soe + {Vie Damone ....... Mercury ¢ 
Holmes, a hillbilly mouth organ z SITTING BY THE WINDOW (Shapiro-B) |... 1... cc eee eee ) Billy Echkstine M-G-M z 
Virtuoso, gets the script across ex- (Dinah Shore Columbia ¢ 
Pertly, but the lines could have DEAR HEARTS, GENTLE PEOPLE (15) (Morris) ...........4-- Bing Crosby Decca ? 
_s ee ee een Sek . \ Si atra Mode rnaires Columbia ; 
s§ trai toeti stiw ; ; , a, “ c : n "-iVi ami e ) ] 
iw undistinctive hillbilly OLD MASTER PAINTER (16) (Robbins). «6.2... 6c eee eee ewes ) Snooky Lanson Lovdon z 
Jimmy Dorsey Orch: “Kiss Me”- ¢ nae — - Dinah Shore Columbia % 
"5 : ase ade M! IN HOUSE (Morris)... .....cccscccccscvcccege nah. SROTE...6 eso. 
Sweet Georgia Brown” (Colum- 3 MAN ABOUND papeee cpt (Algonquin) Johnny Long King D4 
a. “Kiss Me” is a firstrate side be WE'LL BUILD A BUNG: AIZONGUID) eee ee eee ee eee ee ane ey a 
¥ the rejuvenated Dorsey orch : ‘ \ Mindy son : rr + 
and vocalist Claire Hogan. Latter $ CANDY AND CAKE (OEfOPE) ...-- sv rsccrcscvcccocsoscocceces ) Arthur Godfrey Columbia ¢ 
Works over the cute lyric with neat + - . POP COTUTC CT CCT TTT Gene Autry Columbia 4 
thythmie stops against a growl- ¢ PETER COTTONTAIL (Hill-Range) ma peenehee sea e } , z 
trumpet obbligato that could push | f [Figures in parentheses indicate number of weeks tong has deen in the Top 10.3 + 
this > hi how Lente | T + 
number high in juke and jock 4 


mas, there has been an increasing 
procession of ditties with a juve- 
nile angie in one direction or an- 
other. 


Gene Autry’s, Mervin Shiner’s 
and Frank Luther’s diskings of 
“Peter Cottontail” are hurdling the 
moppet barrier and heading for 
general hitdom. “Floppy,” Luther's 
kiddie-slanted backing on his “Cot- 
tontail’’ platter is also starting © 
attract adult jukebox and disk- 
jockey attention. Then there is 
the upcoming Teresa Brewer Lon- 
don waxing of “Choo’n Gum” with 
its elementary “my mama gave me 
a nickel to buy some, ete.,” word- 
age and tune jingle. 

Mills Musie has an item called 


“T Found My Mama,” cut by Floyd 
“Saltv’ Holmes for London, with 
a definite slant toward the short- 
pants set via the lyrics and the 
simulation on harmonica of a 
child’s voice. Number is being 
waxed by other labels, with vari- 


ous “talking” instruments. 

While the lvrie is not particu- 
larly kiddie stuff, the melody of “If 
I Knew You Were Coming, I'd’ve 
Baked a Cake” stems from a fa- 
miliar mnursery-rhyme tune, and 
the mouth-watering titular appeal 
to the voungsters of “Candy and 
Cake” is undeniable. 

Pickwick Music, newly activated 
Leeds Musie subsid, is reviving a 
20-vear-old song, “Stars Are the 
Windows of Heaven,” title being 
one child’s answer to another’s 
query about the stars. Another 
current lvric with the accent on 
vouth “Scarlet Ribbons,” while 
“Daddvy’s Little Girl” is the 1950 
distaff answer for the small fry to 
“Sonny Bov.” 


It's possible to make out a case 
for “Rag Mop” as a ditty with con- 
siderably more appeal to, young- 
sters than the average because of 
its jinglvy alphabet wordage, and a 
good deal of the success of “Bib- 
bidi-Bobbidi-Boo” has been due to 
the juvenile” attraction of its 
lilting tune-and-lyrie welding. 


‘LA VIE’ TO GET NEW. 
PUSH FROM HARMS 


Attempt to revive “You're Too 
Dangerous, Cherie” with a new 
American lyric and under its orig- 
inal French title of “La Vie en 


is 





Rose” will be made by Harms, Inc., 
|as a result of unexpected reaction 
|on the number after it had quietly 


been interred last year. 

Song. the “Stardust” of France 
since its publication in 1947 by 
Editions Arpege, Paris, had been 
incorporated in a Warner film as 
“Dangerous, Cherie,” with an 
American set of words by Maek 
David. Despite plugging, the tune 
refused to step out at the time, but 


/months after Harms had given up 


on it several records — Victor 
Young on Decca, Paul Weston 
Capitol, Macklin Morrow on M-G-M 
and Harry James on Columbia— 
began to create a demand for the 
number. With the exception of the 
James platter. which boasts the 
French lIvrie, waxings were all in- 
strumental. 

Calls for the song have now led 
Harms to reissue it as a forthcom- 
ing plug tune for the seeond time. 
New lyric was written by David to 
fit in with use of the original 
French title. a colloquialism which 
approximates the American expres- 
sion “‘a rosy world.” 

Also partly responsible 
newed interest in the ditts 
wax interpretation by Edith Piaf, 
French chanteuse who wrote the 
Gallic Ivriec and whose French 
platter of it has gotten around fol- 
lowing her repeated plugging of 
the number in several engagements 


Lal 
Pte 


for re- 
is its 


at the Versailles, smart East Side 
N. Y. nitery. 

Music of the number is bv 
Louiguy. with no American re- 


vision in that department. 





Stargen, Musie chartered to con- 
duct a music and theatrical busi- 
ness in New York, with capital 


CEEEEEESHEHEEEHEEEEFEFFIFFEFIF EF ESEFED HPI LEFIF IF IFIP OGG PFS FHHFFSF FFF OFESs siock of 200 shares, no par vaiue. 
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46 ORCHESTRAS-MUSIC VARIETY 
RERPPPPRPPA : EST SELLERS }— 
RETAIL DISK BEST S RAY ANTHONY ORCH (16) 
With Ronnie Deauville, Beity 
J c—/ > 7 | Holliday 
ieceentinsti ek sa > § 138 Hotel Statler, New York 
VARIETY wae = | Sicily ee Opening Monday (3) for his 
it di ai (314 Qlais 3 | second stand in the Statler’s Cafe | 
Survey of retail Giek best ei |3) 8] eijzis 31 3b Rouge within a year, Ray Anthony 
sellers, based on reports ob Rey Ss PS ls lS (Slain lal ~  o- paraded - some smartly styled 
: tained from leading stores in a | & loa isie E s/2/8 5 ls | s|\ 0 dansapation before a trade audi- 
12 cities and showing com- elie @¢is;912/8/8)/° |& 3/2 > @ | ence increasingly interested in 
parative sales rating for this 00 iselSiaiass aie S | Fi | Sia ogling any and all bands capable 
eek ee Se Oo. T- BL et Sy | : “hol 
sn de BSS SELL IT (STE LE IS (S| u | of heading the, whole dance or. 
7 1S | @ 7} ete oat ; oe 
* ‘i = | : Piel s | r Be I | P in which it’s been lost since the 
Nations Week Ending elT ee iS ieee l2ieie 3.0 | vr. 
Rating & I ei] | leis lS; {a )3 et In any complete resurgence of 
April l ~ - - 5 3 | S | & s & a 2 N the band business, Anthony will 
iS | | wo “ i | ‘ . "i ‘ . win 
| 5 © : S| LwJigiztis ig , be one of its top names. He has 
e This Last 5 ‘Si. Si sie] 8 es | s o | = 5 > rs an aggregation which lacks only 
A nrouncing wk. wk. Artist, Label, Title ZO wm RIB liwn'& Is pe a ER SR the inspirational spark that shot 
, 5 ay ae ye ye Bi “arta nant “a Goodman, Miller and one or two 
ANTON KARAS (London) ) ) het 1 82 others to the heights a dozen years 
t 2__ “Third Man Theme”—536 IRE, IRS. hile, hs Sei A oe cork, A ee —— ago—and quibbling about that lack 
t TERESA BREWER (London) ; . is captious in the face of an all- 
2 | “Music, Music, Music’”—604 a 2 l Ee me Ae. BOSS around orch performance 
ANOTHER EILEEN BARTON (Mercury) ‘ ai Former sideman with, among 
3 3 “Knew You Were Coming”—5392 3 6 4 3 3 4 2 1 a others. Miller and Jimmy Dorsey, 
- SAMMY KAYE (Victor — ee ee ee aa hat Wain Da at Anthony fronts an instrumentation 
t 4 “It Ian’t Fair”—20-3609 8 4 but Bia Ss 2 65 | that breaks down into four 
—an a. want gt Rg eR A trumpets, three trombones, five 
BILLY ECKSTINE (M-G-M) reed and three rhythm. With the 
5 6 “My Foolish Heart”—10623A 7 ae Se, Se 10 _39 leader's horn making a _ 
~—~"‘M. MARTIN-A. GODFREY (Col) trumpet and Eddie Butterfiel 
§ “G sle x 387 5 8 9 3 26 (Billy’s cousin, incidentally) doub- 
a eae tana nd ——— i SE Oe 7 a eat eT a ee ling on trumpet and trombone, 
' TONY MARTIN (Victor) P J 24 there’s a flexibility to the brass 
I 5 “There’s No Tomorrow” —20-3582 = 9 5 9 ' 10. 6 be my 0... Ss > that lends added impetus and color 
wei E. MERMAN-R. BOLGER (Decca) to a string of smart arrangements 
8 10 “Dearie”—24873 7 5 2 a which emphasize entire sections, 
-— MIERVIN SHINER (Decca) SS open oF muted, rather than 
IA 8 “Peter Cottontail” —46221 2 3 17 soloists 
7 ra ae ae — i ies ‘aie. Po ae ss Library runs the gamut from 
AMES BROn. Sider ~ g 2 17 pops and standards through Dixie- 
+a Bn AD _ : - = land to rhumbas and sambas 
GENE AUTRY (Columbia) . Typical of the superior job done 
10 “Peter Cottontail—38750 bina 1 7 L : 5 ke > . err 8 b : 15 by this outfit are the spirit and 
«BING CROSBY (Decca) on 1h drive it brings to the Latin depart- 
“Uni oogie Shi oy” —2486: 4 14 ment, so often considered only as 
DECCA = een a + ee ee a ae Biss ae ee a. necessary vet and gy ed gape 
. f {‘COlul a . 4 functorily as a chore by ands O 
12 “Enjoy Yourself” —38709 Bass 8 whi ee wat _ 2) =e Pee 12 this type. For the ballad and jump 
«SO. STAFFORD-G. MacRAE (Cap.). items the accent is on a strong 
2 “Dearie”’—85 9 8 6 10 11 dance beat behind colorful, varied 
3 = 12 Dearie” —858 ce : ied ype ston 
is : a manR CONDE “Zz oer" a ge ‘ae 2a and well-rehearsea scor + 
4A 14 ap de> 6 6 10 Vocal contingent is not quite up 
Se tag tgs a wae ee jestedeien _ to the high level of the instru- 
GUY a a 1 10 mental ery eo real 
14B ll “Third Man Theme”—2 835 AS it St ie a Nia, fault can be ounc with onnie 
AST  ————— Deauville’s romantic balladeering 
C 15A 10 “Chattanoogie Shine Boy”—46205 8 OS ee and Bett) Holliday s —— —. 
DINAH SHORE (Columbia) —~————SCSCSC~<;‘ ae, Soe See See oe 
, ola * i. anal irst time with and, 
SHOW 15S 13 __"Se Nice to Have a Man i LS RE : : no; doubt improve as as 
GORDON JENKINS (Decca) she gains experience and con- 
16A 17 £x‘“My Foolish Heart’’—24830 3 8 fidence. weg ne aga ps of 
——TOHNNY DESMOND (VG) == 2 Miss Holliday, Deauville an iree 
t JOHNNY 2 yam +g ual 6 8 8 of the band boys, cop the honors 
a LN SE ita as rs} eae a a vocally with some _ agreeable 
| Said My Pai - =” 20-3616 10 4 8 rhythmic go | 
L6C “I Sai y Pajamas”—20-3616..—.-—..—S.. 100 ’ Anthony has come a long way 
‘DICK TODD (Rainbow) __ since he came out of Cleveland to 
° a“ Ra Ae * * ; ae peg F somal 
MK kr.  - |. he)? = —s an 3alire : ycals 
—T B. w-wh ery ada wae: Spee.) 10 4 8 ago. Now a Capitol recording 
6E 13 “Quicksilver —24827 artist, he reflects in ior” depart- 
1 LAWRENCE COOK (Abbey) ment — musicianship, showman- 
Gian-Carlo L6F “Old Piano Roll Blues”—15003 3 8 ship, appearance—the class _essen- 
oy JIMMY WAKELY (Capitol) 7 tial to any bigtime band. Rich. 
Menotti's 7A “Peter Cottontail” —929 | 4 7 
Ly AL TRACE (Columbia) ° 
17B “Knew You Were Coming” —38707 4 7 Issues F oreign RP M ‘ 
New Musical Drama FIVE TOP ; 3 . . “ calelial vamibield teeaiaokc th 20 dif. 
eg . . . — 
ENTLEMEN PREFER! DIXIE BY DORSEY TEXAS Li‘L * [RALPH FLANAGAN | ferent languages, issued its first 45 ; 
SOUTH PACIFIC |G BLONDES |. . DARLIN’ PLAYS rpms last week. Outfit, which 
- Broadway Cast ene ee R&H caters to an American market that 
ALB UM 5 y Broadway Cas? . Broadway Cast Ralph Flanagan insishes  Sehemione, ‘Germans. 
Columbia Columbia Caluasbio Decca Victor Poles, Slovenians, Italians, Scan- 
dinavians and Latin cr gp | 
i : noted move was made to satisfy 
Disk Best Sellers by Companies po lle ly = 8 
(Based on Poits Earned) Records in the 45 rpm catalog F 
No. of No. of are mostly in the polka vein. 
Label Records Points | Label Records Points 
RE re eee 2 159 MGM 2 47 
PS): +3 VideeRRDEREEAD ES 3 ey. PE 806 cg peubedd-aco s 2 18 
NS 5S o'r (.e-nwdrewnnheOes 4s 5-2 a ae | 5. 5 5edemeeeemeecie « 1 17 
EE 5 sine kseussekens 6 79 Rainbow 1 8 - 
aes eer 1 67 Abbey l 8 recorded by 
Mercury | BBR OCTON! ARDEN Columbia 
| 2 BILLY COTTON 1 
: Lae LARRY FOTINE 
| ° ° af: Wi ; j ° ° DAVE HAMILTON | 
° ‘Entire WB Music Outfit | Wins Infringement Suit, Stolz Joins Austria AKM $8 rouevoncances. nck vine 
| Consent on LP Catalog B | B 0 | Bae OCDEAN MARTIN Capitol 
Now on One Floor. aie quelle tame | ut Ka Man DOWS Vu See core Piano: miter rainbow 
An infringement suit which | | SE ocawx perry Tro 
Music Publishers Holding Corp., Cambridge, Mass.. publisher Wil-| Vienna, March 28. | 8 PAUL WESTON Capitol 
|Warner Bros. music group, last jiam Schwann filed in N. Y. Ped-| On the same day when the news | ois GENE WILLIAMS Mercury 
FOR week moved its executive and pro- eral court last month against a | of Emmerich Kalman’s refusal to. st and more coming 
fessional offices into new quarters N- Y. record dealer was dropped | rejoin AKM (Austrian Society of 3S MILLER MUSIC CORPORATION 
RELEASE that bring the whole organization | 135t_ week when the defendant,! 4 thors Composers and Music| 
oo a 8 the yi © o sor me Herman Lemberg, agreed to.4 con-| ; a “ 0 ge an re | a 
ogether on one floor in one build- sent order signed by Federal | FuDishers) reached the city, Au- 
DATE ing for the first time | Judge John McGohey. It was'| Po gpeeee yom . —.. eof fpr terrae peso 
. , : ; charged that Lemberg unfairly | , announce a ober olz ING A ROSS THE NA 
| > MPHC, which includes Harms, | competed with Schwann by giving | had signed up with them. 
| Remick, Witmark, T: B. Harms, | Py , rt . 
Advance, etc., is now located on 2¥4Y 4 free long playing disk cata-' Stolz had returned from London, 
® the fifth floor of the new and not | log. | where his operetta, “Wild Violets,” 
quite completed building at 488 Schwann, according to his com- is running. He directed the 100th 
|Madison avenue, N. Y. Firms Plaint, published a long playing bi- | Performance of his “Carnival in 
| previously ‘had been occupying | Monthly -eatalog which he copy-| Vienna,” at the Stadtheatre. It’s 





space for some years on a couple 
of floors at 1250 Sixth avenue. 


righted in 1949. In that year he 
assertedty sold about 45,000 copies 


| year. 


| Skedded for London Coliseum this | 
Stolz then left for Nurem- | 











Records Released 


| to some: 125 dealers: at $10 per 100. berg to direct the German preem | 
Later, he claimed, Lemberg’s Rec- | Of the same operetta. 

Gallic Music chartered to con- | ord Collectors Exchange popped up | 
duct a music publishing, radio and | with a cuffo catalog which was al-|  ypusic Associates, Inc. chartered 
theatrical business in New York, | legedly similar to his. Under the to conduct a music puh'ishing | 
with a capital stock of 100 shares, | consent order Lemberg agrees to business in New York. Capital 
no par value. | stop the practice. ' stock is 200 shares, no par value. | 





THERE’S A LOVELY 
LAKE IN LOVELAND 


MILLS MUSIC, INC. 


1619 Broadway, New York 19? 
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VARIETY 





ea 





ou 


This week’s 





A Victor 


RELEASE 50-14 


«ee ON 





POPULAR 











PERRY COMO 
Hoop-Dee-Doo 
On the Outgoing Tide 20-3747—‘47-3747)* 


HERE COME THE DANCE BANDS AGAIN 


FREDDY MARTIN 

Knees Up, Mother Brown 

Did a Tear Fall 20-3748—'47-3748)* 
IRVING FIELDS’ TRIO 

The Seottish Samba 

Take Her to Jamaica 

Where the Rum Come From) 
20-3746—(47-3746'* 


DON CORNELL 
Stay with the Happy People 
(From the musical production 
chael Todd’s Peep Show’) 
Are You Lonesome Tonight? 
20-3749—'47-3749)* 


“Mi- 


MILTON BERLE 
I Found My Mama 
ll! Kiwl You A Miwl-Yun Times 
20-3750—‘47-3750)* 


EDDIE CANTOR, LISA KIRK AND THE 
SAMMY KAYE ORCHESTRA 
The Old Piano Roll Blues 
Juke Box Annie (Doodle-Oodle-Oo) 
20-3751—‘ 47-3751 )* 





COUNTRY 











HOMER AND JETHRO 
You Tell Her, I Stutter 
Does the Spearmint Lose Its Flavor 
(On the Bedpost Over Night) 
21-0308—( 48-0308 | * 





WESTERN 


HERE COME THE DANCE BANDS AGAIN 


SPADE COOLEY 
Pretty Please Love Me 
Texas Star 














21-0309—:‘48-0309)* 





BLUES 


ARTHUR “BIG BOY” CRUDUP 
Dust My Broom 


You Know That I Love You 
22-0074— 50-0074) * 














POP SPECIALTY 











LAWRENCE DUCHOW 
The Hayride Waltz 


Hm Hm A-Ha-Polka 
25-1155—(51-0063)* 





NEW ALBUM 








“ANDRE PREVIN BY REQUESt” 
P-262—.W P-262)* 


*48 ¢.acm. estaleg numbers. 


The stars who make the hits 
are on 





RCA VICTOR DIVISION 









. indicates records which, 
according to actual sales, are 
recognized hits. The trade is urged 
to keep ample stocks of these records 
on hand, or to reorder promptly when 
current stocks begin to approach the 








“sold-out” stage. 





















designates that record is 
one of RCA Victor’s “Certain 
Seven” mong the leading 
n bers on é ade paper dest sell- 
ing retail sales charts Obviously, sure 
things! 
€} Candy and Cake 
Mindy Carson 20-368 1—(47-3204)* oe 
€} Chattanoogie Shoe Shine Boy 
Phil Harris Preeceeeerrer rT TT Tic rere ere 20-3685—(47-3208)* 7) 
€} Dearie 
Fran Warren and Lisa Kirk band PIS aKa etek 20-3680—(47-3204)* 
€} | Said My Pajamas 
Tony Martin-Fran Warren ...............c0cce0e 20-3613—(47-3119)* 
b J a 
€} It Isn’t Fair 
Sammy Kaye Adhd dtee 0% othteades Revak bs 20-3609—(47-3115)* 


€} Music, Music, Music 


Freddy Martin 


€) Quicksilver 


Elton Britt & Resalie Allen 


€> Rag Mop 


20-3693—(47-3217)* 


20-0157—(48-0168)” 


RRR IMUIOORTE ois ne Made daans Os ede eRe as cease 30-0025—(54-0020)* 
There’s No T 
eres NO LOMOrrow 
Tony Martin on bb 6 606 FO bbb 6 66 Mace cece n ss BO*onee = Ee4g070)" 
os 
€} Wanderin 
a eS ree ee ee eee Tere RTT CT Ter Tee 20-3680—(47-3203)* 





. . . indicates records which 
have enjoyed better than 


average initial consumer acceptance 





and stand an excellent chance of enter- 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 








Little Angel with the Dirty Face 


Count Every Star 
Hugo Winterhalter 
Victor 20-3697— ( 47-3221)* 
(Winterhalter’s first disking for Victor is 
showing winner’s symptoms. It’s a lovely 
ork setting of a beautiful ballad with a 
choral vgcal.) Billboard Possibility April 1. 


© 
© 


oO 


Eddy’ Arnold 21-0300—/ 48-0300) * 
(Number eight. Country and Western 
Disk Jockeys Pick, Billboard, April 1.) 








Peter Cottontail 
Roy Rogers 21-0173—/48-0207)* 
(Number nine. Country and Western Disk 
Jockeys Pick Billboard, April 1.) 


Go te Sleep 
Don Cornell and Mindy Carson 
20-37 18—' 47-3718)* 
«(Number one, The Disk Jockeys Pick The 
Billboard, April 1.) 





oO 


o 
o 






Walking Blues 
Johnny Moore's Three Blazers 
22-0042—-(50-0026) * 
(Number seven. Best Selling Rhythm and 
Blues Records, Billboard, April 1.) 


o 


Headin’ Home 
Ernie Lee...... 21-0170—'48-0170)* 
(Number seven, Country and Western 
Disk Jockeys Pick, Billboard, April 1.) 











The Horse Told Me 
Dennis Day.. 20-3707—' 47-3240)* 
«(Number five, The Disk Jockess Pick, The 

Billboard, April 1.) 


Why Should I Cry Over You 


© 


Eddy Arnold 21-0300—(48-0300)* 
(Number three, Folk and Jestern Disk 
Jockeys Pick, The Billboard, Apri} 1.) 





RCA VICTOR Records « ~ 


RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY 
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VARIETY : ; 





Inside Orchestras—Music 


First warm breezes of spring have started to thaw the chill that 
existed between Decca Coast director Sonny Burke and personal man- 
ager Carlos Gastel. It started over a tune, “El Mumbo, Ww hich Burke 
heard while touring Mexico. He decided to have it plattered for Decca 
and sent it back north of the border with Gastel’s wife, Joan, who was 
also vacationing in old Mexico at the time. Gastel heard it before it 
was turned over to a Decca arranger, got it to one of his clients, 
Dave Barbour, and the latter, via his Capitol platter, beat Burke into 
release with it. 


General Artists Corp. lost out on its bid to rep Jerry Gray orch 
because agency is already handling Ralph Flanagan crew. Berle Adams 
nixed the offer because he felt GAC would, if it handled Gray, be in 
the position of booking two stiffly-competing bands. Both use the old 
Glenn Miller arrangements. Music Corp. of America, Willard Alex- 
ander and the Joe Glaser office also are dickering with Adams for 
handling of Gray’s band dates, and the William Morris office, which 
has dropped its band department has pitched to handle Gray for theatre 


dates 


Mills Music has just brought out a new series of Dixieland orchestra- 


tions designed to be played by any band, regardless of instrumentation 
Two-beat arrangemerfts were authored by Zep Meissner, former reed- 
man with Charlie Barnet and Bob Crosby His method employs tricks 
of doubling whereby almost any combination of instruments can be 
tailored to Dixieland style. For example, when a band lacks a tenor. 


a second trumpet takes the part. 
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#444446 ( Musical-Historical Review: 1800-1950 ) *****4++4 
Compiled for JARTIETY 


By JULIUS MATTFELD 
(Copyright, Variety, inc. All Rights Reserved) 


Prentice-Hall, Inc., will publish the complete VARIETY Musical- 


= RETAIL SHEET BEST SELLERS -_ 
| i | | | | | 
VARIETY ah he he Se ee 

Survey of retail sheet music | | | a | 3 | ss 8 Si 

sales, based on reports obtained | | 2 | | "an: : “ | 

from leading stores in 12 cities | a4 S|. < | 3 | 
and showing comparative sales | s i | | 0 | A ui | 3 E: | , 
rating for this and last week. el SS ee ele i@lg S 5 lal #lo 
- % 4 a 3 | = Oo 3 eI & ial T 

S/S /Bj/aiS i gliol/ae{/a; 8] & 
HigIiZisisai*iael a ge; sisi A 
. BE el s/SOl SS eis lait 
watinat «=©§ Week Ending 7 362 4\2 8/3/F/8/2/ 5) ¢/, 
Rating ° te -/Siei wi gia; < |e §/o)| 2/0 
April 1 Seb eg Slalsl#ia i 
This Last 4 = x z = gE = | = | = is e E ~ 
wk. wk. Title and Publisher ZO sa'M@'AlnIRIOlD” | visSis 
l 2 ‘Music, Music, Music” (Cromwell) 3 3 2 5 4 3 2 5 3 3 2 1 G 
9 3 “Knew You Coming” (Robert) _2 . : 7 n — : F a 125 2 86 
3 l “Chattanoogie Boy” (Acuff-Rose) * 8 2 _ y ‘ 2 l ® 2 7 q ej -_ ; 79 
4 4 “Dearie” (Laurel)......... J TE, SP ce Pe A 
5S 5 “I Said My Pajamas” (Leeds).... 10 4 .. 3 2 4 10 1 410 3 .. 5% 
6 6 “Daddy's Little Girl” (Beacon... 4 8 .. 8 .. 10 1 9 . 5 7 5 42 
> 8 “My Foolish Heart” “(Santly-Joy) a2 7 6 l 6 - Lz r rer ca 39 
8 10  “There’s No Tomorrow” (Paxton). .. 7 10... ie MW Pe ee 
9 11 “Peter Cottontail” (Hill-Range).. 1 .. .. 10 .. .. 9 .. 5&5 1... .. 2% 
i010 “Candy and Cake” (Oxfard)...... wee oo ee arora 
ii1A 9 “It isn’t Fair” (Words-Music).... 9 rit ak oY OTE ae d 
i1B 7 “Dear Hearts, People” (Morris). .. a = _—- = a, ~~ 2 
5) Pe Oe I OE ee ee ee Oe _ 5 
13. 12 “Enjoy Yourself” (Morris)... AR Tae = er 9 6 _ 10 RTO TITS _8 
— is -* “Nice to Have a Man” (Morris)... _ .) 6 









































Historical Song Cavalcade later this year at around $4 a copy 
(price will be determined later). Orders may be placed now 
with VARIETY, New York City (19). 

Attention is hereby called to the foct that this material is copyrighted and may not 
be reproduced either wholly or in part. 





(1947—Continued) ° 
Feudin’ and Fightin.” w., Al Du- Cavalcade Into Book 
bin and Burton Lane. m., Burton There have been so many 
Lane. Chappell & Co., Inc., cop. inquiries about VaRteETy’s Mu- 
1947. sical-Historical Cavaleade be- 
The Gentleman Is a Dope (AI- ing published in book form 
legro). w., Oscar Hammerstein, 2d. that such a volume will be 


m., Richard Rodgers. Williamson 
Music, Inc., cop. 1947. 

Vll Dance at, Your Wedding. w., 
Herb Magidson. m., Ben Oakland 
George Simon, Inc., cop. 1947. 

I Wish I Didn’t Love You So 
(film: The Perils of Pauline). w., 
m., Frank Loesser. Susan Publica- 
tions, Inc., cop. 1947. (Successor 
Pub., ie tgs meuaye. pie ae A J Me? (High Button Shoes). w., Sam- 

Ivy. W., m., oasy ng — prie my Cahn. m., Jule Styne. Edwin 
Burke & Van Heusen, Inc., cop. yy “Morris & Co., Inc., cop. 1947. 
1947. 4 So Far (Allegro). w., Oscar Ham- 
_Mamrselle (film: The Razor's merstein, 2d. m., Richard Rodgers 
Edge). w., Mack Gordon. m., Ed- Williamson Music, Inc., cop. 1947. 
ward Goulding. fieo Feist, Inc., The Stanley Steamer (film: Sum- 
cop. 1947. mer Holiday). w., Ralph Blane. m.., 

Open the Door, Richard. w., Harry Warren. Harry Warren Mu- 

“Dusty” Fletcher and John Mason. sic, Inec., cop. 1947. 
There But For You Go I (Briga- 
= doon). ®., Alan Jay Lerner. m., 
Frederick Loewe. Sam Fox Pub. 
Co., cop. 1947 by Alan Jay Lerner 
and Frederick Loewe. 

There! I’ve Said it Again. w., m., 
Redd Evans and Dave Mann. Radio 
Tunes, Inc., cop. 1941. (Suecessor 
Pub., Valiant Music Co.; popular- 
ized in 1947.). 

Too Fat Pola. w., m., Ross 
MacLean and Arthur Richardson. 
Shapiro, Bernstein & Co., Inc., cop. 


ARNOLD STANG | *s 
Woody Woodpecker. w., m., 
George Tibbles and Ramey Idriss. 
° Leeds Music Corp., cop., 1947. 
Admiral Records, Inc. Members of the first Republican- 
701 7th Avenue N. Y. C. | controlled Congress in 14 years or- 
{AAW 
sentenced him to 6-18 months in 
prison, 
SHERIFF Grace Moore, American opera, 
radio and screen star, and Prince 
Admiral Records, Inc. coho ety Marg a N. Y. County 
grand jury that he had been offered 
701 7th Avenue = N.Y. ©. $100,000 to “throw” a fight. 
Dr. A. S. W. Rosenbach, rare 
tested to Secretary of State George 
Marshall that the Soviet’s proposal 
to admit only 20 American news- 
FREDDIE men to the Moscow Peace Confer- 


ganized for the opening of the 80th 

g DIXON Gustaf Adolf, second in line of 

Be succession to the throne of Sweden. 

book dealer, paid $151,000 for a 

ence was “shockingly inadequate.” 

BARTHOLOMEW tear Admiral Richard Byrd, 


brought out this fall by Pren- 
tice-Hall at $4. 

It can be ordered in advance 
through VARIETY. 








m., Jack McVea and Dan Howell. 
Duchess Musie Corp., cop. 1947. 
Papa, Won’t You Dance With 















For the Best in 
Kiddie Discs 



















session. 

The Court of Appeals in Wash- 
ington affirmed, 2-1, the conviction 
of James M. Curley, Mayor of Bos- 
ton, of mail fraud charges and 
were among 22 killed when a KLM 

of CBS-TV “CHUCK WAGON” | Royal Dutch airtiner crashed and 
exploded outside Copenhagen, Den- 
Authentic Western Stories and Songs mark. 

Rocky Graziano, middleweight 
copy otf the “Bay Psalm Book.” 
first book printed in the English 
colonies in America. 

Newspapers, radio and magazine 

correspondents in Washington pro- 





South Pole, dropped the flags of 
oy oe ee Nations. (He made 
Pr us first fight in 1929). 
Admiral Records, Inc. The $25,000,000 


701 7th Avenue 


Classic Fairy Tales 


Longchamps 
N. Y. C. § Restaurant chain in New York lost 
its right to serve liquor because of 











making his second flight over the | 





its conviction of evading $6,000,000 parently, to “old gangs regroup- Ambassador to Moscow, stated be- 
in Federal income taxes. ing.” fore the House Committee on Un.- 
Members of Local 180, United Margaret Truman, daughter of American Activities that “if Russia 
Automobile Workers, C.1.0., voted the President, made her profes- had the atomic bomb, it would 
to end their 440-day strike against sional singing debut with the De-' already have been dropped on the 
the J. I. Case Co., of Racine, Wisc., troit Symphony Orchestra. United States.” 
terminating one of the _ longest Charles (“Lucky”) Luciano, for- More than 300,000 telephone 
walkouts in American labor history. mer New York racketeer, was de-| workers in 39 states walked out in 
J. Edgar Hoover, director of the ported from Cuba to his native the first country-wide strike in the 
FBI, reported that crime had _ Italy. industry’s history. Long distance 
reached a 10-year peak, owing, ap- William C. Bullitt, former U. S. | service was cut 80°. but local 
service was almost normal on dial 
phones. 
‘RH’ 3 bed ‘ Henry Ford left his fortune—es- 
oO in stem timated between 500 and 700 mil- 
lions—to his widow, Mrs. Clara 
ba Bryant Ford, his four grandchil- 
Richard Himber’s new development in logging broadcast perform. dren, and the Ford Foundation 
In New York City, more than 
, ; ; = é 358,000 fans roared a tribute to Babe 
They are compiled on the basis of 1 point for sustaining instrumental, Ruth, retired “Sultan of Swat” at 
2 points for sustaining vocals, 3 for conimercial instrumental, 4 for’) Yankee Stadium in ceremonies at- 
commercial vocal, respectively, in each of the 3 major territories, New tened by Francis Cardinal Spell. 
York. Chic hades Wier antenna aniemedial cacal teat tee) ro and Baseball Commission rT 
ork, Chicago and Coast. For example, a commercial vocal m ee a. B. (“Happy”) Chandler 
territories counts 12. Added to these totals is the listener ratings of President Truman signed a bill 
commercial shows. The first group consists of the top 30 songs. changing the name of Boulder Dans 


a té Hoover Dam, in honor of ex- 
- Week of March 24 to March 390, 1959 President Herbert Hoover 
First Group 


(Continued Next Week) 


ances lists tunes in the survey, based on four major network schedules. 
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Songs Publishers == ey 

A Dream Is a Wish Your Heart Makes—?‘Cinderella”....... Disney | 

As We Are Today—?;*Daughter of Rosie O’Grady”......... .. Remick ON THE 

Bye Bye Baby—**Gentlemen Prefer Blondes”........... J. J. Robbins 

Candy and Cake . a pte Siw beh nye eh DEE 6 ar 6 Oxford 

CRALRHOOMEe Shoe WHINE BOY oo icc csacccsercssdssscoecesd Acutf-Rose SUNNY SIDE 
TOSS" YOUT HGR «ws is sess rece rr Tee beeaeeeacaeees Harms 

PPGUEY UO SGCMIO PINE fo ogc eos ew seems TC TeUeS Cee cates Seas Beacon 

Dearie FSET 65-4 CR iid 's ORM IRER SC CEOS Ua eR eshees Laurel OF THE 
Enjoy Yourself ea 5 Sgr ater ae ee eee eee Morris 

If I Knew You Were Coming I'd’ve Baked a Cake............ Robert STREET 

I Gotta Have My Baby Back aikcd SECURE She ae Veet : 

I Said My Pajamas ...... See eee eR Tere Leeds e 

It Isn’t Fair hes ERI yy) ; ‘ute eee ESA Words & Music Music by eee 

It’s So Nice To Have a Man Around the House........... Morris 

Monday, Tuesday, Wednesday : ia. NOR ESTE Oe ee Leeds JIMMY McHUGH 
Music, Music, Musie 5. Sid bbe sd ee Ie OEa OG Cromwell 

My Foolish Heart—***My ‘Foolish Heart” .............. Santly SHAPIRO-BERNSTEIN 
oe ES cu 1 Poe iy en Hill & Range 

Rag Mop rr dn Bae e a Ea aba Tee) Sa aes .. Hill & Range | pee — 
Rain PENIS sn LAER CEN EEDED AOE RAD Oe AE 2. Serene. Miller 

oR Be Ss eer el ead Bree Pe Re 2 A Lombardo THE EVER POPULAR 
Sitting By The Window ip SEN dee AOE Re he he Shapiro-B STANDARD 
Sunshine Cake—?t“Riding High” ............cccesceee: Burke-VH 

There’s An X in the Middle of Texas.............0.... Simon House 

There’s No Tomorrow ee be RAGE ORE CE 65 88 Paxton 

Third Man Theme—}t“Third Man” .........cccccccccccss Chappell | 

We'll Build a Bungalow LA PONT PRETO: yee Mellin 

Wilhelmina—*“Wabash Avenue” °...........c.cccccccccucces Feist 

With My Eyes Wide Open I’m Dreaming................. Crawford 

You're Wonderful—;“Paid In Full” «..........ce.cccce. Paramount ; 

Second Group 

Baby, Wor’t You Say You Love Me—*“Wabash Avenue”.... Feist LAUREL MUSIC CORP. 
Bewitched cb aU AP OBA cath Ve SROED AAR MP oo vee AS Chappell 1619 Broad N. Y. 19 
I ARI 44 ary chal ste ic tesserae aheS ct Rad Ade Campbell eeet we 
Charley My @oy bi. RRs haan, 6 lei a RS a aacEe 6. oe.'6 6.5 Bourne 

Copper Canyon—*“Copper Canyon” ...............0.0. Famous 

Did Anyone Ever Tell You Mrs. i i ae Johnstone-M ff 

Don’tcha Go Way Mad ... Efi Begs" veOU Teer ae It's Music By 

'Don’t Do Something To Someone Else ..................... Fisher 

Girl That I Marry—*“Annie Get Your Gun”.................. Berlin 

Have | Told You Lately That I Love You?.................. Duchess | JESSE GREER 
I Don’t Know Whether To Laugh Or iy GOP TOU sc ok cc cs te Porgie 

['m Gonna Paper All My Walls With Your Love Letters....... Goday | Program Today Yesterday's 
RRR, rr On eas ey Te Vides eee ee Millet 

eFC ON GN cle ts has WeRT bt ae 04 DEE Ln ol Uh ea Le Marks 

cactus Sei Oi bye cv candy ca eet feet okus oes a Morris | ON THE BEACH 
a en IND 9s 0. 5a 6, 5.5 usth athens (hee cron dal eee Capitol | 

Sentimental Me TI ee! WITH YOU 
They Say It’s Wonderful—;“Annie Get Your Gun”........... Berlin | 

|Wedding Samba . a's Baw» Wg sa Fede barae OR a cede cas ox Duchess | 

SOU RE I Sn css = aos 6 dic o'o Veatabhe bad Sinatra | . 
Sota Ma bandes barnes .... Sinatra (Words & Music, Inc.) 
' + Filmusical, * Legit Musical, 
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New York 


Nat “King” Cole and his Trio 
into Bop City May 4... Pat Con- 
nors is the new Jimmy Dorsey | 
thrush, replacing Claire Hogan .. .| 
Howard S. Richmond, whose Crom- | 
well Music pubs “Music, Music, | 
Music,” left last week for a swing | 
around Coast cities... Lou Levy, 
Leeds Music head, in N.Y. from 
the Coast for several weeks. 


On the Upbeat | 


Juanita Hall signed by Lang- 
worth Transcriptions; first sides 
to be cut in May _ Herb 
Jeffries to do a_ short = for 


Universal in a couple of weeks a 
Gene Williams orch plays a New 
York U. dance at the Hotel Astor, 
N. Y., April 21 Orioles, vocal 
quintet, making N. Y. debut April 


7 at Birdland Ray Anthony 
into Meadowbrook, Cedar Grove, 
N J.. for three weeks starting 
June 1 . Hlinois Jacquet slated 
for a Paramount, N. Y., date this 
cummer with a new 15-piece band 
; Sarah Vaughan back to 
N.Y. from the Coast for an April 
12 opening at Bop City . .. Jimmy 
Dorsey begins name band policy 


at Steel Pier, Atlantic City, Easter 


Tops of the Tops 


Retail Disk Best Seller 
“Third Man Theme” 
Retail Sheet Musie Seller 
' “Music, Music, Music” 
“Most Requested” Disk 
“If I Knew You Were Coming” 
Seller on Coin Machines 
“Music, Music, Music” 
Best British Seller 
*‘Music, Music, Music” 








Welk will play the auto show at 
Rock Island, Ill., from April 25-30. 


| 
i 


} 
' 


| 


|them by the music pub following | 


'—_—_imms discovery of an infringement of a. 


... Ray Robbins to Casa Loma ball- | 


room, St. Louis, April 7 for a week 

Indiana U. School of Music 
instituting danceband lab course. 
School asked to borrow some 


Frankie Masters arrangements for 
course, which will teach arrange- 
ments, performance and direction 


Kansas City 


Muehlebach hotel its 


beginning 


new twin-band policy with the 
Gardner Benedict and Pancho 
orchs taking turns in the Terrace 
Grill; they’re in for a four-week 
stand Leo Pieper orch play- 
ing weekend dates in the 


Pla-Mor ballroom for first time in 


Compromise Offer By 
Marks on Infringement 


Of Old Italian Song 


Edward B. Marks Music Co. is 
currently awaiting word from two 


Pittsburgh songsmiths as to wheth- | 
|er they will accept an offer made | 


Marks copyright by the writing 
duo. 

Pirating of an old Italian song 
titled “Tik-a-tee, Tik-a-tay,” copy- 
righted originally by the Italian 
Book Co. in 1920, and transferred 


to Marks in 1939, came to light 
when Dana Records waxed and 
published. a number by S. Guski 
and R. J. Martino called “‘Tic-Tock 
Polka.” Ditty was picked up from 
the Dana disk by Columbia and 
Victor, former recording it with 
Frankie Yankovic and his Yanks 


latter with 
Teers 


Ernie Benedict's Polka- 


Dana platter had been cut 

by Gene Wisniewski 
Identical melody line of the 
Marks tune, published in a folio 


titled ‘“‘Memories of Italy,” and the 


ORCHESTRAS-MUSIC 


| 
j 


Bands at Hotel B.O.’s 


Covers rotal 
| Pests ek ofthis 
} Band Hotel ¥ ;. ‘ 
| Eddy Duchin*...... Waldorf (400; $2)..:......... 4 2,520 9,665 
|Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 27 + #82,150 70,700 
| Jimmy Dorsey..... Statler (450; $1.50-$2) Fos 8 1620 12,950 
i Tony Pastor*...... New Yorker (400; $1-$1.50) 4 1,000 4,000 





* New Yorker has Connie Haines; Waldorf, Dorothy Shay. 


Chicago 

Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2 min.-80c. cover). 
Holy week denting Noble & King drawing power; slow 1,000 tabs. 

Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Andy Williams opened Friday (31), picking traffic up to fair 1,500 
covers. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
Ice show still in doldrums: waterish 2,740 comers. 

George Olsen (Marine Room, Edgewater, 700; 
crawl; 1,000 customers. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Victor Borge show pulling fair 3,051 patrons 


$1.20) Biz down to 


Bill Snyder (College Inn, Sherman, 500; $3.50 min.). Biz moderate; 
1,460 napkins 
Los Angeles 
Jan Garber (Ambassador, 900: $1.50) With Evelyn Knight, fourth 
and finai week; slumped to 1,900 Phil Spitalny and All-Girl orch 


open tonight (4) 


: Guski-Martino composition was Paul Neighbors (Biltmore, 900; $1.50). So-so 2,000 covers 
weekend, April 8-0 New one. three years Joe Oliver orch, with called to Marks’ attention by Vic- Phil Ohman (Beverly Hills, 300; $4 min.). Up to 2,100 covers. 
by Terry Gilkyson, “Cry of Ahe Carmen Velez, wound up a three- tor Subsequent checking reveal- . inp cdea 
Wiid Goose” composer, is “The! month stand at —- restaurant sd that Dena bed actecthd the 
re Lire.” yes waxe re 2 es 1e ashing- . de ae : 
og: ee " en one ty hotel. ores ort La = for recording and pubbing Location Jobs Not in Hotels 
it for Columbia. - Aye wheal ovel ip Eddv’s Under the assumption that it was 4 
-Gieaalie ‘oa : peteee jn eieanae’ public domain. When Marks point (Chicago) , bi 
° Red Welch orch, with Kenny ed out the note-for-note similarity Cee Davidson (Chez Paree, 560; $3.50 min.-$V cover) rony Martin 
Chicago Field vocalling. has the Crown between the tunes ‘Tie-Tock” show okay 4.000 covers ; 7 
Tiny Hill set for one-nighter Room assignment in the La Salle lyric is different, however), Dana Jimmy Featherstone SEIARON; Bi-h1.20 adm.) aon Brmceencees. 
toul starting April 8 in Coloma hotel currently. stopped publication and is now Sherman Hayes (Blackhawk, 500: $2.50 min.-80c. cover iz poor; 
Mich., that will have him playing . paying Marks regulation disk rov- 1,000 diners. : : . 
40 dates in 44 days, with four alties on the song, as are Victor Teddy Phillips ‘Aragon; $1-$1.15 adm Dreary 4,000 dancers 
Mondays off E.A.R. theatre, Cleveland and Columbia 
south side film house, will begin s Although realizing that an in Los Angele 
weekly series of recorded one-hout Frankie Yankovie orch due back fringement suit could be launched Harry Owens-Nick Stuart (Aragon. Santa Monica). Good 8.000 admie- 
jazz concerts, with disk jockey from tour May > for one-month run against Guski and Martino, Marks sions. © 
Ernie a iY thera : 4 Al Mor- oF cag tee agg Wc gates b ha decided it would be only fair to Claude Thornhill (Palladium B., Hollywood). Pallid 9.000 admissions. 
San OS FOF Rewaee ANE eVenmsE | tney ead ss - ee cut them in on the number for 
concert at Memorial Hall, Co- Ingle’s_ Band also _ moving inte having brought it to light. . ‘ Music, Autry’s pubbery, on a term 
lumbus, O., April 30... Jimmy Skyway April 14 for four-week bs . Robbins Goes Plugging 2 ‘died ae 
Dorsey to play Iowa State | stay, after Henry George crew Original “Tik-a-tee’”” melody was deal that became operative as 
annual spring dance May 11-13 closes... Hank Broze’s polkateers penned by Gaetano Lama, with ld A Bill N week 
at Ames, Ia. . . . George Towne cut four sides for Columbia - Italian words by F. Feala and Eng- For 0 utry I y 0. With the exception of a Bing 
and vocalist Patti Page combining Woody Chapek, trumpeter, pro- lish text by Olga Paul. Ironic In line with the continued hot Crosby waxing, tune was recorded 
for series of one-nighters for serv- moted to leadership of Alpine twist to the whole thing is that 7 n line . 1 the and sung only by western artists 
ice camps Jimmy Palmer to Village's orchestra, succeeding | Warks now finds itself with sev- interest in hillbilly songs and like Autry,” Roy Acuff, ete. a 
Casino, Quincy, Ill., for two weeks Frankie Strasek Hal Morgan, oral disks on, and increasing in-. singers, J. J. Robbins & Sons is decade ago, that having been a 
starting April 5, and then to Cla-; WGAR deejay, did Gramatic ped pang terest in, a number that for years starting to work on the 10-year-old time when pop music was pop 
ridge hotel, Memphis, tor two more | tions to back = roe ie — had been hidden in a _ standard Gene Autry number, “Be Honest music and hillbillies were hill- 
0 9 ogg Re lors, a ee? a by ong hes pling ee Bacard song folio and that emerged only with Me.” Robbins acquired the billies, and never the twain, it was 
Eg ogy nd gore 2 sites Sars | oe pera ae ions, via the infringement route. song last November from Western thought, would meet. 
eee oe 
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LAWRENCE COOK 


Abbey 








50’s Sensational New Hit 


WALTER WINCHELL SAYS “IT’S CLICKING” 


Recorded by — 


CLIFF STEWARD 


Coral 


STASNY MUSIC CO. 


1619 Broadway, New York 


RUGOLO’S RAGTIMERS 


Capitol 


MELODEONS 


MGM 





hx 


. + 


re r 9) » 


BEATRICE KAY 


Columbia 


ROMANO and BRADFORD 


Victor 


— ALSO BEING RECORDED ON MERCURY, DECCA AND LONDON — 
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AGVA s Benefit Ban Slices Melon 
Thin for Other Actors’ Charitie 


The anti-benefit campaign by the+¢ 


American Guild of Variety Artists 


is expected to make a strong dent 
in revenue of welfare and relief 
funds of affiliates of the Associated 
Actors and Artistes of America, as 
well as the various theatrical 
guilds. All such organizations are 
expected to feel the pinch in cur- 
tailment of cuffo shows. Under 
present setup, Theatre Authority 
gets 15% of the gross on all bene- 
fits. Since the number of gratis 
displays has diminished this year, 
TA take will be smaller. Conse- 
quently, the welfare funds of the 
various unions will get a small slice 
of the TA melon. 

Just what will be done to bolster 
the loss hasn’t been decided by the 
4A’s. Henry Dunn, AGVA national 
administrative secretary, has pro- 
posed an annual benefit at Madison 
Square Garden, N. Y., for the ben- 
efit of the various relief funds. It’s 
figured since TA’s dividendse are 
about $70,000 annually and divided 
among 14 organizations, such an af- 
fair could make up for the TA loss. 
However, it’s doubtful that the 4A’s 
will go for this idea. 

For the past year, AGVA has 
been campaigning for the elimina- 


tion of the benefits, claiming the 
free shows militate against club- 
date employment for many acts 
and that performers are the only 
ones not paid at such affairs. It’s 


pointed out that musicians, stage- 
hands, caterers, hall, promoters, 
etc., are paid and it’s been union’s 
feeling that talent should also be 


paid. Under AGVA proposals, ben- 
efits would be limited to organiza- 
tions such as the American and 
New York Heart Assn., Cancer 


Funds, etc. 

Under present TA distribution, 
charitable theatrical guilds such as 
Jewish Theatrical Guild, Negro Ac- 
tors Guild, Episcopal Actors Guild 
and others get the first 25% of the 
TA take, after expenses, divided 
among them. AGVA gets 25% of 





the remainder and the other 4A 
units split the rest. 
Lolita & Ardo, dance team, cur- 


rently at the Early Birds Club, 
Spokane, were mistakenly identi- 
fied as Melita & Arnow in a re- 
cent issue of VARIETY when re- 
viewed at the Palomar, Seattle. 





ET II 





HAVE YOU SEEN 


JACKIE 


KANNON 








Bar Maids Fight to Retain | 
Jobs in A.C. Saloons 


Atlantic City, April 4. 


Femme bartenders here are set 
to again storm city hall Thursday 
(6) to battle an ordinance which, 
if adopted, would prohibit them 
from working as bar maids. 

The proposed law is_ being 
backed by the local bartenders’ 
union, which claims that many jobs 
being held by women should be 
filed by men. Both sides have 
kicked up so much controversy that 
the ordinance, scheduled for a pub- 
lic hearing two weeks ago, was 
tabled by City Commissioners so 
that controversy might settle down 
a bit. 


A number of small spots use 
women bartenders, who it’s 
claimed, work for less than the 


union scale. 





Zaccini Suing Circus © 
For 1006 in ‘Human 
Cannonball’. Mishap 


Buffalo, April 4. 


Zaccini, the “Human 
who was injured while 
from a cannon during 
the Shrine Circus here in March, 
1948, has filed suit against the 
Hamid-Morton Circus for $100,000 
damages at Tampa, Florida. Zac- 
cini claims that while catapulting 
from the cannon he saw a wire in 
his path and in order to avoid it he 
was forced to twist in such a man- 
ner that in landing in the net he 
was permanently disabled. He con- 
tends the Circus is responsible for 
failing to maintain a clear trajec- 
tory path. 

At the time both Zaccini and his 
sister Sylvia were in the act. At 
the time of the accident the sister 
made a successful landing but Zac- 
cini was rushed to the Deaconess 
hospital here, where he was found 
to be suffering from a “fractured 
dislocation of the neck.” 


Scot Vaude Audiences 
Going Strong for U.S. Acts 


Glasgow, April 4. 

. Scot audiences are going for 
|U. S. performers. Highlight of 
| Derek Roy show at Glasgow Em- 
Som recently was appearance of 
John and Rene Arnaut in their 
Ww. k. whistling bit. 
| Next Americans due are the 
| Mack Triplets, who’ve been scor- 
| ing in London niteries. They play 
| Glasgow, April 17. 
| The miming Bernard Bros., held 
| over from panto to support Danny 
| Thomas in opening variety week 
| at London Palladium, make an- 
Po ogg return to the Glasgow Em- 
| pire, May 8. 
|. Val Parnell has promised more 
Americans for Scots vaude houses. 


Roberto 
Cannonball” 
being shot 
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|Name Vaude Unit Set 


j 
| 


| British 


‘to Helen Pelechowicz 


For B&K Chi ol 


Chicago, April 4. 

Balaban & Katz will bring in a 
top name package for its Paradise | 
and Norshore theatres for Easter | 
_ week, with Ginny Powell,. Gil | 
| Lamb, and Boyd Raeburn orch. | 
| Unit will play a week at the Para- | 
'dise and three days at the Nor- | 
shore. Both houses have _ not 
played vaude in the last decade. | 

This is a continuation of test | 
policy of Nate Platt, B&K booker, 
of spotting occasional vaude units. | 
Circuit had three name shows 
working the nabe houses during the | 
Xmas holidays. 





Renee & Root’s Foreign 
Dance Dates in Between 
Operating Own Studios 


Paralleling the more extensive 
business done by such retired or 
semi-retired professional dancers 
as Veloz & Yolanda and Fred 
Astaire, with elaborate teaching 
studios on the order of Arthur 
Murray, more dance teams have 
gone into this phase of late. Renee 
& Root have had their own studios 
at the Martinique and New Surf | 
hotels in Miami Beach, and this 
winter at the Sea Isle and Surfside 
in the Florida resort. Gomez & 
Beatrice have had the President 
Madison hotel, MB, the past two 
years; and this year Tony & Sally 
DeMarco have had the Boca Raton, 
Roney-Plaza and San Souci hotels 
in Florida. 

There is a long list of lesser 
teans who, similarly, segued into 
the tutoring phase of the dance 
business. Many of them, like Addi- 
son (Jack) Fowler and his late 
partner-wife, Florenz Tamara, had 
headed Arthur Murray studios all 
over the country, Fowler still re- 
taining his own spot in Providence. 
Many ballroomologists follow the 
seasons, with summer and winter | 
resort studios, such as Renee & 
Root returning July 1 to the May- | 
flower Hotel, Plymouth, Mass. 
(Cape Cod.) 

R&R had a variation on the idea 
by doing their act at the Sea Isle 
Hotel, with supplementary private 
lessons following. It was because 
of this combination professional 
and amateur routine that some | 
VIPs, visiting Sea Isle, 
interested London manager-booker 
Jack Hylton in Renee & Root, with | 
result he has booked them to open 
at the* Baccara, Paris, May 12; the 
Baur-au-Lac Hotel, Zurich, June 
1-15, with dates in Italy and on | 
the Riviera to follow. This means 
that the R&R studio at their annual 
Plymouth hotel stand will reopen 
without them personally, although | 
they'll return later in the summer. 
Act sails April 17 on the Volendam. 
This is the team’s first booking 
abroad but Eddie Root’s fourth, | 
having made three European tours | 
when of Minor & Root. 


Saranac Lake | 


By Happy Benway 


Saranac Lake, N.Y., April 4. 
Victor (IATSE) Gamba, elated 
over latest clinic report, which ups 
him for mild exercise and picture 
privileges twice weekly. His frau, 
Esther Morrisette, is a daily visitor. | 
Dr. William Stern, Variety Clubs | 





hospital medico, off to Miami 
for a month’s’ holiday. 
Forrest (Slim) Glenn, former 


patient and now on hospital’s per- 
sonnel, to N.Y.C. on a vacation. 
Birthday greetings are in order 
and Ted 
(Akron) Hooper, both at the hilltop. 


‘hospital and on the improved list. 


| week, 


| Kains, 
,recenty and will reside 


their 


John N. Garwood, sports an- 
nouncer of local station WNBZ_ 
and Joyce Kains daughter of Louis 
musical director of Deer- 
wood Musical Center were married 
in the. 
downtown colony upon return from 
honeymoon. 

Mary Lou Weaver (Warners), 
received a top report, which means 
nice progress. 

Edwin (IATSE) Gaiser oomping | 


\from thoracoplasty operation and | 
| doing okay. 


Morris _Dworski, 
Variety Clubs 
laboratory, 


analyst. of | 
hospital research | 
elected president of | 


| 


‘the Jewish Cémmunity Center. 


Virginia Godwin, who cured 
here, in for a vacation in the down- 


| town colony. Ditto for Bryce La- 
Vigne, former orch leader. 


Spring is surely here! Ben | 


Schaffer went downtown and got 


his fishing license. 
Write to those who are ill. 





Lillian Cavell cancelled out at| 
the Colonial theatre, Albany, last | 
with- Elaine Bradley re- | 
placing. 


which still has a year 


|} summer or early fall. 
!tried out for three days last week 


With Gambling Lid Off (They Hope) 
Saratoga Cafes Gird for Boff Season 





Dean Murphy Tagged By 


+ Saratoga is expected to have a 


better season this year than in pre- 
vious annums. Major problem of 


Agent in 25G Breach Suit | saming isn't expected to crop up 


Chicago, April 4. 


Phil Tyrrell, Chi agent, last week without any difficulties, 
against Dean! out heavier 


filed $25,000 suit 


| 


this year. Businessmen of resort 
expect a green light on gaming 
also all- 
exploitation for the 


|Murphy in the municipal court, | racing meet and generally lower 


| Booker 
| contract impressionist, 
to go. He 
also alleges, that under the con- 
tract. he was to receive commis- 
sion on all bookings during tenure 
of contract, and that Murphy has 
failed to remit. 

Action was filed the last day of 
Murphy's engagement at the Chi- 
cago theatre, Thursday (30). 


Police Raids Put Stop To 


Femme Impersonators In 
Worcester (Mass.) Spots 


Worcester, Mass., April 4. 

The influx of female impersona- 
tor shows in Massachusetts night- 
clubs was halted when state police 
raided Lunt’s in suburban Sterling, 
and arrested the owner and five 
performers. 

In District court, 
was fined $250 for 
immoral entertainment. 
pealed. The five entertainers, 
$50 each with the provision that 
they stay out of the town in the 
future, were Joseph McGrath, alias 


with the 


W. Joseph Lunt 
promoting an 
He ap- 


Jay Sunday; Richard Vigeant 
(Dickie Starr), Iran Riggs (Dale 
Leslie), John P. Harrison (Jackie 


Hays) and Ernest DiStefano (Bun- 
ny Day). 

Sterling officials then revoked 
food and liquor licenses of the 
club. 


Simultaneously, 


claims he had a 10-year | 


prices in hotels and cafes to give 
the necessary impetus to what's 


, hoped will be a big season. 


Shrewsbury po- 


lice ordered a similar type of show | 


at the Frolies closed. 
booked Phil Allen ‘and an all-girl 
revue. The Northboro Manor, 
which has been using these type 
shows, is up for auction. 


Nelson’s Musical Tab May 





fined ‘ 


The club) 


As a result, cafemen are already 
starting work on heavy-budgeted 
shows for the season, starting July 


31. Lou Walters, of the Latin 
Quarter, N. Y., will produce the 
shows at the Piping Rock for sec- 
ond consecutive year. He’s already 
dickering for either Jimmy Du- 
rante or Tony Martin for a two 
week stand to open, the season, and 


expects to pact Joe E. Lewis for the 
remaining fortnight. 

Riley’s also is expected to 
pand budget for its shows. It’s 
probable that the Harold Minsky 
cafe unit, which did well at that 
spot last season, will play a repeat 
there. In addition, it’s likely that 
a headliner such as Gypsy Rose 
Lee will also be pacted 

Other cafe expected to open for 
the bangtail season is the Brook 
club, formerly Outhwaite’s. This 
eafe didn’t do too well last year, 
in the face of heavy name compe- 
tition from the other two clubs. As 
a result, it also may go in for top 
talent. 

One major lesson that the 
tros learned last year is the 
portance of gal lines. This vear 
all will shell out heavily on pro- 
ductions. The Piping Rock, for ex- 
ample, started last season sans the 
cheesecake display, but had to add 
one hurriedly in midseason. Riley's 
is also expected to put in a large 
production unit. 


eX- 


bis- 
im- 





Rolls’ European Tour 

Rolly Rolls will make his first 
appearance in Paris in many years 
when he opens at the ABC theatre, 


| there, for eight weeks on the bill 


| with Edith Piaf. April 8. 


He fol- 
lows with a stand at the Palladium, 


| June 6. 


Preem in Village Cafe 


Herbert Nelson, 
small theatre-cafe revues on the 
Continent some years ago, will at- 
tempt to bring this idea into a 
Greenwich Village, N. Y., cafe late 
Format was 


at Adelphi College, Garden City, 
nN We 


Same show, “Nuts and Peanuts” 


| which played the college will prob- 


ably be repeated in the Village. 
Program will have a cast of eight 


with two-pianos showbacking. 
'There will be one performance 
ynightly. Staging will be by Hedley 


Gordon Graham and cast will in- 
clude Sylvia Grayson, June Gru- 
well, Billy Beckham and* Bert 
Remsin. 


Nelson, early this season, queried | 


American Guild of Variety Artists 
and Actors Equity anent jurisdic- 
tion and wage scale for perform- 
ers. Since the query came at the 


‘time AGVA was battling Equity on 
the jurisdiction over the Brandt 


legit showings in vaude houses, 
Nelson added fuel to a controversy | 
which caused. AGVA, at one point, 
to accuse Equity of encreaching on 
the nitery field. It was Equity’s 
contention that they have jurisdic- 
tion over legit shows ho matter 
where shown, while AGVA claimed 
control over nitery shows. 

Whether Nelson will play under 
Equity or AGVA isn’t known as 
yet. 


| 


who produced | 


It will be Rolls’ first date as a 
comic in that city. His former ap- 
pearance there was as a concert 
pianist. 








RKO PALACE 


THIS WEEK 


RUFE DAVIS 


FREDA WING 
CLIFFORD and MARION 


NEXT WEEK 
DIRECTION: 


KALCHEIM & SMITH 


R. K. 0. Bidg., New York City 
JUdsen 6-3345 






































YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sperts Geods:—Cali at 1 Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 
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Mpls. Nitery Habitues Chill on Cover 


Charges Unless Headliners Rate Em 


Minneapolis, April 4. 
Club Carnival, one of the top 
local niteries, is eliminating its | 


Peggy Lee engagement Thursday | 
(6) and will drop big name floor | 
show policy, too, after completion 
of present booking commitments, 


gagement, carrying into late May. 
Sharp decline in business since last 
mid-December is reason for 
abandonment of couvert and 
slash in talent budget. 

Since cover charge went in more 
than a year ago, Carnival has been 
using top names. Among others, 
it has had Sophie Tucker and Mar- 
tha Raye twice, Lena Horne, 
Frankie Laine, the Mills Bros., Cab 
Calloway, King Cole Trio, Carmen 
Miranda, Connee Boswell (twice), 
Dean Murphy, etc. Until early last 


December, nitery attracted con- 
sistently large crowds. In recent 
months, however, it’s reportedly 


losing nearly $150,000 a year. Ted 
Cook, its manager, blames cover 
charge in part for declining supper 
show trade, 

For its current attraction, Harry 
Carroll and Polly Baker, who have 
played spot a half dozen or more 
times before without couvert, 


Toronto Revises Cafe Tax 
Setup; $1 Maximum Bite 


Toronto, April 4. 
Patrens of cocktail bars where 
music is provided will now have to 
pay a 15% tax on drinks; 
rons of night clubs get a break in 
that their former 20% tax has been 


for 


but pat- | 


| 


including a return Mel Torme en-| Will be brought in. 


| Hotel Nicollet Minnesota Terrace, | 


which also has been playing names 


also is dropping its $1-$1.50 cov- | 
$1 cover charge starting with the | er charge, inaugurat@d last October | 


after Club Carnival paved the way 
by a half-year. Management, how- 
ever, 
following Lent, more big names 
Trade here, 


| too, has been in a sharp down- 


'son Flame Room, has never 


trend in recent weeks. 

Third of the “Big Three” of 
local supper clubs, the Hotel Radis- 
had a 
cover charge. It uses mostly per- 
sonalities and medium names, but 
occasionally brings in a big name 
like Abe Burrows, Larry Adler, 
Burl Ives, Dorothy Shay and Carl 
Brisson. 


= 





POP OPERA’S VAUDE 


the | 


VERSION OF ‘TRAVIATA’ 


A one-hour version. of Verdi's 
“La Traviata” by the New York 
Pop Opera Co., designed for vaud- 
ers, is being produced by George 
Lee Marks. He’s a brother of 
Sherman Marks, who produced the 
composer salute series at the Col- 
lege Inn, Chi., and other spots. 

Marks is condensing the opera 
by eliminating intermissions and 
the recitative. It has been booked 





for the Astor theatre, North Ber- 
gen, N. J., for two days, April 14- 
15. 
Lenny Ditson of the Miles In- 
galls office is agenting. 
Minors Bill Vetoed 
Albany, April 4. 


Governor Dewey vetoed the Con- 





intends reinstating it when, | 


Cops Crack Down 


Henny’s $ Throwaways 

Henny Youngman is sending 
out novel promotion pieces. 
Comic is enclosing a doilar 
bill in an envelope advising 
recipient to hold on to the cer- 
tific ite—“Some day, it might 
be worth a dollar. Use this 
buck to see me at the Para- 
mount, N. Y., April 12.” 

Trade thinks he must have had 
a good season. 








On Chi Strip Joints 


Chicago, April 4. 

Crackdown by police has several 
strip joints shuttering and others 
operating under wraps. Capt. Pat 
Crowdy of the first district, which 
takes in lower end of the Loop, 
has clamped down, resulting in 
the closing of the Pink Poodle, the 
Kitten and the Trocadero. The 
606 club has installed vaude acts. 
Mac’s Burlesque club has matinee 
performances—but with more cov- 
erup on gals. 

However, on horth Clark street 
shows are running wide open, even 
more so than the more well known 
locations on West Madison st. 
Heat, which was on in Calumet 
City, nearby Chi subsurb, was 
lifted last week when a grand 
jury refused to indict the sheriff. 


Rinker Back to Wembley; 
Crabbe’s ‘Aqua’ Also Set 


London, April 4. 
“Skating Vanities’ comes back 
to the Wembley Stadium May 26. 
Last year the skating show played 
the stadium for a nine weeks’ sea- 
son to capacity business. 





, entertainer, 


Kentucky Casinos Resume Operations 
With Ease of ‘Heat’ On Gaming 





Nightclub Performer Held 
In Fatal Knifing of Wife 


Buffalo, April 4. 
Leonard Cabness, 26, nightclub 
is being held at Ni- 
agara Falls on a charge that he 
fatally stabbed his 24-year-old 
estranged wife Lorraine. Follow- 
ing the death of Mrs. Cabness in 


Memorial hospital from 17 stab 
wounds. 
Cabness appeared at the Falls 


police headquarters and confessed 
the stabbing. Cabness, who hails 
from California, is alleged to have 
police record in half a dozen 
according to local authori- 


és 
cities, 
ties 


BARNUM FESTIVAL NOW 
AN ANNUAL EVENT 


Bridgeport, April 4. 
Festival, which P. T. 
Barnum’s home town successfully 
preemed last vear, will be annual 
event, with second edition slated 
for weekend of June 10. 

Herman W. Steinkraus, president 
of U. S. Chamber of Commerce, 
and head of Bridgeport brass, who 
sparkplugged original festival, will’ 
be this year’s chairman. 

Street parade June 12 will cli- 
max three-day celebration dedicat- 
ed to memory of showman who 
made Bridgeport his circus’ winter 
quarters. 


Gale’s D. J. Tieups 


The Gale agency is hypoing its 
disk jockey relations via a special 
service to the platter-spinners. 





Barnum 





+ Nitery gperations in Covington 
and Newport, Ky., are expected to 
‘resume by the end of the week. 


Shutdown of nitery operations, last 
week, followed a raid on one of the 
cafes with a gaming casino. This 
raid indicated that the political 


pressure was on and nearly every 
cafe in the area curtailed opera- 
tions. 

Inasmuch as the niteries in this 
area cannot support big talent 
operations without aid from the 
green-felt tables, the bonifaces felt 
it would be best to close down be- 
fore losses on cafes became heavy. 

However, inside word has it that 
the situation is being eased and 
most will resume. 

This area, across the river from 
Cincinnati, is one of the heaviest 
users of name talent in the coun- 
try. In many respects, the clubs 
buy more headliners than New 
York. 

Most spots, such as the Lookout 
House, Covington; Glen’s: Rendez- 
vous, Newport; La. 1 Quarter, Cov- 
ington, and Beverly Hills Country 
Club, Newport, have talent budgets 
exceeding $5,000 weekly. Cafe 
operations, for the most part, are 
run at a loss with gaming activities 
depended upon for the profits. 


Singles Get $100 As 
AGVA Signs Beatty Circus 


Los Angeles, April 4. 
Clyde Beatty Circus performers 
were unionized by representatives 
of AGVA, the first time any tent 
show had ever been induced to join 








reduced to 15%, with a maximum don bill permitting employment of Another American venture to : ] ; 
tax of $1 when an individual’s tab children under 16 as acrobatic play the Stadium in August and Outfit s flack department is send- the organized labor ranks on the 
exceeds $6.60. dancers in New York with consent September will be Buster Crabbe’s i"8 @ bi-monthly release to the West Coast. 

New amusement tax amend- of local authorities. “Aqua Parade,” which may become jocks offering timely program sug- Minimum union scale is $100 
ments, with all proceeds to go to| American Humane Assn., Chil- an annual event. As a Christmas | 8@Stions in addition to the regular weekly for singles; $175 for dou- 
hospitals, becomes effective April | dren’s Aid Society and other or- attraction, there is to be a skating | biographical material on records pjes; $250 for trios; $325 for four- 
1, according to Premier Leslie ganizations opposed. pantomime, “Dick Whittington On | 44 artists. somes, plus $45 weekly for any add- 
Frost. The 15% tax will also apply Ice,” for an eight weeks’ season,| Agency has approximately 800 ed performer. Production clowns 
for the first time to dance spots! omer and Jethro set for the with which Tom Arnold is associ- jocks on its mailing list. Al Wilde, draw $125, assistant clowns, $85, 
where neither liquor nor food is! Roosevelt hotel, New Orleans, ated. This will also become an an-|Gale publicist, dreamed up the and chorines $50. All salaries in- 

served. April 8. nual attraction. idea. { clude maintenance. 
© — — 











Latest Columbia Release 


“DON’T SAY GOODBYE” 
“NO, NO, NO” 


Columbia 38719 


Soon to Be Released 
“YOU ARE MY LOVE’”’ 


“Let’s Go to Church Next Sunday Morning” 
Columbia 38787 


“YOU'RE IN LOVE WITH EVERYONE”’ 
(But the One Who's in Love With You) 


“PLL SEE YOU AFTER CHURCH” (On Sunday) 





Exclusively on 


Personal 
Management: 
FRANK COOPER 
521 Fifth Avenue 
New York, N. Y. 


Jer 


Deeiimibishite New 





Msgs 


and 


and 


Booked by: 


INC. 


WILLIAM MORRIS, 










Just Concluded Smash Engagement at 


CIR O'S, HOLLY WOOD 
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Blame 


207, Nitery Tax for Dropping 


Shows at New Yorker; Femme Band Set 


Public resistance to the, Federal + 


20% amusement tax was blamed in 
the announced closing of the Ter- 
race Room of the Hotel New 
Yorker, N. Y., to the floorshow 
type of entertainment. Frank L. 
Andrews, New Yorker president 
and chairman of the public rela- 
tions committee of the National 
Hotel Assn., declared that the tax 
was too much of a handicap to 
hurdle in these times. 

As a result, the Terrace Room 
will change its format to an all- 
girl band under direction of Ving 
Merlin starting April 13, day after 
Tony Pastor band and Connie 
Haines close current run With 
that type of band entertainment 
format comes under the heading of 
“incidental entertainment” and no 
tax is required. With the change 
of policy, room’s emphasis will be 
on dining. It will open for lunch, 
reopen at 6:30 p.m. for the dinner 
trade, and close at 10 p.m. 

Terrace Room had been operat- 
ing as an entertainment spot for 
about 20 years, during which time 
talent budget averaged $5.000 
weekly, according to inn’s spokes- 
man. For many years, a name 
band and ice show policy was in 
effect. Rink displays were dropped 
last year. 


DAVE MARTIN SKEDS HIS 
BIGGEST AUSSIE REVUE 


Sydney, March 28 
David N. Martin, head of the 
Tivoli loop, presents the Joan Davis 
revue, “Here From There.” at 
the Tivoli, March 31. It’s the big- 
gest live show yet handled by Mar- 





tin and will play nightly, with two'! 


weekly matinees. 

Lineup includes Max & Barry 
Nesbitt, Robert Lamouret & Du- 
dule, Gus Brox & Myrna, Nancy 
Brown, Eugene’s Flying Ballet, 
Shirley, Sharon & Wanda, Alice 
Broeninann, George Nicholls, Or- 
monde Douglas, 
and Marcus & Family. 
produced by Miss Davis. 


Show is 


Helen Bobinina | 














JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 


|Easter programs, 














WHITEY ROBERTS 


ALWAYS WORKING 
Played the PALACE, Cleveland, 0O. 
PALACE, Albany, N. Y. 
PALACE, Rockford, Iti. 
PALACE, Manchester, N. H. 
PALACE HOTEL, S&S. F. 
PALACE HOTEL, Denver, Col. 
PALACE, New &ritain, Conn. 
But Not the PALACE, N. Y. 











‘Borscht’ for Passover 


Chicago, April 4. 

“Borscht Capades,” bi-lingual 
musical at the Blackstone, tried to 
shutter last Saturday and Sunday, 
not expecting much trade from the 
Yiddish playgoers, who make up 
the majority of the attendees. due 
to Passover holidays Saturday and 
Sunday. 

Hal Zeiger, producer, got the 
okay from the stagehand and mu- 
sician unions, but Shuberts insist- 
ed on playing the days. While’ 
there was practically no business 
at all Saturday night, Sunday eve- 
ning was surprisingly good. 


Montreal Vaudeless With 
Closing of 2d Theatre For 
Sunday Show Violation 


Montreal. April 4 

Roxy theatre, last vauder in 
Montreal, lost its license today for 
running midnight shows on Sun- 
day. Cancellation is similar to 
action taken against Gayety thea- 
tre here last month. 

Roxy owner, Paul Cardinal. 
has eight days to appeal to the 
city on the cancellation notice. 
Closing eliminates all vaude offer- 
ings here excepting occasional one- 
night attractions. 


ARENA MANAGERS ADD 
FOUR NEW STANDS 


Arena Managers Assn. last week 
added four new members to the 
organization. Board approved the 
Sports Arena, Toledo; William Neal 
Reynolds Coliseum of the Univ. of 
North Carolina, Raleigh; Arena, 
San Bernardino, Calif.. and the 
Windsor Arena, Windsor, Can. 

New admissions bring up AMA’s 
total membership to 25 arenas 
throughcut the country. 

















Cantor Projects 


aaeee Continued from page ? 











are willing to pay fabulous fees for 
sporadic TV engagements on spe- 
cial Thanksgiving, Xmas _ and 
then certainly 
the theory of “continuity of per- 
formance” is mythical, since there 
is nothing continuous by these an- 
nual or semi-annual gala shows. 


Cantor doesn’t think any come- 
dian can do justice to TV on a 
weekly basis and, for that reason, 
nixed Pabst’s bid last year. NBC's 
Niles Trammeil agrees with the co- 
median and will follow that pat- 
tern. 


“Producers never die; it’s the 
actor who gets killed off by wear- 
ing out his welcome,” says Cantor. 
“And for that reason I feel that it 
is smart not to kill off your value 
by appearing too often in so eye- 
absorbing a medium as television. 
What’s worse, if you appear often 
and don’t click that’s gotta be pro- 
fessional suicide. So if a star is 
of any value to his sponsor, isn’t 
it smarter to preserve it for as long 
as possible? I certainly feel that 
way, and now the sponsors and the 
networks are coming around to see 
, it my way also.” 

Cantor is breaking his jump 
back to Beverly Hills with these 
college concerts and charity dates. 
He returns to the Coast April 20 
and will continue tape-recording 
the “$64 question” program until 
his contract expires, having re- 
fused to renew with the Biow 
ageney. , 
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It's Your Figure and Health That Counts 


You can eat, drink and laugh and net grow fat if 
you take “NURITABS.”’ 


The ingredients in combination with Vitamin B con- 
tained in “NURITABS” tone up the system, as well 
as improve the figure. 


Upon receipt of ONE 
dispatch a full three weeks course, postage prepaid. 


AXA, LTD., 17/21, Emerald Street 
London, W. C. 1, England 
WE WELCOME TRADE ENQUIRIES 


Guaranteed safe and pure. 


U. $. A. DOLLAR, we will 
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Steel Pier Again Will 
Try Summer Legit 


Atlantic City, April 4. 
Steel Pier again will try legit 
this summer. The Surf Piayhouse, 
which will occupy the same theatre 


‘as was used last year, will open 


about the middle of June under 
the direction of Gail Hillson. 
Plan is to bring names, includ- 
ing Tallulah Bankhead, Uta Hagen, 
‘aye Emerson, Sylvia Sidney, 





Midwest Vaude Dates 


Chicago, April 4. 

Lou Holtz and Pierre & Angelo 
set for the Nicollet Hotel, Mpls., 
April 20 . . . Professor Backwards 
opens tonight (4) at the Shamrock 
Hotel, Houston . . . Harold Boyd, 
Leon Miller, Pyincess Chie added 
to Bonnie Baker Revué for Royal 
American Shows, which opens at 
the Cotton Carnival, Memphis, 
May 8: also Claude Mathias, Les 











AGVA Rules Out 


Blanket Pacts 


American Guild of Variety Ar- 
| tists is clamping down on blanket 
,contracts now in effect in some 


| booking offices. Union last week 
_forced revision of such methods on 
|performer contracts in the Al] & 
| Belle Dow Agency, N. Y., and the 


Sarah Churchill, Burgess Meredith cochsist and Isabella, and a 16 girl | Irving ‘Grossman agency, Des 


and Melvyn Douglas to the resort. 


N.0. Nitery Op, Party Girl 
Held On Murder Charges 
In ‘Mickey Finn’ Probe 


New Orleans, April 4 

Carlo Quartararo, owner of the 
Latin Quarter, and Lucille Caro- 
line Cotta, 23-year-old brunet 
party girl at the club, were in- 
dicted Saturday (1) for the “Mickey 
Finn” murder of Robert Dunn. 
The indictments were returned by 
the Orleans Parish grand jury af- 
ter an all-night session’ before 
Judge George Platt of criminal 
district court. Platt ordered Quar- 
tararo and the woman to be held 
without bail. Indictment alleges 
Dunn’s death was caused by 
knockout drops given him in the 
nitery last New Year’s eve. 

In the meantime, a committee 
appointed by city officials to in- 
vestigate conditions in the Vieux 
Carre district at its first meeting 
Saturday (1) urged mandatory jail 
sentences for B-girls and_ taxi 
drivers who solicit for prostitution. 
The committee heard Thomas C. 
Schneideau, member of the Louisi- 
ana ABC Board, who ‘promised 
that his investigators would con- 
iscate lewd displays in front of 
Bourbon St. honky tonks. 


TEXAS STATE FAIR 
LOSES SECOND TOP EXE 


Dallas, April 4. 

The State Fair of Texas will suf- 
fer its second loss of a key official. 
Charles R. Meeker, Jr... manager 
of the Casino musical shows and 
the State Fair Auditorium will 
leave on Nov. 1 to become direc- 
tor of the Toledo Civic Light 
Opera Co. 

W.H. Hitzelberger, v.p. and gen- 
eral manager of the State Fair, 
also announced his resignation re- 
cently. 

Meeker will manage the com- 
ing summer season at the Casino 
and will remain on duty through 
the next State’ Fair. He was for- 
merly with the Interstate Theatres 
circuit as theatre manager and 
publicity man. 











Kay Starr’s 2G 1-Niter 
Hollywood, April 4. 

Kay Starr, songstress, played a 
one-niter at Balboa Beach bati- 
room Saturday (1) giving spot 
vear’s best biz, and exiting with 
$1,917 as her share. In at $1,250 
against percentage, she drew 3,967 
paid admissions. 

Ballroom paid Dick Pierce band 
a flat $400 to back the chirp. 





Levenson’s Hub Date 
Sam Levenson will play his first 
Boston cafe date at the Latin Quar- 
ter starting May 14. 
He’s reportedly getiing $4,000 
weekly. 





aiameeiiant 


Cafes’ Alibi Blues 


Cafe operators are still to 
come up with adequate excuses 
for offish biz every month of 
the year. So far, they’re 
stymied in explaining away 
two months—October and No- 


== 





vember. Otherwise, they're 
covered. 
In January, it’s too soon 


after New Year’s. In Febru- 
ary and March, the income tax 
and Lenten season interferes 
with grosses. In April and 
May, the weather is too nice 
for indoor recreation. In June. 
people start thinking of vaca- 
tions. July and August, the 
customers are at the mountains 
or the shore, and besides it's 
too hot for nightclubbing. In 
September, the customers 
aren’t back yet. Christmas 
shopping explains the Decem- 
ber decline. There’s still no 
alibi ‘for, Oct.-Nov, 

mls the DBar 


‘ode | 


line . . . Gus Van pacted for the 
Senator theatre, Pitt, April 21. 

Trocadero, Evansville, Ind., Is 
expanding budget and featuring 
name acts and bands. The Dells, 
nearby nitery, also bringing in top 
acts .. . Dick Drake into the Fox 
theatre. St. Louis, May 6... The 
Waltons and Ruth Day inked for 
the Club Hollywood, April 11... 
Isbell’s dropping acts and will con- 
centrate on bands. . . Silver Frol- 
ics brings in the Selma Marlowe 
chorus, April 8, along .with Dick 
Hyde as production vocalist . 
Jimmy Ames clowns at Eddy’s, 
K. C., April 8... Turin Inn, Sioux 
City, has inked Neal Strader for 


April 7 and Billy Grant the follow- | 


ing week ... David Street & Mary 
Beth Hughes headline at the Ra- 
cine theatre, Racine, Wisc., April 7. 


Milwaukee Festival Gets 
Big Advance Sale 
In Top Name Shows 


Milwaukee, April 4. 
Plethora of names will 





in the week starting Sunday (9). 
Dicks Haymes, Frances Langford, 
Ethel Smith and Dennis Morgan, 
a native son, will show. Arena has 
a 11,000 capacity and some 52,000 
seats already have been sold for 
the week-long festival. 

Committee 1s receiving fine 
cooperation from local brewers. 
Pabst Beer is bringing in its “Life 
of Riley” radio show as is Miller 
High Life Beer with Lawrence 
Welk’s band. Producer Cy Howard, 
another local boy, is slated to 
present his CBS show, “Life With 
Luigi.’ Miss Smith, incidentally, 
is the only performer booked for 
the entire week. Others are only 
one-night appearances. 


Benny’s Variety Club Date 
Burns Cincy Promoter 


Cincinnati, April 4. 

Ciney’s Variety Club Tent has 
Jack Benny show booked for May 
28, and now is negotiating for the 
| 12,000-seat Cincinnati Garden in 
which to spot it. To close the deal 
|Chief Barker Vance Schwartz and 
' his committee must soothe Edward 
| Schott, Garden manager, who is 
burned because he claims he was 
‘the first to dicker for the Benny 
radio troupe’s appearance here. 
Also that he was figuring on the 





|Musie Corp. of America asking | 
$10,000 guarantee against 60° of | 


the gate. 

If Schott refuses to rent the 
Garden, the Benny Show may be 
staged by the Variety Club in the 
| Xavier University’s 5,000-seat field- 
house, Schwartz said. 


be fea-. 
tured at the new Milwaukee Arena | 


Moines. 

Henry Dunn, union’s administra- 
tive secretary, has informed the 
Dow office that henceforth no 
blanket contracts covering several 
theatres are to be issued. All talent 
pacts must be issued individually. 
Thus in the Schine route of seven 
houses covering about 18 days, 
seven contracts must be given per- 
formers and each house is to pay 
off. Under the former method, acis 
got paid at stipulated theatres 
Union has also ordered the con- 
tracts to stipulate performers as 
employees instead of independent 
contractors. 

In the Grossman office, guild 
ordered the booker who sets talent 
for International Harvester Shows 
playing rural areas in connection 
with exhibits of farm machinery, to 
pay acts salaries weekly. It was 
Grossman’s custom to pay the per- 
formers $75 weekly and hold the 





remainder until the end of the 

tour. 

AGVA, Music Hall To 
Confab on Union Pact 


American Guild of Variety Art- 
ists is slated to start talks with 
the Radio City Music Hall, N. Y., 
today (Wed.) on a union agree- 
ment for that house. Music Hall 
is the sole N. Y. variety house that 
does not have an AGVA contract. 

Music Hall is AGVA’s latest tar- 
get in its unionization drive. 








COMEDY MATERIAL 


For all branches of theatricals 


FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book $10 
MINSTREL BUDGET .. . $25 
HUMOR-DOR FOR EMCEES $25 
4 BLACKOUT SBKS., ea. bk. $25 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO €C.0.D.'s 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 1? 























PATRICE JAN 


HELENE and HOWARD 


Currently 
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Vaude, Cafe Dates 
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| Edith Fellowes and Tommy Dix | 
will make their N. Y. cafe bow as_ 
the Latin Quarter, 


a team at 


* July 2. 


Tommy Henrichs, first-sacker of 
the N. Y. Yanks, signed by agent 
Jack Davies. Latter will rep him 
for personal appearances and on 
endorsement tieups. 

Mildred Jocelyn and 
Douglas, both singing 
have paired into a new act. 

Myron Cohen, who recently re- 
turned from Florida, is slated to 
|; open at the Vine Gardens, Chi- 
‘cago, April 21. 


Larry 
Singles, 


Agent Leon Newman leaving this | 


week for a talent hunt that will 


take him to Hollywood and San | 


Francisco. 


| Vie Damone slated for the Click | 
club, Philadelphia, starting April 











THE NATION’S 
LEADING CONTROL ARTIST 


JACQUELINE 


HURLEY 


WEEK APRIL 16 


ORPHEUM THEATRE 
OAKLAND 
Per. Mgt.: BERT COLLINS 

















ACTS, GAGS, SCRIPTS, 


PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 
Largest Selection of Comedy Materia! 
in Showbiz! We also write material 

to order. 
J. & H. KLEINMAN 

5146-K Strokm, North Hollywood, Cal. 
Telephone: Hillside 0141 




















LLOYD 


Dir.: 





and SUSAN WILLIS 


SATIRICAL DANCE IMPRESSIOQNISTS 
Currently CHASE HOTEL, 


WILLIAM MORRIS 


St. Louis, Mo. 


AGENCY 
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Biue Angel, 4 - Y. 
Charles Trenet, Nancy Andrews, 
Portia Nelson, Eadie & Rack, Stu- 
art Ross, Herman Chittison Trio; 
minimums, $3.50, $4.50. 


Blue Angel has a set of 
nesdliners whith will overcome the 
jethargy of the Lenten season. The 
display is significant because of the 
N.Y. intimerie bow~ by chanteur 
Charles Trenet and the addition of 
Nancy Andrews, late of Touch 
and Go,” recently folded Broadway 
musical. 

Trenet increases his potency to 
a considerable degree by working 
in this small-seater. He has a more 
relaxed mien in this spot and 
doesn’t have to call on his vocal 
reserve even after a 20-minute 
stint. He is shown to better advan- 
tage in this spot than at the de- 
funct Embassy, where he appeared 





on two previous occasions. Gallic | 


singer and cleffer has brought with 
him a charming song catalog. Of 
the new numbers, the “Royal 
Polka” and “Je Chante” | 
as worthy additions to his _ port- 
folio. Of course, “La Mere” 


him a worthy closer. He’s appar- 
ently drawing in a large part of 
the town’s French colony as well 
as bringing back many who have 
previously seen him in New York. 


Miss Andrews brings a good as-| 


sortment of risgaieties into the 
spot. Material, although unsubtle, 
gets across with ease. Deportntent 
and delivery are on the plus side, 
and projection of “I Can Always 
Go Back to the Shuberts” is the 
high spot of her turn. She does 
an encore here in which she does 
her own piano accomps. This west- 
ern number is not on par with the 
rest of her material, and it’s the 
weakest and broadest of all her 
tunes. 

Portia Nelson (New Acts) does 
well in her singing spot, as does 
Eadie and Rack (also New Acts). 


Latter accomps Trenet and gives! 


added dimension to his tunes. 
The Herman Chittison Trio adds 

color to the lulls, and Stuart Ress 

does the introes. Jose. 





Gay Haven. Detroit 
Detroit, April 1. 
Jackie Kannon, Les Oman, 
Taucho & Maria, Audrey Nelson & 
Jane Stewart Girls (5), Artie 
Fields Orch; cover $1; minimum 
$1.25. 





Showmanship of the _ highest 
quality—in the person of comic- 
emcee Jackie Kannon—is keeping 
the Club Gay Haven out of the 
doldrums into which other local 
niteries have fallen. 

Kannon’s act was caught on a 
Thursday, an especially bad night 
for cafe biz. Yet, the 650-capacity 
Gay Haven was three-quarters full 
and rocking from Kannon’s antics. 

He sings in various dialects; he 
mimicks Nellie Lutcher, Billy Eck- 
stine, Frankie Laine; he ad-libs 
glibly ana wittily; and does a neat 
takeoff on “Mule Train.” 


impress | 


re- | 
mains one of his best and it gives | 


wisely, they stick to it for the more 
than 45 minutes they’re on. The 
“oldies” are announced as “request 
numbers” and that explanation’s 
believable. With few verbal breaks 
they reel off “You Broke the Only 
Heart That Ever Loved You,” “I 
Love You So Much It Hurts,” 
“Daddy’s Little Girl,” “Paper Doll,” 
“On a Chinese Honeymoon,” “I’m 
Afraid to Love You,” “Basin 
Street Blues,’ “Senorita,” “It’s 
Because I Love You Best of All” 
ae “Lazy River.” Every one is 
solid. 


Ray English, dancing comedian, 





and other stepping routines. In 
| between he sandwiches in some | 
|more-or-less funny patter and 


|clowning, including falls. Better 
| material would improve his comed- 
ic stature. 

The band opens the show with 
“Ain’t She Sweet?,” featuring con- 
ductor-emcee Bob Locken’s vocal- 
izing. Rees, 


Folies Bergeres. Mont’l 
Montreal, March 31. 
The Marvellos (3), Pierre Car- 
tier, De Marlos, Jimmy Rae, Bob 
Dixon, Arden-Fletcher Lovelies 
(8), Johnny Laurendeau Orch; ad- 
| mission $1. 





Most lavish showcase to open 
|this year in Montreal, the Folies 
| Bergeres steps into the pre-Easter 
‘slump with a strong list of per- 
formers and is doing sock biz in 
|spite of the location and cynics. 
| Formerly the El] Patio and featur- 
‘ing a bop combo and colored acts, 
|room has been completely refurb- 
ished, a balcony added and floor 
|has been raised giving patrons a 
| good view of show from all angles. 
Addition of mezzanine has cut 
height of room but enables manage- 
ment to pack in 350 payees at 
capacity. 

Shows are’based on flash acts 
| with the emphasis on vaude offer- 
ings and well-garbed show girls in 
|the style of the Latin Quarter in 
New York and the Lido in Paris. 
Highlight of current production is 
ithe sleight-of-hand and quick- 


Havana-Madrid. N. Y. 

Jose Curbelo Orch (12) with 
Bobby Escoto, Mechita; Chito Izar, 
Trini Reyes, Rene & Kuky, Kali 
Karlos Girls, Fausto Curbelo Orch 
(11); minimum, $3-$4. 





Jose Curbelo brought his 12-man 


outfit into the Havana-Madrid Fri- | 


day night (31) as the mainspring 
of another of Angel Lopez’s fast- 
paced revues at his Broadway bis- 





tro. Opening with Curbelo last 


| week were Chito Izar, back for his 


sixth engagement here, and Rene 


‘and Kuky; holding over from the 


excels as a hoofer, providing some | 
exceptional and amusing acrobatic | 


previous show are Trini Reyes, 
Fausto Curbelo’s 11-piece crew, and 


‘the Kali Karlos girls. 


Izar is one of the better Latin 


singers around, offering more than | 


south-of-the-border 
There’s enough of that 


just straight 
wordage. 


ie Heller. Heller is a bouncing, 
energetic singer who knows how 


to sell a song. Larry Nixon is an ey H 
affable comedian whose routine |‘ Dower Dros’, Herene & Sawerd, 


Slate Bros. (2), Arden-Fletcher 
hey? ae —— ann — Lovelies, Dave Lester Orch (9), 
| nda are a Latin dance team ico Qua : OF : 
| with one slick routine. But its Don Rico sites Tien oaaeatieahi 


| Heller who cops the show. 


| Heller’s bubbling personality, his 
. enthusiastic gesturing, and his neat 
| phrasing combine to sell him well. 
'He opens with a nostalgic “Chi- 
/cago,” interpolating recitation of 
| his days and memories here. Then 
|swings into “Peter Cottontail,” 
|““My Foolish Heart,” “Waiting for 
| the Robert E. Lee” and megley of 
“With My Eyes Wide Open I’m y 
Dreaming,.” “I Can Dream, Can't | around the circuit. 

I’ and “Dreaming of You.” He; Teeing off with ‘If I Could Say 
sings a lively “There’s Nothing | to You in English, What I Think 
Like a Dame,” from “South Pa-|of You in French,” stint includes 
cific,” and a brace of old-timers, |several songs in her native lingo, 


Latin Quarter. Boston 
Boston, April 1. 





Denise Darcel, French pic player 
/seen in “Battleground” (M-G), is 
currently making her nightclub 
debut here with satisfactory re- 
sults. Gal has plenty of eye-ap- 
peal and a ple@sing voice that’s 
well suited to her light Parisian 
style songs, and with a few more 
nitery dates to bolster her she 
should wind up a solid draw 





in his material to satisfy the rhum-, “Lonesome Old Town” and “I, “Embrasse Moi,” “Pigalle” and a 
baddicts, but he breaks it up with Wanna Go Back to My Little! bit of table-hopping to “La Vie en 
pops like “My Foolish Heart,” re- Grass Shack.” Encores with | Rose.” Also does “I’m in the Mood 
partee with the ringsiders, and, “Seems Like Old Times” for a for Love” in English with a pro- 
even an impression of Frankie beg-off. vocative French accent for neat 
Laine and “That’s My Desire.” : 


Working with humor and a com- 
plete lack of Latin accent, singer 
seems more like a regulation Amer- 
‘ican cafe entertainer than a Cuban 
counterpart. 

Rene and Kuky give out with 
much exumberance but little im- 
agination in their stock dance 
movements and routines. Team 
looks and dresses well and tries 
sincerely to achieve a flashing terp 
effect, but the basic choreography 


‘of the act is too ordinary to bring 


change work of the three Marvel-| 


los, Who wham over their routines 
to an attentive house. Act is fast 
and slick but 
awkward backstage facilities spoil 
some of their illusions. 

| The ballrooming of the De Mar- 
los, who do a hefty set of five num- 
bers, picked up salvos on the night 
caught. Team has plenty of show- 
manship, mixing their interpretive 
bits with the usual spins and lifts 
for good returns. Magician Pierre 
Cartier handles stint with ease and 
continuous patter, laced with just 
enough indigo digs, for neat re- 
turns. Newcomer Jimmy Rae, who 
recently gave ‘ip job as pilot of a 
commercial airliner for show busi- 
ness, does a knockabout sesh that 
has fair visual gtraction but needs 
better routining and if he must 
keep gabbing between acrobatics, 
he should pick 
material. 














Les Oman gets very good recep- _ Biggest draw for clientele is the 
tion for his puppet manipulations, Arden-Fletcher line of eight de- 
scoring especially heavy with a collete cuties whose terping is 
skater, a skeleton, and a little old sharpened by the songs of Bob 
lady who totters to ringside tables Dixon, a slight lad with a husky 
to pass out gifts. set of pipes. Dixon takes over a 

The Latin-American dancers, solo slot about midway through re- 
Taucho and Maria, do a Cuban, vue doing a good session with a 
Garacha and an Afro-Cuban prayer group of three numbers. Johnny 
for good returns. They wind with! Laurendeau has gathered a new 
an audience-participation number band together and handles his first 
that would be better left undone. big show in fair fashion. 

Audrey Nelson fails to impress. Although club is doing business 
All her songs are oldies and not, at the moment with the curious and 
suited to her voice. The Jane transient visitor, management will 
Stewart dancers are okay in pro- have to maintain present show 
duction numbers. Fred. standard to compete with establish- 
Cia am ed boites in the uptown locations. 
Club Carnival. Mpls. vo 

Minneapolis, April 1. 

Mills Bros. (5), Ray English, 

Bob Locken Orch (12); $1 cover. 


Cire’s. Hollywood 
Hollywood. April 1. 
Mae Williams. Eddie Oliver Orch 
(10). Joey Stabile Orch (4); cover 
$1.50, $2. 





The Mills Bros., whose preemin- 
ence as a harmony group has en- 
dured over the years, duplicate in| 
their first local nitery engagement L re 
theatre triumphs here, the last of hereabouts, chirp Mae Williams 
which was scored a year ago when | moves into the plushier bistros 
they helped Frankie Carle to chalk with this date at the Sunset Strip 
up a huge Radio City week. No act! swank spot. With her opening, she 
within memory has copped such a| made the most of a long-awaited 
Club Carnival ovation as that ac-, break. 
corded these four superb singers| Singer is show-wise and _ has 
and their guitar accompanist by a hand-picked the material for this 
packed room at last Saturday stint. As a result, she covers a lot 
night’s supper show. After 10 num-| of ground, including in her turn 
bers, including four encores. a wild- such numbers as “Foolish Heart,” 
ly enthusiastic audience still clam-' “{f ] Knew You Were Coming” and 
ored in vain for more. the oldie “Ace in the Hole.” It’s 

If possible, this harmony im- all socked across for solid returns, 





Long a favorite at smaller clubs 


proves and is even more pleasant so much so that opening night ring- | 


to the ears with age. it’s still per- siders whistled her back for more. 
fection in smoothness, rhythm and | Miss Williams has a pleasant set 
listenability. Boff arrangements, of pipes, an easy delivery and a 
various distinctive touches, per- friendly style of salesmanship that 
formers’ winning personalities and gets her off on the right note im- 
occasional light comedy dabs all, mediately. Sum total is good. 

add up to top-drawer showmanship. | 


the offerings and these easily bear here now, who also alternates on 
repetition at this group’s hands. 


They lose no time in getting they kee 
down té ‘thé singing’ DaSINess afd,” 


seeweoeeeneaeeeu eee 


limited space and | 


/ | Larry 
up some slicker | . 


off the desired result. 

Miss Reyes’ foot - and - castanet 
work is expert on typical Spanish 
fandangos, even if the young lady 
is too cute and pert to look appro- 


priately mean and sultry at the re-| 


quired moments in this. kind of 
dance. Best of this terpster’s rou- 
tines is a hand-clapping, toe-and- 


heel stamping bit without orches- | 


tral accompaniment. In general, 
although her choreography, like 
that of Rene and Kuky, is nothing 
extraordinary, Miss Reyes reveals 
a decided talent for this genre of 
la danse. 

Fausto Curbelo orch handles the 
backing for the acts, as well as the 
dance music until 10 p.m., when 


nephew Jose takes over for the | 


dansapation. Fausto, a Latin spot 
fave since prewar, plays a show 
with complete competence, and 
sprinkles pops, standards and Vien- 
nese waltzes among the rhumbas 
and sambas when the customers 
are on the floor. Jose hews more 
to the strict Latin line for the 
between-shows ‘three _ nightly) 
dancing, with Bobby Escoto and 
Mechita lending the proper aural 
and visual assist. Slightly incon- 
gruous, however, is the plaid smok- 
ing-jacket type of coat worn by 
this crew. . Both Curbelos feature 
themselves on piano. 

Kali Karlos, six-girl line is on for 
the opener in phosphorescent cos- 
tumes, and the finale in.a nicely- 
dressed version of “Easter Parade.” 

Rich. 


Potter's. H’wood 
Hollywood, March 29. 
Alice Tyrrell & Dick Winslow, 
Artie Wayne, Teddy*& Phyllis 
Rodriguez, Antonio Russo Orch 


/ (6); no cover or minimum. 


; | Musical backing is provided by 
Old favorites comprise the bulk of | Eddie Oliver, virtually a fixture. 


dance chores with Joey Stabile and | 





In the two years since they 
teamed up, Alice Tyrrell and Dick 


Winslow have played all around | 


the country, but this is the first 
irip back to the old hometown. On 
the basis of opening night, it’s a 
triumphant homecoming. 


This comedy singing duo offers. 
that. 


range of okay material 
clicks solidly. Stuff, churned out 
by Winslow, is carefully patterned 
to show off her voice and permits 
deft impressions of Ethel Merman, 
Judy Garland, Deanna Durbin and 
Lily Pons. She’s got a good voice 
and knows how to handle it, and 
the Winslow 88ing provides -the 


a 


necessary backing. He’s in for pat-| 
they've | 


ter, too, and good, and 


Nixon has one choice bit, an im- results. Gal looks nice spotlighted, 
pression of frightened air traveller and with a little stronger material 
who tries to put up a courageous ,to work on can be sock. 
front, .which, with some polishing, Surrounding lineup accents com- 
would be a classic. But he takes edy with Helene & Howard in their 
too long to lead into it. Starts off | usual knockabout zany sesh of terp 
with patter, goes into overlong antics, hoking adagio routines, 
gags and patter. Closes with vocal serving as nifty opener. Slate 
of “Rock-a-Bye, My Baby.” Song Bros. follow with an assortment 
should be in middle of act to break of gags and impreshes topped off 

|up routine for smoothness and with slick hoofing, and bowing off 
more potent effect. |with a fast Charleston routine. 

Carlos & Linda have routine Click neatly. The Arden-Fletcher 
Latin dances, main feature of Lovelies are on hand with several 
which is femme’s hip work. Stand- | Production numbers, the vocalizing 
out is Carlos’ fast rhumba while SPot taken over by newcomer, 
balancing glass of water on head. Jack Carroll, who baritones nicely. 
Jitterbug impression is amusing | Dave Lester batons show in usual 


and neatly done. 

Mel Cole orch backs nicely, es- 
pecially in accompanying Heller, 
and on smooth dance sets. Chan. 


Mayfair Room, Chi 
(BLACKSTONE HOTEL) 
Chicago, March 31. 


Andy Williams, Dick LaSalle 
Orch (10); minimum $3.50, cover 
b1. 





Although it has been less than 


'a year since Andy Williams was 
| here as a member of the Kay 
Thompson-Williams Bros, group 


| young singer has reached the top- 
drawer ranks on vocal ability and 
| presentation. What is lacking, at 
|present, is the proper buildup, 
which will come in time. He has a 
natural ease and charm that fits 
this swank room. 


He opens with “You” and follows 
with “Dear Hearts and Gentle Peo- 
routine 


” 


ple.” He has an unusual 
to build up his nextetwo songs, in 
which he relates an incident about 
Lorenz Hart, the composer, and 
then socks across “Lover” and 
“Spring is Here,’ backed by four 
violins. Most of his tunes are pref- 
aced by patter, to form a frame 
for the number. He switches his 
| beat to “C’est Si Bon” and then a 
sweet version of “Danny Boy.” 

Williams gets back on the upbeat 
with a medley of “Who Cares,” 


competent fashion with Don Rico 
on hand for in-between dansapa- 
tion. Biz fair. Elie. 


La Rose Rouge. Paris 
Paris, March 23. 
Jimmy Davis, Les Siccos (6), 
Raymond Delage Orch (4): no 
cover or minimum. 





Located in the heart of the Latin 
Quarter, this nitery is the sepia 
edition of the Existentialist clubs. 
It gets a pop-price crowd with a 
good smattering of the smart set 
who go “Left Banking.” Unimpos- 
ing frontage leads into a narrow 
bar and then the club itself, a 
square, garish room, festooned 
with Afro-drawings and_ tables. 
Champagne is not compulsory. 

Show opens with Les Siccos, an 
African dance team, who give out 
with some exciting, folklore danc- 
ing and songs. They begin with an 
ear-splitting tom-tom crescendo 
that has the crowd stomping, and 
wind on a sombre note with folk- 
songs of love’s disappointment. 

Highlighting show is Jimmy 
“Lover Man” Davis presenting a 
completely entertaining routine. 
He sings and piano accomps his 
own songs. Davis, well known for 
his “Lover Man,” immortalized by 
Billie Holiday, has just recently 
turned entertainer. He readily 
wins the crowd with some gay pat- 
ter in good, stylized French and 


.“S'Wonderful,” and “That Certain sweeps into his well balanced med- 

Feeling.” His “Mad Dogs and Eng- ley. He brings a forceful quality 
lishmen” is perfect for the Black- to his warbling that puts him in 
'stone regulars, but a bit overlong. the top group. He puts over “You're 
| Winds with “Toot, Toot, Tootsie’ So Delicious,” ‘“Donnez-moi Un 
|for hefty returns. Seul Baiser,” “Blue Valley,” “C’est 
| Dick LaSalle, with his unusual Pour Moi,” and “J'ai de La Veine” 
'combo of five violins in a 10-piece in. slick style. Encores with two 
_band, does an excellent job of pac- spirituals. All songs are delivered 
ing the show and beating out the bilingually and the two Parisian 
dance tempo, which jams the floor. numbers are catchy. 

Zabe. Raymond Delage and four-piece 
combo offer pleasing iterim music. 
Feral Benga, who electrified Paris 
at the Folies Bergere in the early 











‘Sloppy’ Radio 


Continued from page | ——— 




















Carrousel. Montreal 
(FOLLOWUP) 
Montreal, April] 1. 
Returning to Montreal after an 
absence of two years, Marion Bruce 
is currently wowing the patrons of 








ference on the part of the top-price 
,comic grows more apparent weekly. 


Benny the Exception 


worked out a top arrangement of) The beefs are directed at many ‘hic giass’ room with her socko 
“Baby It’s Cold Outside” that is of the top shows on the air to warbling. Teeing off with “Who 
solidly sold. day, with but few exceptions. Cares.” she maintains an easy pace 


Booking here is for a month, but 
Potter’s is a spot that goes in for 
holdovers—and Tyrrell and Win- 
slow shape up as performers who 
merit a long stay. 

Holding over from the previous 
layout are the terp team of Teddy 
and Phyllis Rodriguez and singer 
Artie Wayne. Terpers specialize in 
the south-of-the-border routines, 
winding with a lightning paso do- 
ble that earns applause. Wayne. on 
for half-a-dozen numbers, is okay 
when he kegps his voice low but 
needs to keep the volume down 
constantiy for best results. 

Antonio Russo crew handles the 
music chores with gal bassist Mil- 
dred Shirley doubling on vocals 
and show emceeing. Kap. 


Vine Gardens. Chi 
Chicago, March 31. 
Jackie Heller, Larry Nixon, Car- 
los & Linda, Mel Cole Orch (4); 
minimum, $2.50, cover, 50c. 





Show is lifted out of ordinary 


Kap. ~~ by return te Chicago of little Jack- 


Among the latter, they point out, 
is Jack Benny, who has nourished 
the credo, perhaps more than any 
comedian on the air, that “the 
‘show's the thing” and has main- 
tained an almost impeccable stand- 
ard of production. 

In recent weeks, too, it’s indi- 
cated, there’s been a growing ten- 
dency on the part of major league 
air comics to bypass strictly enter- 
tainment formats to exploit them- 
selves and their extra-curricular ac- 
tivities, such as personal appear- 
ances in theatres, other junkéting 
ventures or capitalizing on a multi- 
plicity of charitable activity at the 
expense of their program and spon- 
sor. 

The fact that, on a recent broad- 
cast, Bob Hope devoted practically 
his entire half-hour Tuesday night 
NBC show in exploiting his p. a. 
at the Paramount theatregN. Y.. is 
cited as but one of many such “in- Tentatively entitled “Down Mem- 
diseretions” on the part of radio's ory Lane,” a May opening is , 
ae eee eee er ee 


throughout, doing all her numbers 
straight but with a phrasing and 
style that holds attention. 

Good grooming and statuesque 
appearance make songstress a cinch 
in the intime cafe and voice sells 
best when doing such standards as 
“Body and Soul,” “Happiness Is 
a Thing Called Joe” and “Back in 
Your Own Backyard.” For present 
sessions Miss Bruce adds a French 
pop but audience participation 
routine lands gal way out of her 
depth. Act would show to better 
advantage if she had her own piano 
player rather than depending on 
the house orch for necessary ac- 
comps. Newt. 





‘Memory Lane’ Unit 

A vaude revue is being prepared 
for Broadway presentation by Ken 
Robey in association with Joe 
Franklin. 
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VARIETY 


Wednesday, April 5, 1950 








(L) Loew; (M) 





Letter in parentheses indicates circuit (FM Fanchon 


WEEK OF APRIL 5 





whether full or split week 


Paramount; (R) RKO; (8) 


Moss; (P) 
(WR) Walter Reade 


VARIETY BILLS 


Numerals in connection with bills below indicate opening day of show 


Marco; (1) independent; 
Stall; (WwW) 


Warner; 


/ AT Wallis 





| Johnny Alladin Ore 





NEW YORK -CITY | Dale Sis 


Capitol (Li 3 
Sammy Kaye Ore 
Nancy Walker 
Ray Malone 

Music Hall (i) 6 
Margery Mayer 
Dean Crane 
Bettina Dearborn 


Ronnie Ronalde 
Jaywalkers 
Alphonse Berge 
Helen Dodge 
ete 
orps de Baliet 
Glee Club 
Palace (R) 6 
King Bros 


Freda Wing 
Leonard Sues 
Clifford & Marion 
Lee Sullivan 
Gautier’s 
Bricklayers 
Buck & Bubbles 


Earl, Jack & Betty 


Paramount (P) & 


jel Torme 
la Fitzgerald 
am Donahue Ore 
ohnny Morgan 
Vic & Adio 
Rafael Mendez 
Roxy () 7 
ran Warren 
iarmonicats 
foamy Howard 
ill Callahan 
Elsa & Waldo 
Strand (W) 7 
M Valdes Orc 
Hayes & Healy 
DiGitanos 
BALTIMORE 
State (1) 68 
pussy Dae Co 
red Werner 
Johnay Alladin 
Nathane Bros 
Haynes & Perry 
Lillian Halpert 
Henny Nadel 
Clem Belling Co 
CAMDEN 
Towers (1) 7-9 
J & E Hayden 
Senor Cortez 
Jimmie Jimae Co 
A & M Havel 
N Toomey Co 
CHICAGO 
Chicago (P) 7 
ee Martin 
erry Lewis 
Dick Stabile Ore 
tep Bros 
arllyn Grey 
Oriental (i) 7 
Lena Horne 


Condos & Brandow 


geeree De Witt 
arl Sands Ore 

Paradise (P) 7 
Ink Spots 


nove Raeburn Ore 


inny Powell 
eiro Bros 


State (1) 8-9 
Xavier Cugat O 
Tato & Julia 
Wally Brown 

LOS ANGELES 
Orpheum (i) 5 


BRITAIN 


ASTON 
Hippodrome (i) 3 
Cecil Sheridan 
Joy Brennan 
Mickey Reid 
Billy Miller 
Joe O'Reilly 
Jimmy Inglis 
Cass & Keegan 
2 M’s 
Irene Dickson 
Terry O’Brien 
Nemacs & Violet 
May Moxan Girls 

BLACKPOOL 
Palace (1) 3 
Anona Winn 
Ray Ellington 4 
Hamilton & 
4 Botonds 


Aimee Fontenay Co 


Freddie Sales 
Cleef & Moroney 
Henry Neuvy Co 
Calienta & Lolita 
Tower Circus (1) 
Charlie Cairoli 


Paul Co HACKNEY . 
Ernie’s Sealions Empire (S) 3 D’Alonso Orc 
Gilbert Houcke | Leo Fuld Havana-Madrid 
Pierre Alizes | Al Burnett Trini Reyes 
Jacques & Maryse (| 4 Catrons San Juan 3 ‘ 
7 Ashtons | George Williams | Clavel & Farrar 
Roberto Chiesa Co! Aerial Kenways | Fausto Ore 
Peters Shane Sis | Pupi Campo Ore 
audy’s Animals Percy Edwards Hotel Ambassador 
nie’s Heroes Skating _ Typhoons | Jules Lande Ore 
7o0etachis 
orchesters Empire (M) 3 | og eee eee 
Laconas Ryan & McDonald — t ) Edi ° 
Jimmy Scott Maurice French Co H ° ° > 
Annettes D & J O’Gorman Metel io’, ‘a 
Circusettes Reid Twins otel New Yorker 
alcombes Boris Tony Pastor Ore 
ittle Jimmy A & L Ward —— a 
BRADFORD ' Bobbie Kimber 4 — 2s ~ % 
Alhambra (M) 3 LEICESTER eter Aen re 
rT Sis Palace (S) 3 Hotel Pierre 
ee Lawrence Alfred Marks Jimmy Carroll 
2 Valettos Freddie Frinton Talbots 
Wood & Harmer Finlay Bros Stanley Melba Ore 


Morecambe & Wise, Willie Carlisle 


Manley & Austin 
Terry Hall 
Dick Henderson 
Don Saunders 
BRISTOL 
Empire (i) 3 
hodes & Lane 
orothi Neal 
Paui Newington 
Avril & Grant 
Tommy Dee 


Bon Soir Mesdames Elizabeth [lisse 
DERBY 


Grand (S) 3 
Tony Jennings 
Mickey Ronton 
Roy Lee 

EDINBURGH 

Empire (M) 3 
Derek Roy 
J & R Arnaut 
Nino Rialtor 
Winifred Atwell 
3 Jokers 


qf opper Martyn 
Volants 


Rona Ricardo 
Charles Stephen 
8 Sophisticated 
Ladies 
FINSBURY 


PARK 
Empire (mM) 3 
Josef Lock eee 


’ | Jack Montez Co 


Vassi 


7 | Delmonica Ders 


‘Alan Clive 


| Johnny Dugan | Sheridan Bros 


Steve, Sally | 20 Palladium Girls 
| Phillips | Skyreckets Ore 
Lee Donn NEWCASTLE 
Vivian Marshall Empire (Mm) 3 
Brother Bones Cheerful C Chester 
| Gifford & Pearl Ken Morris 
Jeffreys Fred Ferrari 
MIAMI 4rthur Hayes 
Olympia (P Edwina Carol 


Brick Bros & G Len Marten 


|Tu Tones Grip 4 

De May & Moore Mariotti & Wenman 

Freddie Stewart 5 Brahms 

| Gene Baylos Gene Anderson 

EWARK Harry Richards 

Adams i 12 Tiller Girls 

N Morales Ore NORWICH 

4 Ames Bros Hippodrome i!) 3 


Phil Strickland 
Joanne Gaye 

| Johnnie Laycock 
| 3 Lamarres 

Noel Talbot 

| Jackie Crosby 
Gordon Jones 


Guy Raymond 

Eileen O’Dare 
PHILADELPHIA 
Carman (t) 5 

Joyce & Selden 

Jack Soo 

Freddie Stritt 


Juanita & Anita | 10 Adoreables 
Earle (W) 7 Fred Renwick 

Jack Carson Rev | Matt Lamar 

| Janis Paige Vee Suzette 

Robt Alda NOTTINGHAM 


Empire (Mm) 3 


| Tommy Wells 
Tessie O’Shea 


| 
|D & D Remy 
} 


| Arden & Hartman Billy Cotton Bd 

Tower (P) 10 Only 3 Hellos 

Billy Eckstine Arthur DowWler 

| Henny Youngman George Meaton 

Lane & Claire Cooper Twins 

P Rugolo Orc Bartlett & Massey 

ROCHESTER PORTSMOUTH 
Palace (R) $ Royal (M) 3 

| Roulettes Frankie Howerd 

'D & D Workman Payne & Hilliard 

| Think-Drink Stella Marie & P 
Hoffman Jose Moreno Co 


Mena Minzi & F 

3 Robertis 

| Linda & Lana 

Freddie Harrison 

; Peter Raynor 

Prince of Wales 
(i) 3 


| Rex Weber 

IM & M Viera 

| Alan Carney 

| Salici Puppets 

| ROCKFORD 
Palace (1) 7-9 

Laurenier Twins 

Jimmy Edwards 

|2 Lesselli Joy Nichols 

| Marionettes | Dick Bentley 


| Joe Termini Wallas Eaton 


| 4 Refredys SCUNTHORPE 
| sT Louls Savoy (i) 3 
| Fox (FM) 8 Woods & Jarrett 


George Givot 


| Margo 
| Ada Hanson 


,4 Tune Tellers 
| Eddie Emerson 


Pep Graham 
Eddie Williams 
Shorty Mounsey 
Creole Steppers 
SHEFFIELD 
Empire (M) 3 
Donald B Stuart 


| 5 Smith Bros 


Chris Sands 
Robb Wilton 
Cynthia & Gladys 
Johnny Lawson 3 
Fayne & Evans 
Kay Cavendish 
SHEPHERDS 
BUSH 
Empire ‘(S) 3 
Phyllis Dixey 
Max Wall 
E Arniey 


WOLVER- 
HAMPTON 


Hippodrome (i) 3 


Ken Roberts 
Kenton & Keen 
Ronaldi & Karina 
Teddy Riley 
Leslie Lester 
Derick Donn 
Rhona Roland 
Felix Burns 
Dick Day 
Lana Crawford 
Girls Tp 

WOOD GREEN 

Empire (S$) 3 


| Piddingtons 


Lale Andersen 


| Peter yp tl aN . 
| Eddie Gordon = a ndian 
| Revel & Fields tried to effect an understa g 
| Playboys 

| Marie de Vere 3 
| YOR 


Empire (i) 3 
Davey Kaye 


| Hazel Wilson 


Les Shannon 
Ken Flower 
Johnnie Ramsell 
Pat Revere 

Ken Dorvilles 
Earl & Oscar 
Doherty 


| Douglas Duffy 


& Gloria 
Howard de Courcy 
| Davis & Lee 


| They 





Keye Luke 
Alwhite & Blue 
Prof 1 Spector 
Ruth Nichols 
Serge Flash 





‘Cabaret Bills 








| 5 Amandis 
SPRINGFIELD 
Court Sq (i) 69 

Laine & Crawford 


| Kay & Kay 
| 


Rosemarie King Birdiane 
| Nichols & Haley apy Aad 
| + J 
| Bunnell Sis | > 


Frank Keenan | hee. Pramet 


| Stuart Ross 

| Eadie & Rack 

Nancy Andrews 
John Kelly, Jr 


Lott & Anders 

WASHINGTON 
} Capitol (lL) 8 
| Kay De Witt 


| 

] 
en) deorge ' Caittisen 3 
| Portia Nelson 
Howard (i) | a, 3% 


| Artie Shaw Ore 
| Hadda Brooks 

| John Mason Co 
| Billy & Ann 


George Shearing 
Cafe Society 
Mervyn Nelson 
Thelma Carpenter 
Cliff Jackson 
Copacabana 
Frank Sinatra 
Larry Storch 
Fred & Sledge 
Patricia Adair 


Sandy Powell 

| Albert Burdon 

Karina 

Peter Webster 

Vadio & Hertz 

Sweet Serenaders 

GLASG 

Empire ‘M) 3 Alvares Ore 

Rex Roper & Pat 

Monte Rey 

Kemble Bros & C 


Walter Dare Wah! 
Gloria Leroy 


Jimmy James Co W. C. Handy 
Levanda & Van Billy Banks 
B & B Brown Noble Sissle Ore 


Jon Pertwee 
Kermond Bros 
George Prentice 


Chie Morrison Ore 
Rigoletto Bros 
Jack Spoons 





Iris Sadler Frank Evans 

GRIMSBY Tommy King 
} Patace (1) 3 Harry Meehan 
| Jane Billy Banks 


} ® 
| Joyce Golding 


Flying Comets 
Roger Carne 
Harry Sheils 


Harry Armstrong 


El Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 


|B & B Brown Sarita Herrera 











' Ralph Lane Orc 
Ralph Teferteller 
Hotel Plaza 
Evelyn Knight 
Beatrice Kraft 
Bob Grant Ore 
| Mark Monte Ore 


| Victoria Palace Gis | 
| Harmony 4 
| Chevalier Bros 
LINCOLN 
Royal (i) 3 
| Edwina Walton 





| David Ashley M B “ 
| Bernadette Mills | Emeey Deutsch 
Van Boolen | Motel Roosevelt 


Manville Tarrant 


B Granville-Barker Rudy Vallee 


| Larry Green Ore 


Phelan 
Daphne Jonathan Hotel St. Mori 
? q oritz 
Janet Moffat | Roberta Welch 


| smaeee, oad 
| David Johnston | Erwin Kent 

| Enoive a's Ramoni Ore 
Jean Sablon | , Motel St Regis 

|Eva & Lillian Julie Wilson 

1S & M Harrison Laszlo & Pepito 

9 % Milt Shaw Ore 


| Leo Pleskow 


| Zio 3 

| ta Hotel Shelbourne Dorothy Shay 

| sore Tp Monica Boyar Eddy Duchin Ore 
| Erikson» | Phil Leeds Mischa Borr Ore 
| Hackford & Doyle 

| ‘ peoQnoon CHICAGO 

alladium (M) 3 | 

Danny Thomas j Biackhawk Sammy Shore 


G & B Bernard 
Cass Owen & Topsy 


Jack Tygetw 
Janet Campbell 


Ross & L»Pierre Deon Sherman 
Jimm: Wheeler Joyce Harley 
ERyrpipgnes ‘Jean, Stanley , 4 5 


Lionel Hampton O | 
* | Russel 


| Vikings 
| Linda Lombard 


Diamond Horseshoe | 


NEW YORK CITY 


Eddy Manson 

Marjery Welles 

Paul Villard 

Cy Coleman 4 
Hotel Statier 


Jimmy Dorsey Ore 


Hotel Taft 

Lopez Orc 

Hotel Warwick 
Johnny Thompson 
Airline Trio 

Hotel Weylin 
Rudy Barron Ore 

Latin Quarter 
Swann 


Francis & Grey 
Ernestine Mercer 


Lucienne & Ashour 


Buster Shaver 

Art Waner Ore 
Le Coq Rouge 

Oscar Calvet Ore 

Jack Towne Ore 
Leon & Eddie's 

Eddie Davis 

Jean Gary 

Jean Mason 


Lyda & Yanni 
Johnny Crawford 


acom 
Baer & Rosenbloom 


Roy Sedley 
Boylan & King 
Gordon Andrews 

Monte Carlo 
Dick Gaspare Ore 
La Playa 6 


Walling & McHugh 
Downey & Fonville 


Haze] Webster 
Old Knick 
Billy Bryant 
Paul Killiam 
Janie Stevens 
Frank Wayne 





Charlotte Ray 


| Bob Gallagher 
| Al Cooper Ore 


Old Roumanian 


| Sadie Banks 
| Steve Murray 


Gerri Gale 
Joanne Florio 
Joe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Del Casino 
Ruth Davis 
Glenn Abbott 
Penthouse 
John Conte 
Dorothy Ann 
Noreen Ttate 
Ruban Biev 
Kirkwood & 
Goodman 
Daphne Hellman 
Estelle Loring 
Ronnie Graham 
Julius Monk 
Norman Paris 3 





Versailies 
| Kay Thompson 
; Lee Scott 


‘| Buzz Miller 


George Martin 

| Emile Peitti Ore 
Panchito Ore 
Village Barn 
Lillian Lee 


J. Kirk & Madeline 


| Fletcher 3 
| Davia Blight 
| Bobby Myers 


Village Vanguare 


| Weavers 


| Clarence Williams 
Waldorf-Astoria 


| Sherman Hayes Ore 

| Biackstone Hotei 

; Andy 
| Dick LaSalle Ore 

te 


Williams 


Fhe Pareg 


Tony piartin Paimer House 

oey op 1 oy 

Betty @ Jano Kean | ) ctor Pores 

Siccardi & Brenda | Raymond Chase 
Abbott Ders 

Eddie O’Neil Ore 


Sherman Hotei 


Adorables (12) 
Cee Davidson 


Chico Bd 
. : Heisings »—. Inn 
palne ax | Phyllis Gehri 


j , 
Mary F Kincaid von Weismuller 
Jerry Marchand | Christine Nelson 


Ore | Carmen Albino 

me Norman Fields 
Hotel Bismarck | Frank Washer 

toe ne | Ward Garner 

; Kenneth Remo 


Eileen Green 
H Edgewater Beach Cliff Norton 


Eric Thorson 
Ruth Chio 


Charles Sheldon | Les, Weinrott 


| Vera Gahan 
D'Hild’ Ders (12) _ | Bill. Snyder Ore 
Bernie Cummins O Silver Frolics 


| Nov-Elites (3) 

Joan Hyldoft | Stone & Shine 

Arnold Shoda Ginger Kinney 

Morgan 3 | Kay Kenton 

| Bud Prentiss Ore 

| Don Pedro Bd 
Vine Gardens 

| Adeline Neice 

| Lew Saxon 

| Adams Bros 

| Mel Cole Ore 

Pancho Ore 


Hotel Stevens 


| Harper Flaherty 
Bob Fitzgerald 
Skating Blvdears 
Jack Raffloer 
Buddy Rust 

Jerry Mapes 
Frank Masters Ore 


|  $DG Control 























= Continued from page 2 gaa 


that TV will supplant the motion 
picture theatre.” 





| When that figure of 20,000,000 
|sets is reached, DeMille said, “the | 
| pageant of entertainment required | 
| conjures up a spectacle beyond the 
‘dreams of a Jules Verne. But we 
| believe it is coming. Until recent 
‘months there was no common meet- 
‘ing ground for Hollywood and the | 
men | 
MARK & LUCILLE 
were none too successful. | 


TV industry. Foresighted 


However, we now realize that we 


| must work together. With the addi- | 
ition of the TV screen, the Direc- | 
|tors Guild must embrace a new 
i'medium as it has embraced others | 
'in the past and will embrace them 


in the future.” 
Claiming that TV directors are 


| fellow craftsmen to SDG members, | 


DeMille said the video men “are 


working under the handicap of a) 
system of captive cameras and lim-| 


ited space which affords no oppor- 
tunity for retakes of scenes that 


|fall below the standards of direc- 
|torial excellence.” He emphasized | 
\the SDG's belief that TV and film 
|“are two ends of the same stick | 
'which is a system of releasing pic- | 
|tures that move across a screen.” 
|For that reason and since “many 
'of us realize that we have access 


to the world’s largest single audi- 
ence,” DeMille said, ““we must safe- 
guard .the ideals and standards of 
| the American home and the Amer- 
|ican family through the manner in 
'which the material is directed.” 


He ‘also cited what he claimed is 
an obligation to the advertiser, 
|averring the SDG has set produc- 
| tion standards ‘“‘that the world rec- 
| ognizes for technical excellence 
/and artistry.”” SDG, he said, will 


‘uphold those standards—“and do. 
\it at a cost that can be afforded | 
|by the advertiser.” DeMille con-| | 


cluded: 
“If the predictions for the future 
of TV are true, then the TV me- 


‘dium will demand even greater ef- | 
‘forts than any of- the motion pic-| 
,ture industry’s boom times. This | 
No 1 Fifth Ave | will include the skills and talents| 
‘of many directors and assistants | 


|now working in TV, and who are 
now being included into Guild 
membership. From these will 
|come the Capras, Marshalls, Fords 
;and Leo McCareys of tomorrow.” 


| $350,000 Bid 


Continued from page 1 














TV show, setting up the equipment 
in the Majestic theatre, N. Y., and 
playing a slightly revised perform- 
ance on a Sunday night. 
sumed _ that 
would have included payment of a 


rules. 


The management’s decision to 
turn down the offer was primarily 
based on the possibility that a 
telecast of “South Pacific,” par- 
ticularly after such a long and in- 
| tensive buildup as that proposed, 
;might take the edge off the un- 
'precedented public demand to see 
the legit original. As it is, 
Stage production is a known value 
j}and there’s no indication of any 
| slackening of public interest in the 
| Broadway edition or the forthcom- 
|ing road company. Therefore, the 
|/mManagement would have no pros- 
1pective advantage from the ex- 
ploitation involved. 

On the contrary, the publicity 





| 
| 
| 
| 


about the TV show might crimp} 


,the public demand for the stage 
, version. 


J yange, salp fox, the Brog@way. pro- 


week’s salary for the cast, about | 
$14,000, according to Actors Equity | 


the | 


At the moment, the ad-' 
frog TY. 





New 


Acts 








THE THREE C's 

Musical 

11 Mins.;. One 

Colonial, Albany j 
Three C’s hit a reasonably high 

level of entertainment in.a turn 

that blends harmonica and trum- 

pet-playing with vocalizing. At- 

tractive girl and two young men 

mouth-organ at opening. A vocal 

in which she leads with “Beguine” 


is followed by trumpet work, given | 
finale when) 
femme comes back on the stage | 


a comedy touch at 


with a toy instrument to blow sev- 
eral notes. More harmonica play- 
ing and then a harmony number, 
“Temptation” — nicely done. On 
show caught, trio offered five se- 
lections, including an encore, 


It’s a clean, wholesome turn, 
which has nightclub possibilities. 
The harmonica arrangements are 
not unusual but they are inter- 
preted skillfully. Taller chap plays 
a fast-tempoed solo. Shorter boy 


| hit a clinker in the not-easy switch 
| from harmonica to trumpet. Young | 


lady, dressed in a close fitting 
green gown, does not possess a big 
or great voice; she does use it 
smoothly, however. Might make a 
costume change; men are neatly 


| attired in tuxedos. 


Threesome was well received in 
the fifth spot on a poorly balanced 
bill—heavy on music and novelties, 
light on comedy. Jaco. 





Bicycling 
13 Mins.; Full 
Colonial, Albany 
Man is of the Joe Jackson school, 
but he lacks the mastery of timing, 


}touch and business for which the 
late pantomimist-bicylist was cele- | 
| brated and for which his son is 
| well known. 


Funniest part is the 
routine with audience stooges. Two 
men or boys are inveigled to the 
stage by his partner, a 
blond in abbreviated 


talking and even pulling off his 
wig (to place on the head of one 
of the volunteers). 


He “reassembles” the bicycle for | 
s | the first bit, in which the neophyte | 


tries to ride. The second stunt 
has the pair going two-high, the 
climax of which brings a fall that 


| ends with a mounter’s leg stuck in | 
| Mark’s baggy trousers. This pro- 


duces a big laugh. 
The pantomime a has mo- 
ments of comedy, but its possibili- 


ties are never fully realized. The | 


approach is too fast; even the mu- 
sic seems on the quick tempo for 
the situations developed. Straight 
riding is fair; lady joins. Turn 


seen. Jaco. 





DIVENA -® 

Novelty 

10 Mins. 

Mickey’s Theatre Club, Chicago 
While business generally has 
een off in the smaller bistros in 


ithe Chi area, here is a spot, which | 


is even packed during the middle 
of the week. Draw is the newest 
twist, in one of the oldest forms of 
show business. It's a strip—but 
under water. Peculiarly enough, 
although working in the aqua sur- 
roundings, pert gal does 


that would make some of her sis- 


'ters-in the trade envious. 


Swimmer - peeler works in a 


| 5x4x4 foot tank with a plexiglass 
| front. 


_ She does front and_ back 
dolphins with ease as she doffs her 


evening gown and then works) 


down to her g-string. All through 
the 10-minute peel, young mer- 
maid acts as if she’s on a lark, 
which places the stint out of grind 
and sexy class. She blows bubbles, 
laughs and kicks her heels as she 


|throws each garment surfaceward. 
It is as- | 
the $350,000 price | 


While perhaps not suitable for 
family fare this should be a sock 
stint for late-hour spots. Zabe. 





'duction has reached an all-time. 
record high of over $800,000, while 


the maii orders for the scheduled 


| road engagements show signs of 


going several times capacity. 
Refusal of the TV offer for 


the regular policy of Rodgers and 
Hammerstein not to sell the film 
rights, at least for many years, to 
any of the musicals on which 
they’ve collaborated. 


rently touring, as well as “Carou- 
sel” and “Allegro,” are properties 


‘for the road and subsequently for 


stock. In the case of “South 
Pacific,” the huge amount offered 


‘for a single telecast raises specu- 


lation how much the screen rights 
to the show might bring. It’s 
also seen as an indication of the 
potential revenue to be derived 


eqriccoe; ‘e4| 


mature | 
costume, | 


Mark switches character is, | 
wd gives an assortm 


'good texture of her pipes. 
/ knows how to color a number and 


took two bows in No. 1 spot when | Palace, 


the | 
‘smoothest and most unusual strip 


t Their idea) 
isethat “Oklahoma!,” which is cur- | 


‘to offset 





EADIE & RACK 
Piano 

8 Mins. 

Blue Angel, N. Y. 

Eadie and Rack, man-and-woman 
piano duo, have appeared in the 
Blue Angel lounge for a sustained 
run,-but for the firs! time they’ve 
been promoted tc duty in the main 
hall. They impress as being able 
to hold down a spot of their own 
as well as provide backing for 
some of the acts on the show. 

Their twin-Steinway _ offerings 
verge on the classical. Pieces such 
as “Slaughter on Tenth Avenue” 
and “Waltz in Swingtime” have 
depth and color. They weave some 
excellent musical figures and em- 
| bellish their numbers with excel- 





lent arrangements. They’re ex- 
cellent bets for class rooms and 
lounges. Jose 
ROY & EMILY 

Dance 

12 Mins. 

| Bucharest, Montreal 

| Roy and Emily, personable 


| young hoofers, have a self-effacing 
| manner with their ballet-terping 
| that is clicking in this intime boite. 
|Team shows more than usual care 
with routines, and occasional rough 
‘spots are covered by youthful 
'manner and obvious efforts to 
please patrons. Challenge and 
team numbers, are okay and duo 
has shown good taste in music. 

| With a little more polish couple 
jhave good possibilities for the 
| small hotels and cafes. General 
'costuming is fair but femme half 
could use a more effective makeup 
and still maintain fresh appear- 
ance. Newt. 


| 





PORTIA NELSON 
Songs 
9 Mins. 
Blue Angel, N. Y. 
Portia Nelson puts a wealth of 
feeling into ballad deliveries. She 
t of torchants a 
maturity and excellent interpreta- 
tions that make her eligible for the 
class rooms. 
Miss Nelson impresses with a 
one 


what to do to infuse variety in her 
tunes despite concentration on the 
‘slow chants. Also gives her tunes 
a good sense of drama. Not the 
least of her assets is the fact that 
-she looks well on the floor. Jose. 





KURT JONS & DANCERS (6) 
Oriental Dance 
‘9 Mins.; Full 
Ww 2 

This troupe of dancers is bit too 
esoteric for the average vaude 
house. Comprising a male and six 
gals, this turn specializes in hokey 
versions of authentic east Indian 
folk tunes. Trouble is, however, 
that it isn’t hokey enough to make 
a dent on the average patron. 

Routines are all very much alike 
to the untrained eye with heavy 
accent on those strange head and 
neck movements. Costuming is 
firstrate but the choreography 
needs more flash. Herm. 





THE TWO ADAMS 
Bicyclists 
9 Mins.; Full 
Palace, N. Y. 

This circus turn is a 
opener. Two Adams, Danish im- 
ports, have an unusual bag of 
stunts, working various types of 
wheels solo and together. Male 
member of the team is particularly 
adept in the saddle with a flashy 
array of bicycle-spinning and as- 
sorted handstands while in motion. 

Act closes strongly as the duo 
ride two miniature machines, one 
of them being a one-cylindered 
motorcycle. Herm. 


ood vaude 





FOUR WALLABIES 


_ Acrobatic 
'8 Mins.; Full 
Palace, N. Y. 


Four gals in this English troupe 


‘have a good tumbling routine suit- 
| able for opening or closing spots. 
| They work on a_ narrow 


mat 
stretched the length of the stage, 


y of th : giving out with a series of fast 
South Pacific” is consistent with | ; 


flips and cartwheels. 
Turn, however, could use more 





variety. All the gals tend to re- 

peat the same stunts. Finale is & 

well-executed human pyramid. 
Herm. 

SPIC & SPAN 

Dance 

8 Mins.; One 

Palace,« N. Y. 


Spic and Span are a fair hoofing 
duo with average routines. Youn, 
Negro team lacks sufficient novelty 
it from others in this 
class. 

Team- has a fast tap specialty 
which they use without a change 
Of PAGG* ne Fre artis Mery 
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Paramount, N. Y. 

1 Torme, Ella Fitzgerald, Sam 
ponahias Orch (14), Johnny Mor- 
an, Rafael Mendez, Vic & Adio; 
fcaptain Carey, U.S.A.” (Par), re- 
viewed in Variety Feb. 22, ’50. 





amount’s current bill is a 
eae of assorted talent that 
adds up to generally commendable 
‘fare. Lineup is standard stuff for 
a presentation house, with the sin- 
gle exception of trumpet virtuoso 
‘Rafael Mendez, who produced the 
closest thing to a showstop at the 

erformance caught. 

Mendez (who as Ralph Mendez 
has recorded for Decca) is an out- 
standing instrumentalist whose 
horn technique and tone rate no 
less an adjective than supertative. 
His valve fingering on the intri- 
cate 32nd-and 64th-note melodic 


lines of numbers like “Flight of | 
and “Tico Tico” | 


th) 


the Bumble Bee 
impressed the pewholders to the 
point of audible gasps. Mendez’s 
work is of class calibre with mass 
appeal, due to the sheer spectacu- 
larity of his brilliant musicianship. 


Odd routining brings Ella Fitz-| 


gerald on third, after the band 
opener and Vic and Adio’s acro 
turn, with lesser marquee names 
Mendez and comic Johnny Morgan 
following. Miss Fitzgerald’s rated 
spot would seem to be next to co- 
headliner Mel Torme, Par manage- 
ment apparently figuring, however, 
that two successive vocal artists 
would be unwise show pacing. Nev- 
ertheless, sepia star could have 
been moved up at least one slot 
to give her a more deserved posi- 
tion on the bill. 

Singer starts poorly with a weak 
thythm tune, but hits her stride 
with “Man Around the House” and 
“Baked a Cake,” among others. 
Overall selling, however, seems a 
bit perfunctory and listless, al- 
though a good imitation of Louis 


Armstrong tonsilling “Basin Street” | 


gets her off to a strong hand. 

Torme wisely refrains from try- 
ing to sell himself solely as a sing- 
er, for the valid reason that 
can’t really sing. Only ballad blan- 
keted by the “velvet fog” at the 
show caught was “‘Blue Moon,” rest 
of the Torme turn being taken u 
with a jump “Oh, You Beautiful 
Doll” opener; a ditty about Brook- 
lyn, complete with accent and com- 
edy patter; and a closing session 
at the drums, plenty good. 


Johnny Morgan is a personable, | 


good-looking young comedian who 
‘could register strongly if his ma- 
terial measured up to the way he 
delivers it. As it stands now, he 
needs a completely rewritten rou- 
tine to bolster his natural comedic 
talent and personality. Vic and 


Adio, Brazilian act, do standard|His bows are unique—this facet | 
|of his work comes across more | 


acro lifts with humor and suave- 
ness. 

Except for the _ fast-tempoed 
opener which displays his trumpet 
and sax capabilities, Sam Donahue 


has little to do other than an-| 


nounce each turn and lend it ade- 
quate musical backing. Band has 
no vocalists of its own for this en- 
gagement. Rich. 





Orpheum. L. A. 
Los Angeles, March 29. 
Johnson & Diehl, Tyler & St. 
Clair, Archer & Gile, Amazing Mr. 
Ballentine, “Fun on Wheels” (27), 
Rene Williams House Orch (9); 
“The Palomino” (Col). 





“Fun On Wheels,” organization 
of paraplegics from Birmingham 
hospital;, is playing its first com- 
mercial booking on the Orpheum 
stage this week. Revue, condensed 
from the version that has been 
very successful in special engage- 
ments locally, is aimed for audi- 
torium and theatre dates across 
country if this booking goes over. 

It is not ready for the road, if 
to be sold strictly on a commer- 
cial entertainment basis. 

Catherine Nesburn 
and produced with Nick Castle, 
who also staged. They have not 
done right by the vets. Idea of 
wigging, frocking and rouging the 
boys for most of the numbers sug- 
gests no originality or taste. Bet- 
ter that vets show off their wheel- 
chair maneuverability wearing uni- 
forms or civvies. oth entertain- 
ment and sympathy appeal would 
be stronger. 

“Ballet to Wheeltime” and “The 
Regatta” and the finale, “Day On 


the Midway,” gives the best idea | 


of what the vets can do with mus- 
cular and wheel skill. Revue 
breaks up into 10 spots, using 16 
vets and 11 femmes, who aid the 
boys in maneuvering on stage. At 
show caught, revue was ragged but 
re-routing helped at subsequent 
performances. Musical direction 
by Bob Keith and _ wheelchair- 


choreography by Patty Kinney are | 


g00d and the vets are willing, so 
Its up to Miss Nesburn and Castle 
to come up with fresher ideas if 
revue is to click commercially. 
Four standard vaude turns launch 
the bill. Climaxing the quartet 
of acts is the very funny Amazing 
Mr. Ballentine and his frésh ‘kia- 


originated | 


ding of magicians. He hasn’t 
ployed this house in several years 
and is earning a welcome. Archer 
& Gile, femme singers, effectively 
warble their way through four 
tunes, “Love Is Sweeping the 
Country,” “Best Things in Life Are 
Free,” “I’m in Love with a Won- 
derful Guy” and “Dry Bones.” 
Johnson & Diehl open the bill 
with a hat-juggling routine that 
sells nicely. Tyler & St. Clair fol- 
low with xylophone stint, using 
puppets’ feet to hit the notes, a 
novelty twist that earns fair re- 
turns, Brog. 





Musie Hall, N. Y. 
_ “Glory of Easter” & “Springtid- 
ings,” produced by Leon Leonidoff; 
settings, Bruno Maine; costumes, 
James Stewart Morcom, executed 
by Florence Rogge; lighting, Eu- 
gene Braun; special lyrics, Albert 
Stillman; Corps de Ballet choreog- 
raphy, Florence Rogge; Rockettes 
| choreography, Gene Snyder; choral 
ensemble direction, Kay Holly; 
principals include Alphonse Berge, 





Bettina Dearborn, Dean Crane, 
Lane Bros. (2), Helen Dodge, Ron- 
nie Ronalde; “The Daughter of 


Rosie O’Grady” (WB) reviewed in 
| VARIETY March 29, ’50. 





| The Radio City Music Hall tradi- 
| tional Easter spectacle is probably 
| one of the strongest show business 
'lures in New York. In many house- 
| holds it’s a show to which the va- 
one that’s a must for many adults 
las well. 
during this holiday season is sold 
out well in advance. 


| This colorful spectacle remains 


| production and meticulous staging 
bring out the always reverent qual- 
ity in this number, and the color- 
|reason why there’s tremendous re- 
| peat patronage for this spec. The 
| choral work, with Margery Mayer 
in the solo spot, is excellent. The 
| traditional music, Rubinstein’s ‘‘Ka- 
|menoi Ostrow,” adds dignity to the 
| occasion. 

The rest of the show is light and 
| colorful, in keeping with the spring 
/season. The show achieves a good 


; tempo and a strong novelty note. | 


|Opening of the regular portion of 
| the display is in fashion show vein, 
with Alphonse Berge doing his 
| usual coutouriering turn. His rapid 
| draping loses much of the effect in 
this structure. He’s given a work- 
| able and imaginative setting, which 
|somewhat has the effect of dim- 
| ming his contributions. One thing 
is certain always with Berge’s turn. 


| strongly than the rest of his act. 


The Corps de Ballet continues 
the colorful mien of this show with 
a well-staged demonstration § in 
which the coryphees make excel- 
lent use of their costumes to trans- 
form the stage into a flower-bed. 
The novelty and dancing are pleas- 
ing. 


The Lane Bros. (2) provide a 


and speed to get them across. 
Other outside turn in the show 

‘is by Ronnie Ronalde, an English 

|import making his second visit to 





this stage. He gives an okay dem- | 
| onstration. Ie 
The Choral Ensemble, with 


vides some vocal dressing during 
this sequence for good results. 
The Rockettes, as always, 
vide their brand of high-powered 
| entertainment. This block of pre- 
cision-milled cheesecake contrib- 
utes a hearty curtain. Jose. 


| 


Olympia, Miami 
Miami, April 2. 
Gloria Jean, Pat Rooney, Sr., 
Barney Grant, Betsy Ross & High- 
tower Bros., Frank Cole & Co., Les 


ning” (WB). 





There’s a fair measure of enter- 
tainment in current lineup, though 
topliner, Gloria Jean, filmster, 
doesn't quite come up to expecta- 
| tions in her vocals. 





| Joe Frisco, walked off with top 
| applause. 

Miss Jean, beautifully gowned 
land coiffed, couldn’t seem to get 
| her voice adjusted to the large con- 
|fines of this house. She seems 
more suitable for intimate rooms. 
| Arrangements and songs are okay. 
| Barney Grant emcees glibly and 
expands his familiar and corn- 
filled routines in own spot for neat 
‘laugh returns. 
| Legerdemain of Frank Cole is 
okay. Uses three femmes as aides 
‘and for top trick to nice plaudits. 
| Adagio-style terps of Betsy Ross 
| and Hightower Bros. tee off show 
|at nifty pace. Gal’s backbend to 


| snag a’kerchief is tops. Les Rhode 
/and house orch are adequate on 
| backgroundings. 


Lary. 


« 


cationing youngsters must be taken, | 


The reserved-seat section | 


one of the more eloquent tributes | 
| to the Hall’s staff. Leon Leonidoft’s | 


ful ‘proceedings provide an ample_ 


Roxy, N. ¥. 


Gae Foster Roxyettes, House 
Orch, Bill Callahan, ‘agg McMann 
Trio, Sonny Howard a & Wal- 


do; “Cheaper by the Dozen” ( 20th), 
reviewed in Variety March 29, ’50. 





The Roxy show currently, with 
an Easter backgrounding and neat- 
ly staged by Gae Foster, meets all 
the entertainment demands. It has 
ample dashes of comedy, novelty, 
dancing and s.a. 





/production backgrounding, namely 


in the Roxyettes, and she’s an apt| Churchill, | 
‘closer of the show with a varied | Clubs in this area and very well 


repertoire that includes such num- 
bers as “Envy You,” “Take Me 
Out to the Ball Game” (neatly ar- 
ranged), “Want Sunday Kind of 
Love” and “Over the 
Additionally, Miss Warren is taste- 
a gowned. The customers like 
her. 

Bill Callahan, musicomedy sing- 
er-hoofer (with the accent on the 
terps), gets over in the first slot 
with his looks and imaginative 
taps. Those twirls are still among 
his stocks in trade. 

The Stagg McMann Trio, har- 
monica turn, are three males who 
go over with the vari-sized instru- 





|of the keyboard,. while keeping up 


' 


Heading the layout is Fran War- | 
ren with her vocalistics, and the | , a. 2 
RCA Victor recording artist easily 8€t ovations. The Trio joins with 
sells her pops. Miss Warren has neat | 


Rainbow.” | 


ments. They’re a neat pace-changer | 


from the opener. They were re- 
placed by the Harmonicats after 
the first few days, the latter orig- 
inally being set for the date but 
couldn’t get into town for the 
opening Friday (31). 

Sonny Howard is plenty sock 
with his vocal imitations of name 
singers, and he has a good voice on 
his own. He opens legit, then into 
such warblers as Frankie Laine, 
Tony Martin, Rose Murphy, and 
even the operatic Jan Peerce, all 
to powerful results. He got top 
applause when caught. 

Elsa and Waldo, the ludicrously 
costumed comedy pair, with their 
funny panto stuff, also click. But 
they’re on a bit too long; otherwise 
they’re as funny as ever. 

The Roxyettes are back to their 
standard balancing-on-rubberballs 
routine, with the laughs, as usual, 
coming from the single girl who 


she weren't the most expert of the 
balancers!). . Kahn. 


Fox, St. Loo 
| St. Louis, April 1. 
George Givot, Keye Luke, Prof. 
\Irving Spector, Alwhite & Blue, 
|Ruth Nichols, Joe Schirmer, Frank 


|Girl” (RKO). 





Luke, Chinese filmster, share top 
| billing in the current layout it is 
| the latter who is copping the heavy 
| yocks along with Prof. Irving Spec- 
' tor, socko with his trickery on vio- 
|lin stuff. Givot, who also emcees, 
|is still sticking to the stuff he used 


|in radio and some new gags that 


good change of pace with their. 
noyelty acros. There’s good comedy | 


need a little sapolio for vaude au- 
diences. He redeems himself, how- 
ever, on “Without a Song” and 
cops a swell hand. 

In addition to mimicking of Bar- 
rymore, Colman, Charlie Chan, 
Lorre and himself in a murder mys- 


| tery skit, Luke unleashes neat bari- 


tone pipes and jackpots with “Be- 


/eause” and Irish lullaby. 


Spector, in misfit evening attire, 


Helen Dodge in the solo spot pro- | Wins the mob with recitation of 


“Mary Had A Little Lamb” on the 
violin, a musical burlesk of “The 


‘Old Gray Mare” and a swell in- 


pro-| 


Rhode House Orch; “Chain Light- 


White-haired vet Pat Rooney, via | 
' slick hoofery and sock impresh of | 


terp of “Hungarian Rhapsody.” 
Alwhite and Blue, mixed team of 


roungsters, offer unusual hand bal- } 
ptetec 'ers this week in a balanced show 


ancing act for solid returns. 

Another who garners plenty 
palm-pounding is Ruth Nichols, 
brunet looker who socks over a 
medley of “I Want a Girl,” “When 
'You Wore a Tulip,” “Put On Your 
Old Gray Bonnet,” “Man of Mine,” 
“Old Man River’ and “Some of 
These Days.” 

Paul Stanis, orch pianist scores 
with a Liszt classic in boogie beat. 
Joe Schirmer and a Dixieland jazz 


| standard 
constantly loses her balance (as if | 


| Freeze Dinah,” for a strong audi-| Sheridan Bros. 





sion called “Hawk’s Boogie” and 
the more modulated “After Hours.” 
The band’s singers are. spotlighted 
well—Jimmy Mitchell, with “Care- 
less aay,” and Madeline Green 
in “Now at I Need You,” with 
the band backing up girl vocally. 

More in the progressive jazz 
groove is the Garner Trio (piano, 
drum and bass), with the goateed 
Garner coaxing some unusual in- 
teresting chords and rhythms out 


a rapid patter of jive talk. Both 
his “Fine and Dandy,” and “Laura” 


awkins’ orch for a smash finale. 
Featured chirper is Savannah 
no stranger to the 


Palliadiam, London 
Lendon, March 27. 
Danny Thomas, George & Bert 
Bernard, Ross & La Pierre, 4 Hur- 
ricanes, Alan Clive, Cass, Owen & 
Topsy, Jimmy Wheeler, Sheridan 


Bros. (2), Palladium Tiller Girls, 
Skyrockets Orch. 





The triumph of Danny Thomas 
is remarkable. Unlike other Palla- 
dium headliners from the U. 
who came here, he was virtually 
unknown to British audiences. 
There had been no disk sales of 
his songs, his film work was more 
or less negligible, but a_ well 
planned advance publicity cam- 
paign, including press and radio 





regarded here. Miss Churchill | 
contribs neat versions of ‘Don’t | 
Take Your Love from Me,” “I 
Want to Be Loved” and “Time Out | 
for Tears.” A welcome and amus- | 
ing dance interlude is set up by | 
Derby Wilson, who makes with 
the soft shoe and is reminiscent of 


the late Bill Robinson, not only 
because he impersonates “Bo- 
jangles,” but because he can also 


extract laughs with his deft hoof- 
ing. Gagh., 


Palace, N. Y. 
TworAdams, Spic & Span, Willie 
West & McGinty, Martha King, 
Senator Murphy, Kurt Jons’ Dan- 
cers (6), Rufe Davis, 4 Wallabies; | 
“Cargo ‘3 Capetown” (Col), re- 
viewed in this issue of VARIETY. 





Current layout at the Palace is 
moderately good overall show with 
two standout turns as the main 
pillars for the 70-minute session. 
Aside from Willie West and Mc- 
xinty and Rufe Davis, bill has a 
routine look. 

Running through their standard 
bricklaying act, Willie West and 
McGinty punch across their con-| 
struction mayhem with faultless 
timing. It’s still a topflight laugh- | 
winner after many years of being 
around the vaude circuit. The 
props and the pratfalls have been 
left intact. 

Rufe Davis holds down the next- | 
to-closing spot with an equally) 
instrumental mimicry. , 
Rigged -with an unusual larynx, | 
Davis does remarkable impressions | 
of airplanes, motorboats, musical | 


|instruments, foghorns, badly tuned | 


helped to make him a household 
name before opening night. 

It did not take him more than a 
few minutes to establish himself 


‘as a comedian of depth and intelli- 


As an intro to his act, he 
how his Hollywood 


gence. 
describes 


|friends raved at the way the Pal- 


ladium audiences responded, and 
went on: “I wouldn’t be in your 
shoes tonight. You’ve really got 
to make good.” From that point 
on there was no holding him. His 
manner and technique was some- 
thing new and he appeared, in an 


| effortless way to be following his 


own advice: 
relax. 

The Palladiumites gave Thomas 
a sock ovation and kept him on 
for the best part of an hour, over- 
playing his skedded time by 20 
minutes. As other artists know 
only too well, this generous wel- 
come is not lightly given, but in 
this case it was a genuine tribute 
and appreciation to the work of a 
master raconteur, whose philose- 
phy and sentiment are effectively 
balanced and whose 8o0ngs are new, 
original and rich in comedy. ‘His 


be calm, be casual, 


final number, “A Letter to My 
Mother” was a perfect ending to 
a sock act. ‘ 


George & Bert Bernard, who are 
almost regulars at this house, are 
back with new material added to 
their repertoire. It’s a split-sec- 
ond timing act which never fails 
to succeed. Their new numbers in- 
clude “Anything You Can Do,” 
“McDonald’s Farm,” a “Can-Can” 
tune and the “Hungarian Rhap- 
sody,” give the act a new note of 
freshness and makes it one of the 
hits of the bill. 

Opening are the Palladium Til- 


radios, etc. He also renders a cute ler Girls with a brisk display of 


hillbilly-type | number, “Deep 
ence payoff. 


Other standards on the bill in- 


‘clude Martha King, an attractive 
|Panus Orch; “Tarzan and the Slave | brunet soprano, and Senator Mur- 


| 





phy, the political parodist. Miss 
King does nicely with a brace of 


Although George Givot and Keye | oldies delivered in powerful oper-| th 


atic sty’e. She runs through brief | 
choruses on about a dozen numbers | 
for a strong finale. Senator Mur- | 
phy, a vet vauder, still scores fairly | 
strong with his soapbox routine 
im which the lines have remained 
virtually the same through the 
changing years. 

Newcomers inciude The Two 
Adams, Spic and Span, Kurt Jons 
and his troupe of dancers, and the 
Four Wallabies, all reviewed under | 
New Acts. Herm. | 


Circle, Indpls 
Indianapolis, April 2. | 

Vaughn Monroe Orch, with Zig- 
gy Talent, Jay Lawrence, Dick Hay- 
man, Moonmaids, Moénmen, Earle 
Hummel, June Hiett, Joan Hollo- 
way; “Square Dance Katy” (Mono). 


| 





Vaughn Monroe, making first. 


‘bid here since his rise to top 


|lots of youth and talent. 
‘emphasis is on music, éspecially | 


ranks, is pleasing Circle custom- 


| 


It has | 
While 


that goes well with spring. 


the band’s, Monroe features a nice 
change of pace and the supporting | 
acts make their chances count. 

Monroe does his singing leader | 


|stint to advantage, getting warmer | 


response for himself and his gang 


‘in “Mule Train,” “With My Eyes | 


| Wide Open I’m Dreaming,” “Bam- 


band made up of the house tooters | 


also garner a fine mitt for “Jazz 
Blues.” Sahu. 





Earle. Phiiliy 
Philadelphia, April 1. 
Erskine Hawkins Orch, with Jim- 
my Mitchell, Madeline Green, Er- 
roll Garner Trio, Savannah Church- 
ill, Derby Wilson; “Side Street” 





(M-G). : 
Stage shows are back at the 
Earle again and there's good 


rockin’ with Erskine Hawkins and 
his orch blasting away on _ the 
brass, and the smooth Erroll Gar- 
ner combo and lush Savannah 
Churchill in for a change of pace. 

Judging by the turnout at the 
opening shows, there's a local mar- 
ket for bandshows. Hawkins, his 
trumpet and his showy music had 
them stomping, whistling and 
clapping out the beat. 

Band numbers include “St. Louis 


| Blues; “Tippin’ Over,” a solid ses-| tricky’ tap 


| fects 
| pleasing arrangements. 


boo,” “Cool Water” and other! 
click tunes, while making light of | 
his forthcoming movie debut in a’ 
musical western. His glee club ef- 
add_ distinctive touch to 
Ziggy 
Talent wins a hand for himself in 
his oldie, ‘‘“Maharajah of Magador,” 
and a couple of novelties and June 
Hiett of Moonmaids solos’ im- 
pressively in “My Foolish Heart” 
and “Chattanoogie Shoe Shine 
Boy.” Earl Hummel scores with 
his sharp fiddling of “Hora Stac- 
cato.” 

Dick Hayman adds to the musi- 
cal varieties with some harmonica 
wizardy on light classics, followed 
by first rate imitation of Spike 
Jones band, complete with props. 

Bill’s main comedy punch is pro- 
vided by Jay Lawrence, who puts 
across a series of clever imitations 
of show biz and political biggies 
with a good line of chatter. 
Shapely Joan Holloway displays 
plenty of class in several fast and , 
routines. * Corb. j 


The 
follow with a 
‘unique display of dancing on a 
| tight-wire followed by ingenious 
| balancing. Weakest spot is Jimmy 
| Wheeler, who is handicapped by 
poor material. His gags might be 
okay for the Provinces, but lack 
e snap for sophisticated West 
End audiences. 

Frank Ross & Anita La Pierre 
click in their stanza. Ross’ impres- 
sions of Harry James and a Texas 
Cowboy go over big, partner pro- 
vides the vocal stooging. It’s a 
perfectly planned sketch and gets 
away to easy chuckles. Cass, Owen 
& Topsy comedy knock about turn 
with some new ideas, but act lacks 
form and cohesion. 

Tiller Girls open second half 
with another briefie giving way to 
Alan Clive, recently back from his 
Canadian and American tour with 
a wide range of impressions, in- 
cluding Bogart, Cooper, James 
Stewart and Abbott & Costello. 
Has a breezy, entertaining act and 
the impressions are authentic. The 
three male members of the Four 
Hurricanes throw their attractive 
femme partner from one end of the 
stage to another and perform acro- 
batic feats with her in a most 
casual, but effective manner. 

This bill launches the Palladium 
1950 vaude season and opening 
night reaction assures it will do 
successfully. Myro. 


| perfectly timed tapping. 





Paramount, L.A. 
_ _Los Angeles, March 30. 
Toni Harper, Tennessee Ernie, 5 
Taylors, Don Cory, Fanchonettes 
(20), Rube Wolf Orch (14); “Sun- 
downers” (EL). 





Varied, well-paced layout distin- 
guishes this week’s downtown 
Paramount offering. Names of 
Toni Harper and Tennessee Ernie 
both count at the local boxoffice so 
grosses should pick up. Added 
ticket sale element is the Easter 
school holiday. 

Tennessee Ernie has a 
following in radio, record and 
barn-dance circles in this area, 
largely on strength of his waxing 
of “Mule Train” and “Cry of the 
Wild Goose.” In addition to know- 
ing how to use a good baritone, 
whether straight on “Wild Goose” 
or corned up for “Train,” he has a 
likable stage presence that is help- 
ing to put him over here. 

He has a city-slicker appearance 
that belies his hillbilly dialect ‘a 
speech trick that he turns on and 
off professionally to suit the oc- 
casion, i.e., his early a.m. radio 
record stint fully cornfed, followed 


(Continued on page ‘61)°° ' 


strong 
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Reps of 


Equity, Producers in Further 
Talks on Pay Cuts for Tryout Losses 





Representatives of Actors Equity* 


and the Committee of Theatrical | 
Producers will meet this morning | 
(Wed.) for further discussion of the | 
managerial group’s proposed setup 
of salary cuts for higher-bracket | 
players during ‘losing pre-Broad- | 
way tryouts. The union Was thus) 
far not accepted the plan, first sug- 
gested by the CTP two months ago. 

While endorsing the CTP aim to 
lower tryout costs, Equity council 
members have expressed reserva- 
tions about the form of the pro- 
posed economies. As one union 
member expressed it, “We're tired 
of allowing Equity to be the stalk- 
ing horse” for every move to get 
concessions from the _ various 
unions and guilds. He added that 
he believed the actor organization 
would enthusiastically support any 
comprehensive plan to put the the- 
atre in a healthier condition, but 
that “piecemeal solutions” are im- 
practical. 

It’s indicated that in reserving 
final decision on the CTP’s pro- 
posal on tryouts, Equity recently 
asked the managerial outfit to 
bring forward an alternate sugges- 
tion. Apparently the union wasn’t 
entirely satisfied about the pro- 
posed new bookkeeping setup, 
which would be a vital matter in 
determining when _ salary cuts 
would be due and when and if 
they might be repaid. Additional 
material is said to have been sub- 
mitted by CTP on that subject. 

Basically, however, Equity re- 
portedly wants the’ CTP to offer 
some “incentive” for approval of 
the proposed tryout economies. 
Specifically, it asks some assurance 
that, in return for approving a 
formuia for tryout salary slices, 
there will be a corresponding in- 
crease in the number of produc- 
tions. 

More important, certain council 
members want the CTP to come up 
with some broader-scale, long-term | 
plans for expanding legit. Their | 
attitude is that mere economies are 
of isolated, temporary value at) 
best. They’d like to have the CTP | 





sort of for insuring a 


growth of production and, above 


system 


Peter Bronte to Direct 


Ad b 
Aussie ‘Song of Norway 
Peter Bronte has been signed 
by J. C, Williamson Theatres, Ltd., 
to direct the Australian production 
of “Song of Norway,” opening July 
1 in Melbourne. He will fly to Aus- 
tralia, with stopovers in Hawaii'! 
and the Fijis, arriving about May 1. 

Bronte was production manager 
of “Song of Norway” for the Broad- 
way run and two-year tour, and| 
for the Edwin Lester production | 
of “Magdalena.” 


ANTA Will Decide Soon | 











Molly Picon to Tour 


Molly Picon, who is concluding 
a@ successful season at the Second. 
Ave. theatre, N. Y., this Sunday 
(9) night in “Sadie Is a Lady,” has 
been booked for a tour of the lead- 
ing cities in the U. S. and Canada. 

Comedienne will go on tour with 
“Abi Gezunt.” the star's first Yid- 
dish musicai hit this season, open- 
ing at the Shubert, Philadelphia, 
on Monday (10). 


Equity Insists On 
‘Impartial Ba. T 
Probe Dance [i 


Actors Equity is insisting on a 
hearing by an “impartial” board 





,will probably be set by a commit- | 


On Operating Policy In {im connection with the recent man 
Guild Theatre Takeover 


agement of “Dance Me a Song,” 
The American National Theatre | 


on Broadway. The union holds! 
that a League of N. Y. Theatres 

& Academy, having taken formal 

title last week to the Guild the- | 


communication on the subject is 

“not acceptable,” and will press | 

its demand for an investigation. | 

p ; ; ; | In reply to Equity’s request for | 

atre, N. Y., will decide in the next) 4 probe of the alleged ticket mix- | 
couple of weeks on a general Op- | 
erating policy for the house. Ten-| 
tative plans are to make it the} 
headquarters of a revived Experi- 


up, James F. Reilly, executive di- 
mental Theatre, possibly offer all- 


rector of the League, wrote that 
his organization had investigated | 
star revivals of distinguished plays 
for limited runs, rent the house for 


the complaints of members of the 

“Dance” company and found them | 

“totally groundless.” Forrest C. | 

Ol Haring, gen. manager for Dwight 

concert dates and lease it for use | peere Wiman. producer of the re- 
as a TV studio one or two days 4 yye, informed Equity that the lat- 
week. |ter knows nothing of the ticket ir- | 
General policy for the property | regularities alleged, but 
welcome a hearing” on the subject. 


Situation stems from letters of 
protest written by members of the 
“Dance” troupe, claiming that they 
and their friends who tried to buy 
tickets were told by the boxoffice 
that the show was sold out, but 
that they subsequently noted that 
C j | the house was only partly filled at 
ing manager of the house, with a the performances involved. Argu- 
full-time manager to be selected. ing that musical’s run had thereby 
Meantime, a superintendent is con-| been shortened, they asked Equity 
tinuing to take care of the prem-/ to take action. The union, on the | 
ises. | ground that possible violations of 


“would | 


tee headed by producer Chery! 
Crawford and ANTA_ executive | 
secretary Robert Breen, with other 
members still to be appointed. | 
Milton Weintraub, secretary-treas- 
urer of the Assn. of Theatrical | 
Press Agents & Managers, may be 
offered the assignment of supervis- 


Minimum Dramatist Terms Reported 
Increasingly Ignored by Producers 


+ 





$120,000 Cohasset Drive 


For Summer Theatre 
Boston, April 4. 

A drive is currently being car- 
ried on here to raise $120,000 for 
the construction of a new 750-seat 
summer theatre at Cohasset, Mass. 
The fund-raising campaign is be- 
ing sponsored by the South Shore 
| Playhouse Associates, which up to 
'now have been using the Cohasset 
Town Hall as a summer playhouse. 
| Over one third of the needed coin 
'has already been raised by contri- 
| butions or investments. 

Plans for financing of the theatre 
call for investors to receive 342% 
20-year bonds. Upon completion, 
the theatre would be offered to a 
producer at a minimum rental to 
cover all carrying charges. 
dition the lease would provide for 
a sharing of the profits on a per- 
centage basis. 








Skinner to Present 


18-Wk. Olney Season; 
Other Strawhat News 


Washington, April 4. 
Plans for a May 26 unshuttering 
for an 18-week season for Olney 
theatre, nearby strawhat at Olney, 
Md.. were unfolded here this week 


| by Richard Skinner, producer and 
| manager for the country legit. 


Though still looking for a sock 


| Memorial Day weekend opening to 


match last year’s big b.o. “Private 
Lives,” with Tallulah Bankhead, 


| Skinner already has commitments 


which promise another good 


season. Booked to date are Brian | 
Aherne in “Dear Brutus,” Edward | 
| Everett Horton in “On Approval” 
| and Basil Rathbone in an opus yet 


to be chosen. _ 

Skinner leaves as company man- 
ager for Maurice Evans’ “Devil's 
| Disciple,” current Broadway 


In ad- | 


hit, | 


According to rough estimates, it; the theatre ticket code had oc- 
make at least a start toward some | will cost ANTA about $36,000 aj curred, asked the League to have 


year to operate the spot. Interest, 


carrying charges, etc., 


the code committee ; j 
are tenta-| Equity and the League are associ- | president of the operating corpora- 


investigate. 


all, an expansion of the road. They | tively figured at $22,000, while the | ated in the code. 


hope the CTP will work out a plan | 
for organizing audiences, possibly | 
on a subscription basis, both in 
New York and on the roaa. The 
union would be eager to cooperate 
on any such projects, and would 
make drastic concessions toward 
carrying them out, it’s predicted. 


Soria Takes D’Arcy Leave 
For Italo Cetra Chores 


Dario Soria, president of Cetra- 
Soria Records, flies to Italy May 
5 for two months to map out reper- 
teire for the coming year in con- 
sultation with Cetra’s director, Ed- 
gardo Trinelli. Plans are under 
way to mark the 50th anniversary 
of the death of Verdi (who died 
Jan. 27, 1901) with a gala series 
of Verdi operas to be released on 
the Cetra-Soria long-playing cata- 





basic operating expenses are set at | 
about $14,000. However, both fig- | 
ures may have to be revised con- | 
siderably. In the case of the in- 
terest and carrying charges, 
amount will depend on what terms | 
can be worked out with the Shu-| 
berts, who hold the mortgage, for | 
which they paid $380,000. 


If ANTA can reach a Satisfactory 
agreement with the Shuberts, it 
hopes to pay off the mortgage with 
money borrowed from several in- 
dividuals, to be amortized over a 
period of years, either without in- 
terest or at nominal rates. It’s ex- 
pected that the property can be 
put on a self-liquidating basis by 
renting the theatre for use as a 
radio or TY studio, plus letting it 
for morning, afternoon or dinner- 
hour concert dates. The Malin 
Studios, currently occupying part 
of the building, will vacate as soon 
as it finds other quarters. 








log during 1951. “Forza del Des- 
tino” and “Falstaff” are already re- 
leased. 

Soria is now in Hollywood as 
the D’Arcy agency rep on the Coca- 
Cola Edgar Bergen show. He takes 
a three-months leave from D’Arcy 
beginning May 1. Flying with Soria 
is his wife, Dorle Jarmel, press rep 
of the N. Y. Philharmonic-Sym- 

hony and Columbia Artists Mat. 

hey’ll return by steamer July 7. 


H’wood Bowl Operas 


Hollywood, April 4. 
An intermittent season of two 
light and two grand operas will be 
offered at the Hollywood Bowl this 
summer. Presentations will be un- 
der the auspices of James A. Doo- 
little, who put on “La Traviata” 





at the Bowl for two performances | 


last season. Initial production, 
which will probably be either 
“Pagliacci” or “La Boheme,” will 
bow around July 11 and play for 
three performances. Show will 
then make a four-engagement tour. 

“The Vagabond King,” with Na- 
dine Conner, will play a five-day 
stand during August. The re- 
maining two presentations, which 


Although the ANTA board has 
not considered the matter, it’s ex- | 
pected that the property, called the 
| Guild theatre since it was opened 
| by the Theatre Guild in 1925, will 
| be renamed the ANTA playhouse. 
In casual ° conversations, Vinton 
Freedley, ANTA president, and 
Helen Hayes, vicepresident, are al-| 


ready referring to it as that. Miss | 





Hayes did so publicly last Friday | 
(31) in accepting title to the prem- | 
ises in behalf of ANTA. 


{ 


Hearing Delayed 
When the Equity request was re- 


| ceived by the League, the latter’s | 
the | President, the late Brock Pember-| original 


ton, ordered a hearing. Lee Shu- 
bert, owner of the Royale theatre, 
N. Y., where “Dance” was playing, 
was asked to attend, but sent an 
angry refusal. With the death of 
Pemberton before an investigation 
could be carried out, Equity has 
been asking that a successor be ap- 
pointed to take charge of the mat- 
ter. 

Representatives of the union 
concede that there’s little chance 
of clearing up the situation, since 
the players who wrote the protest 
letters apparently have no proof 
of their charges. However, it’s 
figured that Equity is obligated ts 
do the utmost to get to the bottom 
of it, on the ground that members 
have brought the complaint and 
that the League-Equity code is in- 


| volved. 


Although the gross for “Dance” 
was above the $15,000 stop clause 
only one of the four-and-a-half 
weeks of its run, it was near 
enough on two other weeks to have 
made the alleged ticket irregulari- 
ties a possible factor. Gross for 
the first half-week was $12,100, 


| that for the second week was $17,- | 


900 and the figure for the third 
week, when the erroneously “sold 
out” statements are claimed to 


|May 1 to tackle the Olney job. 
| Barnhouse resumes operation this 
lyear with Evelyn Freyman as 


|tion and C. Y. Stevens as veepee. 





| Pitt Playhouse’s ‘50 Grand’ 


| Pittsburgh, April 4. 
Pittsburgh Playhouse’s annual 
musical, tagged 


Grand” this year, has been written | 


by Ken Welch and David Crantz. 
Former did the music and lyrics 
and latter, who is also p.a. for the 
local community theatre, the 
| sketches. 

It’s in rehearsal now and opens 
|} a month’s run May 6. 





New Kennebunkport Theatre 
Kennebunkport, Me., April 4. 
A new 456-seat theatre complete 
with air conditioning and a revolv- 
ing stage is being built here to re- 
place the 200-year-old playhouse 


'which went up in flames last Sep- | 


itember. At a reported cost of 
$50,000, an old barn located in 
North Kennebunkport was dis- 
'mantled and trucked here to pro- 


theatre. 
Work is scheduled for June 1 
completion. 





‘New Orleans’ Poche 
Will Be Renamed 


New Orleans, April 4. 
With the retirement of Erwin 
Poche as president of Poche Enter- 
prises, Inc., and as general man- 
'ager of the Poche theatre here, the 
jhouse is to be renamed. Mean- 





“Fifty | 


vide the foundation for the new) 


* Minimum contractual terms rec. 
ommended by the Dramatists 
Guild are reportedly being increas. 
ingly ignored by various produ- 
cers. A number of such instances 
are believed to have occurred re. 
cently, but Guild representatives 
are reticent on the situation and 
individual managements refuse to 
confirm actual instances of modi- 
fied terms. 


The Guild’s minimum royalty 
‘scale has apparently not yet been 
| affected, but there have reportedly 
| been several cases in which au- 
‘thors of borderline shows have 
| been asked by producers to accept 
|cuts under conditions that the 
Guild would not have permitted 
'formerly. Also, some attempts are 
‘understood to have been made to 
modify clauses relating to film and 
other subsidiary rights. 


Entire situation stems from the 
| Guild’s uncertain legal status un- 
der the court ruling in the “Ring 
case.” That decision, which the 
Guild intends to appeal, was that 
the organization’s minimum basic 
contract with the managers is an 
iNegal restraint of trade. As a re- 
/sult, the Guild is prevented from 
‘enforcing the contract terms, but 
may merely recommend them to 
| members for inclusion in individu- 
al deals. 

One provision of the old mini- 
mum basic contract was that royal- 
ties could not be cut within the 
first three weeks of a Broadway 
|run, during which the management 
‘establishes its right to share in the 
proceeds of a film scale. In several 
recent instances such cuts are said 
to have been requested by the pro- 
ducer and, against the advice of 
the Guild, granted by the author. 
At least one established manage- 
ment has reportedly had differ- 
ences with an author and the Guild 
over the question of submitting 
| production and operating figures 








to substantiate a request for a 
royalty waiver. 
Can Resist Clause 

With the basic contract  out- 


| lawed, the Guild can no longer re- 
quire immediate payment of roy- 
alties on new productions, with 
the Guild as collection agency, un- 
less such a proviso is specifically 
included in the production con- 
tract. And since the Guild cannot 
insist on it, the management can 
successfully resist insertion of the 
clause. Nor can the Guild now 
force a producer to post a bond 
covering royalties. 

Consequently, there reportedly 
have been a few cases this season 
of defaulted royalties. One such in- 
stance is said to involve the pros- 
pect of legal action, although the 
producers concerned are under: 
stood to be without recoverable 
assets. There are believed to be 
disputes in other cases of royalty 
payments or the amount of royal- 
ties due. 

With the minimum basie agree- 
ment now legally outlawed, the 
| Guild no longer has any enforce- 
|ment power. It cannot force man- 
agers to deal only with member 
playwrights, it can’t check a pro- 
ducer’s credit, it cannot force au- 
thors to join or prevent them from 
resigning. Iis power is thus merely 
explicit through the name drama- 
tists in its ranks. 

Pending appeal of the decision 
in the “Ring case” and perhaps ul- 
timately modification of the exist- 
ing anti-trust laws to cover such 
organizations, the Guild must 
evolve some formula for making 
| its membership essential to active 


| 











Signers of the note on which | have been made, was 
ANTA raised the necessary $70,- Fourth week grossed just under. 
| Blevins Davis, George Somnes, 
‘Helen Bonfils, C. Lawton Camp- 
bell, Gilbert Miller, Clarence Der- 
went, George Freedley, Vinton 
Freedley,. T. Edward Hambleton, 
George Brandt, Howard Teich- 
‘mann, Leo G. Carroll, Dwight 
| Deere Wiman, Roger Stevens, Elia 
| Kazan, N. William Fitelson, Sher- 
man Ewing, Mrs. Winthrop Palmer. 


While “Dance” was still playing | 


the house to Aldrich & 


y Myers for | 
their 


“Devil’s Disciple” 





| the N. Y. City Center. 
| the poor 


but the Shuberts invoked the stop | 


000 to take title to the house were $10,000 and the fifth and final i2% Jose Iturbi in a recital late) 


stanza skidded to about $7,000. eee at the New Orleans 


| the Royale, the Shuberts offered | probably be decided some time in. 


'while, Poche has gone into concert P/@ywrights, and work out some 


$12,100. ' management, his first booking be-| ¢¢ePtable agreement with the pro- 


ducers. 


Longhair Shorts 


* _ Brenda Lewis, who sang Birdie 
it’s expected that the in the legit “Regina” last fall, will 





New name for the Poche will 


May, but 


; i revival, house will be called the Ponce. It | sing the leading role in “Madame 
which they were taking over from will continue its present policy of Butterfly” at this summer's Central 
. ‘ Despite class pictures and occasional tour-| City, Col., Festival . . . 
Dance” grosses, Wiman jing legits. John A. Roberts is now | Larson will sing the role of Lu- 
wanted to keep the show running, | general manager and the staff in-|Ccinda in the world premiere of 


Juliana 


assistant Bernard Rogers one-act opera, 


'and Mrs. Robinson Locke. 


| Also Katharine Cornell, Vincent 
Sardi, Peggy Wood, Walter Huston, 
| Actors Equity, Moss Hart, William 
Morris, Robert Whitehead, Beards- 
ley Ruml, Jens Frederick Larson, 
Rosamond Gilder, John Byram, 





nuberts in cludes Frank Trojack, 
clause. — Disciple” subsequently ‘general manager; Paul Stone, night 
moved into the house and is still manager; Mrs. Iva Aucoin and An- 
running there. |gelina Cassaro, in charge of ticket 
|reservations; James McKearan, of- 
tom Hoier, 75-year-old actor in| fice secretary, and Joseph Meyer 
Kiss Me, Kate” (Century, N. Y.), | building 





superintendent and stage | Haifa. 


haven't been decided on yet, will| Warner Watson, John Stuart Dud. | 1s, c°™MPoser_ of the tune, “Don't, 


manager, 


'“The Veil,” at the U. of Indiana, 
Bloomington, Ind., May 18. 

|_ Jascha Heifetz will leave for 
|Israel May 4 to appear in nine 
| concerts with the Israel Philhar- 
,monic in Tel Aviv, Jerusalem and 
i In addition, he'll give a 
series of recitals throughout Israel. 





be offered during September. Doo- 
little expects to put on an addition- 
al four productions during the sum- 
mer of 1951, 


‘Bite the Hand,” in RKO’'s pic, | 
“The Golden Twenties,” opening | 
at the Astor, N. Y., Saturday (8). 
Hoier says he made $15,000 out 
Jof the tune in, the 20's. 


i ley, Ruth Bedford, Williarn Zecken- 
dorf, Jacob Schwab, A. Conger 
Goodyear, Leland Hayward and 
Harry Brandt, 





| Symphony Society. ! and South America. 





. p ... Edmund Kurtz will set a record 

Igor Buketoff, appointed musical this season for cellists by playing 
director of the young people’s con-| 112 concerts on five continents, 
certs of the N.Y. Philharmonic-| U.S., Europe, Australia, Indonesia 
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Equity Backtracks 


on 5-Day Rule: 


Bows: to Strawhat Managers’ Beef 


,% 





Actors Equity yesterday (Tues.)+ 


reversed its recently adopted five- 
day rehearsal rule for summer 
stock. Following the appearance 
of a group of strawhat managers 
to argue against the longer re- 
hearsal requiremenj, the union’s 
council backtracked on its action 
of two weeks ago. The former 
practice of requiring only 24 hours’ 
rehearsal is thus resumed. 

In tossing out its previous ap- 
proval of its summer stock com- 
mittee’s recommendation, the coun- 
cil announced that it has under 
consideration “disciplinary meas- 


ures by which existing rehearsal | 


requirements can be more strictly 
enforced.” But it was not imme- 
diately clear just what that state- 
ment meant, particularly in the 
absence of managerial complaints 
against failure of stars to fulfill 
contractual requirements covering 
rehearsals. 

Prior to the appearance of the 
managerial group before the coun- 
cil, it had been expected that the 
five-day rule would be retained, as 
it had been recommended by the 
union’s stock committee only after 
long consideration and numerous 
eonfabs with representative man- 
agers. Moreover, with the excep- 
tion of a few letters from strawhat 
operators and agents, virtually all 
the mail on the subject had favored 
the new rule. 

The ‘delegation which appeared 
yesterday to protest the five-day 
requirement included Milton Stie- 


fel, president of the Stock Man- | 


agers Assn. and operator of the 


Ivoryton (Conn.) playhouse; Theron | 


Bamberger, of the Bucks County 
playhouse, New Hope, Pa.; Guy 
Palmerton, of the Worcester ( Mass.) 
Drama Festival and Lake Whalon 
playhouse, Fitchburg, Mass.; Sara 
Stamm, of the Newport Casino; 


Harold J. Kennedy, of the McCar- | 
ter, Princeton, and John Hunting- | 


ton, of the Spa theatre, Saratoga, 
N, Y. 


McClintic to Test TV As 
Sales Medium for Legit 





Via 15-Min. Balto Airer 


Test whether television can sell 
legit tickets will be tried Sunday 
night (9) when producer Guthrie 
McClintic makes an experimental 


straight plug for Katharine Cor- | 


nell’s drama, “That Lady,” in Balti- 
more on WMAR-TV. 

McClintic will offer special in- 
ducements to his TV audience to 
send their mail orders direct to him 
care of the station for seats to the 
engagement of “That Lady” at 
Ford’s theatre week of April 17. 
Special inducements are (1), prom- 
ise to give best seat locations in 
the house to those responding with 
mail orders care of the TV station, 
and (2), offer to send autographed 
photograph of Miss Cornell with 
the tickets. 

By this means the actual effec- 
tiveness of the telecast can be 
judged. It won’t be a mere inter- 
view but a straight-out sales pitch. 
McClintic will be the only “live” 
element of the show. He'll address 
the TV audience for 15 minutes 
while the cameras switch from him 
to some 35 stills and signs and 
props from the show. He'll show 
the audience a replica of the eye- 
patch Miss Cornell wears in the 
show, as well as photos of her wear- 
ing the patch. Other “visuals” will 
be posters, blowups of ads, scene 
photos, photos of rehearsals and 
other production shots, closeups of 
the actual tickets and some of the 
reviews that greeted the play when 
it opened in New York, and of the 
entry in an encyclopedia on the 
Princess of Eboli, 

Most of the 15 minutes bought 
for the telecast will be given to 
anecdotes about the play, its star, 
author and supporting cast. “ 
the response is really big in the 
form of mail-orders sent to the TV 
Station instead of to the boxoffice,” 
Says McClintic, “then we will have 
found out something important 
about how to publicize all plays in 
future. This could really be a key 
factor in restoring the road.” 


S ; | 
vggestion for the telecast came (29) forced Ellen Hardies out ang | Franklin and Les Pine.| 


'st from Donald Kirkley, drama 
tritie of the Baltimore Sun, who 
as his own television show on 
WMAR, made to Bernard Simon, 
advance agent for “That Lady,” 


McClintie. e suggestion to 


Helen Hayes Wing Prez; 


Helen Hayes was elected presi- 
dent of the American Theatre Wing 





| tiring Rachel Crothers. Miss 

,Crothers was named _ president 
emeritus. Added to ATW’s board 
were Richard Rodgers, Louis 
Simon, Anthony J. Farrell, Henry 

| Dunn, Leland Hayward and Danton 

| Walker. 

Miss Hayes, former second vee- 
pee of ATW, will make the presen- 
tations at the fourth annual 

| Antoinette Perry Awards dinner 

Sunday (9) in the Waldorf-Astoria, 
N. Y., Grand Ballroom. A special 

| award, in addition to the 15 to be 

‘handed out by Miss Hayes, will he 
— by Mrs. Eleanor Roose- 

velt. 


Pat Morison 
London Kate ? 


Patricia Morison, who quits her 
co-starring role in the Broadway 
company of “‘Kiss Me, Kate” at the 
end of the current season, May 31, 
will probably play the same role in 
the London edition of the show, 
| tentatively slated to open next win- 
ter. Exact date for the West End 
premiere is uncertain, as the musi- 
cal is slated to go into a currently 
occupied theatre. However, it’s 





expected that Subber & Ayers will | 


|make the British presentation in 
| association with H. M. Tennent 
(Hugh Beaumont). 

Between her departure from the | 


original ‘‘Kate” production and the | 
opening of the London eoeeee. | 
Miss Morison will probably make | 


at least one picture. One possi- | 


“Taming of the Shrew,” on which 
| “Kate” is based, with both Eng- 
| lish and Spanish-language editions. 
Azteca Films plans to shoot the 
picture in Mexico City, with Pedro 
Armendariz mentioned for the co- 
starring role of Petruchio. Miss 
Morison’s decision on doing the 
film may depend on the script and 
choice of director. 
| If she does not accept the 
| Azteca offer, the actress-singer 
figures on taking one of several 
| Hollywood one-picture deals. She 
,does not intend to sign a termer 


Mrs. FDR to Make Award 


yesterday (Tues.), replacing the re- | 


Parker, Madison In 
‘Sky’ Coast Debut 


Hollywood, April 4. 
Jean Parker and Guy Madison 
head the cast of “Light Up the 
Sky,” which makes its local bow 
next Wednesday (12) at Las Palmas 


Moss Hart comedy. 

Already inked are Benay Venuta, 
Florence Bates, Tom Powers, Fred 
, Clark, Hayden Rorke, Muriel Mad- 
/dox and Frank Cady. 








London ‘Roberts 
To Have 50 More 
Actors Than N.Y. 


The London production of “Mis- 


ter Roberts,” to open this summer $25,000 annually over a three-year | name Jaffe and Loeb, 


with Tyrone Power as star, will be 
| considerably larger than the orig- 
|inal Broadway or road editions of 
j the play. It will have about 50 
| additional actors and a more elab- 
'orate setting by Jo Mielziner, ac- 
| cording to director and co-author 
| Joshua Logan. In revea'ing the 
|; plans Monday (3) at the monthly 
|luncheon meeting of the Drama 
| Desk, N. Y., legit reporter group, 


| he explained that lower production | 


|costs in London make possible the 
more ambitious production setup 
there. 

Discussing his future activities, 
| Logan declared he would like to 
|eoncentrate on writing in the fu- 
ture, leaving the direction of his 
| plays to others. “I think Elia Kazan 
lis a great director,” he said, “and 
|I’d love to see what he’d do with 
|any play I wrote. Everything he 
| does is fascinating and exciting.” 

When “Streetcar Named Desire” 
| was first announced for production, 


| Logan recalled, he was eager to/| 


theatre for a three-week stand. 
Michael Cisney will direct the | 


Indie Ticket Seen Balked By 
Inclusion of Liberals on Equity Slate 





Cornell Heads Group 
Backing Graham in Paris 


Katharine Cornell is reported 
heading an unofficial group that’s 
raising $25,000 to underwrite an 
appearance of Martha Graham and 
her modern dance group in Paris 
this summer. It would mark Miss 
|Graham’s Parisian bow. Another 
'$10,.000 needed to complete the 





project has been promised by Mrs. | 


Donald Bloomingdale ithe former 
Bethsabee de Rothschild), whose 
husband, one of the N. Y. depart- 
ment store clan, is attache to the 
U. S. Embassy in Paris. 

Miss Cornell has backed Miss 
Graham in previous seasons in 
America, contributing as much as 


| period. 
| 


Map Publicity 


Plan for ATPAM 


| 





4 








Interim program of about a 
dozen immediate steps will be sug- 
gested by the Assn. of Theatrical 


Press Agents & Managers tomor- | 


row (Thurs.) as a forerunner of 
the broad public relations cam- 
| paign being drafted for the League 
'of N. Y. Theatres. Understood one 
|item of the interim plan would in- 
|volve the hiring of a pressagent 
member of ATPAM to carry out 
the various immediate steps. Wolfe 
Kaufman is chairman of 
| ATPAM committee preparing the 
| proposed program. 

| The New York pressagent chap- 


the | 


bility is a Mexican production of | 


feeling that his | ter met last night (Tues.) to nomi- 


Louisiana background gave him a| nate candidates for representatives 
unique understanding of the char- | 0n the union’s board of governors. 
acters and situation. “But when/| Two will be elected. Ballots list- 


I saw it I thought Kazan had done ing those named will be sent to 


: | the chapter membership, to be re- 
( 
| Continued on page 60) | turned April 14. The general 


|sults of the meeting, at which re- 
sults of the various chapter elec- 
Workshop-Theatre, To reed will be announced, will ‘be 
April 20. 
Conserve New Talent, | 


Candidates for representatives of 


stage the play, 








° | the managers on the board of gov- | 
Seen Vital by Gorney ernors include Saul Abrahams, 


| Max Allentuck, Raymond Broeder, 


| A “must” on Broadway today is 
ithe need to develop and conserve 
!new talent, according to Jay Gor- 
|/ney, composer of this season’s mu- 
'sical, “Touch and Go.” If it sticks 
solely to stars, and neglects poten- 


Carl Fisher, Mack Hilliard, Morris 
, Jacobs, Warren O’Hara, Harry 
|; Shapiro and Lodewick Vroom. 
| Four are to be elected. Jacobs is 
/unopposed as chairman of the 
managers’ chapter. Nominees for 


* Regular slate, announced yester- 


day (Tues.), for the Actors Equity 
annual election, apparently repre- 
sents an attempt to forestall the 
entry of an independent ticket. 
That is.seen by the presence of 
several liberals among the nomi- 
nees. However, the situation may 
be complicated by the absence, as- 
isertedly at their own request, of 
|Sam Jaffe and Philip Loeb from 
'the regular slate. The election will 
\take place June 2 at the annual 
membership meeting. 

A nominating committee state- 
ment, accompanying the official 
slate, was seemingly aimed to spike 
possible criticism because Jaffe 
and Loeb are not candidates for 
re-election to the council. There 
had been rumors within the union 
that the committee, composed en- 
tirely of conservatives, might not 
both long 
identified with the liberal element 
lin Equity.. 
| However, Loeb for more than a 
iyear has been telling friends that, 
|after being « council member for 
|16 years, he was determined not to 
be a candidate for re-election. Vari- 
ous professional and personal rea- 





| 


sons motivated the decision, he 
has said. Jaffe is also known to 
‘have expressed a desire not to 


serve another term, chiefly for rea- 
sons of health. 
| The statement said that the com- 
mittee “recognizes the long and 
able service of Loeh and Jaffe and 
regrets their decision not to run 
for re-election.” Vera Allen, Leo 
|G. Carroll, Alexander Clark, Frank 
Fay and Ruth Hammond are other 
council incumbents not named by 
the committee for re-election, 
Case of Fay 

In the case of Fay, it has been 
taken for granted, ever since he 
| was the center of a bitter factional 
|row in the union several years ago, 
‘and was officially reprimanded by 
ithe council, that he would not be 
| (Continued on page 60) 


NY. Bd. of Education 


| Would Sponsor Circuit 


| 


| Of Community Theatres 





There’s a strong possibility that 
next season will see the inaugura- 
tion of a community theatre circuit 
throughout four of New York’s five 
boroughs. Project would be under 
‘the sponsorship of the Board of 
| Education and would be an exten- 
sion of the recently introduced 


with any studio. In any case, she’ll | tial new material, he says, the the- 
take a vacation of about a month | atre will be dead in 10 years. 
after leaving “Kate,” since she has | Gorney sees a crying need for 
|played 65 weeks in the musical a combination workshop-theatre, 
| without missing a performance. | run by the producers, to settle the 
Anne Jeffreys, star of the tour- | talent problem. Most people on 
ing edition of “Kate,” will take Broadway between assignments do 
over the part in the Broadway com- | nothing, he says, and it’s a mistake. 
'pany June 1, when Miss Morison’ Somebody has to pick up and con- 
leaves. The successor for Alfred | serve the raw material available 
Drake, who withdraws from the | today, or there'll be no talent to- 
'male lead at the same time, is not | morrow. 
| set. It’s the responsibility of produc- 


| ers, ~ says—as well - good —_ 
| U. OF MICH. SEASON |ness—to insure enough raw mate- 
WILL OPEN ON MAY 15 teasue of ‘Ny. Theatres of the 





‘representatives of the road press- | Equity Community Theatre week- 


| 


| agents, 


' Roddy. 


two to be elected, are Lou €d offerings at the Clinton Com- 


Cline, Edgar Wallach and William ™unity theatre, Bronx. Circuit 
Nominees for the Yiddish Would cover all boroughs except 


‘group, two to be elected, are Joe Staten Island. 


Rolland. 


‘BRANDT MAY EXTEND 


|rial to fill up the theatres, and he 
Ann Arbor, Mich., April 4. 


U. of Michigan’s legit season on 


May 15, continuing through June 





have not been announced yet. The 
_plays will be presented in the 
| Lydia Mendelssohn theatre. 
| mittee of public-spirited members 
‘of the U. of Michigan faculty and 
'Ann Arbor businessmen’ under- 
| write the season each year. 
The-drama series was founded in 
the 1920s by Robert Henderson, | 
actor. and director, and was con- 
tinued annually on the campus un- 
til 1942, when the war interfered. 
|Last year the plays were resumed. 


| 


| director of dramatics at the uni- 
| versity, has been in charge. 

| elude many Broadway names. 
| Slicing Nixes Hardies in ‘Sky’ 

| Albany, April 4. 
An emergency appendectomy 





the leading role in “Light Up the 
Sky” at the Playhouse, Doris 


17, but names of plays and players | 


| Fabray, 


Former stars at Ann Arbor in- | 





Bauer being engaged as substitute. 
Miss Bauer arrived Friday from 


/'New York to commence prepara- | 
tions for the premiere April 10. | 
'as musical director. 


| House is closed Holy Week. 


| Committee of Theatrical Producers 
| don’t subsidize a workshop-theatre. 


| This s yould in talent and 
the Ann Arbor campus will open i at age Ranger Boar + gy 


present shows, giving talent in be-, 
tween Broadway jobs a chance to) 
work. The Equity Library Theatre 
is doing something along these. 


|lines, but it’s not on a big-scale, 


Com- | business-like basis. 


Gorney, who takes credit for dis- , 
covering Shirley Temple, Nanette 
June Haver and others, 
sees no place for talent to develop 
now, as used to be the case with 
vaude or burlesque. Nightclubs are 
no place for it. A Broadway pro- 


| fessional workshop-theatre is the 
| answer, 


: /not th rernment, he says. Some | 
| Since 1940, Prof. Valentine Vinat, |? “© Bove y 


subsidized by the trade, | 


planning is necessary, according to 


| Gorney, and management is short- | 


sighted if it doesn’t recognize this. 

Gorney, who is chairman of the 
musical play department of the 
N. Y. Dramatic Workshop, is doing 
the music for another revue, titled 
“These Are The Times.” Sketches 
are by Ira Wallach, Joe Darion, 





Revue will be tried out by the! 
Workshop at the President theatre, 
N. Y., May 4, with Herbert Ross 
doing the choreography, Edmund 
Morris directing and Arthur Lief 


i 


Bustin, Ben Chasen and William! . The last of the Clinton produc- 
tions, offered at an admission fee 


|}of 50c plus 10c tax, will be given 
| the weekend of April 14-16. Proj- 
‘ect, which began in February, 
‘offered the public a series of four 
SUBWAY LOOP T0 N plays at a total charge of $2.40 
* “* including fax. Cost of all four 
New York’s subway circuit, presentations will total around 
which includes two houses in _ $6,000. 
Brooklyn and one in the Bronx,; Judging by the coin taken in 
may extend to New Jersey. George on the three shows already offered 
Brandt, who operates the summer and the advance interest in the 
legit string, may add the Central forthcoming production, ECT ex- 
theatre, Passaic, to the chain. Ne- pects te end up in the black with 





,gotiations are currently in prog- a little over $6,000 in the till. The 


ress, $6,000 cost covers payment to all 
The Flatbush, one of the Brook- ECT participants of the basic 
lyn houses, will offer a pre-sum- minimum rates asked by their 
mer presentation of Tallulah Bank- respective unions. It permits the 
head in “Private Lives.” Comedy actors to take home $40 for each 
will be put on for two weeks be- | weekend's work. 
ginning April 25. Following the| Net receipts on the three shows 
Flatbush engagement, “Lives” will already produced total over $4,400. 
go to the Gayety, Washington, for | 


two weeks, after which it will re- Slavenska Leg Injury 


turn to Brandt’s Bronx flagship, | 4 
the Windsor, for one or two weeks. Cancels Caribbean Tour 
Caribbean four-week tour of Mia 


The Bronx stand, which will begin | 
May 22, will officially mark the sjayenska and troupe, set for April, 
opening of the subway season. has been cancelled by Columbia 
Following the Windsor engage- artists Mgt. due to leg injury sus- 
ment, “Lives” would either go tO tained by the ballerina. Miss Sla- 
the circuit's Brighton theatre, yenska strained a ligament last 
Brooklyn, or the Passaic house. | month in York, Pa., while on tour, 
;}and for remainder of her U. S. en- 
, © b | : 

gagement she did panto mostly, 
Straus Waltz Scores doing one role in “Salome,” while 
Munich, April 4. Anna Istomina replaced in other 

Oskar Straus’ “Her First Waltz,” 
his 48th operetta, won its author 


parts. 

Slavenska troupe of 12 has been 

enthusiastic ovation at the musical’s doing a six-month tour of the U. S. 
preem here last week. Numerous this season. The Caribbean book- 
curtain calls were required before ing will be filled next year, follow- 
the audience left the theatre. ing another American tour. Miss 
Interest in “Waltz” is reported Slavenska will also rejoin the Bal- 
strong for a Broadway presentation let Russe de Monte Carlo next fall 
next season. {as guest star during its N. Y. run, 
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Plays Out of Town 


$8 LEGITIMATE 
The Son 
Hollywood, March 30. 
Circle Theatre production of drama 


jn three acts (15 scenes and prolog) by 
illiam Saroyan. Directed by Ross Bas- 


dasarian; technical director, Robert 
urns; production supervised by Jerry 
pstein. At Circle theatre, Hollywood, 


; es top. . 

orrester, . Se ne 
Kathleen Douglas Oe... witdien 
PATE AR Leonora George 
Dr. Willis Scott........Frank Borgman 
Stephen Gregory ... Sydney Chaplin 
Jesse Rexford (Aged 10) Barry McCormick 
Ann Rexford Naomi Stevens 
Mark Rexford : Clarke Gordon 
Stage Manager ......Herman Schornstein 
Miss Cannon jue Harriet Pratt 
Avondale Muggeridge... Tudor Owen 
Kerry Keith McConnell 
John Forrester Charles Bianco 
Mary Jeffery ..Francis E. Williams 
Douglas (Aged 10) ..-. Dickie LeRoy 
Jean Rexford (Aged 7) .. Isa Ashdown 
Jesse Rexford (Aged 17) .Ronald Munns 
Dewey es Bernard Hamilton 
Third-Base . George Crionas 
Birmingham ..Herman Schornstein 
Uncle Frank Borgman 
William Schallert 


Nurse 


Douglas (Aged i7) ! 
Miss Williams Jean Siroc 
Pauline Palmer Forrester Pat Walter 
Frederick Forrester ... Eugene Bauman 
Donald Lucas Patrick Miller 
Gordon Lucas . tes Erik Nielsen 
Henry Lucas .....-Robert Sherman 
Jean Rexford Lucas... Delores Dahl 
Call Girl .......Catherine Gittings 
Passersby bes George Crionas 
Norma Topaz, Catherine Gittings, Ber- 
nard Hamilton, Herman Schornstein. 





Remember. Joe, the _barside 

hilosopher in “The Time of Your 
Rite”? If you've ever wondered 
what chain of circumstances led 
him to Nick’s waterfront saloon in 
Frisco, here is your answer. 

This new William Saroyan script 
is the story of Joe’s life, from his 
birth (out of wedlock) to the day 
he wandered into Nick’s to dis- 
pense his (and Saroyan’s) philoso- 
phy and brighten the sombre lives 
of the Embarcadero characters 
who made Nick’s their headquar- 
ters. It is a story of a man’s con- 
stant groping for an unattainable 
something, of frustration, of heart- 
break. Through it runs the re- 
current Saroyan theme that most 
people do not live, they merely ex- 
ist, but that the potentialities of a 
great life are available to those 
who reach out for something bet- 
ter. 

As is to be expected, the char- 
acters are finely etched and the 
writing is excellent. It is not a 
great play, but it has a capacity for 
greatness. In its present state # 
is purely experimental theatre; cer- | 
tainly commercial production 
would be prohibitive because of an 
abnormally large cast and numer- 
ous set changes. 
of another “Time of Your Life’”’ are 
here. Elimination of the many ex-| 
traneous characters, a _ general 
tightening and a rewrite of a weak | 
third act could make this a Broad- | 
way possibility. 

In giving the script to the Cir- | 
cle Players, Coast little theatre) 
group, Saroyan has again expressed | 
his belief that this is one of the) 
finest acting companies in 
country. The cast more than lives 


But the elements | 


lof three acts, but with the modern 
| poetic overtones in dialog that, de- 
‘spite appeals to the intellect, have 
made “Streetcar” and “Glass Me- 
nagerie” commercial successes 1n 
the theatre. Not that Morley: Cal- 
laghan apes the Tennessee Wil-| 
liams style; his “Going Home” } 
simply falls within this invigorat- | 
ing new genre in the theatre that) 
is now being adopted by younger | 
writers. : | 

Briefly, the plot deals with a 
young man who leaves home be- 
cause he knows that the nurse who 
is attending his invalid mother has 
become his banker-father’s mis- 
tress. When the mother is sent to 
a mental hospital on the claims 
of the husband that she is de- 
ranged, the threat of inherited in- 





| Mielziner; costumes, Lucinda 





Play on Broadway 











The Wisteria Trees 


Leland Hayward & Joshua Logan pres- 
entation of drama in three acts (four 
scenes) by Joshua Logan, based on Anton 
Chekhov’s “The Cherry Orchard.” Stars 
Helen. Hayes; features Kent Smith, Wal- 
ter Abel, Peggy Conklin. Directed by 
Joshua Logan; setting and lighting, Jo 
Ballard; mu- 
Lehman Engel. At 


arrangements, 
4 50; $4.80 


sical 
Martin Beck, N.Y., March 29, 


op weeknights, $6 weekends ($7.20 open- | 
ng) 


Dolly May .......seee0e5 Vinie Burrows 
BEBE cicccccsageescesce SE. ScOGmmanee 
Henry Arthur Henry...... Maurice Ellis 
Yancy Loper ...........-... Kent Smith 
Scott .. ; ....» Alonzo Bosan 
Lucy Andree Ransdell...... Helen Hayes 
Antoinette .............-.- Bethel Leslie 
A err Ge ee ee Georgia Burke 


Walter Abel 
Albert Smith 
pate Ossie Davis 
..Douglas Watson 

Maude Simmons 


Gavin Leon Andree 
Bowman Witherspoon... 
Jacques gh he 

Peter Whitfield 
Solo Singer 


G. 


sanity <overs over the young hero children. arty quests, servants: irene 

> ic ic =e readwell, alp o on, Pats) 
and his sister. The subsequent orci, Mary Vallee, Ellen Cobb Hill. Kitty 
death of the mother brings the boy | Snapper, Patricia deCoursey, Elisa Toca, 
home later to discover that the Bentley Wallace, _ Emory S. Richardson, 
nurse is now his father’s wie. | Beri Grist, Duke Williams. 


That she, too, has a son whem she 
wishes to inherit the family estate, 
this coupled with her resentment 
at the return of her stepson to his | 
rightful heritage, produces the ma- 
jor conflict. When the two boys 
quarrel over the attentions being 
paid to the hero’s sister by his 
now-stepbrother, the resulting fisti- | 
cuffs on the dock of the summer 
home ends with the new Mrs. Aik- 
enhead’s son being knocked into 
the water “to cool off.” However, 
when the boy’s body is recovered 
the following morning, the second | 
Mrs. Aikenhead accuses her hus- 
band of murder and the banker’s 
own son permits the father to be 
arrested in revenge for infidelity 
and their mutual sense of guilt. 
The younger Aikenhead tries to 
crush his own conscience and re- 
morse by going on a bender and | 
an attempted rape in a hotel room 
of a girl he really loves. Symboli- | 
cally, the girl is his own conscience 
speaking when she talks him out 
of his lust and exhausts all bis bit- | 
terness and malice toward his | 
father. The boy, next morning, | 
confesses the details of the fatal 
fight to the police, and the curtain 
goes down on father and son, now 
joined in their individual guilts, 
but prepared to put their past mis- | 


| deeds behind and look to the fu-| 
| ture. 


Gerry Sarracini, as the vengeful | 
son, gives a strong portrayal, but | 


/must play the role with greater | 
|speed. Toby Robins, as the girl, | 
| gives a splendid and poignant per- | 


formance; and Don Harron, as the | 
drowned stepson, does an admira- | 
ble job of acting. Robert Christie, 
as the haunted husband and father, 
turns in his usual fine work; and 


| Jack Medhurst has a brief bit as a 


wandering hotel-lobby wolf that 
could be pointed up. Pegi Brown 
lacks the feel of the role as the 


| hero’s sister but this could be ob- 
the | viated by a bit of not-too-difficult | buys the estate and, when the 


|rewriting on the author’s part. In 


up to his expectations. As an,en- | what. should be a haunted, poetic 
semble job of acting, it is excel-| figure in the tragedienne tradition, 
lent. Virtually every member of the usually capable Margot Chris- 
the company deserves credit. Spe- tie gives an interpretation of a 
cial standouts are William Schallert yenomous harridan devoid of 
in the title role; Sydney Chaplin, | charm and entirely lacking in au- 
who has gained in acting stature | dience sympathy in a role that 
in the last year, as the real father; should be marked by poetic gran- 
and Clarke Gordon, Naomi Stevens | deur, dignity and a haunting qual- 
and Francis E. Williams, in the ity. With greater directional speed 
larger supporting roles, and Frank | and some recasting, “Going Home” 
Borgman, Charles Bianco, Delores|has_ fine Broadway possibilities. 
Dahl, Tudor Owen, Keith McCon- Herbert Whittaker’s sets are neatly 
nell and moppets Dickie LeRoy, jmaginative and effective. 
Isa Ashdown and Barry McCor- McStay. 
mick in eee parts. » - ne 
Playwright’s cousin, Ross Bag- x a 
dasarian, rates a hand for his first All Flags Flying 
directorial job, made more dif-| , ..,.Philadelphia, March 30. 
ficult by the fact that the produc-| production: of ‘Bessie V. Hicks Players 
tion is in the traditional central in drama in three acts by Martha Pit- 


‘ : j tenger. Directed by Hale McKeen. At the 
gagens technique of the Circle | pivs and Players Clubhouse. Philadel. 
theatre. ap. | phia, March 30, ’50. 








“The Wisteria Trees” is absofb- 
ing but unexciting. Despite its 
distinguished authorship, stunning 
production, superb direction and 
persuasive performance, it remains 
curiously untheatrical. Although 
it should have a reasonably good 
run, it is only an outside prospect 
to repay its investment, at least 
on the Broadway engagement. 

The work is billed as “a new 
American play” by Joshua Logan, 
based on Chekhov’s “The Cherry 
Orchard.” Despite liberal adapta- 
tion here and there, it retains the 
essential outline and quality of the 
original. The locale is changed 
from turn-of-the-century Russia to 
the south of approximately the 
same period, but the basic situation 
of decaying aristocracy and threat 


of impending loss of the ancestral | 
And, like Chek- 


estate is similar. 
hov, the new version relies on 


character and mood rather than | 


action. 


The result is steadily interesting, | 


but somewhat static and, in spite 
of Logan’s expressive staging and 
the generally brilliant perform- 
ances, oddly remote. Yet, “The 
Wisteria Trees” is agreeable 
enough, at times even fairly touch- 
ing. It is a compassionate tale, 
retaining much of Chekhov's gentle, 
ryeful humor. But like the doomed 
characters with whom it deals, it 
seems a bit anemic, ineffectual and, 
in the end, disappointing. 

As the devoted, impractical, 
pathetic mistress of the plantation, 
|Helen Hayes gives an_ expert, 
winning, affecting performance, 
| with several heart-wringing mo- 
ments. But virtuoso actress though 
| she is, she is unbelievable as the 
| irresistible Louisiana siren with a 
lurid Parisian past. Kent Smith is 
| convincingly vigorous and blunt as 
| the new-rich ‘“turkey-neck” who 


_Mistress refuses to marry him in 
| order to save it, orders the wisteria 
‘trees chopped down and the old 
/mansion razed. Walter Abel is 
deftly fumbling as the heroine’s 
_inept brother, although the part 
,is somewhat indefinite. Peggy 
_Conklin is quietly poignant as the 
| spinster poor relation. 

| Of the non-featured players, 
Bethel Leslie contributes a moving 
| portrait of the confused but deter- 


|mined daughter, Douglas Watson | 


| 


lious poet, but Ossie Davis, Alonza 


| Bosan, Georgia Burke, G. Albert | 
are | 


| Smith and Vinie Burrows 
strikingly effective in supporting 


roles. Jo Mielziner’s atmospheric, | 


skillfully detailed setting is enor- 
mously helpful, Lucinda Ballard’s 


_costumes are a valuable contribu- | 


| tion, and the musical accompani- 


| looks somewhat athletic and seems | 
3 bit too forthright as the rebel- | 





’ 
Going Home 

Toronto, March 30. 
New Play Society production of drama 
in three acts (six scenes) by Morley 
Callaghan. Directed and staged by J. 
Mavor Moore; sets, Herbert Whitt°'er; 
lighting, Tom Nutt. Royal Museum thea- 

tre. Foronto, March 30, ’50; $3 top. 
Andrew Aikenhead ...... Robert Christie | 
Ce Pea aes. CO 
Michael Aikenhead ...... Gerry Sarracini 


| SAT . Don Harron 
pS SL Pre eee Ben Gans 
Shiela Aikenhead.,.......... Pegi Brown 
Marthe Aikenhead........ Margot Christie 
Ee ae ee errr Pre Jack Medhurst 


Bill Johnson Calvin Whitehead 





In now devoting his energies to | 
the play form after his success as | 
a novelist and magazine short-story | 
writer, Morley Callaghan is pro-| 
gressively developing a _ writing! 
career that now finds the spoken | 
word and visual action on stage a/| 
definite challenge as a further lit-| 
erary medium. In his second play | 
to be produced, he uses the classic | 
theme of guilt and, in “Going| 
Home,” there is a bit of Hamlet) 
and the mythology of Oedipus Rex | 
in Callaghan’s modern story of a. 
wife and son rejected. 

The play is poetic in its writing | 
and diverced from the current ra- | 
dio technique in the theatre of 
short scenes of culminating action. | 
This is a play in the old tradition 


Miami and on Cape Cod. 


Author of this new play, given 
its world preem here by the Bessie 
V. Hicks Players, one of the best- 
known and most experienced of 
local little theatre groups, has had 


considerable theatre experience, | Operating nut and a capacity of | 


having had plays produced during 
the last 14 years in Pasadena, 
“All 
Flags Flying” deals with members 
of a band. The setting of the play 
is the “green room,” headquarters 
and rehearsal hall in downtown 


top name outfit. 

Miss Pittenger has unusual tal- 
ents at characterization and dia- 
log, and her deft combination of 
the two gifts gives “All Flags Fly- 
ing” its distinctive touch. Whether 
the play has enough sinews or 
meaty substance to make it suit- 
able material for commercial pres- 
entation is something else again. 
Preem here was watched by a 
number of scouts from Broadway 
and representatives of both stage 
and screen producers, and what 
they saw was an unusually smooth 
and workmanlike performance by 
the Hicks Players. 

Under the knowing and able di- 


‘rection of Hale McKeen, this little | 


(Continued on page 60) 


'ment arranged by Lehman Engel 
_also adds to the mood. 


Not so many years ago, “The 
| Wisteria Trees” might have been 
;a goldmine. But with a $22,000 


| $33,000, the production can net a) 


maximum of only about $6,000 a 
| week. That means it will take 15 
| weeks of sellout business to get 
| out of the red. With summer, and 
|its usual boxoffice lull, only a 
|couple of months away, that’s a 


|New York, of Garrigan’s band, a | tough outlook. 


But the $225,000 advance sale, 
| plus _the powerful Hayes draw, 
| promises at least a moderate run, 
| with a couple of months of top 
grosses. That brings sizable returns 
for the star, who gets 10% of the 
gross; the author-director, who gets 
a total of 13%, and the theatre. 
_Everything considered, it seems 
likely that a major share of the 
investment may be earned back on 
Broadway, with a possibility that 
the balance might be regained on 
a subsequent tour (if the operating 
expense can be reduced) and a 
possible film sale. If some of the 
offstage incidents of the play could 
be written into the scenario, 
“Wisteria” might become an en- 
| thralling picture. Hobe, 





Regarding the recent 


the drama critics of the New York 





Inside Stufi—Legit 


Nartiety survey of the frequency with which 


dailies use the first-person singular 


pronoun in their reviews, Brooks Atkinson, of the Times, explains that 


his practice of not doing so is primarily a matter of the paper's policy, 
Use of the first-person pronoun indicates that the views expressed in 
a review are merely the personal opinions of the critic rather than 


official judgments of the paper. 


On that basis, he feels, the “I” pro- 


noun is not an indication of ego on the part of the writer, but on the 
contrary, tends to be an expression of modesty. 


Before the war, when the supply of newsprint permitted British 
papers to run larger editions, he wrote a Sunday column on the Broad- 
way theatre for the London Telegraph, Atkinsoh recalls. 


In those 


pieces, he frequently used the first-person pronoun, since Telegraph 


policy permitted it. Moreover, he 


occasionally uses “I” in his Sunday 


articles for the Times, since there is more latitude in that edition. But 
in his reviews in the weekday editions, he avoids the first-person, in 


conformity with policy. 





Relatively few recognizable names are among the 69 listed backers 
of “Great to Be Alive,” musical comedy presénted by Vinton Freedley, 
in association with Anderson Lawler and Russell Markert, at the Win- 


ter Garden, N. Y. 


Included are attorney Samuel Becker, $1,750: re- 


tired Admiral J. W. Bunkley, $500; radio scripter Elaine Carrington, 
$1,750; Gordon Cramer, assistant treasurer of the Alvin theatre, N. Y,, 
$3,500; Marguerite (Mrs. Howard) Cullman, $3,500; Mrs. Charles Edison, 
wife of the ex-governor of New Jersey and ex-secretary of the Navy, 
$3,500; Freedley, $1,333; Mrs. Eleanor F. Johnson, the producer's daugh- 
ter, $1,750; his son, TV producer Vinton, Jr., $1,750; attorney Walter F, 


Liebman, $3,500; Gladys Markert, 


talent agent Barron Polan, $1,000; 


sister of the co-producer, $1,417; 
actress ‘Helen Menken, $3,500; pro- 


‘ducer Dwight Deere Wiman, $3,500. Production was financed at 


$175,000. 





Unlike most theatre professionals, Richard Rodgers avoids first-nights 


as much as possible. 


The composer-producer has found that even when 


it’s not one of his own shows, the nervous tension makes the occasion an 


ordeal. 


Consequently, he attends only his own premieres and the few 


others that, because of friendship with those involved, he cannot avoid. 
Instead, he sees most shows a week or so after the opening, when the 


atmosphere is relaxed. 


Similarly, Rodgers always tries to avoid the critics at the few open- 


ings he does attend. 


He figures that the aisle-sitters are on a spot, so 


he doesn’t want to make their position any more difficult by talking to 


them. 
course. 


He makes a particular point of that policy at his own shows, of 








Hope Miller has taken over the 
ingenue lead, with featured billing, 


| in “Now I Lay Me Down to Sleep,” | 
| succeeding Jacqueline Dalya, who. 


withdrew from the cast Saturday 
‘night (1). Miss Miller had previ- 
| ously played#a small part 


| Robert E. Sherwood sails Friday | 


| (7) on the Queen Mary to spend the 


| spring and early summer at his| 
place in Surrey, England= While | 
abroad he will complete his new | 


play with an early western locale 
.. . Celeste Holm signed to star in 
| Louis Verneuil’s “Affairs of State,” 
| which Richard Krakeur has sched- 
|}uled for fall production, possibly 
| with Richard Whorf featured and 
| designing the scenery. . . Ann 


Crowley will succeed Allyn McLer- | 


ie for the road tour of “Miss 
| Liberty.” 

Carl Fisher, house manager of 
the Hudson, N. Y., is on jury duty 
| this week and next. ... Madeleine 
| Carroll has taken a summer place 


| in Connecticut... . Michael Todd’s | 
'“Peep Show” will be staged by | 


|Hassard Short, with scenery by 
| Howard Bay and costumes by Irene 
| Sharaff. . . . Louis Calta, of the 
|N. Y. Times drama staff, is due 
' back on the job next week after 
| minor surgery. ... Producer Her- 
|bert J. Freezer due back today 
, (Wed.) from South Carolina. .. . 
| Robert Ross will direct the nine- 
' week operetta season this summer 
in the Municipal stadium, Houston, 
with Vivian Altfeld as choreog- 


choreographer and Jay 
musical director. ... Sam Zolotow 
was re-elected president of the 
Drama Desk, Broadway legit re- 
porter group, at its monthly meet- 
ing Monday (3). Also renamed 
were Vernon Rice as _ vice-presi- 
/ dent, Marie Torre, treasurer, and 
Leo Shull, secretary. 
|C. Haring, general manager for 
Dwight Deere Wiman and operator 
|of the John Drew theatre, East 
| Hampton, L. I., sails today (Wed.) 
on the Mauretania to visit Dublin, 
| London and Paris. 


Literary and play agent Leah 
| Salisbury due on the Queen Mary 
| today (Wed.) from England .. . 
| Alfred de Liagre, Jr., is not con- 
sidering a production of Michael 
Linenthal’s “Facade,” but is con- 
centrating on plans for a fall pre- 
| sentation, possibly in association 
with the Playwrights’ Co., of 
Philip Barry’s posthumous ‘“Sec- 
ond Threshold,” which Robert E. 
Sherwood has revised . . . Willard 
Swire, Actors Equity assistant sec- 
retary, planes April 15 to England, 
to be gone five weeks ... “South 
Pacific,” after a year’s run, now 
has a record advance sale of over 
$800,000. The Damon Runyon 
Fund has sold 2,379 tickets at a 
gross price of $65,162 and a profit 
to the charity of $55,399. 

Roger L. Stevens, co-producer 
with Peter Lawrence of the forth- 
coming “Peter Pan” revival co- 
Starring Jean Arthur and Boris 
Karloff, returned Friday (31) from 
a Florida vacation ... Playwright 


. .. Forrest 


| 
} 





Legit Bits. 


rapher, Robert Scheerer associate | 
Blackton | 


| Reginald Denham, who sustained a 
| broken -" when he was struck by 
an auto last summer, is getting 
around on crutches. His and Mary 
Orr’s (Mrs, Denham) “The Plati- 
num Set” recently opened a 
| provincial tryout in England... 
Pressagent Anthony Buttita goes 
to the Coast this weekend to start 
his season with the Los Angeles 
and San Francisco Civic Light 
| Opera ... Harold Clurman will 
| stage the Louis Calhern revival of 
| “King Lear,” to be presented next 
season by Robert L. Joseph. 


Russell George is understudy for 
Cornell MacNeil, male iead in 
“The Consul,” and continues as a 
|member of the vocal chorus of 
“Lost in the Stars” ... Hassard 
| Short will stage the musical ver- 
| sion of Booth Tarkington’s ‘Seven- 
teen,” adapted by John Cecil Holm 
and Stella Unger, with lyrics by 
Miss Unger and music by Alec 
Templeton, which Sammy Lam- 
bert has scheduled for early fall 
production ... Shirley Potash, sec- 
retary to Oscar Hammerstein, II, 
will accompany the Hammersteins 
to London for the presentation of 
“Carousel” . . . Stunt pressagent 
Saul Richman, working with Joseph 
Heidt on the Theatre Guild's 
“Arms and the Girl” production 
... Harry Kline is company man- 
ager, Leo Freedman pressagent, 
Abner D. Klipstein associate and 
Alan Anderson and Robert Linden 
Stage managers of “Wisteria 
Trees.” 
| Legit producer-pressagent Jean 
Dalrymple sustained a severe head 
|injury last week in a fall in bath- 
jtub ... Celeste Holm signed by 
| Richard Krakeur to star on Broad- 
| way next fall in “Affairs of State,” 
| by Louis-Verneuil ... Film dance 
|director Busby Berkeley plans to 
| produce-direct “It’s an Old Kansas 
|Custom” on Broadway in the fall. 
|The show will be a musical, with 
book by Paul Wellman, score by 
Walter G. Samuels and lyrics by 
Charles Newman .. . The new El- 
mer Rice play, slated for Play- 
wrights’ Co. presentation next sea- 
son, is titled “Love Among the 
Ruins,” and may star Betty Field, 
the author’s wife. Rice’s revised 
“Not for Children,” is still held up 
by casting difficulties. The Rices 
sail April 18 for a two-month visit 
to the Near East. 








Mt. Playhouse Season 
Pittsburgh, April 4. 
Mountain Playhouse, Jenners- 
town, Pa., the oldest strawhat in 
this area, opens for 1950 on June 3: 
with “Born Yesterday.” John Cam- 
eron has been engaged as director 
for the warm-weather lineup, which 
will run through middle of Oc- 
tober. j 
James Stoughton and Louise 
Maust are the owners and pro- 
ducers of the Mountain Playhouse, 
which is situated on Lincoln High- 
way about 70 miles from Pitts- 
burgh, 
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Total Legit Grosses 


The following are the comparative figures based on Vanirty’s 
poxoffice estimates for last week (the 44th week of the season) 
and the corresponding week of last season: 


BROADWAY 


ee ee eee 


Number of shows current 


Total weeks played so far by all shows.... 


Total gross for all current shows 


Total season’s gross so far by all shows... $23,646,600 
Number of new productions so far 
ROAD 
(Excluding Stock) 
Number of current touring shows reported 
Total weeks played so far by all’ shows.... 
Total road gross reported last w 


Season's total road gross so far 





This Last 
Season Season 
ar. 28 29 (| 
951 1,017 
last week $640,200 $625,700 
$24,207,900 
ees 4's 49 62 
| 
19 25 | 
849 1,003 | 
aie $320,400 $538,000 | 


$17,252,744 $20,751,000 








Far’ Slim $18500, ‘Kate’ 266, Chi: 








Chaillot’ $19,100, ‘Lives’ $13,900 


Chicago, April 4. 

Legit business here still marking 
time until the Lenten season ends 
next week. | 
“Madwoman of Chaillot” ends its 
Guild subseription and should top| 
previous take. “Ear” is getting | 
some party trade and should build. 
“Kiss Me Kate” is hoping for the 
return of conventions after Easter. 
“Private Lives’ dropped a bit from 
last week and exits April 8. Pass- 


over holiday, Saturday and Sunday 
(1 and 2), didn’t help weekend 
take. 


Nothing has been added to the 
sparse incoming schedule except a 
possible 10-day or two-week stay 
of Maurice Schwartz. “Miss Lib- 
erty” still is hovering around, but 
if business picks up, it looks as if 
there won’t be an available house | 
for some time. 

Estimates for Last Week 

“Borschtcapades,” Blackstone (2d 
week) (1,358; $4.40)). Passover | 
holiday hit weekend take with) 
bright $20,600 for the rest of the | 
week. 

“Kiss Me, Kate,” Shubert (28t% 
week) (2,100; $6.18). Dropped to 
$26,000. 

“Lend an Ear,” Great Northern 
(1,500; $4.94). First week regis- 
tered slim $18,500. 

“Madwoman of Chaillot,’ Er- 
langer (3d week) (1,334; $4.33). 
Last Guild week rolled in $19,100. 

“Private Lives,” Harris (2d week) 
(1,000; $4.33). Lean $13,900. 


‘STREETCAR’ $18,000 
IN 9 PERFS. IN DETROIT 


Detroit, April 4. | 
The Shubert’s presentation of 
“Streetcar Named Desire” hit a) 
poor $18,000 in nine pertorm- | 
ances, ending Saturday (1). The| 
2.000-seater is dark until Sunday 
(9} when Margaret Webster's rep- 
ertory comes in for a week. Mae) 
West's “Diamond Lil” is scheduled | 
for the following week. She opened | 
the Shubert’s season. | 
The Cass reopened Monday (3) | 
for its second presentation this | 
season of “Death of Salesman.” 


Mitchell-‘Salesman’ | 
Strong $24,900, Cleve. 


Cleveland, April 4. 

“Death of a Salesman” topped 
$24,900 in its second week at the 
Hanna here ending Saturday (1). 
Gross for the eight-performance | 
stand bettered previous week’s 
strong $23,400. 

Play, starring Thomas Mitchell, | 
is current at the Cass, Detroit. 


San Carlo Opera Wow 
$39,000 in Toronto, 


Toronto, April 4. 
First venture into legit of the 
deon, plush showcase of J. Ar-| 

thur Rank’s trans-Canada chain of | 
film houses, saw the San Carlo! 

Pera Co. racking up a smash) 
$39,000, with 2,313-seater scaled at. 
$4.20 top. 

“Carmen,” “Madame Butterfly” 
and “Aida” saw standees turned 
away at $1.50. Other near-capacity 
audiences turned out for “La. 
Traviata,” “Faust” and “Il Trova- | 
tore,” but less audience-response to | 
Pagliacci,” “Barber of Seville” | 
and “Cavalleria Rusticana.” 


NELLE’S SWITCH 


Pittsburgh, April 4. 
Anthony Nelle, one of fixtures 














Wh Civie Light Opera Assn. since | 


as ception locally, isn’t returning 
i choreographer this summer, 

md S0ing to St. Louis instead to 

i the ballets for the Muny 
Pera in that city. 


* 





Monte Carlo Ballet Near 
$28,000 in Montreal 


Montreal, April 4. 
Ballet Russe de Monte Carlo did 
a near $28,000 for eight perform- 
ances last week at His Majesty’s, 


1,579-seater, with prices scaled 
‘from $4. 
Next few weeks for Montreal's 


big legit house should be busiest 
of season. “There Goes Yester- 
day,” Canadian revue, opens April | 
10 after a cross-country tour;/| 
“Streetcar” is slated for May 1, 
to be followed by Mae West in 
“Diamond Lil.” The Ballet Thea- 
tre is tentatively set for a May 22 
opening but final contracts have | 
yet to be signed. 


‘LADIES’ NICE $7,000 
LEADS SAGGING L.A. 


Los Angeles, April 4. 

Local legiters staggered last 
week, and current Holy Week is 
expected to supply another slash. 
Pair of record heat days and ad- 
vent of Passover generally were 
blamed for slump. 

Current frame finds five houses 
alight, Biltmore having rekindled | 
last night (3) with “The Silver 
Whistle,” starring Lloyd Nolan. 

Estimates for Last Week 

“Good Night, Ladies,” El Capi-_| 
tan (1st' wk) ($2.40; 1,142). Drew 
good notices on Monday (27) open- 
ing and hit nice $7,000 for frame. | 
Below hopes but plenty profitable. 

“Of All Things,” Century (2d 
wk) ($3.60; 382). Slipped badly on | 
first full frame, $2,500 take being 
below operating cost. 

“Strange Bedfellows,” Las! 
Palmas (2d wk) ($3.60; 388). Be- 
low expectations at $4,900 for full 
week but profitable. | 

“The Banker’s Daughter,” New} 
Globe (8th wk) ($2.40; 299), 





ithusiasm at 
i“Glass Menagerie” last week that 


| nine-performance 
| Opera House last week 
| top, wound up with a smash take 


| night 


‘Okla!’ Good $27,600 
In 2 Dates in South 


Atlanta, April 4. 
Theatre Guild’s national com- 
pany of “Oklahoma!”, with Ridge 
Bond as Curley and Patricia North- 
rop as Laurie, did a tremendous 


| $25,000 in five-day, seven-perform- 


ance stand at Tower theatre clos- 
ing Saturday (1). This marks the 
third time in less than two years 


that Atlantans have seen the mu-| 


Sical. 
tax. 


Musical took in $2,600 at the 
Poche, New Orleans, March 26. 

_Katharine Cornell will open to- 
night (Tuesday) in three-day, four- 
show stand at Tower in “That 
Lady.” 

Susan Peters generated such en- 
Penthouse theatre in 


Top price was $3.60, with 


Management announced that sea- 
son would be extended one more 
week and Miss Peters would re- 
turn in “Menagerie.” ‘Menagerie” 
grossed $7,400. 

Current at the Penthouse is 
“The Philadelphia Story,” starring 
Sarah Churchill, her second ap- 
pearance at the Penthouse. 

Meanwhile, Penthouse Theatre 
No. 2, in ballroom 
hotel, Jacksonville, continues 
fare well. Kay Francis did $5,500 
in “Let Us Be Gay,” which closed 
Saturday (1) night. 





Roberts’ Sock 


$30,600, Hub 


Boston, April 4. 
Metropolitan Opera Co., in for a 
stand at the 
at $8.40 


in the neighborhood of $130,500. 
All nine performances, with the 
exception of “Die Walkuere,” went 
clean; the Wagnerian production 
failed to fill up about 50 of the 
$8.40 seats. Despite the take, a 
substantial deficit will have to fall 
back on the guarantors, chief rea- 
son being the large number of very 
heavy productions scheduled here 
— commensurate stagehand out- 
put. 


“Mister Roberts,” still wowing at . 


the Colonial in its fourth week, 
took in almost $30.000 with few va- 
cant seats at matinee Saturday (1). 
“Riverside Drive” opened last 
at the plymouth for one 
week. Plenty of prospects are in 
sight now to keep the season going 
strong through May. 


Emerson-Goodbye’ 186 
In 2d Week, Wash. 


Washington, April 4. 
“Goodbye, My Fancy,” Faye Em- 
erson starrer at the Gayety, built 





‘Slipped further into the red with |in its second and final stanza to a 


$3,600. 


Paris Ballet Disappoints 


|near $18,000, with SRO over the 
| weekend. Comedy chalked up an 
|impressive $34,500, at $3.60 top, in 





jn converted 1,.500-seat legit. Unusual 
In Pittsburgh at 16} pattern of Sunday, instead of Mon- 
. é | day, performance, because of star’s 
Pittsburgh, April 4. TV commitment, hurt the first 

Les Ballets de Paris wound up | wee, 
first U. S. tour last week at Nixon | 


{its fortnight sti n’s 7 | " 
ght stint ‘at town’s newly 'was profitable $29,900. 


with a disappointing take. French | 
company got only $16,500 at $3.50 
iop, way under expectations. Al- 
though biz started slowly, history 
of Les Ballets has been a big pick- 
up following the notices. In Pitts- 
burgh, critics were just as kind 
as they were everywhere else, but | 
anticipated lift after the reviews | 
didn't materialize. | 

Parisian troupe flew home after 
the Nixon engagement to prepare 
for the annual season in Paris but 


‘returns in the fall, again under | 


management of Shuberts, for a 
much more extensive itinerary. 
Nixon is currently dark again, and | 
will stay so until April 17 when, 
“Brigadoon,” originally here in- 
September, 1948, comes back 
again. Following week house gets | 
Mae West in “Diamond Lil” and) 
that'll be the finale for historic 
playhouse. Wrecking crews move 
in May 1 and building comes down | 
for Aluminum Co. of America’s | 
new skyscraper. | 





Woolley-‘Dinner’ | 
$18,200 in Split Wk. 


Vancouver, April 4. 
Monty Woolley in “The Man 


: Who Came to Dinner” drew a fair 


$18.200 in eight performances last 
weck, seven of which were played 
at the International Cinema here. 

Show gave one performance: at 
the Junior high school auditorium, 
New Westminster, B.C., Monday 
(27), coming here Tuesday (28) and 


‘playing through Saturday (1), 


eek. 

A solid $21,000 advance for 
Judith Evelyn in “Streetcar Named 
Desire” indicates the prizewinner 
may hurdle the $4.20 tab, which is 


‘unusually high for this town. Show 


bowed in last night for a three- 
week run. 





Mae-‘Lil’ Disappoints 
$20,000 in Split Week 
St. Paul, April 4. 


Mae West jn “Diamond Lil” took 
in a disappointing $20,000 in four 
engagements last week. Show 
played the Orpheum, Kansas City, 
Sunday (26); the Stuart, Lincoln, 
Nebraska, Monday-Tuesday (27-28); 
the KRNT theatre. Des Moines, 
Thursday-Friday (30-31) and the 
Auditorium here Saturday (1). 

Show is current at the Lyceum, 
Minneapolis. 


é + bJ . e 
Brig’ 286 in Split 
Columbus, O., April 4. 

“Brigadoon” grossed about $28,- 
000 last week in eight perform- 
ances evenly split between the 
Hartman here and the Victory, 
Dayton. Musical played former 
Mondayv-Wednesday (27-29), com- 
ing here Thursday (30) and running 
through Saturday (1). Take for 
the Dayton engagement was near 
$14,200. while stand here registered 
around $13,800. 

Shew is at the Royal Alexandra, 

| Toronto, this week. 





Pre-Easter Doldrums Grip Bway; 


- 


But ‘Wisteria’ Big $20,000 First 9, 
Great’ $29,900, ‘Consul’ SRO $2820 





Broadway, now in the depth of 
the annual pre-Easter slump, gets 
a welcome lift next week with the 
traditional Easter week zoom. 
Thereafter, business will .probably 


| taper off steadily through the bal- 


of Roosevelt | 
to | 


ance of the spring and into the first 
half of the summer, with the sea- 
sonal upturn due in mid-August. 


Attendance, which had bounced | 


upward the preceding week, fell 
back again last week. Receipts 
were down all week, but hit bot- 
tom with the Jewish holiday Satur- 
day (1). This (Holy) week will de- 
press takings even further, with the 
usual comeback starting Friday 
night (7). The total gross last 
week for 211 28 shows was 71.69% 
of capacity a drop of 6.07% from 
the preceding week. 

At least two closings are due 
this week and one more next week. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 

M (Musicali, O (Operetta). 
Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 


(9th wk) (M-$6; 1,319; $42,000). 
Dipped a bit with the general 
trend, to $34,700. 

“As You Like It,’ Cort (10th 
wk) (C-$4.80-$6; 1,064; $27,000). 
Also felt the offish conditions; 
$23,100. 

“Caesar and Cleopatra,” National 
(15th wk) (CD-$4.80-$6; 1,172; $30,- 
000). Shaw revival sagged to 
$17,300. 

“Clutterbuck,” Biltmore 
wk) (C-$4.80; 920; $22,600). 
a bit with the field; about $11.000. 

“Cocktail Party,’ Miller (11th 
wk) (C-$4.80; 940; $21,600). Wasn't 
affected by the prevailing down- 


drift; went clean again; almost 
$21,600. 
“Come _ Back, Little Sheba,” 


Booth ‘(7th wk) (D-$4.80; 712; $20,- 

000}. Drooped to nearly $8,000. 
“Death of a Salesman,” Morosco 

(60th wk) (D-$4.80; 914; $23,800). 


Also reacted to the downbeat; 
$16,700. 

“Detective Story,” Hudson (54th 
wk) (D-$4.80; 1,016; $23,675). 


Eased with the field; $14,700. 

“Devil’s Disciple,” Royale (6th 
wk) (C-$4.80-$6; 1,035; $27,500). 
Also felt the general 
$22,400. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (‘17th wk) (M-$6; 1,628; 
$48,244). Sold out again at all per- 
formances; over $48,200. 


“Great to Be Alive,” Winter 


Garden ‘(2d wk) (M-$6; 1,510; $42,- | 
Theatre parties are helping | 


000). 
this new musical get going in the 
face of mixed notices and unfavor- 


'able general conditions; no clear 


, wk) (C-$4.80; 1,063; $29,019). 


indication as yet as to its ultimate 
chances, but first full week’s gross 


“Happy Time,” Plymouth (10th 
Re- 
acted to the general trend; $27,- 
800. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (45th wk) (R-$2.88-$3; 2,964: 
$58,000). Closes next week; eased 
to $16,300. 

“TI Know My Love,” Shubert (22d 
wk) (CD-$4.80; 1,391; $33,000). Also 
felt the heavier going: $18,400. 

“Kiss Me, Kate,” Century (65th 
wk) (M-$6; 1,645; $46,650). Ebbed 
somewhat to $44,500. 


“Lost in the Stars,” Music Box | 


(22d wk) (M-$5.40; 1.012: $26,600). 
Also off slightly to almost $22,000. 
“Member of the Weddingz,” 


000). Moved downward a_ few 
nitches to $22,300. 

“Miss Liberty,” Imperial 
wk)  ‘(M-$6.60; 1,400; 
Irving Berlin-Robert E. Sherwood | 

| 


, musical closes next Saturday (8) 


and goes on the road; off to about 
$20,000. 

“Mister Roberts,” Alvin (111th 
wk) ‘(CD-$4.80; 1,360; $34,276). 
Ho'dover smash gees on settin 
straight-play boxoffice records an 
amassing dividends; rose a little to 
$29,100; laying off this week. 

“Now I Lay Me Down to Sleep,” | 
Broadhurst (5th wk) (CD-$4.80; $6; | 
1,160; $29,500), Continuing on} 
week-to-week basis at reduced nut; | 


$15,100. 
“South Pacific,’ Majestic 





affects the standee-limit attend-| 
ance of this Mary Martin-Ezio 
Pinza steamroiler; as always 


over $50,600; lays off this week. 
“Texas, Lil Darlin’,’” Hellinger 
(19th wk) (M-$6; 1,543; $42,000). 
Anthony Brady Farrell production 
iig getting a steady operating 


“Arms and the Girl,” 46th St. | 


(17th | 
Eased | 


slowdown; | 


Em- 
pire (13th wk) (D-$4.80; 1,082; $24,- | 


(52d | 
wk) (M-$6; 1,659; $50,186). Nothing | 


| profit, but eased with the pack; 


$22,400. 
“The Consul,” Barrymore (3d 
|} wk) (M-$4.80-$6; 1,066 $28,200). 


|Gian-Carlo Menotti opera has got- 
'ten away to a streng start; SRO 
again at $28,200. ‘< 

| “The Innocents,” Playhouse (8th 
| wk) (D-$4.80; 819; $18,746). Chiller 
dipped slightly, but continues to 
make an operating profit; $11,200. 

“The Man,” Fulton (lith wk) 
(D-$4.80; 966; $23,000). Suspense 
meller closes Saturday (8); $4,800 
last wéek. 

“Velvet Glove,” Golden (14th 
wk) (CD-$4.80; 769; $18,127). Also 
felt the downbeat, but is continu- 
ing indefinitely; around $6,600. 

“Where’s Charley?” St. James 
(76th wk) (M-6; 1,506; $37,800). 
Topped $33,200. 


“Wisteria Trees,” Martin Beck 
i(1st wk) (D-$4.80-$6; 1,214; $33,- 
000). Helen Hayes starrer prem- 


'‘iered Wednesday night (29) to four 
' favorable notices, two pans and 
two straddles; show has over 
$200.000 advance sale, and got 
away fast, with the first five per- 
formances grossing almost capacity 
at $20,000. 
Opening 
“Cry of the Peacock,” Mansfield 


(D-$4.80; 1,041; $26,000). Play by 
Jean Anouilh, adapted by Cecil 
Robson, presented by Don Med- 


ford & James Colligan; production 
was financed at $65,000, cost about 
$75,000 to bring in ‘(including 
bonds) and will break even at 
around $15,000; scheduled to open 
tomorrow night (Thur.), but may 
be postponed until next Tuesday 
(11). 
Future Dates 

“With a Silk Thread,” April 12 
at Lyceum; “Peter Pan,” April 24 
|at Imperial; “Tickets, Please,” 
April 27 at Coronet; “Phoenix Too 
Frequent” and “Freight,” April 29 
at Fulton; “Brigadoon,” May 2 at 
City Center; “The Liar,’”’ May 10 at 
Broadhurst; “Streetcag Named De- 
| sire,” May 23 at City Center. 


| 


‘Peacock Poor 


$8,000, Philly 





Philadelphia, April 4. 

Philly is sans legit this week 
and the prospects for the rest of 
the season are very bleak. 

Molly Picon opens a_ single 
week’s engagement at the Shubert 
next Monday (10) in the Yiddish 
musical, ““Abi Gezunt.” The Lo- 
cust will relight April 17, with a 
world preem of the comedy, “House 
on the Cliff,’ with Fay Bainter and 
'Ernest Truex, and on the 24th, 
the Forrest gets the musical, “The 
Liar,” also a world preem. Both 
these last two are skedded for two- 
week bookings. Mike Todd’s new 
revue, “Peep Show,” is mentioned 
for early or middle May. 

“Cry of the Peacock,” which got 
decidediy mixed notices—one pan, 
one rave and one fairly good — 
took in about $8,000 in its single 
week at the Locust at a $3.90 top. 
Cutrate First Nignters’ Club was 
used Monday and Tuesday. 


Cornell-‘Lady’ Neat 
$24,300 in 3 Stands 


New Orleans, April 4. 
“That Lady,” with Katharine 
Cornell, took a vigorous $24,300 





for seven performances in three 


(38th | 
$44,500). | 


engagements last week. Show 
played the Texas, San Antonio, 
(27); the Metropolitan, 
Houston, Tuesday-Wednesday (28- 
29) and the Poche here Friday- 
Saturday (31-1). 

Show is playing a trio of engage- 
ments again this week. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“House on the Cliff” (C)—Peggy 
Wood, Joseph Moon and Roger 
Stearns; Leo Mittler, director. 

“Peter Pan” (C-D)—Peter Law- 
rence; John Burrell, director. 

“Phoenix Too Frequent” — 





“Freight” (Doubie-Bill) (D) — Ste- 


phen Scheur. :, 
, “The Liar” (M)— Dorothy Wil- 
lard and Thomas Hammond; Nor- 
ris Houghton, director. ; 
|_ “With a Silk Thread” (D)—Irving 
Kaye Davis; Elsa Shelley, director, 








LEGITIMATE 


VARIETY 


Wednesday, April 5, 1950 
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Fire-Weed 
London, March 29. 


Jack de Leon presentation of drama 
fn three acts by Nicholas Bela. Directed 


by Chloe Gibson. At “Q” theatre, Kew, 
re 8, *350. 
_— . John Charlesworth 
< i Nina Marriott 
Seed 2) bd. ci ebames ee a 
cata, Grasknes eer Patric Doonan 
=P ie Kenneth Law 
Jarmila Petry ....ceeeceess Mary Morris 
Benjamin ... Alarie Cotter 
Bilinsky ..-...ccccecsees Gordon Tanner 
ge ere David Markham 
Viashek ieee Harold Lang 
Mrs. Petry .......ss0+- ..Gladys Boot 





This is a problem play of post- 
war conditions, from the angle of 
the swarms of lost and orphaned 
children running wild in enemy-oc- 
cupied territory. It has sincere ap- 
peal to world conscience and is an 
interesting study of the humani- 
tarian methods of rehabilitation. 
It will attract specialized audiences 
but is unlikely to be popular box- 
office. 

Anton Bruckner heads a group 
of children who have lived in the 
mountains (locale unspecified) for 
four vears, living by dodging police 
and welfare authorities, killing 
game and stealing the bare neces- 
sities of life. Jarmila Petry, an 
adolescent, has been living with 
him as his wife, always hoping one 
be restored to her 


day she may 

mother. 

for reuniting lost families tracks 
them down and, in -Anton’s ab- 


sence, Jarmila is persuaded to go 
to the communal headquarters 
with the youngsters, and is re- 
stored to her mother. When she 
finds she is expected to leave her 
lover she refuses to go, and a tus- 
sle ensues between her 1ew- 
found happiness in belonging to 
someone and her loyalty to her 
mate. 

Mary Morris makes a tough, self- 
reliant young Amazon and Patric 
Doonan a_ broody, — suspicious 


young outlaw. Of the children, | 
Alarie Cotter, a diminutive 12- 


year-old, gives a memorable per- 


gro, 


cellent, 


Plays Abroad 


with his hilarious spoofing and 
miming of a symphonic accom- 
panist gone mad and a phony 
magician. Jean Carmet is the per- 
fect fey type and gets some rib- 
tickling effects with his dead- 
panning. Mosk. 


_ ee 


Off-B’way Shows 


The Greener Grass 
(ACTORS STUDIO, N. Y.) 
Oceasional snappy dialog and 








some sharp characterizations fail | 
to elevate this play fram medioc- | 


rity. Major fault lies in its need 
for judicious editing. As it stands, 
yarn about a Negro film actress) 


who passes for white, and kills her- | 


self when found out, lacks any | 
emotional impact. Play also loses 
effectiveness through its tendency 
to lean a little too heavily on soap- 
box oratory. 

Written by Edward Davidson, 
play is currently being offered by 
Actors Studio, off-Broadway Har- 
lem operation. Group’s policy of 
using mixed casts tends_to become 
confusing in this initial produc- 
tion, where the motiviation re- 
volves around Negro discrimina- 
tion. Top performance is turned | 


Finally the organization in by Claudia McNeill, who appears 


as a manicurist in a comparatively 
short sequence. Rest of the cast, | 
for the most part, also register 
good portrayals, with William 
Hairston as an unscrupuluous Ne- 
Kenneth Hibbert as a hep 
Harlemite, and Greg Hunter. 

Zaida Coles makes a pert ap- 
pearance as the lead femme. 
Mannert Hubern’s sets are ex- 
considering the limited 
space. Warren Coleman and Frank 
Wilson did an okay job of direc- 
tion. 


Once in a Lifetime 
(CARNEGIE RECITAL HALL, ° 
NEW YORK) 


formance as a Jewish orphan,  ,, : ae . 
showing unusual self-possession on Once in a Lifetime” had bet- 
his stage debut. Much of the ter look to its laurels. Originally 


credit of the production goes 
Chloe Gibson for her direction. 
Clem. 


Brangquignol 
(Crazy Show) 
Paris, March 15. 

production of revue in 

two parts by Dhery. Staged by Dhery. 

Music, Gerald Calvi; lyrics, Francis 

Blanche. Features Colette Brosset, Chris- 

tian Duvaleix. Dhery, Rosine Luguet, 

Jean Carmet, Rene Dupuy, Les Sock- 

ettes (3), Henri Ferrari and daughter, 

Jacques Emmanuel. Sets by Yves Corbas- 

siere and Henri Pennec. At Theatre La 

Bruyere, Paris. 


Robert Dhery 





‘“Branquignol,” the French Hellz- 
apoppin type revue, is an enor- 
mously funny, high-spirited show. 
It starts with the audience plants, | 
a character roaming around with 
a Henri IV getup, a woman who 
left her stove on and a plumber 
looking f6r a leaky faucet. Then 
a group of chuckle-producing acts 
and sketches which break into the 
yok area with the appearance of 
Christian Duvaleix, and stays there 
the rest of the evening. 

Built about the vague idea of 
presenting a high brow show under 
the auspices of a mythical mar- 
quise, the monacled, dandy m.c. | 
gets kicked about and involved in) 
the hilarious carryings-on. Show) 
is well paced, and interspersed in| 
the madcap goings-on are some| 


firstrate variety acts and special-| 


ties. Henri Ferrari, ex-strong man, World,” whom they had come to in- | 


twists his daughter into horrifying | 
knots, and Rosine Luguet does’ 
some nice tight rope stuff. Robert | 
Dhery contribs a Chaplinesque, 


skit replete with dream sequence, Danny Kaye in that Broadway legit | 
the enemy cop wearing wings and | musical—has been a stateless resi- | 


finding the girl of his dreams. The} 
standout 
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to offered on Broadway in 1930, show | 


fails to derive any new blood from | 
this musicalized version, currently 
being presented by the newly- 


Fifty. Two decades have taken a 
lot of the bite out of this Moss 
Hart and George S. Kaufman sa- 
tire on Hollywood. 


does little to give the comedy add- 
ed zest. 
Words and music for the show, 


which finishes a nine-day run at} 
Saturday | 


Carnegie Recital Hall, 
(8), were written by Julie Mandel. 
Of the numbers, “You Learn About 
Life in the Movies” 
catchy lyrics, while “Take Heart” 
is standout in the ballad class. Lat- 
ter is given a sock rendition by 
Gilbert Adkins. Vivian Smith’s 
choreography is tops for an off- 
Broadway presentation, especially 
in the “By a Bubbling Brook” se- 
quence. Don Farnworth and the 
other dancers turn in some okay 
footwork. 








Garry Davis 

— Continued from page 2 
people, including Paramount News, 
waited in vain. They were well 


supplied with refreshments until 
word came that the “citizen of the 





terview, would probably spend the 
Jong weekend at Ellis Island. 

The former “Let’s Face It” hoof- 
er—he was also understudy to 


dent of France for 23 months. He 


zenship and was admitted by U. S. 


the French quota. His official dos- 
sier listed him as a “citizen of the 
planet Earth.” 

Reticent on any further press 
statements, Davis told Variety 


that “the street naturally gave him | 


_a kick”; that he “never had left 
| show business,” and that “perhaps 
I have been doing my stuff only on 
a bigger stage and to a bigger au- 
dience.”” This refers to his one- 
man cry against war and warmon- 
gering, but he is vocal on the fact 
that “I don’t feel as if I have done 
anything personally; after all, this 
is not an original idea; it has been 
in young people’s minds of all na- 
tions for a long time.” 

Reports of a mail-order romance 
with Audrey Peters, 25-year-old 
Los Angeles dancing teacher, are 
not entirely dismissed by the Davis 
family. He has never met her per- 
sonally but his sister, Majorie, did 
meet her on the Coast. 

Davis heads to Maine for a “rest” 
at thé family’s summer home in 
Bar Harbor. 


| tivities to conducting the boys in 
| their dance routines. 


formed off-Broadway group, The | ure rey Saree toe 


F Besides, the | 
music,:though interesting in spots, | 


offers some | 











Plays Out of Town 


Continued from page 58 
| All Flags Flying 


theatre group, which recently won 
recognition here by_ its capital 
presentation of Anita Loos’ * Happy 
Birthday,” has done a swell job by 
the Pittenger opus so the Gotham 
scouts had a chance to get a fair 
slant on the play’s ultimate po- 
tentialities. ; 
Characters in “Flags” are either 
members of the Garrigan band or 
those directly connected with it 
in a business way. Femme lead 
‘is Ellen Irish, vocalist with the 
outfit, who is generally known as) 
Garrigan’s girl although there is 
ino affair—as yet. Principal male 
characters are Garrigan, who, on 
occasion, has wolfish tendencies; 
Rube, first trumpeter who is in 
love with Ellen, and Jeeter, an- 
other trumpeter who is married to 
Evelyn, the band’s stenog, and who 
is fanatically jealous of her. He’s 
a nerve-shocked war case and Miss 
Pittenger has striven mightily 
and for the most part with success | 
—to explain and make plausible 
his inordinate jealousy of his fel- | 
low bandmen, all of whom he sus- 
pects of being on the make for | 
Evelyn. She, true to him at the 
beginning but possessed of a rov- 
ing eye, has a yen for Garrigan 
and they have a rendezvous set 
which is discovered by Rube, who, 
in trying to be a good samaritan, 
gets placed in a false position and 
incurs Jeeter’s suspicion. The lat- | 
ter commits suicide back of the| 
bar in the rehearsal hall. For a 
while it looks as if the whole band 
might break up but affairs are 
finally straightened, with Rube 
and Ellen Irish pairing and Gar- 
rigan content to confine his ac- 














The atmosphere and lingo of 


ible and authentic. Miss Pitten- 


‘ger, who has been an edutator and | 


lecturer prior to and since her | 
service in the Navy in World War} 
II, seems to know her people and | 
their ways of living. 

Mary Mears, who plays Ellen! 
Irish and who recently won plenty | 
of local attention by her work in| 
“Happy | 
Birthday,” should be watched close- | 
ly by commercial talent scouts. 
She has what it takes. Don Dub- | 
bins and Val Avery merit praise. 

Martha Pittenger 
rung the success bell too conclus- 
| ively here but she has proved she 
| has a keen sense of the theatre. 

Waters. 





Current Road Shows 
| (April 3-15) 

| “Borschtcapades” — Blackstone, 
Chi. (3-15). 

| “Brigadoon” 
Toronto (3-15). 


| “Death of a Salesman”—Cass, 
Detroit (3-8); Murat, Indianapolis 
| (10-15). 


— Royal Alexandra, 


'apolis (3-8); Davidson, Milwaukee 
(10-15). 

“Harvey” — Paramount, Austin 
(3); Texas, San Antonio (4); Music 
Hall, Houston (5): Aud., 
|Charles, La. (6); Murphy 
| Aud. Mobile, Ala. (8); Poche, N. O. 
| (10-15). 

“House on the Cliff’—Shubert, 
N. H. (13-15). ° 

“Julius Caesar” — Shubert, De- 
troit (10-15). 
| “Kiss Me, Kate’—Shubert, Chi. 
| (3-15). 
| “Lend An Ear”’—Great 
ern, Chi. (3-15). ° 
| “Madwoman of Chaillot” — Er- 


North- 


is_ Christian Duvaleix,| had renounced his American, citi- | !@98¢r, Chi. (3-15). 


“Man Who Came to Dinner’— 


‘authorities as an “emigrant” under Capitol, Yakima, Wash. (3); Post, 


Spokane (4); Aud., St. Paul (7-8); 
, Lyceum, Minneapolis (10-15). 
| Maurice Schwartz — Plymouth, 
Bost. (3-9). 

“Miss Liberty’—Shubert, Bost. 


(10-15). 
Roberts” — Colonial, 


| “Mister 
| Bost. (3-15). 
| “Oklahoma!” — Bijou, Chatta- 
nooga (3-5); Ryman Aud., Nash- 
| ville (6); Coliseum, Evansville, Ind. 
| (7-8); American, St. Louis (10-15). 
PP xr Picon — Shubert, Phila. 
| - ) 


«3 _ Lives” — Harris, Chi. 
(3-8). 
| “Silver Whistle’ — Biltmore, 


L. A. (3-15). 

| “Streetcar Named Desire’”— 
| Gayety, Wash. (3-15). 

| “That Lady” — Lanier Aud. 
|Montgomery, Ala. (3); Tower, At- 
‘lanta (4-6): Bijou, Birmingham 


| (7-8); Hartman, Columbus (10-12): 
Playhouse, Wilmington (14-15). 

| “Tickets Please’—Shubert, N. H. 
(6-8); Plymouth, Bost. (10-15), 

| Webster - Shakespeare — Murat, 
Indianapolis (7-8); 

| troit (10-15). 


| council 
imronths, on personal grounds, but 
i; was dissuaded. 


| deadline for filing. 
| Sibility 
| similar 


| bents, 
may not have} 


“Diamond Lil’—Lyceum, Minne- | 


Lake | 
H. S.| 


Shubert, Pe! 


Philly’s Hedgerow To 
Reopen With ‘Conquer’ 


Phiiadelphia, April 4. 
The Hedgerow Theatre will re- 
open its Moylan-Rose Valley play- 
house Saturday night (8) after be- 


First show will be Goldsmith's 
“She Stoops to Conquer,” which 
group added to its repertoire two 
seasons ago. 

First novelty to be offered this 
season by Hedgerow will come 
along Tuesday (11) with “Nathan, 
the Wise,” drama of the Crusades 
by Gotthold Lessing, written in 
1779. Max Fischer, well-known in 
Europe, will be the guest director | 
for this Lessing play. Hedgerow’s | 
27th birthday will be marked on 
April 21 with presentation of Jan 
De Hartog’s “Skipper Next to God.” 


indie Ticket 
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renominated this year. In Miss 
Allen’s case, however, she report- 
edly has sought to resign from 
several times in recent 























She had served | 


notice some time ago that she 
would not be available for re- 
| election. 


With the regular slate including 
several candidates regarded as 


|moderate liberals, it’s figured the 
| liberal elements in the union may 


not enter an independent ticket in 
the election. However, they may 
decide to do so before the May 1 
Another pos- 
is a write-in campaign, 
to that conducted unsuc- 


| dance band world both seem plaus- cessfully last year by the conserva- 


tives, after 
liberal 


the preponderantly 
nominating committee 
named an all-liberal slate. 

This year’s regular slate in- 
cludes Matt Briggs, an incumbent 
council member, as candidate for 
fourth vicepresident, to succeed 
Augustin Duncan, who recently re- 
signed (his son, Angus Duncan, 
continues as assistant executive- 
secretary); Edwin Clay, Florida 
Friebus, Neil Hamilton, Jane Sey- 
mour and Jack Sheehan, all incum- | 
to serve regular five-year 
|} council terms; Vicki Cummings, 
John C. Campbell. John Effrat, 
| Maurice Evans and Emory Rjchard- 
| son, all newcomers, to serve five- 
| year terms; Beatrice Straight and 
| Mark Dawson, to serve a two-year 
| term as replacements, and Earl 
| McDonald, as a one-year replace- 
;} ment, 

The nominating committee 
cluded Dennis King, chairman: 
Barbara Robbins) and _ Loring 
Smith, representing the council, | 
and Walter Hampden, Gene Lock- 
hart, Lee Tracy, Conrad Nagel, 
|Edith King and William Tabbert, 
from the membership. | 


London ‘Roberts’ 


Continued from page 57 


in- 


| 
j 
| 











a wonderful job. My only criticism | 
was of the southern accent used. | 
On the other hand, Kazan prob- | 
ably wouldn’t approve of the south- | 
ern accents in my ‘Wisteria Trees’,” | 
he added. | 

Logan told reporters of a new 
line of dialog recently inserted in 
“Mister Roberts” at the insistence | 
of the censor in Boston, where the | 
| touring edition of the show is now | 
playing. When the crew returns 
from its long-awaited shore leave, 
one of the men is asked, “Hello, 
Frank, how was your liberty?” By 
way of answer, the actor playing 
Ensign Frank Pulver, formerly 
just held up seven fingers. Be- 
cause of the Boston censor’s objec- 
tions, Pulver now merely replies, 
“I broke my record.” That gets a 
bigger laugh than the old visual 
gag, so it has been substituted in 
the Broadway production, too. 


Other guests at the luncheon in- 
cluded Louis Lotito, président of 
City Playhouses, Inc., and manager 
of the Martin Beck theatre, N. Y.., 
and Morris Jacobs, general man- 
ager for Rodgers & Hammerstein. | 
Lotito told about problems of the- 
atre management and outlined the 
activities of the new Convention | 
Ticket Service cooperatively spon- | 
sored by the Committee of The- 
atrical Producers and the League 
of N. Y. Theatres. 
plained the activifies of the gen- 
eral managers’ group which is pre- 
| paring recommendations for pos- 
| sible revision of the basic contract 
between the League and Actors 
Equity. | 





ing dark since New Year's Eve. | 


| actual 
| last year’s Department playwriting 


| “Rosalie,” 


Jacobs ex-° 





College Play _| 


Ribbon Bow 


| (YALE DRAMA DEPT.) 
| New Haven, March 29 
Yale Drama Dept. production of 
in two acts, 15 scenes, by Robert 
| Leod. Directed by Frank McMullan: 
| ting, Lawrence S. } 











drama 
Mac. 
Klein; costumes, kK)... 
| Holm; lighting, Robert Thayer; at 
| music, Stanley Glowacki. At Yale Un; 
versity Theatre, March 28-31, °50. . 


| ~ 

| Cast: Walter Boughton, Elliot Sjive, 
stein, Robert Wechsler, Jose Ange} sy 
Patricia Cole, William Duell, H. Reed 

| Whipple, Carol Hope Hallock, Thomas 
Hill, Aubrey Moore, Ellen Langdon, Sue 
Ann Young, James Miller, Tom Walke; 

| Georgia Aune, James W. Andrews, Tom 

| Tyrrell, Elizabeth Lyman. . 


This latest output of Eli’s drama 
plant discloses a production more 
interesting from its staging and 
dialog-writing angles than from its 
story content. Winner of 
prize of $500, script tells the tale 
of a pair of high-school teen-agers 
enmeshed in a brief romance 
which has brought them to a point 
of unwed impending parenthood 
Boy’s brother, a tavern-keeper who 
has been supporting him, forsakes 
him, and the girl’s mother, a wid- 
ow with a gentleman friend, drives 
her daughter away after telling her 
she was never wanted in the first 
place. Climax is the girl’s suicide 
and the boy’s unsolved problem of 
where to go from there on. 

Play opens in flashback manner, 
a factor which dissipates possible 


| Suspense regarding the boy, inas- 


much as audience knows at the 
outset that he will be on hand at 
the end. Aside from this, tech- 
nique of unfolding action is ab- 
sorbingly handled via a four-seg- 
ment setting adroitly lighted to 
emphasize a bar, a flat, a bridge, 
or a doctor’s office as needed. 
Several well-written scenes pose 
such interesting questions as, how 
far can a doctor help in such sit- 
uations?; is society at fault in not 


| giving proper education as to con- 


sequences?; is there an out for 
youngsters tangled up in this web 
of circumstances? 

Ellen Langdon gives a good read- 
ing of the girl role, and Elliot Sil- 
verstein is competently bitter and 
bewildered as the boy. Other play- 
ers range from okay to merely 
adequate. Staging has combined 
dramatic values and theatrical 
tricks to maintain overall good au- 
dience response. Bone. 





St. L. Muny Completes 


Schedule for Summer 
St. Louis, April 4 


The selection of “Robin Hood.” 
“Pink Lady” and “Whoopee” com- 
‘pletes the sked for the 1950 sea- 
son of the Municipal Theatre Assn., 
| which tees off its 32d consecutive 
/season in the al fresco playhouse 
in Forest Park June 8 with an 11- 
night stand of “Brigadoon.” The 
season will wind up with a two- 
weeker of the Rodgers-Hammer- 
stein musical, “Carousel.” 

Sandwiched in the repertory are 
“Of Thee I _ Sing.” 
“Lady in the Dark,” “Desert Song,” 
“East Wind” and a special “Rodg- 
ers and Hammerstein Week.” 





‘SHOES’ FOR DALLAS * 


Dallas, April 4. 
The 1950 State Fair Casino 
operetta season will open with Con- 
stance Moore and Eddie Foy in 
“High Button Shoes,” June 11-15. 














My Heart is Yours’ 
By F. 4H. BARTZ 


A musical drama, 3-act adult play, 
one scene, 30 characters. Available 
in bound copies. Contains words and 
music of MY HEART 1S YOURS by 
Ed Ball... which stopped show every 
time it was played at Kitty Davis Nite 
Club. These copies, for reading pur- 
poses only, are $3. Send your name 
and address, and we will mail C.0.D., 
$3.00 plus postage. Money back guar- 
antee. 


F. H. Bartz, 18 E. Kinzie Street 
Chicago 11, Illinois 


























SUMMER THEATRE 


Penna.—100 Miles from New York 


FOR RENT 
Completely Equipped 
AIR CONDITIONED 
Drawing from 3 large industrial cities, 
numerous smaller communities. 


Phone: Phila., Locust 7-1358 














Tallulah Bankhead, Gertrude Law- 
rence, Noel Coward, Judith Anderson, 
Chevalier, Fred and Adele Astsire, 
Jean Harlow, John Gielgud, Dennis 
King—and hundreds of other RARE 
Stage and Screen Star Recordings for 
sale; $2.50-$3.50 each. 


BOX V-1086, VARIETY 
154 W. 46th St., New York 19, N. Y- 
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- Literati 





profile om the Music Hall 
adio City Music Hall, ; 
aled in the April issue of Popu- 
at Mechanics mag. Lead piece, 
“Hall of @ Thousand Illusions,” is 
py eastern editor Richard F. Dem- 
ewolff. 
ne eechealit of the Rockefeller 
showcase’s backstage operation. 

included is a cutaway drawing 
of the hydraulic stage system, plus 


four pages of color pix and four in 


.k-and-white. Mag did a big 
Promotion on the yarn, including 
piacing wrappers around each copy 
plugging it. 





Headliners Awards Go On 

While the Headliners’ Frolic, 
which has brought some 200 news- 
paper, newsreel and photographers 
here as guests of the city in mid- 
June for the past 14 years, seems 
a thing of the past, the annual 
awards continue. Announcement 


of the awards came from city pub-| 


licist Mal Dodson Saturday (1). 
tom Paprocki, Associated Press 
cartoonist, is chairman of the 1950 
judging committee. 

" Only one award was made in ra- 


dio. that to Merrill “Red” Mueller, | 
of NBC, for consistently outstand- | 


ing foreign news broadcasts from 
London during 1949, including 
seven exclusive world news stories. 

A posthumous award was voted 
for Lew Lehr, late of Fox Movie- 
tone News, as a “commentator and 
performer without a peer in the 
newsreel industry, who contributed 
much to portraying the lighter side 
of the news on film.” 

The award for outstanding cov- 
erage of a news event went to War- 
ner-Pathe for its dramatic presen- 
tation of the return of the body of 
Private Rodger Young, backed by 
the ballad written about him. 

The Public Service by a news- 
paper award went to the Chicago 
Daily News for. its consistently 
outstanding public service in gen- 
eral, but specifically for its expose 
of “Skid Raw” conditions in Chi- 
cago, with special awards to re- 
porters William F. Mooney and 
Frederick H. Bird, Jr. 

Murray Becker, AP photogra- 
pher, won the best sports action 
picture award. Domenic Ligato, 
Philadelphia Bulletin, drew the 
award for the best human interest 
picture. Jaras W. Baldwin, of the 
Des Moines Register, won the 
award for the best spot news story 
picture. 

Two awards went to the Com- 
mercial Appeal of Memphis. Lydel 
Sims got one for outstanding fea- 
ture column writing and _ Ellis 
Moore got the second for a Series 
of stories written on the planned 
amputation of Betty Lou Mar- 
burv’s infected hand. 


Al Cartwright, of the Wilming-. 


ton, Del., News-Journal. won the 
sports column award. The exclu- 
sive domestic story award went to 
Dick Hyer, of the San Francisco 
Chronicle for “The Cohen Revela- 


tions,” the story of the recorded. 


reports on Mickey Cohen. 
The exclusive major foreign 
news stories award went to Kings- 


bury Smith of International News | 
Service for his two exclusive in- 


terviews with Stalin in 1949. Dor- 
man H. Smith, of N. E. A., won the 
award for outstanding editorial 
cartoons. 


Fiction Writers Conference 
Marlboro Fiction Writers Con- 
ference will hold its second session 
Aug. 16-30 at Marlboro, Vt., with 
Dorothy Thompson, Ely Culbert- 
son, Henry Beston, Elizabeth Page 
and Elizabeth Coatsworth added 
to the list of lecturers. Among the 
49 lecturers who will be reprised 
are Charles Jackson, Ludwig 
Lewisohn, Dorothy Canfield Fisher 
and Shirley Jackson. 

Conference is directed by Dr. 
Walter Hendricks, Marlboro Col- 
lege prexy; John Farrar, of Farrar, 
traus; and critic-novelist Edmund 
Fuller. Latter will teach the novel 
and Mavis McIntosh will prof the 
short story course. 





S. Africa Ban On Mag 

Recent issue of the London 
weekly, Sunday Pictorial, has been 
banned in South Africa by the 
Minister of the Interior, because 
of a photograph showing a Euro- 
Pean boxer, Dick Matson, being 
kavoed by a Negro, George Wash- 
ington, during a bout in England. 

Present government considers 
such treatment of a white man by 
& Negro taboo. 


Adelyn Bushnell’s 3d Novel 

+. \delyn Bushnell, vet legit ac- 
thi. 2nd playwright, has had her 
‘itd novel, “Pay the Piper,” just 
Published by Coward-McCann at 
9 It has a show biz background 
roth tat a singer is the central char- 
bs er. Miss Bushnell, now a Holly- 
Yood resident, co-authored “Case 








'History” at the Lyceum, N. Y., in 


N. Y.,;| 1938, which she also directed, and Springtime,” 


; 


authored a play for Maude Adams 


| duced. 


| Vivian 
era of the bigtime, and latterly has 
| played in pictures, 

| Lippincott Re-pacts Trapp 

| Lippincott has _ signed Mrs. 
Maria Augusta Trapp for a second 
book, this one on religion, as result 
of success of her first tome, “Story 
of Trapp Family Singers.” Book, 
biog of the famed folksinging 
group, published last November, 
has sold over 29,000 copies, and 
gone into its fifth edition. 

Family group of 10 is leaving 
Monday (10) for a three-month 
tour of South America, its first 
foreign jaunt since arrival in 
America from Austria in 1938. It 
will return mid-summer for a 
|fortnight§ singfest in Vermont, 
then go to Europe for a lengthy 
tour. 


CHATTER 

Gypsy Rose Lee doing an article 
for the June issue of Flair. 

“The Circle of the Day,” third 
novel by monologist-author Helen 
Howe, to be published by Simon 
& Schuster May 22. 

Manchester Boddy’s Los Angeles 
Daily News dropped its morning 
edition but will continue to pub- 
lish as a p.m. sheet. 

“Jackie Robinson,” Bill Roeder’s 
biog of the Brooklyn Dodger and 
ABC commentator, due off A. S. 
Barnes presses April 25. 

Robert Strunsky, copy chief for 
CBS from 1945 until his resigna- 
tion last month, joined Simon & 
Schuster as director of advertising. 

Langston Hughes’ “Simple 
Speaks His Mind,” based on his 
Chicago Defender series, due for 
publication by Simon & Schuster 
April 14. 

Donald Windham, who with Ten- 
nessee Williams co-authored the 
1945 Broadway play, “You Touched 
Me,” has written a novel, “The Dog 
Star,” which Doubleday is publish- 
ing April 20. 

Aberdeen (Scotland) U. will hold 
special graduation may 1 to confer 


honorary degree of LL.D. on 
Andre Siegfried, noted French 
writer. Prof. was unable to accept 


honor ten years ago owing to war 
work. 

William Wiegand, 21-year-dld U. 
of Michigan student, won the 
fourth Mary Roberts’ Rinehart 
mystery novel contest. His ‘At 
Last, Mr. Tolliver,” awarded $2.- 
000 prize, will be published by 
Rinehart Sept. 22. 

W. A. Darlington, drama critic 
of the London Telegraph and reg- 
ular contrib to the N. Y. Times, has 
turned out “The World of Gilbert 
& Sullivan” (Crowell; $3.50), with 
an introduction by Brooks Atkin- 
son, the Times drama critic. 

Maurice O'Sullivan, who au- 
thored the 1934 bestseller, “Twen- 
ty Years A-Growing,” while serv- 
ing with the Irish Police Force— 
Garda Siochana—has returned to 
duty with the police from which 


he retired some years ago. He is 
currently writing a sequel to 
“A-Growing,” provisionally titled 


“Twenty Years in Blossom.” 
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Paramount. —=. A. 


by a straight newscast as Ernie 
Ford). Both his regular fans and 
those new to his type of humor 
and song are finding he is stage- 
wise and capabie of selling an in- 
person turn to. solid” returns. 
“Chattanoogie Shoe Shine Boy” and 
“Anticipation Blues” are his other 
two vocal offerings. 

Toni Harper, the 12-year-old 
bleater of blues, has appeared lo- 
cally a number of times and cap- 
tures the audience with her 
rhythm ability and showmanly de- 


livery. Standouts are “It’s a Good 
Day,” “Candy Store Blues,” *Rock- 
a-Bve Baby” and “Get Up, Get 
wp.” 


Added on the bill are Don Cory 
and the Five Taylors. Former is a 
smooth-working comic who enter- 
tained for 20 minutes at show 
caught with fresh and _= funny 
mimicking of w.k. personalities. 
His Frankie Laine impresh is the 
cleverest and a strong seller. Five 
Taylors are youthful acros with 
pleasing routines that sold nicely 
jat opening show. 


Rube 4Wolf and his orch con- 


‘tribute some snappy dance ar- 
rangements this week, as well as 
expert backing. for the acts. The 
_Fanchonettes have two production 
numbers, opening with “Spring- 
| time Fantasy,” to which Aladdin, 


‘first fiddle, sings “Younger Than | 

closing with! 
| “Powder Puff Precision.” 

in 1935 which John Golden pro-| } 

Author has played stock, | town lineup this week is Ronnie 

written and directed one-acters for | ge band oes. eg 

: | Fran eenan, Lou Tellegen and | Calist has moved out to the Holly-. 

It goes extensively into | Tobin when they essaved | 

| flyers into vaudeville in the golden | 


and 
Missing from the usual down- 
Throaty vo- 


wood Paramount, along with Dick 
Wesson, for a week. Holding over 
in Hollywood is Herb Jeffries. Ex- 
tension gives singer his third io- 
cal week on the Paramount stages. 
Musical support is being supplied 
by Dick Hazard’s four-piece com- 
bination. Brog. 


Chieago, Chi 
Chicago, March 31. 
Dick Stabile, Carolyn Gray, 4 
Step Bros., Dean Martin & Jerry 
Lewis, House Orch; “Wabash Ave.” 
(20th). 


Although there are only four acts 
here, including a sax solo by band- 
leader Dick Stabile, hour long 
show is well paced, Stint of Dean 
Martin and Jerry Lewis, while well 
received, might be trimmed for bet- 
ter effect, since they do about 35 

_ minutes. 

After fast number by the house 
oreh, Carolyn Gray steps out to 
maintain the pace. Blonde song- 
stress whips through “Just One of 
Those Things” with a sexy ‘beat 
and repeats with “Boogie Woogie 
Blues,” which, while good, could 
have been replaced by a stronger 
number. Dick Stabile, who fronts 
the house orch and picks up 
chuckles straighting for M & L. 
does neat saxing on “The Man | 
Love.” 

Four Step Bros. sew things up 
with their remarkable unison and 
solo tap work. After cleating to 
“Russian Lullaby” tempo picks up 
with gusto. Splits, spread eagles 
and triple taps go over for a beg- 
off. 

Martin and Lewis have sapolied 
their bistro act, and retain just a 
few swish quickies, which 
could dispense with. Act seems 
fine for theatres of the family type 
such as this. Duo get hefty laughs 
throughout long routine. While it’s 
mostly Lewis’ facial and body 
posturing, plus his quivering voice, 
Martin also gets some punchy stuff 
across. 

After a few bits by Lewis, Mar- 
tin contribs a fastie, “Darktown 
Strutters’ Ball,” and then switches 
mood with “There’s No Tomorrow,”’ 
first in English and then in Italian. 

| His Jolson impresh in “Rock-a-Bye 
My Baby” goes a bit deep. Singer 
heats up again on “Take the ‘A’ 
Train” which brings back Lewis in 
a hilarious bandleading session as 
Martin tries to warble “Old Man 


River,” beset the constant heckling | 
Latter’s Ezio Pinza in-' 


of Lewis. 
terpretation is rib-tickling. Pair 
segue into “Sabre Dance” and ‘Tea 
for Two” for strong closer. Zabe. 


Casino. Toronte 
Toronto, March 31. 


Vic Damone, Paul Rich, Hanlon ' 


& Murphy, Frisky, Jimmie Came- 
rou, Charles Gregory Girls (18). 
Archie Stone House Orch; “Blondie 
Hits Jackpot” (Col). 


Vic Damone session looms as 
one of the biggest here in many 
weeks, with the squealing and/or 
moaning teenagers packing theatre 
for all performances. Riotous dem- 
onstration commences as soon as 
the singer steps on stage. How- 
ever, Damone puts on a great show 


and was particularly generous 
when caught. Backed by piano, 
bass and drums, he opens with 


“What Is Thi: Thing Called Love?” 
and then into a reprise of such 
of his recordings as “Little Girl,” 
“This Couldn't Happen Again,” 
“My Bolero,” “Too Marvellous for 
Words” and a wham finish with 
“Why Was I Born?” Whether in 
robust delivery or sotto voce stvle, 
Damone scores for a rousing ova- 
tion. 

Customers are also getting their 
money's worth from the supporting 
bill, with every act clicking. Held 
over is Paul Rich for his harmonica 
act and showing nice vibrato work 
and double-tongueing in his blues 
medleys for sustained high notes 
and diapason finishes, with “In the 
Mood” particularly notable for ter- 
rific tremolo effects. 

On the novelty side, Frisky does 
his standard juggling act with ten- 
nis racquets, hats and balls; plus 
the sock finish of manipulating 
lighted torches on a dark stage 
His dexterity earns enthusiastic re- 
sponse. Tommy Hanlon and Mur- 


phy on the comedy end contrib 
their usual clever clowning and 
have no trouble getting over. 


Gregory line girls have two pleas- 
ing numbers, with Jimmie Came- 
ron and Thelma Frechette on for 
the vocals and Mimo Elhlo doing 
a nice toe specialty. McStay. 


they | 





SCULLY’S SCRAPBOOK 


By Frank Scully 








+ 
Hollywood, April 1. 

Neither among the special awards nor the awards for special effects 
has there ever been an Oscar presented for what Don Quinn calls: 
(with displeasure, I suspect) the “gift of grift.” Yet here is an industry- 
within-an-industry worthy of recognition if the nation’s economy’s 
emphasis on brand-names is to get the sort of nourishment it needs to 
survive. 


If dialog like this isn’t worth some sort of reciprocal trade agree- 
ment, what is? 

Rochester: Where’s your Westinghouse eleetric blanket, boss? 

Benny: We don’t have an electric blanket. 

Rochester: We do now. 

Benny: A Westinghouse? 

Rochester: Oh-oh, now we have two. 

Twenty odd years ago I remember watching the late Sam Wood as 
he walked into a country store in Oracle, Ariz., and took a lot of mer- 
chandise off a shelf. He put the products into a market basket and 
had Dorothy Mackaill walk out into the sunshine registering pleasure 
at the thought of a full larder after years of hard prospecting in nearby 
Gougeye. He made no effort to conceal labels of the merchandise. On 
the contrary he played them up to give believability to the scene of a 
dream come true 

Today phoney labels would be put on the merchandise lest picture- 
goers should bolt the house. At least that’s what major producers, 
distributors and exhibitors would have you believe is behind their 
adamant attitude toward no advertising on the screen. 

Newspapers (which live by advertising and hate to give it away) once 
held a similar view, but today if a plug gets in a still, editors feel it 
isn’t adding to the documentary character of their biz to blot it out. 
But pix still say nix. 

The only persistent exception is Vartery. Any time a director isn't 
quite sure that the public believes his $5,000-a-week star is the lowly 
hoofer he is portraying on the sereen, he sticks a copy of VARIETY in 
the actor’s hand and, voila, everybody believes he is the mecay. Frank- 
ly, I am always pleased at the appearance of such an authentic name- 
brand, though I have yet to see a ham insist that if he must be photo- 
graphed reading Variety, that at least he have it open at “Scully’s 
Scrapbook” as proof that his I.Q. was well above 102. 

But beyond this intra-trade plug most name brands in pix become 
a blur. Either that or phoney newspapers with mastheads I never have 
seen before are flashed on the screen bearing eight-column streamers 
I never have read either. Together they seal off all human juices that 
might have been flowing between me and the actor up to that moment. 
The New York Globe is not a paper to me. The New York Times is. 

If while viewing a Metro picture a taxi in the scene turns from 42nd 
street up Broadway and a marquee appéars~-to be advertising a Para- 
mount picture as “the best show in town,” or if a shot of Hollywood 
and Vine shows Miller’s High Life beer flashing on and off where 
flying saucers normally would be jockeying for position, I'd be the last 
to get up in a theatre and heckle the operator for corrupting pure art 
with a beaker of bock. 

Ted Lewis, the Old Bantamweight? 

On a few independent productions I have run into a realist in this 
field who shares my views. In fact he makes money at it, and he is in 
no sense a grifter, grafter or a barnacle on show bix. His name is Ted 
Lewis, the same as the owner of the battered high hat (Stetson?) and 
sometimes contused with Joe Lewis because they share a sallow com- 
plexion and both came out of purple niteries in the hinterland. 

I met him moseying around a set on the “Jackie Robinson Story.” 
He was turning a prop so that the label faced the cameras instead of 
some grip far offscene. He had a vested interest in audience identifica- 
tion of that products. Naturally he hoped the shot would not land on 
the cutting room floor. 

Once a client, seeing him do this, sent Lewis a check the next day. 
Lewis sent it back, explaining that shooting such scenes means nothing. 
“If vou eventually see the shot in your neighborhood theatre,” he wrote. 
“then send me the check.” His business, you see, since it deals with 
standard-brands, has standards. 

Anything left on a set after a picture is shot is for those who want 
the stuff, as far as Lewis is concerned. All he wants returned are the 
dummy cartons, prop bottles and things like that. They're hard to get. 
But the gift of gritt is for those who find a peculiar pleasure in a 
giveaway, a pass or a bonus. 

He got into the biz from the top down. He once owned a nitery 
called Backstage. It was next to the Avenue theatre, a burlesque 
house, on Woodward avenue, Detroit. Everybody dropped in there 
after the show. He became particularly clubby with Abbott and Cos- 
tello. 

His health went to pot some years ago and he took up the pieces, 
including a compound fracture, and repaired to California. Among 
the mistakes he made was to take up picture production as a sort of 
occupational therapy. He had Barry Fitzgerald, Walter Huston, Louis 
Hayward and Agatha Christie’s “Ten Little Indians,” but practically 
no money. He changed the title to “And Then There Were None.” It 
turned out to be bitterly prophetic. 

When picked out of the cooperative wreckage, Lewis had practically 
nothing left except his sallow Syrian complexion. Watching Abbott 
and Costello going through birth pangs with “Africa Sereams” one day, 
he heard somebody scream, “Where are the peanuts?” 

It seems Costello was going to feed some creeodiles with peanuts 
and somebody had slipped up on the prop. No peanuts, no scene. 
Lewis said that if they'd shoot around the scene he’d get them enough 
sacks of peanuts to dam a river. Costello wanted to know quanto costa. 
Lewis assured him they would cost nothing, provided Costello’s director 
wouldnt remove the labels and that Lewis could send the peanuts, 
after the shooting was over, to St. Mary’s Orphanage in Detroit. “You 
get the peanuts, and I’ll deliver the scene your way,” said Costello. 

That started Lewis. He moved into Costello’s building on the Strip. 
He became the unbilled half of Adolphe Wenland Enterprises. Wenland 
was the giveaway king of radio. Ted Lewis became the prop boy-with- 
a-purpose of pix. In a year Lewis got products into 37 pictures. He 
moved up from peanuts to airplanes. He now represents 94 products. 
Lewis’ biz climbed the more the picture biz felt the pinch of economy. 
This was particularly true of the indies. The majors have most of the 
props needed for a picture, but none has all. By now they know that 


guys like Lewis can supply anything needed-for-free provided, of 
course, the label is not turned to the wall. 
The manufacturer has been conditioned into footing the bill. He 


will pay Lewis anything from 200 bucks to 10G, depending how much 
the exposure of the manufactured product might be expected to in- 
crease sales in those theatres where the product might be seen coyly 
peeking from behind the hero’s left arm. 

Lewis even moved in among the majors with “Sunset Boulevard.” 
Par wanted to shoot Schwab’s drugstore, but the place was too narrow 
for a camera setup and, besides, it's in biz. So Lewis offered to repro- 
duce the shop on one of Par’s siages——bottle for bottle—everything 
from Mr. Phillip’s milk of mag te old man Zymole’s trokeys. He got 
paid by the drug houses. The shot didn’t even cost Par a sales tax. 

All this may come under the gift of grift to actors and writers but 
to Lewis it’s a living. Lewis’s own estimate of the amount of advertis- 
ing their clients get in pix and on mikes would run as high as $20- 
000,000 a year, in good years, and if he nets one-tenth of 1° of that 
for himself, it certainly is a modest charge for such a big operation. 
Afier all, benzoate of soda has been charging ketchup that much for 
) ears. 
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| 
Broadway | 

English producer Tom Arnold 
slated to visit the U. S. this month. 

Reported Joseph P. Kennedy ap- 
proached to buy into the Brooklyn | 
Dodgers. = 

The Henry Jaffes (Jean Muir) 
have bought a 10-acre estate at 
White Plains. | 

Everett B. Birch has left, the 
show biz law firm of O’Brien, 
Driscoll, Raftery & Lawler to open) 
his own office. 

Al Margolies, who has been 
handling publicity in England for 
Warner Bros., flies back to New 
York April 15. 

When Sylvia Lyons’ returns 
from Rome with their 1214 
old son, columnist Leonard Lyons 
plans to quickie abroad. 

Lewis Blumberg, Universal exec 
and son of U prexy Nate Blum- 
berg, flies to Switzerland tomor- 
row (Thursday) for a skiing vaca- 
tion. 

That P. 1 item about TV cover- 
up on Maggi MeNellis & Co. | 
(“Meet the Girls”), etc., got Life} 
video 


year 


doing a spread on the 
cheesecake phase. 
The Mervyn LeRoys took a 


deep-freeze and an electrical re- 
frigerator to Rome with them for 
their summer-long sojourn abroad 
shooting “Quo Vadis.” 

Ina Kurland, dancer, formerly 
with ‘Make Mine Manhattan” and 
Paul Whiteman’s TV show, and 
Eddie Phillips, of “Miss Liberty” 
are dated for a June wedding. 

Maurice Abravanel, conductor of 
the Utah Symphony Orchestra, ar- 
rived in N. Y. Monday (3) follow- 
ing season's close, to line up plans 
for a summer music festival in 
Salt Lake City. 

Bing Crosby embarks for Britain 
April 13, accompanied by Frank 
Coleman, to play in the British 
Amateur Golf championships with 
a vacation tour of the Continent 
on tap afterwards. 

Roland. Petit’s Les Ballets de 
Paris company of-30 flew to Paris 
yesterday (Tues.). The Shuberts 
and Arthur Lesser will bring the 
troupe back to the U. S. for a sec- 
ond season in October. 

Alexandre de Manziarly, French 
consul general in L. A., named 
new head of the French National 
Tourist Office here. He succeeds 
Philippe de Croisset, who goes 
May 1 to Conde Nast as assistant to 
the president. 

An anonymous patron of a 
young artist, Robert Garratano, 
commissioned him to have Eddie 
Cantor sit for a painting, which 


the comedian has been doing for | 


several hours daily during his re- 
cent N. Y. visits. 


Jonas Rosenfield, 20th-Fox ad|theatre side of unit’s operations, | 


manager, and art chief Victor Sed- 
dow due back this weekend after 
a week’s huddles with studio execs 
on forthcoming ad plans. While 
on the Coast, they also viewed sev- 
eral films set for release during 
the next six months. 

Nick Kenny, radio columnist, to 
chairman special committee of 
Youth United formed to honor 
Jackie Robinson. Committee will 
sponsor world preem of Eagle 
Lion’s “The Jackie Robinson 
Story,” opening at the Astor, May 
16. 





Rome 
By Helen McGill Tubbs 


Marta Abba is in Milan on busli- | 


ness. 


The Peter Moores are back from 


London. 


Dorothy Allen, Hollywood singer, 


at the Bernini Brisvot. 


June Richmond left Rome for an | 


engagement in Brussels. 


Alan Curtis has returned 
Rome from a winter in Egypt. 


Rita Colton here from New York 


to make some television shorts. 


Actor-producer Tony Centa back 


from 
business. 


Danielle Darrieux and Rossano ; I 
Brazzi will star in a Lux film to for business confabs with 
in Manufacturer on setting up chain 


be made in Italy sometime 


April. 


Italian branch of United Artists 
its new offices at 
Palazzo Brancacio, a 17th century | 


moved into 


palace. 


Writer Michael Burke and his| eg 


family now reside in Rome 
script film stories for 
in Italy. 

Rome Theatre Guild’s current 
roduction at the Teatro dei Satiri, 
eatures Hollywood’s Lois Max- 


Aldrich”) Stone, Jackie Kelk and 


to 


well, Jo Adams and Richard Mac- 
Namara in Evelyn Wililams’ “Tres- 
pass” this week. 





Dallas | 


By Abe Berger | 


nighter at Louanns April 30. 

Louanns Danceatorium nearly | 
sold out advance for Gene Krupa. 
orch April 16. 

Wilbur Evans is booked for lead | 
in Romberg’s “Desert Song” at, 
Casino on June 12. 

James Dunn, of “Harvey,” tour-_ 
ing Children’s Hospital with myth- 
ical bunny as well as real rabbits 
for Easter Week. 

Kiddie show census shows that 
13 Dallas theatres playing to Sat- 
urday morning and matinee shows 
with serial, westerns and live ama- 
teur performers are pulling in 
some 34,000 kids each week 

Pappy’s Showland night club has 
turned Tuesday nights into wres- 
tling, booking top grunt and groan 
men from Coast. Arena and legit 
wrestling operators are _ beefing, 
and threaten cto start booking acts 
into wrestling spots between bouts. 


Washington 


By Florence S. Lowe 


Dean Murphy current attraction 
at Old New Orleans nitery along 
with the Dalry Harpa rhumba 
troupe. 

Bing Crosby press conferenced 
during his brief stopover on way 
to Front Royal, Va., for “Bing 
Crosby Day” and his “Riding 
High” preem. 

Burl Ives, in town for his Con- 
stitution Hall concert last Saturday 
(1), sported a beard for his “Man 
Who Came to Dinner” role due 
next in Jacksonville, Fla. 

Talk of the town past week was 
party tossed by Blevins Davis for 
Ballet Theatre troupe, with a guest 
list topped by Mrs. Harry S. Tru- 
man and incTuding such show peo- 
ple as Faye Emerson, Ezra (“Henry 


Rosa Ponselle. 


! 
| 


Australia 
By Eric Gorrick 


Champs Elysees Ballet will open 
in Sydney in July for the Fullers. 

Gordon D. Ellis, g.m. British Em- 
pire Films, planes back from Lon- 
don powwows. é 

“Prince of Foxes” (20th) has 
been set for Easter release at Re- 
gent, Sydney, for Hoyts. 

Reginald Armour, Far East, Au- 
stralasia and Asia rep for Republic, 
will stay additional time in Aussie. 

“Streetcar Named Desire’ has 
caught the fancy of Melbourne legit 
|payees on fifth stanza for J. C. 
| Williamson. 
| Clifford Mollison will do “The 
|Girl Who Couldn’t Quite” for the 
|Fullers at Princess, Melbourne, 
| Easter Saturday. 

_ John Evans, director of Greater 
| Union Theatres, and William Tink- 
|ler, assistant to Ted Lane on the 


| plane to the U. S. in May as guests 
‘of Hallmark Productions. 


Madrid 


By Geeno Garr 


| Singing film star Edmundo Clari, | 


,;at present at the Martin theatre, 
Madrid, is going to do two pix in 
Mexico in May. 

The International Congress of 
Magicians will be held in Madrid 
in September. Magicians of 15 na- 


| cans, will be present. 

Folksinger Angel Romero is un- 
der contract to Sol Filmes to ap- 
pear in “Sacromonte,” directed by 
Luis Benitez. Troupe at present 
is on location in Granada. 
| The J. Hay nitery has produced a 
|new floor show, called “Broadway 





in Madrid,” starring Brazilian song- | 
\stress Alzira Camargo, Spanish dan- | 


|cer Raquel de Montenegro and the 
‘Manolo Bel and Fernando Garcia 
| orchestras. 


Miami Beach 


By Lary Solloway 
Harry James due for May 3 Uni- 
versity of Miami date. 
Gregory Peck in town and on 


London Romulus Pictures fishing trip with Leslie (the Saint) 


Charteris. 


Bud Abbott (& Costello) here 


local 


of video and radio shops. 

Gene Baylos closed 14th week at 
Mother Kelly’s and went into 
Olympia for week before heading 
|for Silver Frolics Club in Chi. 


mber, will run his own spot at 


t to Virginia Beach this summer. Pact- 
pix made jing acts, among them Lind Bros. 


The Harry Richmans cocktail- 
| partied by Ned Schuyler before 


heading to Nevada and new ranch- | 


‘home. Richman sold estate here. 


|tionalities, including many Ameri-— 


Martini, vet maitre d’ for Beach- | 





London 


John Ware appointed director of 
publicity for 20th-Fox. ; 
Estate of Sid Field, after income | 
tax claims had been met, was re-. 
duced to around $19,600. — 
A six-week season of + cel 


| Jimmy Dorsey booked in for one sional ballet opens at the Coliseum 


May 4, with Mona ingiesby head- | 
ing the big cast of dancers. 

By the time “Annie Get Your | 
Gun” folds at the Coliseum, May 1, | 
it will have played 1,303 perform- | 
ances, topping the Broadway | 
figure. 

Patricia. Burke and Abraham | 
Sofaer to costar in revival of! 
“Trilby” at Bedford theatre, Cam- | 
den Town, succeeding “East 
Lynne.”’ 

Hilda Simms, last seen here in 


“Anna Lueasta,” to star in “The 
Gentle People” by Irwin Shaw, 
due at the Embassy, Swiss Cottage, 
April 13. 

Al Margolies, who has been here 
sipce the New Year handling 
American publicity for “Captain 


Horatio Hornblower,” planes back 
to New York, Apru 15. 

Douglas Fairbanks, Jr., return-| 
ing to Britain to star with Yolande | 
Donlon in “Mrs, Drake’s Duck,” a 
new Daniel M. Angel production 
which Val Guest is to direct. 

Campbell Dixon, Daily Tele- 
graph film critic, elected Critics | 
Circle president, with Robert Hull 
as vice-prexy. A. E. Wilson and | 
John Parker continue as treasurer 
and secretary. 

Dennis Price is going to South 
Africa to star in a new film about 
the Union. * Producer Aubrey Bar- | 
ing, his associate Alex Bryce and 


scripter Robert Westerby planed 
out last weekend on a. location 
hunt. 


Berlin 
By Bill Conlan 

Walt Disney’s “Snow White and 
the Seven Dwarfs” setting new 
boxoffice records. 

American-controlled German 
radio station RIAS has introduced 
the quiz program to Berliners. The 
program is on twice a month. 

Fernac Fricsay, conductor of the 

RIAS symphony orchestra, will 
tour the States at the end of this 
year. Twelve concerts are sched- 
uled. - 
The Bonn government has voted 
financial aid for the Berlin moving 
picture business. Sixteen films 
are scheduled for production here 
this year. 

When AFN (Armed Forces Ra- 
dio) stopped receiving daily tran- 
scriptions of the Fred Waring 
show, they discontinued the pro- 


i gram which was on every morning 


raised such an uproar that AFN 
reinstated the show, using old 
transcriptions which they collected 
at 7:30. The occupation people 
from every possible source. ' 


Pittsburgh 

By Hal Cohen 
| Johnny Harris to Coast 
about three months. 

Carousel has 
| booked for date in May. 
| Bert Lang here beating drums 
|for Spike Jones, and Jack Toohey 
| ditto for “Brigadoon.” 


for 


Adelaide Lasner Sachs, radio ac- | 
tress, had her appendix removed | 


‘at Montefiore Hospital. 


-an ice show on April 17. 


Alvin Zeidman, who studied 


drama at Carnegie Tech, directing | 


Little Theatre of Wheeling, W. Va. 
Raul and Eva Reyes returning to 
Hotel Concord, N. Y., this summer 
to be in charge of resort inn’s 
dance studio. 
Sam Fineberg out of Lebanon, 
Mo., hospital after auto crack-up 


and convalescing at family home, 


'in Phoenix, Ariz. 


Las Vegas 


Wiere Bros., Nilsson Twins and 
,George Moro Dancers drawing at 
| El Rancho Vegas. 
| Last Frontier featuring’ tenor 
|Bob Parish with Buster West & 
| Lucille Page and juggler Rudy 
Cardenas. 

Mindy Carson, in first Las Vegas 


appearance, at Thunderbird. Others | 


'on bill include Frank Marlowe and 
Max & Gang. 


Matty Malneck’s ork new at Fla-| 


mingo with headliners Marge & 
Gower Champion, plus Sunny Sky- 
lar, songwriter-singer. 


With Desert Inn comprising fifth | 
Las Vegas hotel featuring class | 


floor shows, future competition for 


top acts here expected to be ter- | 


rific. Shows go on seven days a 
| week, 365 days a year. 

Edgar Bergen set for Wilbur 
/Clark’s Desert Inn April 24, with 
| Pat Patrick (‘Ersil Twing” of the 
| Bergen radio show), Vivian Blaine, 


|Les Charlivels, a French importa- | 


| tion and Ray Noble’s band. 
' Three motion picture location 
‘units in town during past two 


Frank  Libuse | 


Terrace Room, where George 
Gobel is topper for two weeks, gets 


weeks—Paramount making sequen- 


ces for “My Friend Irma Goes 
West,” and “Dark City.” RKO 
picking up scenes for “Jet Pilot 


during Air Force gunner meet, 
with Howard Hughes in attendance. 


India 


By N. V. Eswar 

Plans are currently in the works 
for the establishment of a Techni- 
color laboratory in India. 

A central film library, to be 
located in New Delhi, is being 
formed by the Indian government. 

Product shortage has hypoed 
exhibition of foreign films with 
English subtitles in purely Indian 
theatres. 





Arrangements are being made) 


by the British Council in India to 
bring in a troupe of 35 Shakes- 
pearean actors this year. 

“The Man Who Came_ To 
Dinner” will be presented in 
Bombay by the Women’s Section 
of the British Assn. for six per- 
formances during April. 

P. C. Barua, onetime film direc- 
tor with Calcutta’s New Theatres, 
has come out of temporary retire- 
ment and will produce a techni- 
color film for Metro, built around 
the wild life of Assam. 


A film production stand-still has | 


been threatened by a number of 
leading Indian producers 
central government doesn’t liber- 
alize footage control and generally 
reduce the taxes being imposed on 
all branches of the industry. 








Minneapolis 


By Les Rees 

Rosalyn Tureck here fer concert. 

Club Carnival has Peggy Lee 
underlined. 

Lawrence Welk into Prom Ball- 
room for one-nighter. 

Harry Carroll & Polly Baker 
follow Frances Langford into Hotel 
Nicollet Minnesota Terrace. 

Bob Hannon and Johnny Ryan 
come into Hotel Radisson Flame 
Room April 7 for a week. 

“Ice Follies” has 26 perform- 
ances scheduled for Arena April 
19-May 8, including six matinees. 

U. of Minnesota, April 18 
through May 29, will offer a course 
in the American motion picture's 
development. 


Jack Mann after engagement at | 


for 
in 


Alvin, burlesque, departed 
New York to start rehearsals 
Mike Todd's “Peep Show.” 

Marie Gale, widow of late A. G. 
Bainbridge, long-time local dra- 
matic stock impresario, joined 
“Silver Whistle” company on the 
Coast. 


Worcester 


Eddie Sham’s band will open at 
Coronado Hotel here April 8. 

Jimmy Rivers’ trio smashed up 
,in Chester on way to Casa Blanca, 


| Albany, N. Y., and completed the 


last 60 miles by cab. 

| Charlie Ventura’s new band in 
| latest jazz concert in suburban Mil- 
ford, where Boots Mussulli, ex- 
Stan Kenton, is running a series. 


_world’s record last year by open- 
ing its summer season early in 
April, has pushed back the 1950 
preem to May 16. 


Philadelphia 


By Jerry Gaghan 

Jessica Dragonette will top the 
Augustinian Seminary Guild show 
|at Villanova College, April 18. 
Lillian Gish was guest of honor 
|at the fashion show and luncheon 
given for Cancer Crusade at War- 
wick. 

Theron Bamberger announces 
that Bucks County Playhouse will 
open new season at New Hope, 
June 2. 
| Bosh Pritchard, Philly Eagles’ 
Star halfback and off-season disk 
|jockey at WDAS, goes to Virginia 
Military Institute for ceremonies 
_attending selection of VMI'’s all- 
time football greats. 


Portland, Ore. 


Leighton Noble orch at Jantzen ' 


Beach Ballroom last Saturday. 

Jantzen Beach Ballroom con- 
ducting a search for a girl singer. 

Dick Contino Show tentatively 
set by Ed Cheney for Civic Aud 
early in April. 

“Francis,” the “talking” mule, 
plugging film “Francis,” guested 
at Chamber of Commerce. 


South Africa 


By Joe Hanson 

Michael Balcon reported plan- 
| ning color film on wild life, to be 
, made in Kenya. 

Jose Iturbi due here early May 
for concert tour under direction of 
|African Theatres. 

Portuguese film company, Ar- 
|mando de Miranda Film Produc- 
‘tions, of Lisbon, surveying South 
Africa for a permanent sétup here. 





if the | 


Westboro Red Barn, which set a. 


Hollywood 


Lou Clayien recovering from 
major surgery. 

Vincent Price off to Chicago for 
radio and television stints. 

Irving Mills returned from a 
two-week Honolulu vacation. 
weeks in hospital with spinal in- 
jury. 

Leon Hart of Notre Dame taking 
screen tests at Universal-Interna. 
tional. 

Ann Sothern recovering from 
major surgery, second operation in 
recent weeks. 
| John Charles Thomas will sing 
| Easter morning at Motion Picture 
Country Home. 

Billy Daniels shifting from the 
Las Vegas Flaming to the Mapes 
Hotel in Reno. ; 
| Jerry Bressler to Washington to 
huddle with Navy brass about 
“The Flying Fish.” 

Jack Wrather and Robert Gold. 
en decorated with the Gold Star 
Award by Southern California Mo- 
tion Picture Council. 





Burglars prowled the David 
Brian home and got away with 


| $6,800 worth of furs belonging to 
his wife, Adrian Booth. 


2 
Chicago 

William Katzell, “‘Lend an Ear” 
producer, planes to London and 
also to Israel for possible picture 
production. 

Larry Adler lectured Friday (31) 
| before Northwestern U Semantics 
Society on the harmonica, despite 
opposition of Veterans of Foreign 
Wars and the Hearst paper here, 

Film producer Walter Wanger, 
speaking at 175th William Vaughn 
Moody lecture at Chicago U Thurs- 
day (30), declared American films 
are giving foreign countries a true 
picture of U.S. life. 

Disk jockey Rosemary Wayne 
presented singer Perry Como and 
Cardinal Stritch with citations, 
naming the latter _ honorary 
chaplain and the former honorary 


director of Hearts, Inc., charity 
group currently in drive for the 
Italian Boys Town. 
| Scotland 
By Gordon Irving 
Americans Jack Billings and 
wife Diana, dancing duo, booked 


for summer stint in Glasgow. 
Janet Brown, Scots girl now in 
James Bridie’s lat@st, “Mr. Gillie,” 
with Alastair Sim, mulling revue 
offers. 
| Gladys Cooper to have lead in 
|/new Thomas Browne comedy “The 
| Hat Trick,” opening in Edinburgh 
May 1. 


Annual strawhat season of 
“Half-Past Eight,” with comic 
Dave Willis, opens in Glasgow, 
April 28. 


| “The Gorbals Story,” play of 
Glasgow slum life, goes into Gor- 
_bals district of Glasgow for first 
time, at Metropole theatre, 
| April 17. 

| To mark 100th anniversary of 
birth of Robert Louis Stevenson, 
| Perth Repertory Theatre is pre- 
senting a dramatization of “Treas- 
jure Island.” 

| American composer Karel Bole- 
slav Jirak, of Chicago, won second 
award of $225 tor a symphonic 
work in competition by Edinburgh 
‘International Festival of Music 
/and Drama. 


| 

| Atlantic City 
By Joe W. Walker 
| Dick Thomas in for three-day 
| stand at Clock Club. 

| Pianist Robert Goldsand 
'March 30 for Center concert. 
| Nat Cohen at Lamb's club did 
|such nice weekend biz with Sarah 
|Churechill a week ago that he 
|brought in Ray Eberle for four 
‘days starting Thursday (30). 

| Whole city turned out to wel- 
come Sid Hartfield Wednesday (29) 
when his new Boardwalk restau- 
rant opened. Hartfield sold out 
midtown spot, went to Miami and 
did well there, but came back to 
, the resort city. 





here 





lreland 


By Maxwell Sweeney 

| Bernard Markey, Capitol, Dublin, 
nominated prexy of Irish Theatre 
j;and Cinema Assn. 

Chinese Soprano Lian Sin Yang 
here for concert series in Norihern 
Ireland situations. 

James E. Perkins, Paramount 
managing-director, to London after 
brief vacation in County Kerry. | 
| Finance Minister Patrick McGil- 
|ligan has nixed proposals for enter- 
tainment tax rebate for cine-vaude 
‘houses presenting 51% live show. 

Two Dublin nabe houses leased 
| by Odeon (Ireland) to new setup 
headed by Harry G. Brown, hither- 
to an out-of-town exhibitor. Deal 
‘effective April 8. 





Johnny Burke home after three . 
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|fought constantly for good taste, and Goldman bands, died March 
interest and honesty in radio ad- 29 in New York. 





























vertising. | Miss Daniell, who, in private | F i 
OBITUARIES - Survived by wite ues pane ane, is, wate H’wood Loosening 
: iin ' anreat Ko nei Lavy, was a former president of Uiisam Continued from page 1 Gam 
. B the Singin eachers Assn. , 
: Briton Niven Busch, 76, one of os : | screen rights or — that much 
KURT WEILL ‘if it buys them itself. 


~ this country in his infancy and| ~ 9 re tea promene oners, _ ’ Rd Bt od to 
. f| became a child actor in a New) Of Cerebral hemorrhage April 2 in osephine Williams, 86, an ac- — * R05: 
| ea so mueieala ind York stock company, later touring| Burbank, Calif. He was associ-| tress known professionally as Joy Price than vr 4 submit to P sal Pon 
i works, died in New York|the sticks in such melodramas as| ated with World Film Corp. and/ Winthrop, died in Hollywood, | Ut Sivin the company another 
longha in the Flower-Fifth Avenue | “Child Slaves of New York,” “The Lewis J. Selznick Enterprises 35 | April 1. chance to buy. Studio wants it as 
Apri { after a brief illness, Weill | Ninety and Nine” and “The Volun-| Y€ars ago, heading distribution for; After a long career on the | a Betty Hutton starrer if an ac- 
Hospi the score for current “Lost | teer Organist.” _ both companies. stage, she later appeared in films, ceptable deal can be worked out. 
wane Stars.” in collaboration| After serving in World War I,| Later he operated as a member | mostly in Character roles. Par’s Deals 
In t Maxwell "Anderson, who did| Yule went into burlesque and Of N. Y. Stock Exchange, and went |. ne Par has parallel deals on “Arms 
with oe ‘toured the country until 1932 when | t® the Coast in 1930 to dabble in ALLAN L. MURNANE and the Girl,” which it-filmed from 
' ~~ in Germany, Weill fled the ‘he landed in Hollywood and be-| #1 estate and radio. He retired; Allan Louis Murnane, 67, retired the straight play version, “Pursuit 
regime in the early 1930’s came a fixture in Main Street, "VE years ago. actor and director, died in New’ of Happiness”; on Sammy Lam- 


Authors can’t accept a lower 


several 














A; finally was brought to America shows. In 1938 he signed his first, Survived by his second wife, the Rochelle, N.Y., April 2. bert’s forthcoming musical adap- 
anéa35 by Max Reinhardt to com- film contract with Metro and ap- former June Elvidge, actress; son| He had appeared in dramatic tation of Booth Tarkington's “Sev- 
vise score for “The Eternal Road,” | peared as a comic in such produc- ape , producer-writer; son Noel stock and road shows. enteen” (tunes by Alec Templeton) 
‘ranz Werfel’s Biblical pageant. | tions as “Sudden Money,” “Idiot's | | “yaughte = of Life mag. and : ra and on “Guys and Dolls,” to be 
; Subsequently, he wrote the music Delight and “Fast and Furious.” | aughter, Mrs. Winston Miller. _ James W. Harris, technician on produced from a Damon Runyon 
for “Knickerbocker Holiday,” | In “Judge Hardy and Son,” on the TED SNOW Station WCAU’s transmitter, at’ yarn by Cy Feurer and Ernest 
) “Lady In the Dark,” “Johnny John- | Metro lot, he appeared with his ed Sas ds uedia , Moorestown, N. J., died in that city \Vartin. 
t son.” “One Touch of Venus,” “A | son, Mickey, for the first time since| Ted Snow, 68, publisher of the March 30. Wife, son and three 20th-Fox likewise ‘will hold a 
- ee ”’ “Street Scene” and the kid was four years old. He Chicago Radio Checking Service daughters survive. Jo Paehege ’ : - 
aba Dg He also composed music later appeared on Broadway in| 2nd former vaude performer, died large stake on Broadway via mu- 
c aor eavatel Hollywood films. _“Finian’s Rainbow.” ‘ March 24 in Chicago. Snow’s serv- Andrew Smith, 73, stagehand at ae = — —e rodigg 
: Weill’s first opera, “The Pro-| During the last four years he| !¢€ 3s. used by song pluggers and the Paramount theatre, Youngs- - Rceerngs . ° ern arg ‘ * 
tagonist,’ was produced im Ger- starred as Jiggs in Monogram’s | ™USIClans. town, O., and a founder of the) (ocsers kcacicen » eckted 


For the 25 years prior to estab- stagehands local in that city, died | “Tree Grows in Brooklyn,” which 


] 7 ++ rain Dresden “Bringing Up Father” series, based 
many at the State Opera gp is a George Abbott venture. Both 


1926. His initial hit was a |on the newspaper strip of George | lishing the checking service in there March 29. 











) mS a a aphs| McManus. He recently finished | 1939, Snow pperated a_ booking have already been filmed in non- 
coment bing Mg etd” Gee the fifth picture of the series and | 48ency in Chicago. He played the Mother of W. E. Horsefield, musical versions by 20th, which is 
out the Reich. Soon after, he|was preparing to return to the vaude circuits in the act of Snow owner of film theatres in Ken- making deals on screen rights sim- 
revised “The Beggar’s Opera” into | stage in a tour with “Finian’s Rain- & Rudy and hee a member of the tucky, died in Union, Mo., ilar to Par’s on “Blondes.” 

a new stage piece, “The Three-| bow” when stricken. gag nace a Py mye ; _ March 17. Pdramount’s deal on “Country 
Penny Opera,” which was among! Surviving, in addition to Mickey; “%UTVIVE by wife and daughter. Girl” contemplated a straight in- 

F his standout successes. Weill also| Rooney, are Mrs. Yule and two) CLARENCE ERICKSON MARRIAGES vestment rather than a pre-produc- 

d composed “Mahagony,” an operatic | adopted children. Ciasemen Erichsen call inte Bambi Linn to Rod Alexander. | tion arrangement. Under the lat- 

’ version of the history of an eae associate of Douglas Fairbanks, New York, April 2. Both are fea- tet method, the film company au- 


) dr rN OR: Se arteacl FLORENCE NASH Sr., and later a partner of Douglas, tured in the Broadway musical, tomatically gets screen rights un- 
visited. | Florence Nash, 60, former come- | Jr., died March 31 in Hollywood “Great to Be Alive.” der a tormula of payments based 








M in be pete ger ect ning eager en A dienne and sister of May Nash, a after a heart attack. _ Betty Jo Daniels to Belmont J. on the play's length of run. Stu- 
n to power and shut down “The forme! Broadway legit star, died| Erickson helped the elder Fair- Sanchez, Los Angeles, April 1. dio finally nixed the deal because 
, Silver Lake,” his last piece staged April 2 in Hollyw ood. She had been | banks to organize United Artists in Bride is a screen actress. it has another property with a simi- 
. ia Germany During the next. il with a heart ailment for three! 1919 and served for years as an! Peggy Aylesworth to Sam lar backstage theme, Born in a 
‘ couple of years he lived in|¥e@rs. |. ; _._|executive with that company. In Schultz, Beverly Hills, March 28. Trunk,” which Leo McCarey will 
. Austria, Italy. Franke and England Miss Nash, who had lived with) recent years he was a partner of Bride is an agency secretary, he’s produce. — 
s finally coming to America. and | her sister since her arrival in Hol-| Douglas, Jr., in the founding of the 4 radio writer. : oom Metro’s interest was a pre-pro- 
e becoming a citizen in 1943. At the | lywood 12 years ago, was born in Fairbanks Co. at Universal-Inter- Pa ag a. yg ean’ duction deal. It is understood that 
time of his death, Weill was work-| 1t°Y.,.N- Y. She scored her first | national. Las Cuas, = and Ha 8 Bey per- the arrangements with Wiman had 
. ing on a score for a musical version big hit in 1912, as the wise-crack- | we at ee rota ug a ‘ won approval all the way up to 
d of Mark Twain’s “Huckleberry | 1"8 Agsie Lynch in “Within the | ADA BROWN Pittebur h’ M im 31. Brid ’ studio chief Dore Schary, but were 
S, Finn.” He had completed five, “@¥. a 6 Ada _ Brown, 59, Negro song- iter tay a » Bride Is @ finally kayoed by prexy Nicholas 
v songs for it. Playwrights Company Pe es ets I a 4 — City bag aere Ser: M. Schenck for extraneous reasons. 
. lave : ; i i +a or | re nds >i 31. She ha een a singer in ar is § ing Fe Te a ‘ 
y et rata ape eee | Mirage See 1920 and Merton of vaude for more than 20 years. BIRTHS hal tide incteaads pee 
@ Weill wrote the musical back-| the, Movies” in 1922. She began and ended her career) Mr and Mrs. Reginald Voorhees, than pre-production setups. It 


, a gh . oy On the screen she appeared in| jn Kansas Cit She first appeared: ; > ‘ ; : 
yunds for such films as “You and | ip rr in Kansas Ully. one frst appea ‘ ag fare 27. . ‘ee 

Me" and “Where Do We Ge Tom The Women, made from the play on the stage in 1909 at the old Fuier a eh sola, 0 ; _s pl con oe List - 
Here?”. He also composed a folk, °Y Clare Boothe Luce. Gillis theatre, but in more recent|" “Wr and Mrs. Wynn Nathan, and produc os Dek de bee rs 
opera, “Down In the Valley,” with A daughter of Philip Nash, the-| years was a regular on bills at the deughter elieweod, Seca” ae anc prod ucers, and give i a , rong 
Arnold Sundgaard. He was a mem-, @‘tical booking agent and stock | Tower theatre in its heyday of| Father is a talent agent. " ne tag ap 7 a met — 
ber of the Playwrights Company company owner, Miss Nash made|yaude. Her last appearance at the ‘ie. cel Ghee. Dee Cleber. ant: owever, it is not stuck with them 





; : her New York stage debut in 1907) Tower was in 1947. ac : ‘ >. » a2} if it doesn’t want them, which 

d | Dramatists Guild, <n” ‘© at the Lyceum Theatre in “The sore a ‘TV-radio writer; mother is the Might happen because of the long 

He is survived by his wife, the Boys of Company B” | LYNN STEVENS former Peggy Lubetkin, radio pro- | ‘me intervening between the mak- 

in former Lotte Lenya Blaumauer, | ,, 1" 1908 she toured with De Wolf| Franklin Feeney, 52, actor, | duction assistant. ing of the deal and the fina! avail- 

oF German concert star, and_ his ge yer ~, ruse Taper, wifav- | known professionally as Lynn Stev-| wr. and Mrs. Lou Nasis, daugh- | @bility of the property for filmiza- 
le parents, now living in Israel. on a _ : fre gph Nance ens, died March 28 in Worcester, | ter, Los Angeles, March 29. Father tion. 

- G1 eill in ane ~~ y." Later came | Mass. As a youth he appeared in |j, 4 nitery operator. Paramount’s last straight invest- 
in JULIA ARTHUR Ter ggg re ane ‘seen with stock there, later going to New Mr. and Mrs. Bruce Anderson,| ment was $12,000 in “Years Ago.” 
1e ee sweet Sixteen, & season with! York, where he was in “Apple daughter, Hollywood, March 31. the Ruth Gordon play produced in 
nh Mrs. Benjamin P. Cheney, 81, Thomas W. Ross, a flier in vaude-| Bjossoms,” with John Charles Mother is Jacaeline White of|1946. Company came out about 
known professionally as Julia Ar- ville and an appearance with her Tp ; and “Amber E “ess.” : oa , ere oe Se _— 

~ : oa te ta ; omas, an mber Einpress. stage and screen even on it. Its last pre-production 
thur to theatee audiences of a/ sister, in 1925-26, in “A Lady’s| Among films in which he ap-|~ ss Mr as Sheet as ee a ee 
of Yes : : co Pie: oe tel Cn . " d 5 ; < aim Mr. and Mrs. Lou Hart. daughter, deal was on Elmer Rice’s “Dream 
: generation ago, died at her home| Virtue,” by Rachel Crothers. She ared were “Men of Steel’ and ; : : hee ag 2 
ic aie 8 a -Beae e .- | peare x tee Albany, N. Y., March 28. Father Girl’ in 1945. It put up $%60.000 
in Boston, March 28. | was last seen on Broadway in| Clothes Make the Woman.” i. aa , f tl ‘elonis git I lh gy 
V, After stage appearances in Can- is asst. manager of the Colonial and showed a net profit of about 





“Lady Clara” at the Booth Theatre. | pina * , 
| : iheatre there. $50,000 on the legit aspects. It 

















ada, she scored one of her earliest | - BERNARD M. FLOTTE ‘ L. I ; JOU) é é 
successes in “The Black Masque” | REGINALD ALLEN | Bernard M. Flotte. 84. a mu-' it an eee ee Lier paid $230,000 for screen richts. 
; in 1891 at the Union Square thea- | ai _|sician in St. Louis for 65 years, pPather jx oal- dam 2 Prt 
st area ‘ | Reginald Allen, 40, radio an u : : Father is counsel for the Albany 
tre in New York, and the next year | seg Mr ‘died of a heart ailment at his home |); ‘ 
. achieved similar distinction in the | MOUncer: . actor, set designer and unit of Theatre Owners of Amer- 
play “The Broken Seal.” at the play producer, was buried April 3) March 30. — a ica and attorney for Upstate The- Color TV 
of Palmer Theatr . at the U. S. military cemetery at|. Flotte conducted or played at) atres, Ine. 
n, a Seat actress she attained Atlington. Va., with full military the St. Louis World's Fair 7 Mr. and Mrs. Richard Monroe, Continued from page 1 
ote critical’ acclaim in “Hamlet.” | honors. Allen. who succumbed to/ of the Municipal Opera and nota- daughter, Hollywood, March 31. broadcasting In color would be 
" ’ ~ J arch 2 .| ble functions during his long ¢ca- @piiq is th anddaughter of Wil- aad 
s “Romeo and Juliet.’ “The Mer- Cancer March 29, had been an an Child is the granddaughter of Wil- jere within a year and said Par 
‘enice” “Ri » mnouncer since 1939 at WTOP, CBS Teer. liam Bendix, radio-screen star. - il +. 
iin chant of Venice, Richard III’. tlet in Washinet dC | Wife, three sons and two daugh-, ““\r and Mrs. Phillip Allbright wants to be ready for it. He de- 
and “As You Like It.” She also | OU et in Washington, D. C. - 7 * =";. ¢lined to elaborate on the techni- 









































id appeared in “Ingomar,” “Mer-| 1, ——} segs a —— War ters survive. — March 29. Father is |.) seseuts <2 War's systems but 
1¢ ‘ ” «Ds, ali KR. ” , and Glenn Taylor both use a i booker. Pe “ Nigiry? Saaet 
zh tg Lad of Quality” gall their G. I. business loans to team | HAL GIBSON o Mr. and Mrs. Jack Overman, ey one could operate with regu- 
” A 5 , wits Bvéien Freymen after the| Donald Grace, 48, vaude_ per- daughter, New York, March 31. !@° film raw stock, while the other 
in constant demand by such noted |” sha to reopen the defunct former known professionally as Child’s father, an actor, died in Will require special stock. Since 
a producers as Charles| 9). summer theatre. now Hal Gibson, died in Patton. Calif... Hollywood Dec. 24. Par’s big-screen process involves 
rohman, A. M. Palmer, J. M. Hill’ © ovcr stand on the Strawhat Cir-| March 22. After having appeared and Mrs. Robert Ross, son, filming the TV image off the face 
“ielae "hehe Seeee to E e cuit. — in vaude — acts vr — ; of a receiving tube, it is believed 
a ee SE =6wen urope, ee i alia _| years, he became associated wi ~~ -adi ieees \the com a gy angele 
and appeared under the banner of A native of Hartford. aan, ae the late Earl Carroll and appeared a 4 a Aaa get er Cold rod Raia doen roe! fro allt seca 
Sir Henrv Irving in “King Arthur.” len began his radio and stage Ca-4;: ‘ , diti f the latter's en, r commercial colorcasting before 
ay “Olivia,” “Richard IIL” “Becket.” reer in New York City. Then he | {hy sities” snd “Sketch Book 7 it could take a show off the air 
“Cymbeline” and “Sans Gene” __ went to radio stations in Charlotte,) ‘Sica by wife and a sister is exec assistant from a regular broadcaster and 
re She played leading roles in about Winston-Salem and Durham, N. C., . y — Blumenstock, Warner Bros. throw it on a screen in color. If 
’ 200 plays, including “The Lady of Working as both an actor and an- ROY E. VAN ad vice-prexy. Par can pick up and transmit a 
id Lyons,” “East Lynne.” “Don Caesar nouncer. He moved on to WTOP | Rov E. Van. 58, former burlesque show in color, however, it could do 
“ de Bazan,” “The Corsican Broth- in Washington. He also held | , erator. died in Buffalo last week. iis own telecasting for theatre TV. 
“ il » The Galley Slave,” “Called | acting Yerthe = wes Se Van leased and operated the $250 000 Unseen Twentieth is maintaining an 
ack,” “The Two Orphans,” ““Wom- roads digs f the D C a ter of Garden and the Gayety theatres ’ equally hush-hush attitude on its 
si wl Against Woman,” “Captain treasurer oO 5 ' Radi art. there for several years. He was at Continued from page 1 color video but it is believed to be 
9) Swift, js The Colleen Bawn,” | American Federation of Radio Ar one time purchasing agent for the j; and bid. Horwits, following con- also a film system. It was revealed 
us Arrah Na Pogue,” “Jim the Pen-_ ists. id hi : broth- Ol@ Buffalo Times and at the time  jtation with the author, reported S¢V!4l years ago that 20th re- 
ut man, ‘The Silver King” and. Survived by his parents, a broth- | Oe nic death was salesman for that an offer from Selznick would S¢areh chief Earl I. Sponable is de- 
ner ae oe pe are and sister. J Sportservice, Inc. be accepted now if in excess of veene new color process for 
a Benjamin Pierce Cheney noted | ROY C. WITMER | HARRY DELSON mg Ay - ye pen * gl yo 
S : . bd . 4 } 4hase s = a . 5 . i — 
oe _yachtsman and railroad | Roy C. Witmer, 63, former vice-| Harry Adelson, 62, former vaude- ‘ ae oe oe too high on product of that system 
Sone tate father, Benjamin | president of the National Broad- ville actor whose stage name was hl judge a. anaiee nee ieakadianaaiide ae 
Chenae’s Bee founder of! casting Co.. died at his home in Harry Delson, was found dead in ‘0 J sees Capes Sims ent : re ‘als 
eney's Express, a forerunner of | Westport Conn., April 1. his New York apartment. April 2. of the novel which have appeared Tintfilm Commercials 
tie American Express Co. Cheney | Vice-president in charge of sales Police said he had hanged himself. in Cosmopolitan mag to date. For Color TV Tests 
in, Mise yes ‘. , at his retirement in 1948, Witmer A note said he was sorry for the property ite ae 
re sta “3 S Arthur retired from the! was an early leader in network what he was about to do but that quick scripting job would be neces- Hollywood, April 4. 
in Ang 1899, but returned in 1914) proadeasting. he was ill and that this was the sary and he felt that the Heming- First spot commercials on color 
ng Boston oy A Mercedes, at the) Witmer joined NB€ as a sales- “best way out. way dialog would simplify that as- film to be made exclusively for 
rm ance tee tn ake ad a appear-' man in 1927. He was promoted to | cong , a _ video color test broadcasts are be- 
the tourin pod “25 season in assistant sales manager in 1928, | HERBERT W. STA. rs " Incidentally, Selznick's deal for ing produced here at General 
int /— aoe ew of Shaw’s | gales manager in 1930 and vice-| Herbert W. Staats, 61, former Service Studios by United Produc- 
ler * “9an. | president in 1931. In the latter manager of thé royalty section of called for a guarantee tions of America for Ford Motor 
: post, he became chiefly responsible the Radio Corp. of America. died Co. 
ril- Joe Y JOE YULE for ‘changing the form of radio at his ey 4 in Audubon, N. J.. into two $50,000 segments. UPA is making 10 90-second spot 
er- comedis ule, 56, stage and screen commercials, oe that to be ef- ge ign Aig ol and daughter sur- S¢tS 5% of the producer’s net on commercials for Ford, half of which 
oy Rooney. “diea comet of Mickey | fective a aang eget a “ no an : ; ; the film, but with the second $50,- will be lensed on 35m Ansco Color. 
sab + heart ° A eae mage <A ge mone we eee a a 000 against this. This gives Selz- Schedule provides for four days of 
up } home. He had spent 46 years in ' “Tiresome advertising has killed MADGE DANIELL nick ee ae . inicrior shooting and one day of 
er- | Show business. more radio programs than bad ac- Madge Daniell, 69, dramatic There are (..> additional five-year exterior shooting for the series. 
eal | A native of Scotland, Yule came tors and musicians,” he said, and soprano, who sang with the Sousa option periods at $10,000 each. ,Gunther Fritsch directs. 
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